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O AKAJEMWJN / O AKADEMUI/ ABOUT ACADEMY

Axkapgemnja ymetHocTn y HoBom Capy ocHoBaHa je 1974. y cactaBy YHuBep3uTeTa Yy HoBom Cagy Ha Teputopuju
AyToHoMHe [lokpajuHe BojsoguHe (Cpbuja). HbeH ybp3aHM pa3Boj, GNEKCMOUIHOCT, WHOBATMBHOCT U
VNHTEPANCLMNNIVIHAPHW KOHLIENTYOP30 je N031LMOHNPao OBY yCTaHOBY Kao jefiHY Ofl Haj3HauajH WX YHUBEP3UTETCKNX
YMEeTHNYKUX nHCTUTYumja y Cpbujun. ,Kopauajyhm Kpo3 Bpeme Akaiemuja YMETHOCTM ce Bpfio 6p30, Y3 ycneLHy
CcMMOK03y 06Pa3OBHON, YMETHWUYKOr M Hay4yHOr paja, pa3Buna y jefHy Of Haj3HauyajHUjuX YHUBEP3UTETCKUX
YMETHUYKUX WHCTUTYLMja Yy Tafallkoj, 3ajedHNYKOj ApxKaBu JyrocnaBujy, anv U Kao jefaH of HajycnewHujux
dakynteTa YHuBep3uteta y HoBom Cafly nocTana npoctop OTBOPEH 3a YMETHMUKE, NefjaroLlKe 1 HayyHe nHoBavlmje.”

Akademija umetnosti u Novom Sadu osnovana je 1974. u sastavu Univerziteta u Novom Sadu na teritoriji Autonomne
Pokrajine Vojvodine (Srbija). Njen ubrzani razvoj, fleksibilnost, inovativnost i interdisciplinarni koncept ubrzo je
pozicionirao ovu ustanovu kao jednu od najznacajnijih univerzitetskih umetnickih institucija u Srbiji. ,Koracajudi
kroz vreme Akademija umetnosti se vrlo brzo, uz uspesnu simbiozu obrazovnog, umetnickog i nau¢nog rada, razvila
u jednu od najznacajnijih univerzitetskih umetnickih institucija u tadasnjoj, zajednickoj drzavi Jugoslaviji, ali i kao
jedan od najuspesnijih fakulteta Univerziteta u Novom Sadu postala prostor otvoren za umetnicke, pedagoske i
naucne inovacije.”

The Academy of Arts in Novi Sad was founded in 1974 as part of the University of Novi Sad, the Autonomous
Province of Vojvodina (Serbia). Its accelerated development, flexibility, innovation and interdisciplinary concept soon
positioned this institution as one of the most important university art institutions in Serbia.,,Stepping through time,
the Academy of Arts very quickly, with a successful symbiosis of educational, artistic and scientific work, developed
into one of the most important university art institutions in former Yugoslavia, but also as one of the most successful
faculties of the University of Novi Sad has become a space open for artistic, pedagogical and scientific innovations.”

https://akademija.uns.ac.rs/







CABPEMEHE METOLQE U
KOHLEINTU ObPA3OBAHA
Y ObJIACTU YMETHOCTU

Lptiex [koMmbMHOBaHa TeXHMKa]
Crtez [kobinovana tehnikal
Drawing [combined technique]

HadomeHa. AHnua Papoweswnh babuh, 2019, mekaHe b 3, 4, 5, 6, 7 rpaduTHe 0noBKe Ha NOBPLUMHY rpaduyKor ucTta
M3BEAEHOT Y TEXHULM NnTorpadcKor npeTrcka Ha 320-rpamckom nanvpy (Hahnemuhle) 3a gy6oky wramny, 15 x 14 um

Napomena. Anica Radosevi¢ Babic¢, 2019, soft B 3, 4, 5, 6, 7 graphite pencils on the surface of a graphic sheet made in the
lithographic overprint technique on 320-gram paper (Hahnemuhle) for gravure printing, 15 x 14 cm

Note. Anica Radosevic Babi¢, 2019, soft B 3, 4, 5, 6, 7 graphite pencils on the surface of a graphic sheet made in the
lithographic overprint technique on 320-gram paper (Hahnemuhle) for gravure printing, 15 x 14 cm



Mporpamcku oa6op

Ap Bnagmumup Kyapjasues, pefosHu npodpecop, MockoBcKM rpagcku yHusepsutet, Mocksa (Pycuja)

ap MoHvka Munep, pegoBHu npodecop, YHUBep3uTeT 3a obpaszosamse, Jlyaeurcoypr (Hemauka)

ap AHa MapjaHosuh LLejH, HayuHuk, Gunagendwja (CjepmmeHe Amepuuke [Jpxase)

ap Anekcangap MpoTuh, noyacHy npeacenHUK n gupektop Akagemuje Tecna, Kny6 UNESCO YHuBep3unTeTa
Cop6oHa, Mapus (OpaHLycKa)

ap Matujax [lyx, penoBHu npodecop, Megarowku pakyntet, YHuBep3uTeT y Mapurbopy (CnoseHuja)

ap CabviHa BupynuH, pegosHmu npodecop, My3unuka akagemuja, CBeyunnuwrte Jypja Jobpune y Mynu (XpBaTtcka)
ap Mea Cumunh, BaHpeaHu npodecop, Akagemuja ymjetHocTu, YHBep3uTeT y CapajeBy (buX)

ap CaHppa bjenaH, BaHpeaHu npodecop, Dunosodckn pakyntet, YHnBep3unTeT y CapajeBy (buX)

Ap JeneHa MaptuHosuh borojesuh, pegosHu npodecop, Mysnuka akagemuja, YHnBep3uteT LipHe lope (UpHa lopa)
Ap Mapuja bpajunh, BaHpegHu npodecop, Dunoszodckn dpakyntet, YHUBep3utet y Cnanty (XpBatcka)

ap Qy6paska Kywuesuh, goueHT, ®unosopcku pakyntet, YHuBep3unTeT y Cnauty (XpBaTtcka)

ap bojaHa LWkopu, pegosHn npodpecop, OakynteT IMKOBHUX YMETHOCTY, YHIBep3UTeT YMeTHOCTM Yy Beorpagy (Cpbuja)
ap JoeaHa MunytuHosuh, pefoBHu npodecop, Gunoszodckn pakynteTt, YHuBepsutet y Hosom Cagy (Cpbuja)

Ap bumbaHa JlyHrynos, BaHpegHu npodecop, Gunoszodckm pakynteT, YHuBep3uteT y Hosom Capy (Cpbuja)

ap Bojucnas Vinuh, BaHpeaHu npogpecop, Gunonowko-yMeTHNUYKKN dpakynTeT, YHuBep3unTeT y Kparyjesuy (Cp6uja)
ap Ady6paska hykaHosuh, peoBHM Npodecop, Akagemuja ymeTHocTH, YHBep3uTeT y HoBom Capy (Cp6uja)

ap AnjaHa Metnuh, pegoBHu npodecop, Akagemuja ymeTHocTu, YHBep3uTtet y Hosom Capy (Cp6uja)

ap Muomunpa hyphaHosuh, pegoBHu npodecop, Akagemuja ymeTHoCTH, YHuBep3mTeT y HoBom Cagy (Cp6buja)

ap Vcnpopa Kopah, npodecop ctpykoBHUx ctyauja, BLUOB Cupmujym, Cpemcka Mutposuua (Cpbuja)

ap MupjaHa Mapkosuh, npodecop cTpykoBHUX cTyauja, BLLIOB, La6au (Cp6uja)

ap v ap ym. ly6paeka Jlasuh, pegoBHu npodecop, Akagemuja ymeTHocTu, YHBep3nTeT y HoBom Cagy (Cp6uja)
ap TatjaHa Ctapopy6bues, pefoBHM Npodecop, AKagemuja ymeTHocTH, YHBep3uTeT y HoBom Caay (Cpbuja)

mp *Kerbka JecnoToBui, CTpyYHM capagHuk, AKagemuja ymetHocTy, YHuBep3uTeT y Hosom Capy (Cpbuja)

Mporpamckn v opraHnsaunoHu og6op

ap v mp ym. Cartba Qununosuh, pegosHu npodecop, Akagemuja ymeTHOCTH, YHUBep3uTeT y HoBom Cagy (Cpbwja)
op OaHunena Koponwja Lipkeerakos, penoBHy npodecop, Akagemuja ymetHocTy, YHuBep3uteT y Hosom Capy (Cpbuja)
ap ym. lopaH [lecnotoBcku, penosBHu npodecop, Akagemuja ymeTHoCTH, YHuBep3uteT y Hosom Cagy (Cpbuja)

Ip yM. AHuua Pagowesuh, pegosHu npodecop, Akagemuja ymeTHocTy, YHnBep3uteT y Hosom Cagy (Cpbuja)

Mp ym. Bocurbka 3mpojesuh Jleuunh, peposHu npodecop, Akagemuja ymetHocTu, YHuBep3uTtet y Hosom Cagy (Cpbuja)
Mp yMm. Corba AnMaxkaH, acucTeHT, Akagemuja ymeTHOCTH, YHBep3uTeT y Hosom Cagy (Cpbuja)



YBOOHA PEY

Akapgemuja ymetHocTn y HoBom Capy o6jaBibyje aa he ce 24-25. maja 2024 y Hosom Cafly ogpatu gpyru
MehyHapofHu on-line HayYHO-CTPYUYHU CKyn YMeTHOCT 1 obpasoBarbe / Art'nEdu 2023. ca Hamepom
[ia OKYMKW peneBaHTHe CTpyyrake Koju he cBojum yyewhem oTBOPUTM pasnnumuta nuTama M3 obnactm
caBpeMeHe YMeTHWuYKe neparormje n metoguke papga. [MokposuTesb M opraHusatop je Akagemuja
yMeTHOCTU YHuBep3uTeta y Hosom Cagy. Tema oBoroguwrer Ckyna CABPEMEHE METO/E VI KOHUEITU
OBPA30OBAHbA Y OBJIACTU YMETHOCTH, npy»a MoryRHOCT fja ca CBOjUM UCTPaXknBak1Ma napTuumnupajy
CTPyYHbaLM Koju ce ANPEKTHO unm nocpefHo 6aBe nuTarbMmMa 06pa3oBHO-BACMUTHOT pafa, Te Aa ce
OCBeT/Ie OHe TeMe Koja cy y $OoKycCy caBpemeHe 06pa3oBHe npakce y 061acTi yMETHOCTN.

Temartckun 6nokoBu:

1. Obpa3oBHe Napagurme y HactaBy yMETHOCTU

2. IHTepancLMNAMHapHOCT y 06pa3oBamy Ha NOsby YMETHOCTM

3. MopactuuajHa cpefmHa 3a yuerbe, UCTPaXkKuBake 1 CTBapanaluTso

4. KomneTeHuuje HacTaBHMKa YMETHOCTU y CBET/y CaBpemMeHe 06pa3oBHe npakce
5. YmeTHMUYKa neparoruvja n MHKNy3MBHa 06pa3oBHa Npakca

6. Counjanrsaumja n emaHUMNaTopCKe Npakce y ob6pa3oBatby Ha NO/bY YMETHOCTH
7. KpeaTuBHOCT 1 MOTMBaUMja — 0O6pa3oBHM NPUCTYNY 1 JOMETK

8. MpumeHa NKTa y o6pa3oBarby Ha NObY YMETHOCTY

MnenapHun nsnaraum (no nosmsy) 3a 2023:

Aap CabuHa BugynuH, pegosHu npodecop (Myna, XpBaTcka)

ap Munuua Mapywmh, HayuHu capagHuik n gp Miean Cumuh, goueHT (beorpag, Cpbuja)

ap Ennta CnyrcKkuy, pegoBHM npodecop v aunin. Bacn. MapuHa Jlanuuh (3arpe6, XpBaTcka)

lfocT ymeTHUK (no nosusy) 3a 2023:
ap ym. Avnua Pagowesuh babuh, peposHu npodecop (Hosu Cap, Cpbuja)



Ceme [cnvika-objekaT]
Seme [Slika-objekat]
Seed [Painting-object]

Hadomena. AHnua Pagowesuh
Bbabuh, 2019, akpwvnHa LypHa 60ja
Ha nnaTHy, ApBoduKc, cnama, 240
x 200 um, MNocTaska y MaBUbOHY
lanepuje caBpemeHe NMKoBHe
ymeTHocTH, Huw, 2023.

Napomena. Anica Rado3evic¢
Babi¢, 2019, akrilna crna boja na
platnu, drvofiks, slama,

240 x 200 cm, Postavka u
Paviljonu Galerije savremene
likovne umetnosti Nis, 2023.

Note. Anica Radosevi¢ Babi¢,
2019, acrylic black paint on
canvas, woodblock, straw,

240 x 200 cm, Exhibition in

the Pavilion of the Gallery of
Contemporary Fine Arts Ni$, 2023




OBPA3OBHE NMAPAANTME Y
HACTABU YMETHOCTW



ap CabuHa BugynuH, pegosHu npodecop, My3unuka negaroruja
Opncek 3a My3uuky negarorujy, Mysuuka akagemuja, YHuBep3uTet Jypaj Jobpune y Mynu (XpBaTcka)
sabina.vidulin@unipu.hr

HHEHapHO n3narambe no nosmBy

TPATOBUMA NHOBATUBHUX CTPATETNJA NMOYYABAA Y MY3UYKOJ
YMETHOCTWU: AETEKUWJA U UHTEPNONIALILJA

Pe3ume: Ha Temesby aHanu3e 1 3ak/byyaka y OfHOCY Ha ABa nonasuwTa (yMeTHOCT 1 0b6pa3oBare U
HacTaBHe CTpaTervje) y pagy ce yKasyje Ha noteHuujane n epuKacHOCT CilyLiakba 1 yro3HaBatba My3uKe
nyTemM HOBe CTpaTervje — ca3HajHO—eMOoLMOHaNHora cnylatba. byayhu ga ymeTHuuka gena usasuBajy
NPencnUTMBame APYLUTBEHUX, NOTUTUYKMX U MOPaTHUX HOPMMU, YNIora My3nyKe yMETHOCTM y 06pa3oBarby
je BuWwecTpyKa: y3 CTMLatbe 3Hatba U pa3Boj ymeha, OHa yTuue Ha pa3Boj KPUTUUYKOra MULLIbEHA, MOACTAYE
KpeaTUBHOCT U MHOBATUBHOCT M omMoryhaBa couwjafiHi, eMOLMOHANIHN 1 eCTETCKU Pa3Boj YYEHUKa.
HactaBa my3uke y XpBaTCKMM OCHOBHMM W CPeAUM LiKoNaMa Kpo3 npegmeTe Mysumuka Kyntypa v
My31uyKa yMeTHOCT OpMjeHTMCaHa je Ha yNOo3HaBakbe My3KKe, Ha MPBOM MECTY CTHLLaHheM My3UUKINX 3Hakba
1 BeWwTrHa. OHO LUTO je MPUCYTHO YrNlaBHOM AeK/lapaTMBHO, @ Matbe MPAKTUYHO, NoTpeba je HarnallaBatrba
couujanHO—eMOLMOHANHOr Pa3Boja YYeHMKa Y3 Harnacak Ha NpuxeaTakbe 1 NOWTOoBakbe cebe 1 Jpyrux.
Y TomMe je cmepy ounrnegHo Aa 6v YyMETHUUKM NpegMeTh y LKOJICKOM CUCTEMY, OCMM CTULAHba 3Hakba
1 pa3Boja ymeha, Tpebano 1 NPomMoBUCaTH JbyACKe BPeAHOCTW, MOMONU Y COLMjanHOj MHTerpaumju u
YUNHUTW YYEHUKEe aKTVBHUM, KyNTYPHUM W BPeAHVMM unaHoBMMa ApywTtsa. [la 6u ce npouec yyerba
1 MoyYyaBatba OCaBPEMEHNO U NPUGAMXKMO NoTpebaMa HOBMX FreHepauuja, BaXKHO je carnefatu Koje cy
cTpaTernje nokesbHe, OQHOCHO, UCTPAXUTU, OONNKOBATY 1 yTBPAUTM edMKACHOCT HOBUX CTpaTeruja.
iHoBaTMBHOM CTpaTernjom ciyLiama My3uke, Koja ce nprikasyje y paay, nakma ce ycMepasa Ha AOXIMBIbaj
YyUYEHUKa, HEeroBo 3anakatbe M pasymeBarbe, Ja OM, Y KOHAUMLWTY, yYeHUK 60/be YMO3HA0 My3UKY,
MPUXBaTUO je U OTKPUO cebe 1 CONCTBeHe noTeHumjane. HoBa cTpaTervja ciyliarba My3uke yTemesbeHa
je Ha NCTPaXKMBAYKOj HaCTaBM N Ha aKTMBHOM W NCKYCTBEHOM yuehy. 3aroBapa akTMBHOCT YYeHUKa Kpo3
[OXWMBJbaj, MOCMaTpakbe, NCKYCTBA, Pa3yMeBarbe, MCTPAXKMBAHE U KPUTUYKO MULLIbEHE 1 NOAPa3yMeBa
KOHKpPETHe KOpaKe 3a MpUMpemMy yumTerba U HacTaBHMKa KOjuU BOAE Ka AeNOTBOPHMjEM MOyvaBakby U
pa3Bojy KOMMNeTeHUMja yuyeHrKa. Kopnctn metope aeMoHcTpauuje, ANCKYCnje, KoornepaTMBHOra yyeha
M pasvunTe MOCTynKe Kpo3 MY3MYKO-MCTOPUjCKO—AHANMTUYKN KOHTEKCT Cilywara M yrno3HaBahba
My3uuKor aena. iHTerpaumja cagprkaja, BULLEMOAANTHOCT U MHTEPAVNCUMIIMHAPHU NPUCTYN jOLU CY HEKN
ofl 6UTHMX obenexja casHajHO—eMOLMOHANHOT ClyLlakba My3uke. [pema JOCTYNHUM pe3ynTaTMma Aocag,
CNpPOBeAeHNX NCTPaXKMBakba MOXKEMO 3aKJbyunTh Aa Cy NPeAHOCTV Ca3HajHO—eMOLMOHAHOT CyLakba
My3uKe y WKonm Bugbmee. CasHajHu Cce eNleMeHTV caBnadaBajy jelHako O6PO Kao 1 KOA CTaHAapAHOr
NPUCTYNa, O4HOCHO, YY4EHULM jeJHAKO OCTBAPYjy NCXOAEe yuehsa.



MebhyTnm, emouumje ce DOXMBIbaBajy NHTEH3NBHUje, yYeHMLUMa ce cBMba 1 HacTaBa, anv 1 My3uKa Koja
1M ce nocpepnyje. Pasmuwirbajy o cagpikajy fiena v npoujemyjy ra, umajy suile pednekcuja n acoumjaymja
Ha My3VKy U LWIMPU KOHTEKCT, Behu je doKyc Ha capprkajy komnosuumja, a cehajyhu ce komnosnumja un
HaKOH HeKora BpeMeHa. YuuTerbn cy NpUMeTUnnN Aa je Ca3HajHO—eMOLMOHanHM NPUCTYN YyTULAO Ha
Behy KOHUeHTpauujy feue, Ha HUXOBY 3aUHTEPECOBAHOCT 1 YKIbyYeHOCT Yy HacTaBy. lNomohy ca3HajHo-
€MOLMIOHANHOT Cllylatba My3UKe YYEHUUW [OXKMBI/baBajy, yye, WHTEPNpeTupajy, AeHTUPuKyjy ce,
KPUTWYKU pasMuLLIbajy, Npouenyjy 1 ynosHajy cebe Kpo3 My3UYKO [eflo, XMBOT KOMMO3uTopa W
LPYLLUTBEHO-MCTOPUjCKE OKOSTHOCTK, 360r Yera cMaTpamo [a Ta MHOBaTMBHA CTpaTernja Moxe AoNpPUHETH
edMKaCHOCTUN My3MYKe HacTaBe Ha CBUM BaCNUTHO-06Pa3OBHNM HMBOMMA.

