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statement

Over dinner.one.night, my good friend Chris.Brokaw mentioned
visiting a friend who worked in Storm Thorgerson's studio to
which | joked sounded like the great name of a Black Metal band
singer but upon mentioning -his company Hipgnosis, | immediate-
ly recalled many of their surreal and uncanny images. One vivid
memory | always will have is the occasional typo of “Hipgnosis”
on some covers - sometimes “Hypnosis” or “Hipnosis” - and if in
fact these were all one and the same mysterious designers. That
night, Chris told me how Storm and his assistants had recently
executed a record cover design in which they dug out a trench
of sand on a beach, built a stairway into the hole, added storm
doors, and then simply photographed the image. | was taken
with the idea that someone in the day of Photoshop and digital
manipulation would still work in such an anachronistic method
and the story and the notion of a search for some ‘truth’in an
image affected me rather deeply. For weeks | couldn't shake
thinking about it. | went online and bought an old out of print
book on the work of Hipgnosis and when it arrived, | had
another shock. - the realization of exactly how many records
Storm and Hipgnosis had designed that | had obsessed over in
my formative years. Music has always been a big influence on
my life and these images were often the picture track to the
soundtrack played in my room over headphones or shared at a
friend's house. | got Storm's email contact and sent off half a
dozen proposals - some with lots of pictures, others with very
theoretical readings of the images, some relating his work to
movements in art practice, etc. - but it was only after the most
personal email | wrote that | finally got a response (of course it
was three lines...”Hi Roddy. Doing a lecture at BAFTA in London
in two weeks. Want to come?”).

This final email that perhaps intrigued Storm (or maybe at this
point after months firing off emails he started to sense | was
somewhat serious) was a simple retelling of seeing Pink Floyd
at the age of fifteen and how | had spent hours trying to
describe the giant inflatable pig at the concert and how it was
the same pig from the record cover to my father as we drove
home in his Volkswagon Beetle.
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production notes

My first meeting with Storm was in London in September of 2007
when | was finally given “permission” to do a little filming at a
presentation he did at BAFTA. Fortunately, | was able to raise
some initial funding before the economic crash via art
foundations and grants and in perhaps an unthinkable decision
in today's digital HD climate, started shooting the project in
16mm. Thinking back | might claim some kind of empathetic
gesture to that of Storm's practice and that it spoke also to that
of my own as a filmmaker but of course as time.went on and the
trips back and forth to the UK started adding®up (notto-mention
16mm film stock and-lab_exp@nses);1 ran out’'of money. At every
given turn;-however the film seemed to touch a nerve for fund-
ing-souncés and producers (Rob Roth, Broadway Producelriand
avid music memorabilia collector helped tremendously) and
allowed me to document’some of Storm’s last designs.

Initially, the project was to be strictly a portrait film but it quickly
mushroomed to include many of the musicians with whom Storm
has worked with along with the artists, illustrators and photogra-
phers who have helped him create his artistic vision throughout
the years. There are far too many strange, funny, beautiful, and
odd stories to write here about the making of the film but |
attribute it all to now being part of Storm Thorgerson's cosmos.
One unforgettable instance happened in Norman's Record Store
in New York when | decided to buy Robert Plant's record
RAISING SAND and literally at the moment | touched the CD, the
store clerk started playing Led Zeppelin's The SONG REMAINS
THE SAME. To add to this uncanny moment as | left the store,
my phone rang and it was Storm:who simply said “Plant's in”.
You may think all this as fiction but | can assure you that the
more time you spend with Storm, the more frequent these types
of moments occur.
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