KrbyuHe peum: My3MuKka HaCTaBa, OCHOBHA LLKOMA, KOTHUTVBHO—EMOLMOHAHO CJTyLlatbe My3MKe,
cpenma WKOosa, yMETHUUKA My3MKa.

leHom dweHuye
[xopun3oHTanHu objekat]
Genom psenice
[horizontalni objekat]
Wheat genome
[horizontal object]

AHAUA PAOWESHT, BAGYT

KIMLIA HOBOT POTA - PEBEP/SHTHOCT TPOLIECA

HatiomeHa. Annua Pagowesuh babuh, 2019, nHctanauumja, ananmympaHo NWeHNYHO 3PHO Ha KAPTOHCKY
neneHky, 3emsba, 300 x 450 um, MocTtaska y MaBnboHy lanepuje caBpemeHe IMKOBHE yMeTHOCTM Huww, 2023.
Napomena. Anica Radosevic¢ Babi¢, 2019, instalacija, aplicirano p3eni¢no zrno na kartonsku lepenku, zemlja,
300 x 450 cm, Postavka u Paviljonu Galerije savremene likovne umetnosti Nis, 2023.

Note. Anica Radosevic¢ Babi¢, 2019, installation, applied wheat grain on cardboard, earth, 300 x 450 cm,
Installation in the Pavilion of the Gallery of Contemporary Fine Art Nis, 2023



ap ChexaHa [lobpoTa, pefosHu npodecop, My3sunuka negaroruvja
mp Mayna Bpuanosuh, OcHOBHO 06pa3oBake

mp Jepko Kywuh, OcHoBHO o6pa3oBakre

Ounosodckm dakynteT YHUBep3uTeTa y Cnanty (XpBaTcKa)
dobrota@ffst.hr

CTABOBU YHEHUKA MPUMAPHOI OBPA3OBAA
MPEMA HACTABU MY3UYKE KYJITYPE

Pe3snme: My3uka je npncyTHa y CBMM KyfTypama CBeTa U Kiby4Ha je 3a LiefIoBMTY pa3BOoj CBAKoOr AeTeTa.
Tokom HacTaBe My3KKe Ha CBMM HBOMMa 0O6pa3oBarba yUeHULM ce eCTETCKM OArajajy, pa3sujajy My3nuku
YKYC, KpeaTMBHOCT, My3MUYKe CMOCOBHOCTM, Kao 1 MHTEPKYNTYpPHE KoMMeTeHuuje. Y pagy Cy NCTParkeHu
CTaBOBM Y4YeHMKa OCHOBHe LlWKone npema npeameTty Mysnuka Kyntypa. Y OKBUPY WCTpaxmBarba
npumerbeH je YUullHUK oudwiiux togaiaka v ynUTHUK nop Hasmeom Citiagosu o Upegmelly My3suuka
Kysluypd, Koju cagpsku YeTpHaecT TBPAHbW Kojuma ce NCNUTYjy CTaBOBU yyeHuKa o npeameTy Mysunuka
Kyntypa. cTpaxunsare je cnpoBefeHO Ha Y30pKy of 204 UcnuTaHumka, yY4eHrKa Apyrux 1 YeTBpTUX
pa3pena OCHOBHe LWKone. PesynTtatn noTBphyjy Aa yyeHMUM MMajy MO3UTMBAH CTaB Mpema HacTasu
My3uuke KynTtype. Hapgarbe, noTBpheHo je Kako Cy Mon v y3pacT 3HayajHu NpefuKTopu CTaBoBa npema
HacTaBu My3KKe, Ha HauMH [a yYyeHuLe, Y OQHOCY Ha yYeHNKe, Kao 1 mahy yueHnum, y O4HOCY Ha CTapuje
yUYeHVKe, Majy No3nTBHMje CTaBOBE Npema My3UYKoj KynTypu. YTBpHeHO je 1 Aa je UCKYCTBO neBarba y
XOpY 3HayajaH NpeAnKTOp CTaBOBa NPemMa HacTaBu My3MKe.

Kl'by"IHe peun: HaCtaBa My3nKe, OCHOBHa LWKOJ1a, CTaBOBW.



ap OaHvena Koponuja LipkBerakoB, pegoBHu npodecop, KoH3epBauuja 1 pectaypauuja
KaTeppa 3a Teopujcke npegmete, [lenapTMaH IMKOBHUX M MPUMEHEHUX YMETHOCTH
AKkagemuja ymeTHOCTU, YHMBep3uTeT y HoBom Cagy (Cpbuja)

daniela.korolija@gmail.com

AOAATHE BEWUTUHE Y LUKOJIOBAHY KOH3EPBATOPA

Pe3ume: Pag aHanu3umpa notpebe n moryhHocTn fa ce Kpo3 GOopManHo LLIKOJIOBake KOH3epBaTopa-
pecTaypatopa CTyAeHT/ ycaBpLUaBajy 1 y 4OAaTHMM BELITMHAMA, MOMYT MPEHOCUBUX UM TPAHBEP3aTHUX
(aurutanHmx, meHalepcknx) n mekux (‘soft skills, nonyT BelwTrHa KOMyHMKaUWje, TAMCKOT paga U CJINYHO).
AHanuza notpeba je cnpoBefeHa Kpo3 YNUTHYK Ha KOjUu Cy O roBapasivl KOH3epBaTopu ca fyriM MCKYCTBOM
y Bohemy KOH3epBaTOPCKMX NpojekaTa. AHKETMPaHU Cy NOCNOAaBLN U3 fPXKaBHOT 1 NPUBATHOI CEKTOPA
1 NMOKa3aHo je fla Cy Y peanHoOM pafHOM OKpY»Kekby AofaTHe BELTMHE Of 3Hauaja 3a yCreLuHy peanusauujy
3apaTtaka. [NapanenHo cy npeTpakmBaHe CiMyHe aHanvse y mehyHapoaHOj KOH3epBaTOPCKOj 3ajefHMLMN.
Ha Kpajy cy Ha OCHOBY COMCTBEHOI HAaCTaBHUYKOI UCKYCTBa AUCKYTOBaHe MOryhHOCTU yKIbyuMBaha
JOAATHUX BELWTUHA Yy KYPUKYNYM CTYAWja KOH3epBaLuje 1 pectaypauuje.

KJ'by‘-IHe peuun: LWKoNoBake KOH3epBaTopa, NpeHoCBe BelWTUHE, MeKe BellTUHe.



avnn. nuk. ym. Capa KeumaH, TMKOBHM YMeTHUK — poTorpaduja

MacTepaHg, Mactep nporpam Mactep npodecop y obnactu ymetHocTu, Katefpa 3a Teopujcke npegmeTte
JenapTmaH NMKOBHUX 1 MPUMeHeHNX yMeTHOCTH, AKagemuja ymeTHocTn Y HoBom Capy (Cpbuja)
sarakecman@gmail.com

OKBUP ®UJIMCKOI ObPA3OBAHA:
YJIOIA U 3HAYAJ Y HACTABUA

Pe3ume: Y oBom papgy 6uhe npeactasibeH Okgup 3a gunmcko obpaszosarse (2014) Koju cy KoHUMUnmpane
ABajeceT eBPONCKNX OpraHn3aLuja Koje Cy ce yapy»Kusne fa 6 Hanpasune cKuy 0 Tome Kako 6v Gunmcko
ob6pa3oBare MOr/10 U3rnefaTn y OKBMPY U BaH HaCTaBHOT nniaHa v nporpama. Okeup nctmye Tpy acnekra
nprvmMeHe dpunma y o06pasoBamy — KPUTUYKK, KPEATUBHW 1 KYNTYPHU acnekT. Pa3Bujamem oBe Tpu KibyuHe
AVIMEH3Mje, Aela 1 Maan pa3Bujajy CMOCOOHOCT KOjy Ha3mBamo ,pUamMcKum ceHsmbunmtetom”. OBo je
HeLITO WITO je M3Y3eTHO BaXXHO C 063MPOM Ha TO [ia Cy y AlaHallke Bpeme fela r3fioxeHa Gpuamckom
MeAaujy jow of HajpaHujer foba. AKO CMO HeKaja roBOpPWN O TOME KOJIMKO je MMCMEHOCT HEOMXOAHa
3a caBpeMeHOr YoBeKa, Tako AaHaC MOXXeMO roBOPUTY O BaXKHOCTU pa3Bujarba BU3yeriHe NMMCMEHOCTH.
Bupeo dopma Hac fJlaHac OKpy»Kyje ca CBUX CTPaHa, a Morno bu ce pehu fa cy fela v Mnagm HajusnoxeHuju
TaKBOj BPCTU CaAprkaja NyTem pasnnuntux ApyLuTBeHnx mpexa. Ctora, yKonmko geuy yuvMo Aa KpUTUYKK
NPUCTynajy TeKCTOBUMA U KrbMrama Koje unTajy, @ Takohe MX yuYMMO M Kako NMpPaBWSIHO Ja cacTaB/bajy
peyeHuLe 1 1a CaMOCTaNTHO NULLY cacTaBe U eceje, UCTO Tako 61Ucmo Tpebanu fa MX YUMMO 1 Ha KOju HaumH
Aia Ce KPUTNYKM NOCTaBIbajy Npema Buaeo 1 GUIMCKOM Caap»ajy Kojy KOH3yMMpajy, Kao 1 HauMHe Ha Koje
MOTY CMWUCIIEHO, KOHCTPYKTVBHO 1 KpeaTUBHO fa KopucTe GUAMCKN Mefuj 3a uspakaBame. Oksup, ca
cBoja,3K" acnekra kopuwwhera dunma y obpasoBatby, Npy»a jacHa ynyTCTBa Kako fla Ha NpaBuiaH HauvH
ynotpeb/baBamo GUIMCKM Mefuj y neaarolwkom pagy, He camo nytem rnefama ¢unmosa Beh n nytem
Kpeunparba NCTOr, Kako 61 pasymeBarbe OBOT Meawnja 6110 NoTnyHo.

KmbyuHe peun: Oksup 3a ¢punmcko obpasosarbe, dunmy Hactasw, 3K.



AWM. UCTOPUWY. YM. 1 Annn. UK. ym. Teogopa lMNeHr, uctopmyap yMETHOCTU U IMKOBHU YMETHUK — CIINKap
macTepaHp, mactep nporpam Mactep npodecop y obnactn ymeTHocTu, Katefpa 3a Teopujcke npegmete
[enapTmaH NMMKOBHUX 1 MPUMeHeHNX YyMeTHOCTH, AKagemMuja ymeTHocTn y HoBom Cagy (Cpbwja)
yukimomochi@gmail.com

KAPAKTEPUCTUKE PA3BOJA AEYJEI INKOBHOI U3PA3A
Y CBETJTY PA3JINMNTUX OBPASOBHUX NMPUCTYIA

Pe3sume: [leujyn NMKOBHM pa3Boj je YeCTo TeMa PasNMUNTMX UCTPaxMBarba Koja Npoyyvasajy nuTarba 13
obnacTv IMKOBHOT BacnuTarba 1 06pa3oBarba, Na v WKpe, Y JOMeHy OnLuTer pa3Boja — UHTeNeKTyanHor,
€MOLIMIOHANHOT, KOTHUTUBHOT 1 KpeaTuBHOr. CBakako fa MocToje onuTe KapakTeputuke passoja geuvjer
NIMKOBHOT 13pa3a Koje Cy TUMMYHe 3a CBako AeTe 1 0 TOMe NocToje 6pojHa UCTpaXKkmBama 1 pesynTtat Ao
KOjuX Ce OO0, a KOjW Cy Kao TakBW YCBOjeHN O[] CTPyUHe 3ajefiHuLe. Minak, oBe KapaKTepucTrKke ce Mory
AOfaTHO AndepeHumpaTh, Kako Yy OAHOCY Ha UHAMBMAYanHe 0COOeHOCTH, Tako M Yy OJHOCY Ha yTuuaje
KOju BpLUM MOPOANLIA, LLKONCKO OKPY»Kerbe, BpLUHbaLn, Meauju n KyTypa ApyLTBa Y KOMe geTe ofgpacTa.
OHo WTO Hac NocebHO 3aHMMa, Kapa je y NuTary BacnUTHO-0O6pa3oBHM paj, Koju NPUCTynu, MeToge 1
NocTynuM MOry NnoroAoBaTh fevjeM JIMKOBHOM Pa3Bojy, a LWTO yTMYe 1 Ha camy npupogy obpa3oBHOr
npoueca n MeToauKy paja HacTaBHMKA, yumTerba Wan BacnmTava. Y oBom pagy he ce nprkasaTty KpaTtak
npernes KapakTepucTrKa JIMKOBHOT pa3Boja AeLle, ca MocebHNM OCBPTMMA Ha NOCTYMNKe OApacnxX y ToM
npolecy 1 yTuuaja Ha fiedje CTBapanalTBo, KPeaTUBHOCT 1 COLMO-eMOLMOHANHN Pa3Boj.

KIby‘-IHe peun: pa3Boj ﬂe‘-ljeFJ'II/IKOBHOF M3pasa, MeToAKa JINKBHOI BaCNTaka n o6pa3OBa|-ba, O6pa3OBHI/I
NPUCTYNn N KOHUENTN.



ap Netap Nnuh, goueHT, My3sunuka negaroruvja

ap OvHa Bojsoguh Hukonuh, goueHT, My3nkonoruja

QakynTeT yMeTHOCTH, YHUBEP3UTET y MpnwTruHm

ca npuBpemeHum ceaguwtem y Kocorckoj Mutposuum (Cpbuja)
petar.ilic@art.pr.ac.rs

[OMNMPUHOC AAHULIE KPCTUT Y KPEUPAKY HACTABHOT NMPOrPAMA
3A YYEHUKE KJIABUPA Y CPIMCKOJ MY3U4YKOJ LLKOJIN

Pe3ume: Hanouetky paga Cpricke my3mnuke wkone, JaHnua Kpctuh jeyyectBoBanay npouecy aedriHmcama
HacTtaBHor nporpama 3a yyeHunke Ha npeameTy Knasmp. Ha 0CHOBY AOKYMEHTOBaHMX M3BOPA, 3aMMCHMKA
Ca cacTaHaKa KNlaBUPCKOT OfCeKa, ca3Haje ce [a je HacTaBHY Kafilap OBe My3UYKO — 00pa30BHe MHCTUTYLMje
AOHOCKO BUTHE OAsyKe Koje Cy ce TUlane n3meHa 1 gonyHa noHyheHnx HactaBHux nporpama. CarnefaHe
Cy KOHKpeTHe akTuBHocTU [aHuue Kpctnh Kkoje cy gane oppeheHn JONPUHOC KOHCTUTyMCaky OBOT
OGUTHOT LLIKONCKOT JOKYMEHTA, O KOj/Ma ce A0 cajia Huje nucaso y OBOSbOj Mepu. Y pa3maTtpare Cy y3eTu
3anUCHMLNM Ca cefHMLA Ha Kojuma je npucycteoBana JaHuua Kpctuh, Kao unaH Konervjyma KnaBmpcKmx
nepgarora 1 Ha KojuMa ce pacnpassbano o HactaBHum nporpamuma. To cy gparoueHu nogaum Koju ynyhyjy
y npoLiec cTBapakba YBPCTUX OCHOBA 3a YCMNOCTaB/bakbe CaBpemMeHOr 06pa3oBHOr npoLeca KnaBnupucta
KOju ce faHac npumemsyje y My3uuknm wkonama y Cpbuju. Y pagy je KopuwreHa NCTopujcka MeToda v
MeTofa aHanm3e cagprkaja.

KmyuHe peun: laHnua KpcTtuh, HacTaBHM nporpam, yueHuum Knasmpa, Cprcka My3muka WKona.



MacT. npod. Npea. HacT. 1 MacT. NpuMm. ymeT. JoaHa hophesuh, gokTopaHg
[okTopcke akagemcke ctyguje, Metogunka HacTase

MakynTteT 3a 06pa3oBare yumTesba 1 BacnmTaya, YHuBepsuteT y beorpaay (Cpbuja)
avramjov@yahoo.com

MPOMEHA NAPAJUIME Y UCTPAXKUBAKY OEYJET JIMKOBHOI CTBAPAJIALLUTBA

Pe3ume: TemaTr3auuja KoHuenTa ¢a3a pa3Boja Aeyjer upTexa nocnefwnx nap geueHuja nogpasymena
KPUTUKY TPaguuMOHanHe napagurme pa3BojHe MCUXONorvje 1 ocnararbe Ha HOBMje enmucTeMONOLLKE 1
MeTO[0JIOLKe OKBMPE COUMOSIOrnje AeTnrCTBa. Mapagnrma pa3BojHe ncmxonoruje, nocebHo geno MaHa
MNujaxea, yTvuano je Ha NpBa MCTpPa)kMBarba Aeyjer IMKOBHOI CTBapanalwTBa Koja Cy nogpasymeBana
caKynsbarbe Benvkor 6poja fieujux MMKOBHMX PafioBa, MPMMapPHO LipTeXa Kao NOrofHVX 3a NpUKyn/bame,
KaTeropucame, 1 aHanu3y, 1 3aTiM JOHOLLEeHEe 3aK/byyaka O Npupoan aedjer IMKOBHOI n3pasa Ha OCHOBY
HUX. LipTexxkn cy aHann3npaHu n3BaH KOHTEKCTa MHTepaKkLunja geLe ca CBOjoM CpeanHOM 1 NocMaTpaHu
Kao JOBOJSbHO MOy3faHW nokasaTesbu PasBOjHUX KapakTepucTMKa. Ha OCHOBY TMX MCTpakuBara Koja
cy 3anouena Kpajem 19. Beka ycTaHoB/beHe cy dase pa3Boja feujer nMKoBHOr n3pasa. OBe pase nmane
Cy AOMMHaHTY YNOry y pasymeBamy Aeuyjer MKOBHOT M3pa3a MU K/byUYHM YTULAj Ha Kpenpare IMKOBHE
neparoruje 3a pag ca AeLomM NpefLKofICKOr 1 paHOr LWKOJICKOr y3pacTa A0 CpeAnHe ABafjeceTor Beka.
Mapagurma pa3BojHe Ncyxonoruje 1 aasbe je NprucyTHa y o6pa3oBHUM Teopujama 1 npakcu. Momeparse
Ka COUMOMNOLWKO] MepCrneKkT!BM YHyTap Mofba UCTpakuMBarba Aedjer NMKOBHOP pas3Boja pesynTaTt je
npu3HaBarba OKpY»Kerba Kao BaxxHor pakTopa, na ce GOKyC MCTparkmBarba ca MpoaykKaTa Aeyjer IMKOBHOr
pagja nomepa Ha cam cTBapanauku npouec. ETHorpadumja je y Tom cmucny npeno3HaTa Kao KOpuUcHa
mMeTogosoruja jep omoryhasa yuewhe geue y npouecy MCTparkmBarba, WTO Jasbe BOAW A0 fobujara
nofaTtaka Koju ce He 6 obunu U3 cammux upTtexa. [upektaH KOHTaKT JIMKOBHUX Meparora ca AeLom
NoACTaKao je 3anMHTePeCcoBaHOCT UCTUX 3a MOCMaTparbe AeLe Y KOHTEKCTY; NoCMaTpake Aeyjer IMKOBHOT
pafa HafgpacTa Heros pa3BoOjHU KOHTEKCT 1 NpepacTa y NCTPakMBatba Koja MOKyLLaBajy Aa [OKYMEHTYjy
fleyje NPoXKMBIbEHO MCKYCTBO CTBapakba C/IMKa YHyTap APYLUTBEHE CpefrHe U KynType BpliHaka. Lumb
OBOr pafja je fa nNpeAcTaBu yTuLAj COUMONOrmje AeTMHCTBA Ha MPOMEHY METOAOJNOWKe NepcneKkTee
NCTpaXkmBakba Aedjer NUMKOBHOI CTBApPasaluTBa, KOje Ce Of APXEOJIOWKOr OKPEHYNO eTHOorpapCckom
npuctyny. Y Ty cBpXy NnpumeHnheMo HapaTUBHY aHanmay.

KrbyuHe peum: ncTpaxuBarba feyjer IMKOBHOM CTBapanallTBa, COUMONOruja AeTUHCTBA, eTHOrpadCKy
MeTOLONOWKM NPUCTY, pa3BojHe da3e Aedjer TMKOBHOT M3pa3a.



Ceme [cnuka-objekaT, aeTtasn]
Seme [Slika-objekat, detalj]
Seed [Painting-object, detail]

HadomeHa. AHnua Pagowesuh
Ba6uh, 2019, akpwnHa LpHa 60ja
Ha nnaTHy, APBOPUKC, MILEHNYHO

Knacje, 240 x 200 um

Napomena. Anica Radosevic
Babi¢, 2019, akrilna crna boja na
platnu, drvofiks, pseni¢no klasje,

240 x 200 cm

Note. Anica Radosevi¢ Babic,
2019, acrylic black paint on
canvas, woodblock,

wheat ears, 240 x 200 cm




MHTEPOVNCLUUTITTMHAPHOCT
Y ObPA3OBARY HA MNMOJbY
YMETHOCTU



Hadomera. Avnua Pagoluesnh babuh, OTaparbe nsnoxbe Ceme tpatoitieHyujan, lanepwja KyntypHe ctaHuue Ceunapa, Hosu Cag, 2019.

Napomena. Anica Radosevi¢ Babi¢, Otvaranje izlozbe Seme prapotencijal, Galerija kulturne stanice Svilara, Novi Sad, 2019.
Note. Anica Radosevi¢ Babi¢, Opening of the Seme Prapotential exhibition, Svilara Cultural Station Gallery, Novi Sad, 2019.



ap Munnua Mapywmnh JabnaHosuh, BULLK Hay4YHW capagHUK, AHaparoruja
NHCcTUTYT 3a neparowwka nctpaxkmeata, beorpag (Cpbuja)

ap Vean Cumunh, poueHT, ApxutekTypa 1 ypbaHusam

ApXUTEKTOHCKN daKkynTeT, YHUBep3uTeT y beorpagy (Cpbuja)
millica13@yahoo.com

lNneHapHoO n3narare Mo NO3nBY

EKOJIOLWKA MNCMEHOCT Y KOHTEKCTY HACTABE JINKOBHE KYJITYPE

Pe3sume: EKonowwKa NMCMEHOCT NpefCTaB/ba KeJbeHN UCXO eKOMOLWKor 0bpa3oBakba U Mepu ce Kpo3
UETPU KOMIMOHEHTE — 3Hatbe, EKOJNTOWKM adeKaT, NPO-eKOOLWKO MOHALlakbe U KOTHUTVBHE BELUTUHE.
Y ncTpaxmBamma Koja ce 6aBe NpeanKLMjoM NOXKeSbHNX NMOHALlakba, HarnalleH je 3Hauaj adpeKTMBHOr
O[lHOCA M CTaBOBa Npema Npupoau, HacynpoT Manor 3Hayaja eKOMOLWKNX 3Hatba. HacTaBa NprpogHuxX
HayKa, NOAEIbEHUX Ha 3acebHe AUCLUMNVHE U YCMEPHIIX HA CTHLakbe 3HaHba, HEPETKO 3aHEMapyje javyatbe
adeKTMBHOr OHOCa Npema NPUPOAN. YNpaBo Ha TOM MeCTy MOTPeOHO je aHra)KoBakbe Y OKBUPY HacTaBe
NIVKOBHE KyNType, Koja nMa cnobogy n MoryhHoCT Aa ca 1akohoM KOMYHMUMPA Ca eMOTMBHUM acrekTom
HaLLer ofjHoOCa Npema NPrPOoaM U heHOM YHULITaBaky. Kpo3 cTBapanauku n3pas moryhe je Bpno epekTHO
NPUGAVXKNTI HE CaMO NlenoTy Npupoge, Beh 1 pasmepe eHOor CTpajatba, Te HarnacuTn epekTe YOBEKOBMX
HeafgeKBaTHMX NOCTYMAaKa, anv Y NOHYAUTU pelleHa. YMETHOCT MMa NOoTeHUMjasl ja ONOMeHE, Aa 3aCTpaLln,
M Oa NOACTakHe, N Yy TOM CMUCITY, HEOMXOMHO je cafprkaje HacTaBe JIMKOBHE KyNType MHTerpmcati ca
cafip>kajyiMa npegmeTa Koju ce 6aBe eKoNornjom, Kako 61 yKynHu BacnnTHO-06pa3oBHY AONPUHOC MOrao
Aa NpeTeHfyje Aa 3ancTa ocTBapu edeKkTe Ha pasnnymTe KOMMNOHEHTE eKOJOLWKe NMCMEHOCTU. PesynTtatu
NCTPaxmBatba NoTephyjy edpekTe MMKOBHUX YMETHOCTU Ha adEKTVBHY AVMEH3MjY EKOMOLLKE NMUCMEHOCTM
11 3HAUaj OBKX pe3ynTaTa AUCKYTYje ce y papy. KpeaTBHOCT y Hanaxemy peluetba 3a noctojehe npobneme
Takohe je Hy>XHO MOoACTULATY KPO3 HacTaBy JIMKOBHE KyNType, CBPCMCXOAHO MOBEe3aHe ca TemMama W3
APYrviX NpeiMeTa, anu 1 ca peanHowhy eKoNnowKrx npobnema. Ha Kpajy, ayTopka n3HoCU npeasiore Kako
Ce KpO3 HacTaBy JINKOBHE KyNType MOXe NOACTULATY eKOJOLLKa NMMCMEHOCT yUYeHKa.

KmbyuHe peun: eKonoLlKa MMCMEHOCT, aheKTMBHa KOMMOHEHTA, IMKOBHA YMETHOCT, HAacTaBa NINKOBHeE
KynType.



Mp Bpesa Kuxxosuh, foueHT, MeTogmMKa TMKOBHE YMETHOCTM

MakynTteT 3a BacnuTHe 1 06pa3oBHe Hayke YHuBep3uTeTa Jypaj LJobpune y Mynu (XpBaTcka)

ap CabuHa BugynuH, pegosHu npodecop, My3sunuka negaroruja

Ofcek 3a my3nuky negarorujy, Mysuuka akagemuja, YHusepsutet Jypaj Jobpune y MNMynu (XpBaTcka)
breza.zizovic@unipu.hr

[OXKUBJbAJ KNACUYHE MY3UKE Y IMKOBHOM U3PA3Y
LELE NMPEALIKONICKOT Y3PACTA

Pe3sume:CTpyKTypanpeLLKOncKorBacnTamanobpasoBamayPenybnuumXpBaTckojnoapKaBayMeTHUYKe
aKTMBHOCTM KOjMa Ce AOMPUHOCK AieyjeM XONUCTUYKOM Pa3Bojy C Harflackom Ha NofacTMuare HrXoBe
AKTUBHOCTM, OTBOPEHOCTU, NHULMjaTUBE U KpeaTUBHOCTU. [JoXKMBIbaj 1 pasyMeBakbe rpagnsa oCcTBapyjy ce
NHTePAVNCLMMIMHAPHMM NPUCTYNOM M MHTErpaLmjomM cagpaja pasnuuntix nogpyyja n goMeHa. Y Tom cy
KOHTEKCTY MY3MUKO 1 JIMKOBHO BacMuTakbe BaXKHe KOMMOHEHTEe NPeALLKONCKOr BacnmTara 1 obpa3oBama
Yy KOjuMa ce NoAcTnYy M MY3UYKN U JIMKOBHU JOXKWB/baj U M3paxaBake, pa3Bujajy ce BELWTUHE 1 CTUYY
OCHOBHa 3Hatba Koja JOPUHOCE AeTETOBOM Pa3BOjy M MOYETKY U3rpagHe KynTypHor ngeHtuteta. Mysumuke
Ce aKTUBHOCTU peanunsyjy neBarbem 1 CBMpPabem, CriyLlatbem My3unKe, MOKPETOM, CTBapanaiTBOM U Urpama.
O6yxBaTajy pa3Boj My3MUYKOr C/lyXa 1 PUTMUYKIMX BELITHA, CBMPake Ha yaaparbkaMa, HeroBake 1 pas3Boj
feujer rnaca 1 noacTmuare cTBapanawtsea. JIMKOBHE ce akTUBHOCTY peanusyjy NMKOBHUM M3paxaBatbem
JeLe 1 NCTPaxnBabeM PasnnunTuX IMKOBHUX TeXHMKa U MaTepujana. lNnaHupaHe NMKOBHe akTUBHOCTY
Hy[le HOBa Ca3Hahba O JIMKOBHMM TeXHMKaMa, MaTepurjaniMa 1 MOTUBUMA, anu n36op NMMKOBHMX TEXHMKA
1N MOTMBa Tpeba NpunaroguTy notpebama AeTeTa 1 NPYXUTU My MOryRHOCT cnobogHora r3pakaBarba.
MopcTnuyhn MHTErpaumjy Mysmukor 1 JIMKOBHOI MoApydyja, ayToOpke Cy OCMUCWe NpojekaT Koju je
peanun3oBaH y capagu nyncke Mysunuke akagemuje, QakynteTa 3a BacnuTHe 1 06pa3oBHe HayKe 1 cefam
NCTapcKux feuvjux BpTuha. VIHTerpucaHa je akTMBHOCT MpeABuAena BULIECTPYKO Chyllakbe OAJioMaka
YMEeTHUUKe My3/Ke AeBeT KOMMO3UTOPa, Of, KOojux Cy 3a noTpebe oBora paga ogabpaHa yetvpu gena (Tpm
MY3UUYKO-CLIeHCKa 1 Aeo cMMOHMjcKe Mecme), OQHOCHO YeTupu KomnosuTtopa: Amunkape MoHKujenm
(Amilcare Ponchielli) ca ognomkom komno3suuuje fnec caiiosa n3 onepe La Gioconda, bepgxunx CmeTaHa
(Bedfich Smetana) ca ognomkom komnosuunje Baiuasa, Andu Kabusbo (Alfons Alfi Kabiljo) ca ognomkom
Komno3sunumnje Heka yesu osaj ceett N3 mjysukna Jaswia, n Jakos [oToBay ca hy/lUHOM UeCMOM N3 KOMUYHE
onepe Epo ¢ oHoia csujellia. 1Ba cy KOMNO3UTOPa XPBATCKa W HIKXOBA Cy fiefla BOKASIHO-UHCTPYMEHTaNHa,
[OK Cy AiBa KOMMNO3MTOPa MHOCTPaHa (MTanujaHCKM 1 YeLKN) 1 BUXoBa Cy Aena MHCTpymeHTanHa. Mpeo
je cnyware 6uno noctas/beHo 6e3 3afjaTtaka, ApYro je 610 NoBe3aHOo C JIMKOBHMM U3pa)kaBakbeM Ha
OCHOBY NepLenuuje gena Ha TeMesby ClyLIHe AUCKPUMIKHaUWje, a Tpehe je ciylame YK/byumBano LpTamte
nopTpeTa YMeTHMKa Ha Temesby BM3yeNHe AWCKpUMMUHauwmje, nomohy merose dotorpaduje. Lum osor
NCTpaxrBarba 6UO je fa ce NCnuTa yTuLaj My3nyKor Aena Ha ynotpebdy IMKOBHYMIX eneMeHaTa Tauke, LpTe v
60je y IMKOBHOM M3pakajy AeTeTa NPeno3HaT/bMBYX MOTVBA UM ancTPaKTHOCTY KOMMo3uuuje.



Hatiomera. ®oto apxus AYHC

Napomena. Foto arhiv AUNS
Note. AANS photo archive

Hanasunykasyjy Ha To Aa ce y TMKOBHMM pafOBM1Ma AeLie HacTasM Ha OCHOBY NOACTMLIAja MY3MUYKUM AeMa
Mory npoHahu ekcnpecuje Koje oaroBapajy napameTpuma putma, Temna, fMHaMrnKe U Kapaktepa, Ha Koje
Aeua Mory oaroeapaTtu npeno3HaT/bMBMM MOTUBMMA W/WAKN ancTpakTHOM Komnosuuyujom. Cnywajyhu
MYy3MKy, Aela Cy MOKPeTOM pyKe civKana v upTana IMYHN JOXMBI/baj KOjU ce Hekafa HafjoBesyje Ha
MY3MUKO-M3parkajHe KOMMOHEHTe MY3MUKOr ieNna, a NoOHeKaA je AeNMMUYHO UK Y NOTNYHOCTN PasnuuunTt
of wux. [ojeAnHN pafoBM NIMKOBHMM efleMeHTUMa TauykoM M KpaTKoOM LpPTOM npukasyjy ocehaj 3a
putam, AOK Ce y OCTannm pafloBrMa youaBa eMoLmja y nprkasy nnoxe v 6oje. leuju ce uprexu nopTpeta
KOMNO3UTOpa pPasnukyjy, anv caIMYHM Cy NO TOMe LWTO fella youaBajy v upTajy AeTasbe NonyT Knasupa,
KpaBaTe, Haouapa nnu cakoa. [opTtpeTe KOMMNoO3MTOpPa feLa Cy LpTana y3 ciyllakbe KoMnosuuuje na ce Ha
LpTeXKMMa AOXMB/baj My3MKe youaBa Y UHTEH3MTETY NpUTMCKa LpTaher matepujana o nanup. Ha Temerpy
CBera HaBefieHOr MOXKeMO 3aK/byuuTu fa feua cnywajyhy mMy3uky NoKpeToM pyke CvKajy v upTajy
AOXWMBIbaj U TaKO KOMyHULMPAjy € oApacnnma nprkasyjyhu ceBoj eMoLnMoHanHm ceer.

KrbyuHe peum: fieLia NpeLIKOsCKOr y3pacTa, JOXMBIbaj, EMOLIMjE, IMKOBHO M3paXkaBakbe, ClyLlatbe My3UKe.



ap CesLixvxaH EjyboBa, BaHpenHu npodecop, Pa3BojHa 1 06pa3oBHa ncmxonoruja

ap AHa JlackapoBa-VBaHoBa, npefasay, JINkoBHa negaroruja

Meparowku dakynTeT YHUBep3uTeTa Educkol KoHcltiaHWuH lMpecnascku, LWymen (Byrapcka)
s.eyubova@shu.bg

NCTPAXUBAIE AEYJEN JINKOBHOI U3PA3A:
Kug-APT METO/4A 3A CBEOBYXBATHY AHAJIA3Y LPTEXA

Pesume: Cryanja ce doKycnpa Ha pa3Boj 1 NPUMeEHy anaTta 3a aHanu3y 1 ouerMBame feudjer LpTexa
(Kid-art mellioga) 3a npoLeHy LpTexa Koje Cy Kpevpana geua y3pacTta of 3 fo 7 roguHa. lNpumapHu ummb
OBOr UCTPaXMBara je Ja ce ynosHa u nokaxe fenotBopHocT Kid-art-a Kao cBeobyxBaTHe MeTofe 3a
aHanusy geujux uprtexa. AnaT Mma 3a Uub fa Npy>Ku 1 KBaNUTaTUBHE N KBAHTUTATUBHE NpoLeHe Aeyjux
NIMKOBHMX pafioBa Kako 61 Nomorao cTpyyraurmMa y pasyMeBamy 1 TyMaderny Cafpkaja U n3paxajHux
KBanuTeTa LpTexa. Y nornefy metofa, ctyavja obyxsaTa KBaNUTaTUBHY M KBAaHTUTATMBHY aHanusy 45
upTeXxa Koje Cy u3paguna fjeua y HaBegeHoOM y3pacTy. Kid-art melioga obyxBaTa 48 KpuTepujyma 3a
eBanyaunjy pacnopeheHunx Ha 8 ckana. OBe cKane cy Au3ajHMpaHe Aa NoHyae AeTasbHy AeCKPUMNTUBHY
aHanu3y eflemeHaTa upTexa WU KBAaHTUTATUBHY NPOLEHY HMBOA €KCNPeCcMBHOCTU upTexa. Pesyntatu
CTyanje nokasyjy fa Kid-art meltioga ycneLHo npy»a CTPYKTYpupaH NpUCTYN OLeHbrBaky AeYjux LpTexa.
Kopuctehu 8 ckana u 48 Kputepujyma, CTpyudrbaum MOTY Kpeupatu AeTasbaH npodun cnocobHoCTU
upTatba Aeteta. OBaj npodun moxe BoANTN NpodecnoHanLe y Kpenpary akTMBHOCTM 3a Nobosbluake
CTBapasaykmx noTeHUmnjana geteta uin y aeHTUGMKaLmju NoTeHLMjaHUX NCMXONOLWKNX Npobnema Koju
MOTY 3axTeBaTy Jasby MPOLIeHy Of CTPaHe rncrxosiora kopuctehn cneymjanisoBaHe NCUXo-AnjarHOCTUUKe
anate. CBe y cBemy, Hanasu cyrepuwy fa je Kid-art meiioga pparoueHO CPeAcTBO Kako 3a MpoueHy
NMKOBHOT pa3Boja AeLe, Tako 1 3a ngeHTnduKaumnjy noTeHumjanHnx ncMxonowkmnx notpeda Ha oCHOBY
cajpaja 1 KBanuTeTa HhUXOBMX LpTexa. Y 3aKk/byuKy, anaTka 3a aHanu3sy 1 ouemunBarmbe aeydjer uprexa
(Kid-art) Hyan cBeobyxBaTaH MeTOA 3a NPOLIEHY AeYjux LpTexa, Npyxajyhn BpeaHe yBrae CTpyyralmma
KOju page ca Manom JeLom y 06pa3oBHUM U NMCUXONTOLLKUM OKpPY»KerrMa.

KmyuHe peun: geuju uptexu, Kid-art meiioga, aHanv3a LpTexa, pa3Boj feTeTa, IMKOBHa eBanyauuja.



Ap MupjaHa Mapkosuh, npodecop cTpyKoBHMX cTyauja, MeTogmKa HacTaBe CPICKOT je31Ka U KHKEBHOCTY
Opcek 3a BacnuTaye n mefuLUMHCKe-cecTpe Bacnuraye

AkagemMuja cTpyKoBHUX cTyauja, LWabay (Cpbuja)

mira.markovic@yahoo.com

HUBOW KYNITYPE JESUYKOI U3PAXKABAIA Y OBPA3OBHOM KOHTEKCTY

Pe3sume: Jesnuka KynTypa yk/byuyje jefaH Wwupwv paanjyc nocmaTtpatrba nosesyjyhn ogHoC jesrka ¢ gpyrum
deHomeHMa. PasHoNMKOCT je3nukux ynotpeba 3aBMCU Of OPOjHUX BAHAMHIBUCTUYKMUX, Npe cBera
couuonolkn ogpeheHnx cutyauuja. Mritara Koja ce TMUy NOCTOjartba FOBOPHMX NMPOMEHa, Te 1 Noaena
Ha OCHOBY HUX, BULLE HICY COopHa. Monasehun oa n3aBoOjeHNX HUBOA rOBOPEHa Ha OCHOBY KpuTepurjyma
KBanuTeTa peanusauuje je3nka, cmatpamo ga bv 3HauyajHO GUNIo yKasaTu, Mo UCTOM KpUTepujymy, 1 Ha
pa3nuunTe HMBOE je3NYKOr U3paxaBarba Yy NMpoLecy KOMyHuKaumje. YNPKOC HeCyMHUBOr MOCTOjakba
pasnMunTUX NOTKOAOBa Koje nocefyje CBakm pPasBUjeHU je3uK Yy CBOjUM KOHKPETHMM peanusaumjama,
oproBapajyhem acnekTy jesuka y Halloj MEeTOAUYKOj MPaKCK Huje MOKoHeHa ofaroapajyha naxkma.
CmaTtpamo fia 61 0Baj CErMeHT je3nyKor n3paxaBara Tpeba UcTpaxntn nMajyhu y Bray HeonxogHocCT
CTaHZapAv3alumje je3nykor onwTera Y Uuiby nobosbluara KoMyHuKauuje. MNocebHo nsgBajamo 3Hauaj
HacTaBHOr MpoLeca, jep WKOoNa MMa npecyfaH 3Hauyaj y OBflaflaBatby je3MUKMM M3parkaBarbeM, Kao U
CMCTEMATCKOM HeroBarby CBECTU O 3Hauajy je3nka.

KrbyuHe peum: je3nuka KynTypa, HUBOW je3nYKOr n3pakaBatba, GopManHo, HepopMasiHO, akageMcKo
n3pakaBatrbe.



Ap v ap ym. Angpea ManawTwy, BaHpeaHu npodecop, HoBM NMKOBHM Meanju
JenapTMaH NIMKOBHWX 1 MPUMEHEHNX YMETHOCTY

Akagemuja ymeTHoCTM, YHuBep3uTeT y HoBom Cagy (Cpbuja)
andrea.and.palasti@gmail.com

JINKOBHW EJIEMEHTW: EKO-NEAATOLUKU NPEOKPET

Pe3ume: LLita 3Haum nogyuyasaty Teopujy dopme ycpen Knumatckor Konanca? Kako ce moxe Bogutu
HacTaBa 0 60ju 1 NepcnekT!BU Kafa rnobanHa nepcrnekTvBa Nponasn Kpo3 Ayboke NpomeHe, Kao da
ueo ceeT rybu csoj 'sug'? NMonasehn op oBux rM3a3oBa, npeseHTaunja he umaTn obnuK nnycTpaTMBHOr
npenaBatba, OTKPUBAjyhn naeje n yTruaje Koju Cy MHCNMprCcany eKoneaarowKky 3a0KpeT y noayyvaBarby
npegmeta JIMKOBHW eneMeHTU' 1 NPYXUTN NpUMepPe HOBOF, eKCrepuMeHTanHor Kypukynyma. Pa3soj
HOBOT KYPUMKYJlymMa jaBMO Ce Kao K/byYHM OArOBOpP Y AaHalluieM nej3axky. HactaBa 'JIMKOBHU enemeHTH'
C noBe3aHoWhy C NPUPOAOM MOXe MPYXUTWU CTYAEHTUMa XONUCTUYKO U MehycobHO noBe3aHo
pa3ymeBarbe YMeTHMUKOr u3pasa. [loacTnue Mx ga nocmaTtpajy, LeHe n upne MHcnupauujy u3 ceeta
oKko cebe, noacTnuyhn KputnuHmjy Besy namehy yMeTHOCTU 1 okonmHe. HoBU KypurKynym cacToju ce of,
NPaKTUYHUX aKTMBHOCTM M NPUKYyr/bakba MHPopmaumja o [lyHaBy — 0 nuHMjKU, 60ju, 06NNKY 1 TEKCTYpWr
peKe, anv 1 HEroBOoM LWINPEM KOHTEKCTY 13 NepcrneKkTBe NCTopuje, KynType, NoNnTrKe n ekonoruvje. Ha
npumep, CTYAeHTU Cy penpoaykoBanu 6oje peke, Koje Bapupajy npema npobnemaTuyHUM ncTopujama,
TPOMUM EKOHOMMjamMa 1 MPOMEHSbMBUM reorpadujama. Kpos akte nocTajarba, CTyAeHTU Cy Bexbanu
KaKo XoZaTu MOnyT WKOJbKKM, OCTaB/bajyhn NMHMje y Necky Kao TajHe cUMOOrsie, jep pa3ymeBatbe Kako
ce LWKOoSbKe Kpehy Nno peyHoM KOpUTY MOXKe OUTK KIibyUYHO MUTarbe Y eKONornju peke. Y oBoM CBeTny,
npe3eHTauvja NO3NLMOHMPA JIMKOBHO O6pa3oBatbe YHyTap OKBMpA KPUTWUKe neparorvje, C Lubem
NCTPaXkMBaka Kako yuyerbe O IMKOBHUM efleMeHTMa MoXe fa ce 6aBU 1 eKONoLWKMM nutarbmma. OBaj
NPUCTYN Ce Cra)e C eKoneJarowKkoM nepcrnekTMBOM Koja Npeno3Haje BaXKHOCT MHTErpucaka eKomnoLuKe
cBecTn y obpasoBame.

KrbyuHe peum: NIMKOBHU efleMeHTy, eKo-neaaroruja, nepGopmaTiBHOCT.
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Napomena. Foto arhiv AUNS

Note. AANS photo archive



Lipiuexx [koMOUHOBaHa TeXHWKa]
CrteZ [kombinovana tehnikal
Drawing [combined technique]

HatomeHa. AHnua Papowesuh babuh, 2017,
NpecoBaHy yribeH, nutorpadcka Kpena,
aKpuHa 60ja Ha KapToHy, 70 x 53 cm
Napomena. Anica Radosevi¢ Babic, 2017,
presovani ugljen, litografska kreda,

akrilna boja na kartonu, 70 x 53 cm

Note. Anica Radosevi¢ Babi¢, 2017, pressed
charcoal, lithographic chalk,

acrylic paint on cardboard, 70 x 53 cm




NOACTUUAJHA CPEAVHA
3A YUHEHE, NCTPAKUBAHE
N CTBAPAJIALLUTBO



ap Ncnpopa Kopah, npodecop cTpykoBHUX cTyawja, MNeparornja n Metoanka HacTaBe
Brcoka wKona CTpyKOBHUX CTyAMja 3@ BacnuTaye 1 nocsioBHe nHopmatnyape Crupmujym
Cpemcka Mutposuua (Cpbuja)

oisidora@gmail.com

MHCMUPATUBHO ®OU3UNYKO OKPYXKEHE KAO NMO31B HA UTPY,
NCTPAXKUBAHE U CTBAPAJIALLTBO

Pe3sunme: On3nyko okpyxetbe BpTrha 06nuKyje Nonoxaj 1 ynore CBMX yYeCHMKa npoueca yyera, yTmye
Ha mumxoBe MehycobHe opHOCe Koje rpaje, oapakaBa BPeAHOCTU Koje ce Heryjy y npouecy yyetrba. [la
61 PU3NUKO OKpYKere OUSI0 MHCMMPATVBHO 3a Yuyere, UrPy U CTBAPanallTBO [eLe HEOMXOAHO je Aa:
6yne 6orato mMoAcTMLUAjMMa KOju MO3MBajy Ha UCTPaXKkMBarbe, Aa HyAWN MHOLITBO PasfuUTMX NIMKOBHUX
MaTepujana, CpeAcTaBa 1 PeKBM3UTa Koju MOTYy ia ce KOPWCTe Ha pasnnunte HaunHe 1 Koju omoryhasajy
pasnnymTe HauMHe CTBapanayYykor n3pakaBama, Aa Npy»a mMoryhHoCT 3a CeH30pHa UCKYCTBA 1 MCTPaXKMBahe
(TekcTypa, Mupuca, 3ByKOBa, NMOKpeTa 1 C/.), Aa NofdpxaBa NPUMNagHOCT, MepPCOHANM30BaHOCT, Capagty
1 no3uTmBHy mehysaBmcHocT feue n cn. Lum nctpaxusatba 610 je pa ce ytBpamn: 1) Kako BacnuTtauu
npouetbyjy KapakTeprcTmke GU3NYKOr OKpy»Ketba BpTha, KONMKO OHO MOACTUYE UTPY, NCTPaKMBarbe 1
CTBapanaLTBoO JeLle, Kao 1 2) KOju CY hXOBM NPeasiosn 3a ysohere NoTpebHNX MpomeHa. Y NcTparkuBahy
je yuectBoBano 60 Bacnutaya n3 pasnnunTX NPefLLKONCKMX yctaHosa y Penybnuum Cpbuju. 3a notpebe
NCTPaxmBakba KOHCTPYMCaHa je Yek NUCTa U NoNyCTPYKTypucaHu UHTepsjy. [prmerbeHa je KBanntaTBHa
aHanm3a NpuKyn/beHor matepurjana. Hanasm nctpakusama ykasyjy Aa BacnvTaum npenosHajy aa pusnyko
OKpY»etbe BPTUYa HEAOBObHO NOACTNYE Capatby U MO3UTMBHY MeHy3aBMCHOCT yueCHrKa npoLeca yyerba,
Aa noctojy notpeba 3a pecTpyKTypupareM MPOCTOPHUX LEeNMHA y NPOMEHU NPOCTopa pagHux coba,
YHOLLEHEe MHCMPATMBHKX MaTepujana 3a UCTpaXkrBare y 3ajefHnuKe NpocTope BpTMha Kao 1 NpaB/berbe
KOHCTPYKLMja 1 MHCTanaumja y ABOPULLTY Kako 61 ce BuLLe NOACTMLANa Urpa, UCTPaXKnBakbe 1 CTBapanaluTBo
Aeue. Y 3aK/byYyHNM pa3maTparrMa UCTaKHYTO je fa rpaherbe KBanuteTHe npakce BpTuha, nsmehy ocranor,
npeacTaB/ba KOHTVHYMPaHU Npouec NpencnuTiBarba, CaMOBpedHOBama W 3ajefHMYKOr BpefHOBaha
KapakTepucTrka GUsnyKor okpy»ketba Kpo3 pednekcrMBHO NPencnmTuBarbe KibyYHUX AMEH3Mja KOHTEeKCTa
npakce. [la 6u oBaj npouec 61O ycnelaH HEONXOAHO je OCHaXMBaHe CBUX 3an0oC/IeHNX 3a pednekCUBHY
npaKcy, 3rpagmy 3ajedHMNYKOr pasymeBara OyHKLMja Gr3MUKOr OKpYekba Y Mpakcu 1 nporpamy paga ca
[EeLOM 1 YHOLLEeHe NOTPebHMX NPOMeHa KyNnType 1 CTPYKTYpe NpefLUKOsCKe yCTaHoBe.

KJ'by‘-lHe peun: CI)I/I3VILIKO OKpYyeh €, CTBapanaliTBo, Urpa, NCTpaXkmnBate, NpefLlKkosiCka yCTaHOBa.



ap Cangpa bjenaH, BaHpeaHu npodecop, Meparorunja n Angaxktrka

Ounosodckm pakyntet, YHUBep3uTeT y CapajeBy (bocHa n XepuerosuHa)

Amnn. HacT. ym. inga XanunueBuh, Mactep CTyAeHT, HaCTaBHUYKM OfCeK

Amnn. HacT. ym. inma Kynuh, mactep CcTyfeHT, HacTaBHUYKM OACeK

AMnn. HacT. yMm. EMuHa 3ehuposuh, mactep cTygeHT, HacTaBHUYKKN OACEK
Axkagemunja NMKOBHUX YMeTHOCTK, YHuBep3uTeT y CapajeBy (bocHa n XepuerosunHa)
sandra.bjelan@ff.unsa.ba

HEMAJY CBE YYHNOHULE YETUPU 3UAA:
AHANN3A NOTEHUWJANA BAHYYUOHUYHUX NMPOCTOPA 3A PEAJIU3ALNIY
HACTABE JIMKOBHE YMETHOCTU U JINKOBHE KYJITYPE

Pe3ume: HactaBa nMKkoBHe yMETHOCTU UINKOBHE KyNType ce Hajuelwhe peanusyje y yunoHMUYKOM NPOCTOpY
Ha HauyvH Jla ce NpoLecC ofBKja y YUMOHMLaMa Y KOjuma ce peanusyje 1 HacTaBa U3 Apyrnx npegmeTa unm
y CneLmnjann3oBaHoj YYMoHuLM/KabnHeTy. 3y3eTHO, Mafa caBpemMeHe MeToanuKe TeHaeHuuje ynyhyjy Ha
TO, A€0 HacTaBe Ce M3BOAM Yy My3ejCKMM 1 FrafiepujckumM npocToprMa. Kpenpare noactuuajHe cpeguHe
3a yueme, jefiHa je O HYXHUX MPeTNOCTaBKM 3a peanu3aunjy KBanuTeTHe HacTaBe Koja je KpeaTuBHa,
NCTpakmBayka u cTBapanayka. byayhu na cy 6apujepe y wkonama 3a Kpenparbe TakBOT OKpYKeHa YecTo
1M3a30BHe 3a NMpeBasuiakere, HaCTaBHUK je NO3BaH Aa NCTPa)ku NoTeHuuMjane n Aa Kpenpa npunmke y
KOojMa MO>Ke, Y3 MUHMMAIIHE UHTePBEHLMje, BaHYUYMOHNYHU NPOCTOP NPUNaroanT LuibeBnuma HacTaBe
1 BaCNMUTHO-06pa30BHUM NCXOAMMa yuera. Linsb oBor paga je aa ce uctparke 1 aHannsnpajy noteHumjanu
BaHYUYMOHNYHUX NpocTopa y rpagy CapajeBy, u gedburHUCaTV NPeaHOCTM NoyYaBarba 1 yuyekba y TakBUM
OKpyxemunMa. IcTpaxkrBame je peanr3oBaHO y OKBUPY NpeamMeTa MeToarKa HaCcTaBe IMKOBHE YMETHOCTY
N NTMKOBHEe KyNnType 5 Ha macTep CTyamMjama HacTaBHUYKOTr cmepa YHuBep3uTteTta y CapajeBy — Akagemuje
NNKOBHMX YMeTHOCTU. MeToge Koje cy kopuwheHe cy MeTofia TeOpUjcKe aHanm3e, AeCKpUnTBHa MeToaa
N KoMnapaTtuBHa metofga. Pesyntatu uctpakmBarba nokasyjy ga rpag CapajeBo Mma noTeHuujane 3a
peanu3aunjy BaHyUYMOHMYHE HacTaBe y3 MWHMMalHe MHTEPBEHUMje U Aa Cce OTBaparbeM YUYMOHUYKNX
BpaTa MOXe OTBOPUTMK LieN HU3 NpunKa 3a peanusaumjy HacTaBe Koja je KBanMTeTHa, KpeaTUBHa U
NCTpaXkmBayKa, a uvje MPegHOCTM 3aCUTypHO NpeBasusia3e OYyeKkMBaHe BaCMUTHO-OOPa3oBHe Mcxome
yuera fedrHrcaHe KyprKyTyMOM.

KrbyuHe peum: KpeaTMBHO NoyyaBake, METOANKA HaCcTaBe JINKOBHE YMETHOCTU, CTyAeHTM 6yayhu
HacTaBHULN.



Aap Tamapa Hukonuh, poueHT, O6pa3soBarbe ogpacnmx

MmacT. aHgar. Hukona Kopyra, acucteHT, O6pa3oBatbe ogpacimx
Ounosodcku pakynteT YHuBep3uTeTa y beorpagy (Cpbuja)
tamara.v.nikolic@gmail.com

MNEPOOPMATUBHO OKPYXEHE 3A YYEHE Y KOHTEKCTY OGPA30OBAHA
CTYAEHATA AHAPATOIMJE

Pe3ume: Y pagy cy npuviKasaHu pe3ynTaté UCTPaXkMBarba KOju Ce OfHOCe Ha 3Hauaj nepdopmaTuBHOr
06pa3oBHOI OKpY»Kehha Y HacTaBM Ha OCHOBHW CTyaujama aHgparorvje Ha Ounosodpckom dakynreTy,
YHuBep3uTeTa y beorpagy. OBakBo 06pa3oBHO OKpY»erbe KpenpaHo je Ha u3bopHom npeamety dpamcke
TexHUKe y obpa3oBary 0Apac/vx, Koju ce peanusyje Ha Tpehoj rogMHn OCHOBHKX CTyAuja aHAparoruje.
Y HacTtaBu cy KopuwheHe TEXHUKE NMPUMEHEHNT No30puLITa, NnepdOopMaHCca, Urpe N MMNPOBU3aLMje LITO
LOMNPUHOCK Kpeunpatby MOACTULIAJHOT OKPYXKekba 3a yuehse, TMuHM 1 npodecroHanHu pa3soj. lNprkynmbarbe
rofaTtaka je peann3oBaHo y dopmaTy pagrioHULE NPUMEHOM eKCNPEeCBHIUX NCTPaXKMBaUKmx Metoaa. OBaj
NPUCTYN YKibyuyje pednekcrjy Ha NCKYCTBO peKperparbeM CLEHA HAaCTaJIX TOKOM HacCTaBHOT MpoLeca,
ocBewhnBaem OTENOTBOPEHMX MPOMEHa Ha JIMYHOM HMBOY MOMONY upTarba M Bajarba. Pesyntatu
NCTPaXkMBakba yKasyjy Aa neppopMaTVBHO OKPYKEHe 3a yuerbe AOMPUHOCKA MOCTM3akby COLMjanHUX,
Tepanujcknx n obpasoBHUX edekaTa y popmanHoMm obpaszoBary. Of TepanujckKux ce HapOUYUTO UCTUYY
nosehaHo camonoy3gare, CPeMHOCT Ha Npey3umatrbe pU3nKa, NpeBasuiaxere TPeme of jaBHOr HacTymna,
[OK Ce of coumjanHumx edpekata UCTUYE CTPaBarbe GNIMCKMX Be3a KOje JOBOAN 0 FPYIHe Koxe3uje 1 capagHba
Koja ce npoTexe 1 BaH npeameta. O6pa3oBHU edheKTU ce HajooIbe OUUTYjy MCKA30M "LUTO MOKELU Ha CLieHN
MO>KeLL 1 Y XMBOTY" WITO NogpasymeBa TpaHCcpep OHOra LITO ce NpoBexOaBa y yUYMOHNLM 1 MPEHOCU ce
OVIPEKTHO Ha CBaKOAHEBHM XMBOT, Kao LUTO Cy Npey3nMarbe UHNLMjaTBE, KPeaTUBHOCT 1 Pa3nrpaH CTaB
npema *nBoTy. MaTepujanu HacTanm y UCTpaXknBaykoj paguoHnLm, npaheHn pasroBoprmMa ca y4eCHULUMA,
OTKpVBajy Aa edpekTn nepdopMaTUBHOT YUerba MOry MMaTV KOHTUHYMPaH 3Havaj c 0031poM Ha YKLy Aa
he nx ctyneHTn o6pasoBatba ogpacINX MyNTUMIULMPATM Kako KPO3 MPOMEHE Ha JIMYHOM HUBOY, TaKO U Y
O[HOCY Ha HUXOBY NPOpECOHANHY NpaKcy.

KmbyuHe peun: neppopMaTrBHO yuerbe, CTYAEHTU aHAparoruje, okpy»kete 3a yuerbe, opmasnHo
obpasoBatmbe.



Ap Bojucnas Minuh, BaHpegHu npodecop, MeToanka HacTaBe NIMKOBHe KynType
JlnkoBHK opcek, MakynTeT ymeTHOCTH, YHMBEpP3MTET Y MNpuTuHn

ca npuBpemeHum ceauwwitem y Kocorckoj Mutposuum (Cpbuja)

Ofcek 3a NnpUMereHy 1 MIMKOBHY YMeTHOCT, Dunonowko-ymeTHNYKKM GakynTeTt
YHuBep3uTteT y Kparyjesuy (Cpbuja)

vilicdva@gmail.com

OPrAHU3ALUWUJA N YPERHEHE NMPOCTOPA
3A JINMKOBHE AKTUBHOCTIW Y LLKOJIAMA

Pesume: lNpocTop y KOomMe ce ofBMja BacMUTHO-0OPA30BHU paf MMa BENUKOT yhena y YCMnewHoCTU
OCTBapvBatba BacMMTHO-00pa30BHMX 3afdaTaka. Havme, dyHKUMOHANHO 1 ecteTcku ypeheH npocTtop,
penyje BacnuTHO, a yyeHuMuuma y AoOpo OpraHn3oBaHOM M MPMjaTHOM MPOCTOPY je yyere nakiue.
Mopep Tora yyeHUUM umajy notpeby Aa ra ecTeTckn O6nuKyjy 1 OAp»KaBajy M YKONMKO CaMu y4yecTyjy
y ypehuBamy nmajy ocehaj npunagHoct 1 BnacHMwTBa. MNogpyuje ectetckor ypehera npoctopa je u
MUNTUANCLUMNIIVHAPHO, jep Y peanu3aumnju oarosapajyher ypehetba Tpeba Aa yuecTByjy cBu Cy6jeKTu
Koju y TOM npocTopy »use n page. OpraHnsaumja y 6uno Kom npoctopy y WKOK, na n 'y KabrHeTy 3a
HacTaBy JIMKOBHE KYNTYpe, MOXKe 13Y3eTHO [a YyTNYe Ha YYeHNYKe CTaBOBE N HaBUKe Y yuerby. YueHnumma
je NnoTpebHO OKpyXetbe, Koje je opraHM30BaHoO, CTUMYNATUBHO 1 yAo6HO, Aa 61 yuere 61no edurKacHo.
CTBapare OKpy»eHa 3a COO60M MOBMIauM NpaBibere NPAKTMUYHOT GM3NYKOr NnaHa ypehera npoctopa y3
MOLUTOBaH€e aHTPOMOJIOLLKMX HOPMM 3a MPOjeKTOBarbe HamMeLlTaja 1 npocTopa. Habasbare pa3HOBpPCHOT
cneunduryHoOr HameluTaja (Koju je npunaroheH y3pacTy, notpebama v akTMUBHOCTMMA yYeHUKa), inTepaType,
MaTpwujana, npubopa. ¥3 cBe oBo Tpeba y3eTn y 0631p u cneudryHOCTU NpoLeca ca3HaBaka y HacTaBy
NIMKOBHE KyNType Tako Aa Y YYMOHULM NOCTOje NocebHM 3aXTeBU KOju Ce MOPajy MCMOLITOBATH Kako 6u ce
06e36eauno yyere 1 KpeaTnBHY NpoLecu.

KrbyuHe peum: HacTaBa JIMKOBHe KyNType, LUKOJICKN eHTEPUjep, MOACTMLAjHA CpefiviHa 3a yUeHbe.



Mp Bana JoBaHOBUN, HacTaBHMK, KOH3epBaLuja 1 pectaypauuja

ap Vea Cyb6oTtnh KpacojeBuh, HacTaBHMK 1 HayuHU capagHuK, MicTopuja ymeTHOCTM
LieHTap 3a my3eonorujy u xeputonorujy, ®unosodpcku pakyntet y beorpagy (Cpbuja)
Cpeptba wkona TexHoapT beorpag (Cpbuja)

vanjajov68@gmail.com

TEXHOAPT BEOIPA4 - TPAHCOOPMALUJA YMETHUYKUNX 3AHATA
KAO NOJbE KPEATUBHOTI AEJIOBAKBA MJTIAAUX

Pesume: Cpeaibe LWKONE KOje y CBOM NOAPYYjy paja MMajy yMeTHUYKe o6pa3oBHe npodune,y caBpeMeHOM
CBeTy NpefcTaB/bajy Majie 0ase YHyTap KOjuX Ce OCHaXKyjy MHAMBUAYaNHN abUHUTETU YUEHUKa, pa3Buja
NHTeNeKTyanHa pPafo3HaNoOCT U Heryjy TpaguUMOHANHE yMeTHMUKe BeluTuHe. Tako LMPOKO nosbe
AenoBarba NpefCTaB/ba BENUKM U3a30B 33 HACTaBHMIKE, a Y BPeMeHY AUTUTaNHe peBosyLuje, Of KX ce
3axTeBa CTafIHO yCaBpLIaBarbe U MHTErpaTUBHU NPUCTYN Yy peann3almju HacTaBe. KpeaTnBHOj EKOHOMMNjU
CTanHo je noTpebHa CBeXMHa, NOCeOHO Y naejama, a To Ce MOXKe OYeKMBaTV CaMo O 0coba HecnyTaHor Ayxa
Koje cy cnocobHe fa pasmMuULLIbajy Ha MaLLTOBUT HauMH. [lyXOBHO 1 KPeaTUBHO YCTPOjCTBO YMETHUYKNX
CMepoBa JOBOAM A0 pa3Bujatba Npeay3uM/bUBOT fyxa Koju je HeonxoaaH fa v ce naeje cnposeney geno.
360r Tora ce y yBohery HaCcTaBHMX NPOrpamMa Harnacak CTaB/ba Ha MpPojeKTe 1 NPojeKTHe 3aJaTke y unjem
Kperpatby y4yecTByjy Camun yYeHULW, 1 TO Of MOYETHUX NCTPaXKKrBaka MPeKo pa3Bujarba Maeje Ao eHe
peanu3aumje. Ha Taj HaUMH yYeHULUM CTUYY NHTENEKTYanHy YBPCTUHY Y eMOLMOHANHY Pe3nINjeHTHOCT,
0CObUHe Koje Cy of MpecyfHe BaXHOCTM Yy CBUM KpeaTMBHMM obnactuma. Y TakBUM OKOSIHOCTMMA
HacCTaBHUWK MOCTaje MEHTOP N MeaunjaTop, WTO je NOTAYHO Apyraynja ynora off oHe Ha noyeTky XX| Beka.
TakBe MHULUMjaTUBE CY HA CBOj HauMH ocsiobahajyhe u unb UM je ga ydyeHUUUMa NOMOTHY Y CTULaHy
OTBOPEHOCTU AyXa M CaMOMnoy3fara, ABa BaXHa KOpaka Ha MyTy Ka KynTypu KpeatusHOCTW. [peamet
paga je TpaHchopmaumja 1 MHOBMPAHE CTapMX YMETHUYKKMX 3aHaTa Ha HauvH KOju HOBE OKONIHOCTU
ybp3aHor TeXHOJOLWKOT pa3Boja He orpaHnyaBajy Beh noacTuyy brxoB pa3Boj, Aajyhn HoBe MoryhHocTr
3a KpeaTMBHO 13paxaBatbe 1 ouyBatbe Hacneha Ha npumepy nporpama cpefmhe wkone Texoapi beoipag.
Y papy he ce ncnutati moryhHOCTM HacTaBHUX NPUCTYMNa Ha OCHOBY U3abpaHUX NPOJEKTHNX aKTUBHOCTM
1 naeja 3a BbUxoBo cnpoBohere, Kao 1 ynora HacTaBHMKA 1 y4yeHuKa y iirma. lNopep Tora, aHanmnsmpahe
ce yCnoBM NOACTULIAJHOT OKPYXeha 3a pasBMjarbe YYEHMUKUX KOMMeTeHumje Koje ce TUuy KynTypHor
Hacneha (MaTepwujanHor 1 HemaTtepujanHor) 1 yyelwhe Mnagmx y caBpemMeHoj KynTypu.

KJ'by‘IHe peun: KpeaTnBHOCT, NHTEPANCUNNNINHAPHA HaCTaBa, TPagMUNOHaIHE YMeTHNYKE BeLlUTNHE,
cpepma Wwkona, TexHoapw beoipag.



MacT. negar. MunujaHa Jlazapesuh, acucteHT, lNepgaroruja

pokTopaHa, Gunosodckn dpakyntet, YHnBep3uTeT y beorpagy

Brcoka wKona CTpyKOBHMX CTyAMja 3@ BacnuTaye U NOCNIOBHY MHPopmaTrKy CupmMujym
Cpemcka Mutposuua (Cpbuja)

vs.milijana.lazarevic@gmail.com

MATEPWUJAJTHOCT U AEYJA UTPA: KAKO CTBAPAJIAYKE NPOLECE Y
BACMUTHO-OBPA30BHOJ NPAKCU YHUHUTU BUAJBUBUM?

Pe3ume: Y pagy nonasnmo of KOHLeNTa MaTepmjanHOCTL, Kako B1MCMO carnefani ogHOC MaTepujana 3a
Urpy 1 CTBapanaykmx npoueca y BacCnmMTHO-o6pa3oBHOj Npakcy BpTrha. MaTtepmjanHOCT pasymeMo Kao
LpYLITBEHE NHTepaKUuje n3mehy aele, oppacnux n matepujana 3a urpy, Kojuma ce obnukyjy cteapanayki
npouecu y nrpw. lNoa matepmjanuma 3a Urpy carnefaBamMmo npeamete Koju Majy BULLe3HauekCKy popmy
N KOjW Ce Y Urpu MOry KOPUCTUTI Ha pa3nuunte HaunHe. Matepujanu 3a nrpy npeacraBibajy HEO4BOjUBY
neo dusnukor okpyxera BpTrha, Te Mako Cy NPUCYTHU y OrOTOBO CBAKOj CUTyaumju urpe, manu 6poj
NCTpaXnBahba carfiefasa HXoB JonpuHoc rpahery urpe. Ctora je Lnb 0OBOT NCTPaXKrBaba yCMepeH Ha
carnefaBatbe MHTepakuvja Ha penaumjy feua — MaTepujany 3a Urpy — ofpacsiv y BaCuTHO-06pa3oBHOj
npakcu BpTrha, Kako 61 ce Npeno3Hanu cTBapanayLKy NpoLecy Koju y 0BUM MHTepaKLmjama onpuHoce
rpabemwy urpe. OBe mpoLece UCTPaXkmMBanmy CMO MyTEM CEH30pPHe eTHorpaduje, Kao NCTPaKrMBayKor
npucTyna y Kome ce Kpo3 pednekcrMBHY NpoLlec NpeacTaBibajy AOXKMBbaju NCTpaxnsBaya o GeHoMeHy
Koju ce ucTpaxyje. UcTpaxusare je cnpoBefieHo y jefHom apxaBHom BpTuhy y Beorpagy, y rpynu
y FTOAUHW Mpen nosnasak y wkony. McTpaxneay je npoBeo Hefesby AaHa y BpTURAY U KPO3 TEXHUKY
yuyecTByjyher nocmaTtpata M BUAEO CHMMaa, MPUKYNMO eMMUPUjCKU MaTepujan Koju ce OQHOCU Ha
cuTyaumje urpe Koje Cy usparbane y BacnuUTHO-00pa3oBHOj npakcy BpTuha. Y aHanm3u emnupumjckor
MaTepujana M3fBOjeHe Cy CeKBeHLie U3 Urpe Koje ce Mnpernos3Hajy Kao pefieBaHTHe 3a carnefaBatbe
CTBapanaykmx npoueca y urpu. Hanasm nctpaxkmsama ykasyjy fa matepujanv 3a urpy csojum obamkom
1 cBOjcTBMMa Nokpehy cTBapanauke npouece, Te fa ce rpahere 3Hauera y Urpu CTpyKTypupa y ogHocy
Ha KapaKTepuCTVKe MaTepujana, NCKYCTBa Koja fela YHOCe y Urpy, Kao 1 nHTepakumja nsmehy geue n
oapacnux. NctpaxmBame npyka 3HauyajHe MMMNAMKaumje 3a BaCMUTHO-06Pa3oBHY Npakcy, jep ykasyje
Ja ofpacnm Mory NOKpeHyTn cTBapanayke npouece Koj Aele OHAA Kada Hyde maTepujane 3a Urpy Koju
MMajy BLLIE3HaYyerCKy GOpMy, anv 1 OHAA Kaja NPOMULLIbEHO y4ecTByjy Yy urpu, npowvpyjyhu gevja
NCKycTBa 1 rpagehn Hoee Be3e n3mely NocTaB/beHNX 3HaYeHa MaTepujasna 3a urpy.

KrbyuHe peun: MaTepujanHOCT, MaTepWjaNv 3a Urpy, edja urpa, CTBapanalTeo.



AWM. KoH3. 1 pecT. Knayana Lapuh-Mapuh AHgpejesuh ¢poH EpKmaH, npuMerseHn YMETHUK —
KOH3epBaLuja 1 pecTaypauuja, MacTepaHg, MacTep nporpam Mactep npodecop y 06nactv yMeTHOCTH
KaTepnpa 3a Teopujcke npeamete, [lenapTMaH IMKOBHUX Y MPUMEHEHNX YMETHOCTU

Akagemuja ymeTHocTn y HoBom Cagy (Cpbuja)

ateljeklaudia@gmail.com

MOTIYRHOCT KPEATUBHOTI PAA CA AELIOM Y MAJIUM PYPAJTHUM CPEANHAMA:
MPUMEP CEJIA JOJKUHLUN

Pe3sume: Tokom neTwer pacnycta, ceno [JojkmHum Ha jyronctoky Cpbuje, nobuja cBOjy jeAUHCTBEHY
YKUBOMUCHOCT, NOCTajyhn MecTo rae ofjekyjy 3Byuu Aeudje rpaje. ManuwaHu, NonyT Ynrpu, pasurpaHo
nponase Kpo3 Ceno Koje je OKpy»keHo oyapasajyhm npuponHum nenotama. Y ceny je 2022. 3aBpLueHa
06HOBaA 3rpajie MecHe 3ajefHu1LE, a CpefcTBa Cy 06e36eauny camm MeluTaHu, npeno3Hajyhn notpeby 3a
OYHKUMOHANHNM 06jeKTOM Koju 61 [ONpPUHEO OCHaXKMBaky COLMjaHU Cafiprkaja Yy HMXOBOj 3ajeqHuULM.
Ha uHuumjatmBy MelwTaHa 1 JioKanHe 3ajefiHuLe, YHyTap OOHOB/beHe 3rpafje opprkaHa je m3noxba
nocebHO ocmuwsbeHa 3a Aeuy nof HasmeoM Lupkyc Kangep. Ocum came 13nox6e, opraHn3oBaH je u
npatehn o6pa3oBHM Nporpam ca GoKycom Ha Temy LmpKyca. OBa MHMLMjaTBa UMana je 3a b fa Npyxu
06pa3oBHO 1 3ab6aBHO MCKYCTBO HajMnahuma, NCTOBpPeMeHO JonpuHocehn KynTypHOM 1 couumjaniHOM
KMBOTY LIeNTOKYMHE 3ajefHuULe y pypanHoj CperHM KPO3 yNo3HaBake HaLMOHaJTHe 1 CBETCKE YMETHOCTM.
lNoka3ano ce Aa je oBakaB BMA cafpaja 4obpa ocHOBa 3a 06Pa30BHO U KpeaTUBHO NCKYCTBO Hajmnahrma,
Kpo3 3abaBHe aKTUBHOCTU 1 NPy, ca NocebHM GpOKyCOM Ha IMKOBHO BacnmTarbe 1 obpasoBambe.

KrbyuHe peum: pypasnHa nogpyuja, 06pa3oBHe 13Nn0XK0e, TMKOBHO BaCMuTakbe 1 06pa3oBatbe.



HatomeHa. Auvua Papgoweswuh babuh, Vi3nox6a Ceme tpadoitieHyujan, CYNYB, Hoeu Cag, 2019.
Napomena. Anica Radosevi¢ Babic, lIzlozba Seme prapotencijal, SULUV, Novi Sad, 2019.
Note. Anica Radosevic¢ Babi¢, Exhibition Seme Prapotential, SULUV, Novi Sad, 2019.



Lipitiexx [KoMOMHOBaHa TexHKal
Crtez [kombinovana tehnika]
Drawing [combined technique]

Hadome+a. Aunua Pagowesuh babuh, 2019,
mekaHe b 3, 4, 5,6, 7 rpaduTHe OnoBKe Ha
MOBPLUMHM rpaduyKor N1CTa n3BefeHor

y TeXHVLW nuTorpadckor npeTmcka Ha
320-rpamckom nanupy (Hahnemuhle) 3a
Zy6okKy wramny, 15 x 14 um

Napomena. Anica Radosevic¢ Babic, 2019,
mekane B 3, 4, 5, 6, 7 grafitne olovke na
povrsini grafickog lista izvedenog u tehnici
litografskog pretiska na 320-gramskom papiru
(Hahnemuhle) za duboku Stampu, 15 x 14 cm

Note. Anica Radosevi¢ Babi¢, 2019, soft B 3,
4,5, 6,7 graphite pencils on the surface of

a graphic sheet made in the technique of
lithographic overprinting on 320-gram paper
(Hahnemubhle) for gravure printing, 15 x 14 cm




KOMITETEHLUWJE
HACTABHUKA YMETHOCTHA
Y CBETJ1Y CABPEMEHE
OBPA3OBHE INMPAKCE



HatiomeHa. AHvua Papowesuh babuh, Vi3nox6a Ceme tpatoitieHyujan, CYNYB, Hosn Cag, 2019.
Napomena. Anica Radosevic¢ Babi¢, lizlozba Seme prapotencijal, SULUV, Novi Sad, 2019.
Note. Anica Rado3evi¢ Babi¢, Exhibition Seme Prapotential, SULUV, Novi Sad, 2019.



ap Eputa Cnyrcku, pegoBHu npodecop, MpepLwkoncka negaroruja
Ounosodckm pakynteT YHUBep3uTeTa y 3arpeby (XpBaTtcka)

avnn. BacnuTtay MapwmHa JlaHunh, MNpeglwkoncko BacnuTare

Oeujn BpTh Mean4vuye, ViBaHel (XpBaTcka)

eslunjsk@ffzg.hr

lNnenapHo n3narare Mo NO3nBY

MOTIYRHOCTU YNOTPEBE PA3JINMUTUX EKCMPECUBHUX MEOUJA
Y OBJINKOBAKY BACTIUTHO-OBPA3OBHOT NMPOLIECA BPTURA

Pe3ume: MNepcnekTrBy pa3Boja BacnMTHO-00pa30oBHOr Npoleca BpTuha yBenuko ogpehyje cnpemHocT
BacnuTaya ga 4obpo pasyme geLy 1 UXOBE NepCreKkTnBe, HauHe pasymeBarba, JOXMBIbaje 1 NCKYCTBa.
Te nepcnekTuBe gela Mory ce n3pasuti Kopuwhermnem pasnnunTx CMMOOIMUYKNX GopMU (CUMOOTNYKNX
je3suka) Koja ce nogyaapajy C HU30M YMETHUYKMX nogpydja. To je pa3nor 36or Kora Heke nocebHo pa3BujeHe
neparowke KoHuenuuje, Ha Npumep, utanujaHckn Reggio Emilia npuctyn, noce6Ho 3aroBapajy uaejy
CTBapara NprMepeHux ycsioBa y Kojuma Aela Mory Aa KOMyHULMpajy CBoje nepcrnekTree ocnamajyhu
ce Ha Heke o[l CBOjuX cMMbonnyKux jesunka. Ctora cBaku Reggio BpTrh nma Tako3BaHu aitiesiuep, OQHOCHO
Mann YMETHWYKN CTyAMO Yy KOMe Jeua KOMYHULMPajy je3MKOM YMETHOCTM, OOHOCHO KpPeaTUBHO ce
n3paxasajy Kopuwhemwem pasnuuntux ekcnpecnBHux meamja. eua ce y KOMyHMKaLMju OCnamajy Ha
pasnuunTe cMMBoNINUKe CCTEME Y OHOj MepH Y KOjoj KyNnTypa HUXOBe OKOJMHE TO Nofp»asa. YnpaBso 13
TOr pa3fiora, y BacNUTHO-06pa3oBHOM pafy C AeLoM paHor 1 NPeALKONCKOor y3pacTa Huje npumepeHo
dopcupaTt camo yoburyajeHe cumbonnuke cucteme (Koju ce ocnarbajy UCKI/bYUMBO Ha BepbasiHu Kopg),
jep 6u TO MOrno NMMUTMPATM U OecTMMyNMcaTU HUXOBA HacTojaka fda Beh of HajpaHujer y3pacta
n3parkasajy 1 C 4PYrom AeLom pasMemyjy CBOja 3Harba, UCKYCTBa 1 pa3ymeBarba. YMeCTo Tora, cmMaTtpajy
[ia je HeOoMxo4HO MOLITOBATW Pas3NMynTe MopanuTeTe feyje KOMyHMUKauuje y BacnUTHO-06pa3oBHOM
pagy. Max/bMBO M aKTMBHO "ciyware fAeue” BacnmUTauMma NMoMaxe y Kpenpakby OKpy»Kerba Yy Kojem
ce CTBapahe 3Hauyera fellaBa Ha MHOIMO PasiMUMTMX HauMHa, LWTO NogpasyMeBa 1 NpuxBaTakbe OHUX
006/1MKa KOMYHVKaLuje AeLe Koju ce 0C/akbajy Ha huxoBe cumbonuuke penpeseHTaumje. MNprumepeHocTt
oppeheHor meaunja ogpehyje ofHOC HeroBmx TpaHCPOPMaLMCKMX KapaKTeEPUCTUKA U »Kerbe JeTeTa Aa
n3pasu ogpeheHy naejy nnum korHuent. CM1cao ynotpebe eKcnpecnuBH1X Meauja Huje y ToMme fia fela Hayye
Kako Ce HewWTo upTa, CAMKa UnmM Ha 6uno Koju Apyrv HaumH nprikasyje, Beh nm nomohu fa concreeHe
"Teopuje" nponuTyjy 1 apTUKynuLy, Aa UX n3pase, o bma C Apyruma pacrnpasibajy, Kao 1 Aa NX NoOHeKag
TecTnpajy 1 pesmanpajy. Y pagy hemo npobnematnsoBaT ynoTpeby pasnmumntnx eKCnpecruBHUX Meaujay
006/IMKOBakby BaCNMTHO—0OPa30BHON NpoLeca y Heknma o BpTuha y Peny6nvum XpBaTcKoj.

KmbyuHe peun: Reggio Emilia npnctyn, cuMbonnukm jeanmum, NpeawKoncky nporpam.



ap Napa Aypakosuh, pegosHu npodecop, My3sunkonoruja

MacT. My3. nepar. Jlaypa MapuH, My3nuka negaroruja

My3uuka akagemunja YHuBep3suteta Jypaj [lo6pune y Mynu (XpBaTcka)
lada.durakovic@gmail.com

MONYJIAPHA MY3UKA Y XPBATCKAM BUCOKOLLUKOJICKUM YCTAHOBAMA U
MPOJEKTU CTYAEHATA MY3UYKE AKAOEMWJE Y NYIIN

Pe3nme: [JoMrvHaHTHa W3N0XKEHOCT MIAAUX MOMYMApPHOj My3uUM MMa 3HadvajaH yTuUaj Ha HUXOBe
cnywanavke npedepeHymje. PeLeHTHa nUcTpakmBama cnposefeHa y XpBaTtckoj (Ha npumep, Dobrota
and Rei¢ Ercegovac, 2017; Brdanovi¢, 2014; Skojo, 2019) nokasyjy Aa je sehuHa mnaaux, noce6Ho
y ajonecueHTCKoM Ao0y MpPeTeXXHO HaK/oHeHa MOoMynapHUM My3UYKMM XaHpoBuMma. lMonynapHa
My3uKa je Takohe 3acTynsbeHa y nnaHoOBMMa M NporpaMmMmMa y HacTaBu My3uKe OCHOBHUX U CpefrbnX
wkona. Konuko cy, mehyTum, CTyeHTU My3u4yKe neparoruje n My3ukKonoruvje, Koju ce npunpemajy 3a
pag y WwkKonama, o6pa3oBaHu 3a NogyyaBatbe O MomnynapHoj My3uum? MNocToje N Ha BUCOKOLLIKONCKUM
yCTaHOBaMa Konervjymu Be3aHu y3 Taj BaxkaH cermeHT My3mykor obpa3oBarba Ui CTy[eHTU 3Hakba CTUYy
caMoyyerem, camoobpazoBarbeM 1 CIMYHO? Y OBOM M3faramy npeactaBuhemo pesyntate UCTpakuBama
3aCTYyN/bEHOCTY NOMNynapHe My3uke Ha My3nukum akagemujama v opyrum MHCTUTYLMjama Koje obpasyjy
6ynyhe mysunukenegarore v mMy3suKosore y XpBaTckoj Y OKBMpY nocTojefinx Konernjyma nunm HactaBHUX
npojekata. Takohe, npeactaBuhemo ABa MonynapHoO-mMy3nMuka NpojekTa Koja cy y3 nmomoh meHTopa
ocmmncnunu ctygeHTn Mysnuke negaroruvje Mysuyke akagemuje 'y [Nynn.

KrbyuHe peun: nonynapHa My3unka, BUCOKO LKONCTBO, My3uy4ka akagemuja.



ap Muomupa hyphaHosuh, pegosHu npodecop, MeToanka HacTaBe My3nuKe KynType
Akagemuja ymeTtHOCTU, YHMBep3uTeT y HoBom Cagy (Cpbuja)

MacT. Teop. ym. Mapuja Muntojesuh, acncteHt, MeTofrka HacTaBe My3UUYKe KynType
MakynteT ymeTHOCTM YHMBep3uTeT y Huwy (Cpbuja)

miomira.djurdjanovic@gmail.com

CTABOBU HACTABHUKA O NOAYYABAKY IYXOBHE MY3UKE
Y CTAPUJUM PA3SPEAVUMA OCHOBHE LUKOJIE

Pe3ume: [lyxoBHa My31iKa je Mana CBOje MeCTO Y OCHOBHOLLIKOJICKOM 06pa3oBakby 0ff CaMKX noyeTaka.
MebyTnm, nonnTnyKa 1 gpywTBeHa Npesrparba Cy yTvuana Ha kY, Te je Nof HbUX0BUM NPUTMCKOM brna
N fOoAaBaHa WM NOTMYHO M30CTaB/baHa M3 HACTaBHUX Nporpama. Mlako je TOKOM BpemeHa Menana
CBOjYy yNnory 1 3Hayaj y OCHOBHOM My3M4YKOM 06pa3oBaky, AyXOBHA My3MKa 1 Jarbe OCTaje NPUCYTHa 1
peneBaHTHa 1 JaHac. tbeHa ynora ce moXke NpomaTtpaTy Kpo3 Npu3smy KynTypHoOr Hacneha v gyxoBHoOr
pa3Boja, Mpykajyhn yyeHMUMMa jefMHCTBEHO WCKYCTBO U pa3ymeBarbe My3Mykor ceeTa. OHO wWTO
OCTaje Kao 13a30B jeCTe CaM NojaM AyXOBHe My3MKe, KOjU je BeOMa KOMIMAEKCaH U TeWKO ce NpeLn3Ho
pedurHuwe. 360r Tora CMO Ce y HalleM UcTpaxnBahy Gokycrpanu Ha aeduHucarbe gyxoBHe My3uKe y
OKBMPY HAaCTaBHOT nporpama npeameta Mysunuka Kyntypa of 5. fo 8. pa3pefa onwteobpa3oBHe LIKoONe,
Kao M Ha HeHy 3acTyM/beHOCT TOKOM YacoBa. VicnutaHo je 32 HacTaBHMKA OCHOBHE LUKOME Koju CY,
oprosapajyhu Ha nuTama 13 aHKeTHOr YyNuTHUKa, aebrHncany gyxoBHy My3uKy. Takobe, cactaBunm cy
Cnuncak KoMnoswuuuja Koje cy npenopydeHe 3a n3soheme 1 ciyliare y OKBMPY HaCTaBHOT NporpamMa nog
Ha3BOM [yXOBHa My3MKa. 3anaeHo je Ja MHOIv HacTaBHUUW nonctoBehyjy nojam gyxoBHe My3uKe ca
penurnosHom My3ukom, 6e3 ob63upa Ha non n roguHe ctapocTtu. Takohe, cmaTpajy fa cy cagprkaju ose
Teme AOBOJSbHO 3aCTyMN/beHM Ha YacoBuMa My3uruke KynType 1 ia je oBa TemMa NorogHa 3a mehynpegmeTHo
roBe3uBabe, a Aa je Hajuewhe obpahyjy Kpo3 cnylware. Pe3yntatv ncTpaxrBarba yKkasyjy Ha notpeby
pepnedrHMCara NojMa JyXOBHe My3uKe Y HaCTaBHOM Mporpamy, Kao 1 Ha noTpeby ycnocTaBibaka jaCHUX
CMepHKLa 3a 06pajly oBe HacTaBHe obnacTu.

Kl'by‘lHe peyun: my3niKa KynTtypa, HaCTaBHNUUW, HACTaBH NPOrpam, AyxXxoBHa My3U1Ka, PeJIinrno3Ha My3ukKa.



Lipitiexx [KoMOUHOBaHa TexHKal
Crtez [kombinovana tehnika]
Drawing [combined technique]

HadomeHa. Aunua Papgowesuh babuh,
2017, npecoBaHu yribeH, niutorpadpcka
KpeZa, akpuiHa 60ja Ha NOBpPLUNHU
rpaduyKor n1cTa N3BeAeHor y TeXHULN
Konarpaduje Ha 320-rpamckom nanupy
(Hahnemuhle) 3a gy6oky wramny,
70x53 cm

Napomena. Anica Rado3evi¢ Babi¢,
2017, presovani ugljen, litografska
kreda, akrilna boja na povrsini grafickog
lista izvedenog u tehnici kolagrafije na
320-gramskom papiru (Hahnemuhle) za
duboku stampu, 70 x 53 cm

Note. Anica Radosevi¢ Babi¢, 2017,
pressed carbon, lithographic chalk, and
acrylic paint on the surface of a graphic

sheet made in the collagraphy technique
on 320-gram paper (Hahnemuhle) for
gravure printing, 70 x 53 cm




YMETHUYKA TTEOATOTIMJA
N VUHKJTY3BHA
OBPA3OBHA MNMPAKCA




Hatomena. ®oto apxus AYHC

Napomena. Foto arhiv AUNS
Note. AANS photo archive




MacT. HacT. Mapwa Jlon3oy, HacTaBHUK Y OCHOBHOj LLKON
MehyHapopgHa wkona EtonHuse Manesuja, Kyana Jlymnyp (Manesuja)
maria.loizou.p@gmail.com

YHANPERHEHWE MHKNY3UBHE NMEAATOMNJE KPO3 YMETHOCT: CTPATEIMJE
3A HETOBAKE KPEATUBHOCTU U NMPUXBATAE PA3JTIUMUTOCTN Y
MEBHYHAPOAHAM OCHOBHUM LUKOJIAMA

Pe3ume: HactaBHa napagurma nog HasuBoM ,YHanpebhere VMHKNY3MBHE Neparorvje Kpo3 YMeTHOCT:
CTpaTervje 3a HeroBarbe KpPeaTMBHOCTU W MpuxBaTarbe Pasnnunutoctv y mehyHapogHUM OCHOBHMM
WwKonaMa“ wmctpaxyje opHoc wm3mehy HeroBarba KpeaTUBHOCTU KPO3 YMETHWYKO Obpa3oBare W
npuxBatarba PasUYUTOCTA Y OKBUPY WHKIY3MBHOI Mefarowkor KOHTeKCTa. HacTaBHO WMCKYCTBO ce
dokycmpa Ha yueHrKe 4. rogMHe 1 UCTPaXKyje HacTaBHE MeTofe Koje YK/byuyjy NpucTyne 3acHOBaHe Ha
npojekTmMa n STEAM yuemsa (HayKa, TEXHONOMNja, NHXEHEePCTBO, YMETHOCTM U MaTeMaTnKa), kopuctehn
upTahe, neppopmaHce, Kpeauuje 1 eKCneprMeHTe Kpo3 MHTepANCLMNIMHAPHE TeMe 3a NPOMOBUCaHE
caMou3pakaBahba, KpUTUYKOT MULLIbEHA U KPeaTUBHOCTM Y peluaBarby npobnema. Linm uctpaxusama je
[a NCM1Ta Kako YMETHNYKO 06pa3oBakbe MOXe AOMPUHETN HEFOBakhy NHKITY3UBHOT OKPY»KeHba 3a yuerbe
raoe yyeHuuun npuxeaTajy camom3parkaBarbe, MOLWTYjy Apyre, YYeCTBYjY Y KPUTUUKOM pasmMuLLbaky U
Heryjy KpeaTMBHOCT y yuery pellaBakba Npobnema 13 cTBapHor »xmBoTa. Oncepsauyja HacTaBe U yyera
Harnalasa Ba>KHOCT Npy:<arba MOryRHOCTY yueH L MMa Aia ce M3pase KPOo3 pasfinunte yMeTHUYKE Meanje,
capahyjy ca BpwHaLMa Yy Pa3HOMNKOM OKPYXKeky U UCTPaXyjy MHTepaucUMninHapHe Teme Koje cy
noBe3aHe Ca acnekTMMa CTBapPHOT »MBOTa. Pe3ynTaT HacTaBHOr MCKYCTBa MOKa3yjy Aa MHTerpucame
YMETHOCTM Y HacTaBHW MfaH M Mporpam NPOMOBMLLE Camou3pakaBatbe Kaja faje pedriekcusHy
nospaTHy nHdbopMaLmjy Unm yuyectsyje y AUCKYCMjama, MOACTMYE BELUTMHE KPUTUYKOT MULWLIbEHA Kafa ce
NCTpaXkyje HOBU KOHLLENT, MOACTMYE KPeaTNBHOCT Y pellaBarby npobnemMa y CTBAPHOM XMBOTY, NofAp»KaBa
NCTpaXknBake fa KOHCTPyMLLE HOBA 3Haka U yHanpehyje emnaTujy n KomyHukauunjy mehy yyeHuumma
PasnMuUUTUX CNOCOOHOCTY, KYNTYpa 1 NopeKa. AHraXXxoBatemMm y YMETHUYKAM aKTUBHOCTMMA, YYeHULN
yue Oa npuxsaTajy Kputuuke un pednekcmsHe nospatHe nHdopmauuje, capahyjy ca gpyruma Tako LITO
[ene vaeje, npeysnmajy OAroBOpPHOCT 3a pasnuuuTe ynore, 6ygy 6puKHU 1 NpUCTYnajy n3a3oBrmMa ca
papo3Hanowhy n otBopeHolwhy. Y 3aKkibyuky, UCKYCTBO HacTaBe M y4yerba HarnallaBa 3Hauyaj HacTase
KpO3 YMETHOCT Kao KpeaTMBHOT CpefCcTBa MHAVBMAYANHOT U CapafHMUKOr U3paxaBatba M NCTPaXKMBahba
Yy VHKNy3MBHOM MehyHapogHOM 006pa3oBHOM OKpyKehy. YKibyuyjyhr yMETHOCT Yy HacCTaBHU nfaH
1 nporpaMm, HacTaBHWUM Mory edukacHo Aa nosehajy BewWwTUHe KPUTMYKOTF pa3mMullibakba YYeHMKa
0 6UnNo KOojoj CMOCOBHOCTU yuyerba, CTUAY WU MO3afMHKU, NOACTUYY KPeaTMBHOCT Kao BpedHy Meky
BELUTUHY Y pellaBarby npobiiema 1 NPOMOBMLLY HAuMH pasMumLLIbakba Ko yueHuKa. Hanasm cyrepuy
[la VHTerpucake YMETHOCTU Y HaCTaBHY MpaKkcy MoXe AonpuHeTn pa3Bojy byayhux rpabaHa Koju cy
OTBOPEHOT YMa, eMMNaTUYHM 1 ONPeEM/bEHU BeLITUHaMa NoTpebHMM Aa Hanpeayjy y cBe pa3HOBPCHUjeM
N CnoXeHujeM cBeTy. Y pagy ce Takobe npeanaxy noTeHumjanHe obnactu 3a 6ygyha nctpakmsarba, Kao
LUTO je NCTPaXKMBare Kako AapOBUTM YUEHULM MOTY a Ce€ UCTUYY Y UHKITY3VBHOM OKPYXehy 3a Yuere U
Koje cTpaTervje unu uHtTepeeHuuje Tpeba fa 6yay yrpabeHe fa 6v ce noapane jequHCTBEHe NOTpebe n
TaNeHTN CBUX YUYEeHNKa.

KrbyuHe peun: camomn3pakaBatbe, KpeaTMBHOCT, KPUTUUKO MULLIbEHE, UCMIUTUBabE, ePEKTUBHOCT.



MacT. Tepan. JeneHa Mapkosuh, OkynauuoHa Tepanuja
ap Cawa CrenaHouh, BaHpenHu npodecop, MNeparoruja
Akagemuja 3a xymaHu pa3Boj, beorpag (Cpbuja)
jelena.markovic1001@gmail.com

YMETHOCT KAO CPEACTBO Y UHKJTY3UBHOM OBPA3OBAKY JELIE
CA NMOPEMERAJEM U3 CMNEKTPA AYTU3SMA

Pesume: Y oBom pagy hemo nctahy BaXHOCT YMETHOCTM Kao CPeACTBa Y MHKNY3MBHOM O6pa3oBakby
yueHurKa ca nopemehajem 13 cnekTpa ayTrama, HapOUKTO OHUX KOju Cy HeBepbanHu. JINKOBHU 13pa3 Kao
HauVMH KOMyHUKaLMje 3a HeBepbanHe yyeHVKe ca ayTn3mMoMm, omoryhasa yBuA Y HIMXOBE KOFHUTUBHE,
adeKTVBHe W KOHaTVMBHe cafjprkaje, Kao N MPOLEHY HUXOBMX LWKOMNCKUX JocTurHyha. YmeTHocT
je yHuBep3anHO M NPUCTYNayHO CPeAcTBO 3a YcnelwaH BacnuMTHO-o6pa3oBHM npouec. MprmeHa
OKynaunoHe Tepanuvje 1 npunarohaBarbe Matepujana u npubopa 3a pag omoryhapajy npesasunakere
MOTOPUYKUX M CEH30PHUX M3a30Ba KOA y4yeHMuKa. HepocTaTak MMMTaTMBHUX Obpasaua y noHalaky
Kof ayTu3ma MnpunvMkom Kopuwhera yMETHOCTU Kao mefumjyma, omoryhaBa ayTeHTUYaH M3pas Koju
je BaXaH 3a pa3ymeBarbe JINYHOT MCKYCTBa yuyeHuKa. Takohe, ymeTHocT omoryhasa 1 mogudurkaumjy
HacTaBHUX cafpKaja 1 MeTofa Kako bum ce ycknagunum ca notpebama, MoryhHOCTMA 1 Kefbama yuyeHrKa
Y VHKNY3UBHOM 00Opa3oBakby. YHMBEP3aNHOCT OBaKBOr MpUCTyna AeTeTy ca nopemehajem n3 cnektpa
ayTvi3ma orfiefa ce y NpUMEH/bUBOCTM Ha CBUM y3pacTuma Jele U yCNelwHOCTU NpeBasuiakera CBUX
MOTOPUYKUX N CEH30PHMX M3a30Ba Ca KOjuMa ce CyouaBajy. YMETHUYKM NPOAYKT ce 3aTum obpahyje kao
ayTnyT KOjU je TelKo, WM Y HEKUM cnydajeBMMa Hemoryhe 1o6UTK Ha ApYrv HauvH, U UCTOBPEMEHO
ce Heryje 1 Kao cpefdcTBO KOMYHMKaLMje YYeHUKa ca COUMjasIHUM OKpYyXeheM. Tepanmnjcknm 3Havaj y
OKBMPY WHKNY3/BHOr obpa3oBaka ce mMepu ycnewHowhy nHTeprnpeTaumje HacTaBHUX Cagprkaja u
KOMYHWKaLWjCKOr npoueca YMeTHUYKUM MPOAYKTOM U MPUXBaT/bMBUM O6MMLMMa NOHaLlaka yYeHrKa
y CMUCIYy afanTUBHOI OArOBOPA Y KPU3HMM CUTyaumjama Y3POKOBAHWM YHYTPaLUtbVM CTakbeM Um
33 YYEeHUKa HEeNpUXBAT/bMBMM MPOMeHaMa Yy GpU3NUKOM U COLUMjaTTHOM OKpPYKeky. Y UCTpaknBahe
3anoueto 2018.roguHe y Cpbujn, yKibyUYeHo je TpugeceTopo HeBepbasnHe 1 HeJOBO/bHO BepbasHe Jele
ca nopemehajem 13 cneKkTpa ayTu3ma, pasfnumnTor y3pacrta 1 06a nona, a pesyntaTty ykasyjy Ha JONPUHOC
YMETHMYKOr M3pa3a OKynaumoHoj] nepdopmaHcy, KOMYHUKAUMju W KOFHUTMBHO-6MXejBUOPanHNM
Nno3nMTUBHUM MpomMeHama. Takohe, Kof Jeyaka KOMe je Hajayke W HajuHTeH3uBHMje 6una JoCTynHa
OKyMauMoHa Teparnuja, NojaBMo ce HaTMpoceYaH YMETHUYKM n3pa3 6e3 nprvmeHe apT Tepanuje, a cBe
nopoguue noTephyjy Mamun CTEMEH cTpeca N aHKCMO3HOCTK, Kao 1 60sby coLmjaniHy YKIbyUYeHOCT.

KrbyuHe peun: ayTrsam, MHKIY3K1ja, YMETHOCT, OKynauroHa Tepanunja, KoMyHuKauuja.



ap v mp ym. Carba Gununosuh, pegosHu npodecop, MeToguka NnMKOBHOT BacnuTaka 1 obpasoBarba
KaTenpa 3a Teopujcke npeamete, [lenapTMaH TIMKOBHUX U MPUMEHEHNX YMETHOCTU

Akagemuja ymeTHOCTU, YHMBep3uTeT y HoBom Cagy (Cpbuja)

MacT. ncuxon. BecHa Jaresuh MNonosuh, WwKkonckm ncuxonor, MNcuxonoruja

Yopyerbe 3a NoACTLabe fedjer pa3Boja Benvkn manu ceet, beorpag (Cpbuja)
sanja.filipovic73@gmail.com

NOCPEAOBAHE YMETHOCTU AELIM U UHAUBUAYANU3ALIUIA CALPXKAJA
Y HACTABU JINKOBHE KYNTYPE

Pe3nme: HactaBa NMKOBHe KynType No CBOjOj NPUPOAM ANCLMIMANHE NO4Pa3yMeBa KaO OCHOBHM Cafp»Kaj
YMeTHUMYKe NPOoAyKTe KOjMa ce nocpeayjy 1 pasmatpajy ogpeheHn npobnemm y KOHKpeTHOM 06pa3oBHOM
pagy. inak, noctoje n ogpeheHe 3aKOHUTOCTY Pa3BOja, Kao M OCTaNM MNCUXONOLWKK MW KyNTyPONOLWKK
baKkTOpM Koju yTMUy Ha TO KOja NMKOBHa Aena bmpamo 3a paj y HacTaBu, U Kako ofpehyjeMo KOHKTEKCT
06pa3oBHOr npoueca y pagy ca yyeHuymma. Ca gpyre cTpaHe, 3aKOHUTOCTU fieyjer pas3Boja 1 HbUXoBe
NHAVBUAYaNHe OCOBEHOCTM YTUYY M Ha camy anpeumjauunjy oppeheHnx BU3YenHUX Cagpikaja, a Koja
ce MOoXe 3HauajHO pa3NMKoBaTM Y OAHOCY Ha ofpacie, WTOo je U AoKa3aHOo Y 6POjHUM NCTpaXnBarbma
oBor npobnema. Ynpaso y oBOM paay, npeactaBnheMo Apyrv Aeo pesyntata HeAaBHO CNpoOBeAeHOr
1 o6jaB/beHOr NPBOr Aiena UCTpaXkmBama y KOMe Ce pa3maTtpano y Kojoj Mepu Cy JIMKOBHO-ecTeTCKe
npedepeHUmje yueHNKa y OCHOBHOj KON NpeMa yMETHUYKUM AenrMa noknanajy ca npedpeHumjama
ofpacnux y nornepy NMKOBHO-eCTETCKOr BPeAHOBatba MojeANHAYHNX YMETHUYKOX Aena obyxsaheHum
OBVIM NCTPaxuBameM. Y aHKeTu je npumerbeH je YUullHUK ca 'y KoMe Cy UCNUTaHUUM JdaBann Oarosope
n BpefHoBanu ogabpaHa fena MOAepHe YMETHOCTM Y CKNagy ca 3ajaTum Kputepujymuma. Y3opak cy
ynHUNM 450 yyeHuKa of 5. Ao 8. pa3pefa OCHOBHe LWKose 1 450 oapacanx — poanTesba 1 HaCTaBHUKA.
NcTpaxunsame je cnposeneHo y beorpaay, Hosom Cagy n Combopy y Toky akagemcke 2020-2021. roguHe.
HepnasHo o6jaBrbeHun pe3ynTaTyi NPBOr fena ucTpaxmsara nokasanu cy fa cy kog sehvHe nonynauumje
13 oba y30pKa cpasmepHO jefHake npedepeHumje npema oaabpaHMM NUKOBHUM AenvMa MOAepHe
YMETHOCTM KOja MM ce NocebHO faonagajy, anu Aa NocToju CTaTUCTMUKU 3HavajHa pasnuka y ofgHoCy Ha
bopmy 1 cappaj NMKOBHUX Aena mofepHe yMeTHOCTU. Y oBOM pady he 6utn nprkasaHu HOBM pe3ynTaTtu
y Kojuma cy uaeHTUdMKOBaHe 3HayajHe pasnvmke usmehy ucnutaHuka y mbuxoBuM npedepeHumjama
y OOHOCY Ha BpefHOBare MojefMHAYHNX NpUMepa JIMKOBHUX Aena 3aBUCHO of CTWICKUX OAJIMKa
YMETHNYKOI NpaBLa KoMe Aeno npunaga Kao 1 CTuna u IMKOBHe MoeTMKe CaMor YMETHNKA, a Y OfHOCY
Ha dopMmy 1 cagpaj Aena. OBu pe3yntaTi Cy AOAATHO NOTBPANIN NPETXOAHO MAEHTUPUKOBAHE pasnuke,
a LITO MOXe 6UTU 3HaYajaH CMepHMLA 3a MPUCTYNe HAaCcTaBHUKA Y 06pa30BHOj NpaKkcK, Kaja je y nutary
nocpefoBatbe YMeTHOCTU AeLu.

KrbyuyHe peun: MeTofiiKa HacTaBe, NOCPeoBakbe YMETHOCTM AieLU, IMKOBHO BacMuTake 1 06pa3oBakbe,
NINKOBHO-eCTeTCKe npedepeHLmnje, HacTaBa IMKOBHE KynType.



Mukc meguju [KOMBUHOBaHa TexHMKal
Miks mediji [kombinovana tehnika]
Mixed media [combined technique]

Hatiomera. Aunua Pagoweswuh babuh,
2019, KapTOHCKa NeneHKa, cslama, akpunHa
6ena 60ja, PVC ponuja, opceTHa upHa 60ja,

rpaduyKM oTrCaK nuTorpadurja—npeTmcak
(15x 14 cm), 100x 70 cm

Napomena. Anica Radosevic Babic, 2019,
kartonska lepenka, slama, akrilna bela boja,
PVC folija, ofsetna crna boja, graficki otisak
litografija—pretisak (15 x 14 cm), 100 x 70 cm

Note. Anica Radosevic Babi¢, 2019,
cardboard, straw, acrylic white paint, PVC foil,
offset black paint, graphic print lithography-

overprint (15 x 14 cm), 100 x 70 cm

L e aslpons
d o & cuter 1ot 5 4o
g g g e g
2o oy e
U Gl G 2

fues i Ypam,
e




COUMJANTM3ALMIA U
EMAHUWMNATOPCKE
[TPAKCE Y ObPA3OBARY
HA T10JbY YMETHOCTWU



ap bojana LLkopu, penosHu npodecop, MNcuxonoruja

Ogcek 3a Teopujcke npeamete, QakynteT MMKOBHUX YMETHOCTM
YHunBep3uTeT ymeTHoCTM y beorpagy (Cpbuja)
bskorc@yahoo.com

LIPTEX KAO EKCMPECMBHU NOTEHUWJANY PARY CA OCET/bUBUAM TPYNAMA

Pesume: AHanu3smpaHa je npumeHa cnobogHor upTexa (6e3 3apate Teme) 1 3Hayaja akTUBHOCTU LipTakba
y OCTBapemy MCUXONOoLWKe foOUTM TOKOM paja ca mHaMBMayama v rpynama. Y nepuogy 1994-2024.
FOAUHE je LpTeX NPUMeHMBaH Kao 13paXkajHo CpefCcTBO Y pady ca Aelom noroheHom paTtHUM cykobrma,
ocobama y murpaumju n ocobama 13 noa3acTyn/beHUxX coumjanHux rpyna. Pag npukasyje nckyctso y
NPUMEHN LpTexa TOKOM rpyrnHe NCUXONOLLKe NHTEPBEHLMjE Y TOKY WM HAaKOH Kpu3e, ca TeHAEHLMjOM
fa Ce NCTPaXM 3Hayaj akTMBHOCTM LipTarba, Kao 1 NPABUTHOCTY N OCET/bMBE Tauke TOKOM MCHXOJIOWKe
NHTepBeHUuje. byayhn aa je jeaHa o HajKPUTUYHMjUX MOCNeAuUa cuTyaumje Kpmse orpaHuYeHa uam
OCYpOMallieHa UHTepaKLMja ca OKpYKeHreM, BpLUHaLiMa, MOPOAMNLIOM, LpTex je kopuwheH Kao MohHO
HeBepbanHO CpPeACTBO M3pakaBarba Koje ybnaxkaBa [OXKUBIbaj Kpu3e m npemowhyje orpaHM4yeHoCT
NHTepakKuuje. YKasyje ce HeKONMKO KIbyUHMX Hanasa: 1 — upTex ce nojasibyje Kao cumbon cenda v cagpxum
nHdopmauje o LenoBUTOM AOXKMBIbajy cebe (NCMXONOLWWKM NOCTYNak Npema LpTexy TOKOM paguoHuLe
je jepHak Kao pa ce pagm 0 ocobu); 2 — upTarbe Kao akTUBHOCT He 3axTeBa Bepbanmsauujy 1 payoHanHo
npocyhuBame, unme ce ocnobaha Wmnpa eMoumoHanHa AMmMeH3urja n3pasa (“Bama cam OTKpMO LITO HUCAM
HV Mrcnunol” roBopu jefaH y4eCHUK pagroHmMLe — LpTex Npeaayun ncnpep paunoHanmsaumje nckycTsa);
3 — NpY UHTEPBEHUMjU Yy KPU3KN LPTEX Ce MojaB/byje Kao NpPBU, HajMarbe MHBA3MBaH, CMOHTaH M3pas
(pepocnen: gete y Kpusum he Hajnpe noyeTy Aa LpTa, KacHMje Aa nve, MoTOM Aa ce YKibyuyje y ApaMCcKy
Urpy 1 fa ce cIo6OHO YKIbyuyje y CBaKy Urpy); 4 — aHanu3a LpTexa Koju Cy CNOHTaHO HacTajanu nokasyje
Aa ca noseharbem NIMYHe MHBeCTULMje Y aKTUBHOCT LpTama Jonas3mn Ao (Ha NpBu nornes) cMpomMallera
JIMKOBHOCTW ann A0 UCTOBPEMeHe MpOMeHe OfJHOCa LpTay-HaupTaHo, noBehaBa ce eKCMpecBHOCT a
CMatbyje VMeH31ja coumjanHe NoxerbHoCT. Ha OCHOBY MCKYCTBa Yy MpMMeHU CNobofHOr LpTexay paay ca
OCeT/bMBMM rpynama, BUAMMO fa c/Io604HOM LpTeXy Nprnaga 3HauyajHO MeCTo Y Pa3Bojy MHTEPAKTUBHUX
CNOCOBHOCTW, U3rpagar-U IMYHOT 1 TPYNHOT UAEHTUTETa 1 CTBapaky HauMHa OBflafiaBaka TpayMoM.

KrbyuHe peun: upTex, ekcnpecuja, UHTepBeHLMja y KpU3u.



ap bubana Mejuh, goueHT, Mcrxonorvja, Akagemuja 3a xymaHu pa3Boj, beorpag (Cpbuja)

ap TnjaHa MaHguh, pegoBHM npodecop, MNcrxonoruja, AMepuryKa acolmjalmja 3a NCUXOJIOLLKE HayKe
BawwnHrtoH (CjeanmeHe Amepunuke [px<ase)

ap bojana Lkopu, pepoBHU npodecop, MNMcuxonorunja, Oacek 3a Teopujcke npeamere

MaKkynTeT MIMKOBHUX YMETHOCTU, YHUBEP3UTET ymeTHOCTH y beorpaay (Cpbuja)

b.pejic@yahoo.com

OCERAKE PAOOCTU KOA CTYAEHATA YMETHOCTU U HAYKE

Pe3ume: Y nctpaxumBamy ce nocMaTpa CTeneH, Caaprkaj U KBanuteT cybjekTmBHor oceharba pagoctu Koa
CTyfeHaTa yMeTHOCTU 1 HayKe. Hamepa je oa ce yTBpAM fia I NOCTOje pa3fivike namehy ctyaeHaTa yMeTHOCTM
N XYMaHUCTMYKMX HayKa y NpoLeHama OMLUTEr HUBOA PafoCTH, Kao 1y crneundryHnm obnactma nckyctasa
3a Koje ce Be3yje pagocT. Y uctpaxusamy je yyectsoBano 110 cTygeHata yMETHOCTM U XYMaHUCTUYKNX
Hayka (no 55 n3 cBake rpyne). icnutaHuum cy nonywasanu YNUTHUK o pagoctn (Manguh, 2023), koju je
capgpkao 30 nuTarba, fatnx y dopmu cegmocTeneHe Likertove ckane. YNuTHUK je mepuro onwtn akTop
PafoCTU M LWEeCT AUMEH3Mja PaaoCTW: UHANBUAYANHOCT, aKTUBHOCT, y36yHeHOCT, ApyLITBEHOCT, MAaCMBHOCT U
CNokoj. Pe3yntaTti Nokasyjy Aa [OXMBIbaj pagocTu 3aBMcK of npodecrioHanHe opujeHTalmje ncnmTaHmKa.
Mapga ucnutaHmnum n3 obe rpyne cebe npoLeryjy Kao pagocHe ocobe, CTYAEHTU XYMaHUCTUYKIMX HayKa
MMajy HELUTO BYLLE CKOPOBE Ha onwuTem GakTopy pagocTi 1 AUMEH3njaMa: UHANBUAYATHOCT, aKTUBHOCT U
ApywTBeHocT. OHY cy 6pojHMjU y KaTeropujy Beoma pafocHNX 0coba, oK je Ko cTyaeHaTa yMeTHOCTY OBaj
dakTop HewTo cnabuje HarnaweH. Hanasu ykasyjy fia je pagocTt NprcyTHa y *KUBOTY 06e rpyrne ncnmTaHuvKa.
NcnvTtannuym npvnagajy Kateropuvjyu mnagux, na ce ovyekyje fa Cy CKOPOBW rMo6anHO BULWIM HEFO LWITO
6w 6unun 3a yKynHy nonynauujy. brxoBa paflocT ce YecTo noBe3yje ca CnosbUM Jorabajuma, anu un
YHYTpPaLUHbMM KBaNIMTETOM NPOLIeCa, Ca MOMUCAU, UAEjOM, MHCNUpauujom. CTyAeHTU XYMaHUCTUYKNX HayKa
Cy aKTUBHUMjU "Tparaun” 3a pagowhy. OHM HacToje fa ce OKpyXe PafoCHUM JbyAUMa, lakwe npumehyjy
NMo3nTMBHE CTBApPW OKO cebe 1 Kop Apyrux, OTBOPeHUju Cy Aa nofene pagocT, anv 1 Aa yxuneajy y Tyhoj,
pagocT ux MoTUBMLIE 3a akTuBHOCTU. C fpyre CTpaHe, CTYAEHTN YMETHOCTU Cy BULLE MHTPOBEPTUPAHMY,
CTUA/bUBY, Y COUMjATHAM CUTYaLMjaMa Heynaa/bMBK, Marbe CpemMHN fa nokasyjy 1 gene cBojy pagoct
ca gpyruma. OTyg je bIrxoBa pagocT Make "Bua/bunea’ "jaBHa", "rmacHa” y nHtepakunjy ca sbyamma. Hanas
HY[W He caMO CHMMAK eMOLIMOHAsHOr CTakba UCNUTaHUKa, Beh n ynyhyje Ha To Kako CTBOPUTY Pa3BOjHO
onTumasnHy atmocepy y pagy ca OBUM rpynama.

KrbyuHe peun: pagoct, emouuje, yMETHOCT.



MacT. INK. YMET. N MacT. KOH3. 1 pecTtayp. Mapwja Llypk, KoH3epBaTOop 1 pectaypaTop, JOKTOpPaHA
[okTopcKke akagemcke ctyguje, Metoamka HacTaBe

MakynTteT 3a 0bpa3oBare yumTesba 1 BacnmTaya, YHuBep3uteT y beorpagy (Cpbuja)
curkmarija@gmail.com

3HAYAJ BPEAHOCTU HALUMOHAJIHOT U CBETCKOI' YMETHUYKOI U KYJITYPHOT
HACJIEHA Y HACTABU NMPEAMETA JINKOBHA KYJITYPA

Pe3ume: JenaH o cneuundunuHmX LsbeBa 06pa3oBakba je NofCTHLarbe pa3ymMeBatba 1 NowWToBara Mmehy
KynTypama, a To NocebHO NocTaje BaXHO Y CaBPeMEHOM KOHTEKCTY y KojeM ce cyoyaBamo ca moryhHouwhy
NOCTYMNHOr CTanara pPasnuunTUX KynTYpPHUX u3pasa ycnef rnojavyaHe uHTepakuuje n CBernpucyTHe
TeHAeHUMje yH1Bep3anusauuje. lNpenosHasarbe WNPUX APYLITBEHWX M NCUXOSTOLWKNX ANMEH3Mja Koje ca
Cco6OM HOCe BpeAHOCTM YMETHUYKOT 1 KyNnTypHOr Hacneha 3a ceeobyxBaTaH pa3Boj AeLe 1 Miaaunx, oTeapa
M NUTarbe JoNprHOCa obpa3oBHe Teopmje M Npakce Kao YyBapa M npeHocnoua Tux BpegHoctu. Lnmb
CnpoBefeHor UCTPpaxnBakba je fla ce yTBPpAe CTaBOBUW YUMTes/ba U HaCTaBHMKa Koju apxe JITNKOBHY KynTypy
03Hauajy Koju je 4aT TMM BPeAHOCTMMA M ia Ce yKaxke Ha CBECHOCT eAyKkaTopa o NoTpebu 3a nocsehnBamwem
npobnemy HaumHa nNpeAcTaB/batba TUX capgprkaja. OBaj paf je NogpLLKa WNPEM NCTPaXKnBakby y OKBUPY
LAOKTOPCKe Te3e, Koja ce 6aBM MPOLECOM CTULatba 3Hatba O BPEAHOCTUMA YMETHUYKOT U KynTypHOT
Hacneha 1 3Havajem TX BPeQHOCTM 3@ Pa3Boj BULIECTYKNX KBanuTeTa yyeHuKa. Pag je yjegHo aprymeHT
y obpasnaratby notpebe 3a cnpoBoherem TakBOr NCTPaXKMBatba 1 NOTEHLMjaTHOM JOMPUHOCY NPaKCK.
Mopauwm cy NPUKyN/beHN MHCTPYMEHTOM YUUHUK 3 y4uiiervbe, HacllagHUKe U CapagHukKe Koju je nocebHo
npunpemsbeH 3a NoTpebe NCTpakrBara. AHKeTMpare je cnpoBefeHo nocehuBarmem WKona 1 y3 nomoh
AUrnTanM3oBaHe Bep3uje yNUTHMKa ca moryhHowhy anpekTHe obpaje nopataka. Y3opak je obyxsaTtuno
189 ncnnTaHuKa, a pe3ynTtatn ykasyjy fa BehuvHa, wux 149, cmatpa Aa je afeKkBaTHO NpeAcTaB/bame 1
Beha NPNCYTHOCT HaLUMOHANHNX KyNITYPHO-YMETHUYKMX BPEQHOCTU Yy HacTaBM N3y3eTHO BakHa. [locTojn
CarnacHoOCT 1y OAroBOpMMa Ha M1Tame O TOMe KOJIMKO je HauMoHanHo Hacnehe 3acTyn/beHo y HacTaBHOM
nporpamy u yubeHnumma JInkoBHe KynType, npu yemy ce 112 ncnutaHuka, a Wwro YmHn 59,3%, nsjacHnno
[a Huje OOBOJ/bHO, @ 77% pAa jecte. MehyTvM Ha nNuTarbe O afeKBaTHOCTU HauMHa NpeacTaBibaka TUX
BpenHOCTM Yy yubeHnuuma, 65,1% cmaTpa fa je AenMMUYHO MOCTUMHYT Taj unib 1 53,4% cmatpa aa je
AOMVHAHTHa KynTypa jeaHe ApPYLITBEHe rpyne, YrinaBHOM 3anafHOEeBPONCKe yMeTHMYKe GawTuHe. O
pe3ynTaTMma UCTpaxuBama ce ANCKYTyje Y KOHTeKCTy moryher yHanpehuBama cagp»aja Koju ce yye ca
unbem popmMmmparba CBECTPAHOT Y CAMOCTaIHOT MAJior YOBEKa.

KrmbyuHe peun: KynTypHO-yMeTHUYKO Hacnehe, OCHOBHA LLKoa, npeaMeT JINKOBHa KynTypa,
HaCTaBHULW NMKOBHE KyNType.



amnn. nuk. ym. Anhena Linnap, NIMKoBHU YyMeTHUK — poTorpad

MacTepaHg, MacTep nporpam Mactep npodecop y obnactu ymetHocTu, Katefpa 3a Teopujcke npegmeTte
JenapTmaH NMKBHMX 1 MPUMeHeHNX yMmeTHOCTH, AKagemMuja ymeTHocTn y HoBom Cagy (Cpbwja)
ciparandjela98@gmail.com

PA3BOJ MYNTUKYNTYPAJTHUX KOMMNMETEHUWJA 'Y HACTABU JINKOBHE KYJNITYPE
— MJIAHUPAHLE HACTABHE NPAKCE

Pesume: Ynora HacTaBHMKa y pa3Bojy MyNTUKYNTYPanHOCTA je of n3y3eTHor 3Hauvaja. MNpodecrmoHanHo
ycaBpLUaBatbe HacTaBHMKa y OBOj 0651acTV noapasymeBa 1 JIMYHU MOTUB Aa yuu, pasyme 1 NpakTukyje
BPeAHOCTN MyNTUKyNnTypanHocTu. Mopen dopmanHor obpasoBarba TO NoApasymeBa 1 yyere 0 Apyrum
KynTypama Kpo3 MyToBaha, IMYHA yCaBpLUaBarba U Mporpame y 3eMby U MHOCTPAHCTBY, UNTarbe KHbUra,
rneparbe GUAMOBA, CEprja N eMICKja, yuerbe CTPaHOT je3rKa, MpoyyYaBatbe YMETHOCTM APYrnX KynTypa,
My3KKe, HapoAHe Tpajuunje Takohe mory 6uT of KopucT y pagy Ha cebu Ha Tom nosby. HacTaBHUK
6u Tpebano pa byne npumep ocobe Koja MMa pa3BUjeHy MHTEPKYNTYPHY CBECT 1 KOja OBE BPeLHOCTU
Ha yYeHuKe NpeHocn Kpo3 obpa3oBHU pad. MNocToje pasnuumTe MoryhHOCTM peanv3auuje akTUBHOCTA
Yy HacTaBW JINKOBHe KyNnType Koje yTUuy Ha pa3BOj MyATUKYATYpanHUX KOMNeTeHumja yuyeHuka. Ha
npvmep, repare 1 aHanusa GunMBa KpaTke fJOKyMeHTapHe Gopme KOju yYeHUKe nosesyjy ca Apyrum
KyfTypaMa He CamMO Ha eCTEeTCKOM, Hero v emMOoLMOHaNHOM HKBOY. Mory ce yKibyuyuTn 1 pasroBopu o
APYrMM KynTypama, npeseHTauuje nnm Bexxba y Kojoj CBaku yYeHMK UCTpaXKyje CBOjy MPOLLIOCT Kpo3
NMOPEKSIO CBOje MopoANLEe Kao 1 NOBE3aHOCT ca APYrMm Kyntypama. Takohe ce Moxe opraHvM3oBath u
KyNnTypHa pa3meHa, mehykynTypHa AebaTta, npunpema TemaTCKUX M3NoXKOM U3 pasnuuntux Kyntypa,
BMPTYyesiHa KOMYHUMKaLmja ca y4eHnumma 13 gpyrux Kyntypa u gpyre. Cee oBe akTUBHOCTU, NPUCTYNN 1
mMeToAe MOry AONpPUHeTN Nobosbluaky eToca W WKOJICKE KNUMe Ca LubeM Nnofusarba CBECTU O 3Hauajy
MYATUKYATYPanHUX BPeAHOCTU CBaKe JpYLUTBEHe 3ajefHuLie.

KrbyuHe peun: MynTyKynTypanHOCT, HacTaBa JIMKOBHE KyNType, HaCTaBHUYKE KOMMeTeHUNje.



Lipitiexx [KoOMObVHOBaHa TeXHVKaA]
Crtez [kombinovana tehnikal]
Drawing [combined technique]

HadomeHa. Annua Papgowesuh babuh,
2019, npecoBaHu yribeH, nutorpadcka
Kpeaa, akpuiHa 60ja Ha NOBPLUVHYK
rpaduyKor NMcTa N3BeAeHOT y TEXHNL
konarpaduje Ha 320-rpamckom nanmpy
(Hahnemuhle) 3a gy6oky wramny,
70x53 cm

Napomena. Anica Radosevic Babi¢,
2019, presovani ugljen, litografska
kreda, akrilna boja na povrsini grafickog
lista izvedenog u tehnici kolagrafije na
320-gramskom papiru (Hahnemuhle) za
duboku stampu, 70 x 53 cm

Note. Anica Radosevi¢ Babic¢, 2019,
pressed carbon, lithographic chalk, and
acrylic paint on the surface of a graphic

sheet made in the collagraphy technique
on 320-gram paper (Hahnemuhle) for
gravure printing, 70 x 53 cm




KPEATVBHOCT
MOTMBALIMJA —
OBPA30OBHW NMPUCTYMW
M IOMETU



ap AnekcaHgpa Maewh MaHwh, goueHT, AHIMNCTUYKA IMHIBUCTYIKA
Aap bubana Mejuh, goueHT, MNcuxonoruja

Akazemuja 3a xymaHu pa3Boj, beorpag (Cpbuja)
aleksandra.pavic@gmail.com

PA3BOJ KPEATUBHOCTU N MOTUBALIMJE 3A YHEHE CTPAHOTI JESUKA
KPO3 UI'PY YJIOTA

Pe3ume: Y pagy ce aHanusupa nprMeHa gpamcke TexHuke “urpa ynora” (role plays) y yubeHvumma 3a
€HITIeCKN je3VK 3a HVXKe pa3peae OCHOBHe WwKose. Hamepa je 6una fa ce ncnuta KOMMKO Cy 3acTyn/beHu
TeKCTOBU Mo ynoramay yLbeH1umnuma pasnnumntmx n3gaBaya 1 Koja je tuxoBa ynora. icTpaxuBarba nokasyjy
A2 NPUMeHa APaMCKMX TEXHUKA Y HACTaBW CTPAHOT je3rKa Ha Mnahem LKONCKOM y3pacTy npefcTaB/ba
edmKacaH BMp nopyyaBama, jep ce yyeHuUUU MNofjefHako ocCnakbajy Ha roBOp Tella U M3roBOpeHe
peun. ,Mrpa ynora” ctBapa MHTEPAKTUBHY CPeAuHY 3a Yuerbe, FAe je YYEeHUK Y LEeHTPY npoLueca yyerba.
OmoryhaBa ycBajatbe PasnMunTUX je3nYKUX BeLUTUHA Ha NPUPOAAH HauuH, JONPUHOCU Pa3BOjy OMLITUX
N je3UYKO-KOMYHUKATMBHMX KOMMETEHLMja YYeHKa. Y pagdy Cy aHanv3upaHa Tpuy yLbeHrKa eHrneckor
jesnka 3a YeTBPTW pa3pen OCHOBHE LUKOJIE, 3a YYEHUKE KOjU EHINeCcKn je3nk yye of npBor paspepa:
Brilliant 2 (Macmillan), Playway to English 4 (Klett) n Discover English 2 (Akronolo). AHanun3a nokasyje BUCOKY
3aCTYN/beHOCT TEKCTOBA Mo ynorama (y npoceky 18 TekcToBa no yLbeHnky). TekctoBm cy AaTh Hajuyewhe
y dopmu: cTpuna, Avjanora, ApamaTtu3aunje 6ajke 1 6acHe. Ynora TEKCTOBA je BULIE3HAYHa: U3narake
yUYeHVKa HOBMM FpamaTMUKUM CTPYKTypama, yBohere HOBOr BoKabynapa, yeBexbaBarbe obpaheHor
rafivBa, jayare MOTMBaLMje 3a yuereM, yNo3HaBarbe KynType LUbHOT je3nKa, pa3Burjarbe courjanmsaumje
Kog peue. AHanm3a yybeHunKa yKkasyje fa pa3HONMKOCT CMTyauuja, CaapKaHUX Y TeKCTOBMMA MO yiorama,
MOXe [ia AonpuHece 60/beM yCBajatby rpafvBa, ann 1 Aa NoACTaKHe KPeaTUBHOCT U Mojaya MOTMBaUuWjy
3a yyerbe eHrNeckor jesrka Ko y4eHuKa HUXKNX pa3pea OCHOBHE LKOJe.

KrmpyuHe peun: urpa ynora, ipamcka TeXHUKa, YLI0€HWK, EHFNECKN je3KK.



cneu. mea. ncmxonor. TatjaHa CtojaHoBMh, KnvHmuka ncuxonoruja
KnuHuka 3a ncuxnjatpujy BojHomeanumnHcka akagemuja, beorpan (Cpbuja)
tatjanast.me.com

CTBAPAIE 3AJEAHUYKOT LUIPTEMA Y ART BRUT CTYAWIY
BOJHO-MEAVWUMNHCKE AKAAEMWJE (BMA)

Pe3ume: [lHeBHa O0MHMLA KNMHUKE 3a Ncuxunjatpujy BojHo-meanumHcke akagemunje y beorpagy (BMA)
capabyje ca Yopyxemwem Art brut Serbia npeko Art brut ciuyguja op 2015. rogunHe. Uumb papa je ga
KpO3 aHanm3y npoueca CTBapara 3ajeHNYKOr LpTexa YCTaHOBMMO Ha KOj/ HauuMH OBaj FPynHU pag
LOMNPUHOCHK carfiefaBarby M paspellaBarby npobsiema Hawmx nauunjeHata. Ha NMKOBHUM paguoHuuama
Ca MCMXONOWKOM aHaiM30M NpUCYTHO je 3mehy 15 n 20 nauumjeHaTa, TMKOBHU YMETHMK U MCUXOJIOT.
MaunjeHT cy pasnuuutor nona, usmehy 18 u 65 rogmHa, PasnUUUTMX AUjarHOCTUYKKX KaTeropuja.
CBaka paguoHuLa Tpaje Tpu caTa, a NoTpebHO je Tpy paanoHuLe fa 6y ce npolec 3aBpLuno. 3a Bpeme
rPynHOr upTatba AellaBajy ce 6pojHN NPoLec Ha MHTPANCUXMYKOM U MHTePMepPCOHaNIHOM MiaHy KOjux
naumjeHT nocTajy ceecHu. NMopep rpapomoTopHOr n3paxKkaBakba, Onaxakba, KOTHUTUBHOT NpoLecrparba,
€MOLIMOHaNHOr pearoBaka HEOMXOHa je 1 capafHa 1 ycarnalwasarme ca OCTajlM YfaHOBUMa rpyne 1
BOoAMTE/bUMA pagnoHmLe. CBaky NoTe3 Ha Tabnv ce CHMMa Aa 61 ce Ha Kpajy Hanpasno GuM Koju nokasyje
Lleo npouec cTBapaha. Ha nocnenroj pagnoHnum npukasyjemo Gpuam y3 aHanmsy npoweca v Hactanor
paga. AHanusmpa ce noHalamwe naumjeHaTa 3a BpeMe pPagvoHULA, 3aBPLUHM paf, Kao M MOHallame
HaKOH pagMoHMLa Ha NcuxoTepanujckum ceaHcama. Ha oBaj HaumH 3anaxkamo: 1. KapakTepuctuke
byHKUMOHNCaba rpyne (OUHaMUKa, KOXe3UBHOCT, OTBOPEHOCT 3a pap, oabpambeHu cTunosm); 2.
KapakTtepuctuke QyHKUMOHMCawa MNojeArHAYHUX YnaHoBa (pUrugHocT, GNeKkcMbunHOCT, OTBOPEHOCT
3a yyetbe, ogbpamabeHn MaxaHU3MK, 30He OCETIbMBOCTM, Hepa3peLleHe TpayMe; 3. yHBep3anHe Teme
(konekTMBHU cumbonu, apxetunu). Mo 3aBpleTKy pagrounua npumehyjy ce NpoMeHe Kako y rpynHom
bYHKLMOHMUCakbY, TaKo U Ha UHAVBUAYANHOM M1aHy Koje YK/byuyjy npeBa3unnakere 0Tnopa, KOHKPETHU)U
paj Ha NpobnemMrma 1 Hanpeaak Ha NCUXOTepPanujcKoM MaHy.

KrbyuHe peun: apT Tepanuja, rpynHu LpTex, KpeaTUBHOCT.



avnn. mys. negar. Ebtnxumja laBpun, HactaBHUK My3uke, My3nuka negaroruja
MebhyHapopgHa wkona YK Pao School, IaHraj (KnHa)
efty.shia2020@gmail.com

XOJINCTUYKO U NEPCOHAJIN3OBAHO OBPA30BAbE:
NOACTULUAKE PAJO3HANOCTU, KPEATUBHOCTU U UHTPUH3UYHA
MOTUBALINJA 3A AOXMNBOTHO YHEHE

Pe3ume: XonucTMYKo M nepcoHann3oBaHO obpa3oBame: NOACTMLAHbe Pafo3HaNoCTW M yHyTpallkbe
MOTMBaLMje 3a LENOXKMBOTHO YYyere WCTpaxyje TpaHCOOPMATMBHU MOTEHUMjAN XOMUCTUYKOT 1
rnepcoHann3oBaHoOr npucTyna ob6pa3oBarwy 3a Yy4yeHuke wmnaher yspacta. Harnawasa BaKHOCT
npeno3HaBara CBAKOr YYeHVKa Kao jeAnHCTBEHe MHAMBMAYE Ca Pasnnuntum notpebama 3a yyerem,
NHTepecoBamVMa 1 NPegHOCTMMA, U TBPAM da Cy NMepcoHanmM3oBaHa MCKYCcTBa yyewa npunaroheHa
NHTepecoBamMa, CTUNOBMMA Yyera M CMOoCOOHOCTUMA MOojeAUHAYHMX yyeHMKa npecygHa. Takohe
je uctakHyTa ynora y4yerba 3aCHOBAHOI Ha WCKYCTBY M MPOjeKTUMA y MPOMOBUCAkY XOMUCTUYKOT U
nepcoHann3oBaHor o6pa3oBatba, ca POKYCOM Ha TO Kako OBU MPUCTYNY MOTY [a M3a30BYy Pafgo3HanocT
n ocehaj cepxe. Pag ce 3anaxe 3a NpUMeHy XONUCTUYKOT 1 MepcoHann3oBaHor obpasoBarba Kako 6u
ce noAcTakna pago3HaNoCT N NHTPUH3MYHA MOTUBALIMja 3@ JOXKMBOTHO yueke, Ca LbeM Aia ce CTBOpU
TpaHCPOPMATMBHO OKPYXKeHe 3a YUere Koje OCHaXyje yYeHVKe fa NoCcTaHy AOKUBOTHM yYeHULM BoheHu
cBOjoM ypoheHom papo3Hanowwhy n ctpawhy 3a 3HaweM. Pag Takobe nma 3a Lurb Aa NCTpaxu 1 pasyme
yTULAj XONUCTUYKUX 0O6Pa3oBHMX MeToAa Ha pa3Boj mnahux yuyeHuka. Ykibydyje npernep noctojehe
nuTepaType O XONUCTMYKOM obpa3oBamy, YK/byuyjyhr akagemcka ucTpaxuBama, CTyauje cyvaja u
06pa3oBHy ¢rnoszodujy, Kao 1 aHanM3ly MPaKTUYHE MPUYMEHe XONUCTMUKUX 0O6pa3oBHMX MpuUcTyna y
PasnMuUNTUM OKpYXKerrMa 3a yuerbe. Pesyntat paga he umati 3a unb Aa nokaxy nosntuBHe edekrte
XONNCTUYKNX 06Pa30BHUX MPUCTYMa Ha Mafe YYeHVKe, yKibyuyjyh noBehaHo aHrax<oBame, MOTMUBaLnjy
n py6rby sbybaB npema yyemy. Pag he Takohe Harnacutu cneunduyHe ycnelHe cTpaTtervje, npakce u
npucTyne 3a cnpoBohere XoNUCTUYKOr obpasoBarba, 1 no3abasuhe ce NoTeEHLMjafIHAM OFpaHMYerbIMa
1 N3a30BMMa Ca Kojuma 61 ce HaCTaBHULM MOTIN CYCPeCTy, Kao NpenopyKkamMa 3a NnpeBa3uiaxxere oBmUX
npenpeka.

KmbyuHe peum: XonncTMuko 06pasoBatbe, UHTEPAUCLUMIVHAPHO, MYNTUMELMjanHO, WHTPMH3MYHA
MOTMBaUuja, KpeaTnsHocT, PPL, STEAM, IB.



Mp yM. Corba AniMaxaH, acucTeHT, MeToarKa NMKOBHOT BacnuTaka 1 06pa3oBama
Kateppa 3a Teopujcke npeameTe, [lenapTmaH IMKOBHUX M MPUMEHEHNX YMETHOCTH
Akapgemuja ymeTHocTU, YHuBep3uTeT y Hosom Cagy (Cpbuja)
sonjaalmazan@gmail.com

KPU3A KPEATUBHOCTU KOA AELEE U MJTAANX 'Y OBPA3SOBHOM OKPYXEHY

Pesume: Kpusa KpeaTMBHOCTU KoA feue W MNagux Yy JIMKOBHOM ob6pa3oBatby ce y nutepaTypu
objalwraBa Kao naj JIMKOBHMX M3parkajHUX CNocobHOCTY, Kao nepuof bykeanHe dase n nsberaBarba
meTadope, N Neprof aHKCUO3HOCTU 1 rybuTKa NHTepecoBatba 3a JIMKOBHO M3paXkaBatbe [0 NOTMyHOr
HanylTaka CBakor 06nmKa NMKOBHON CTBaparba. Y OBOM pafy npernegamo nutepatypy 1 pasnuumte
CTaBOBE O KpM3W KPeaTMBHOCTW, Off PaioBa Koju ce 6aBe KpM3OM KpeaTUBHOCTM Kao napy JIMKOBHUX
M3paxKkajHNX CNOCOOGHOCTM U Junemom fa nu je To pe3ynTtaT ypoheHnx cnocobHoCcTn nunu obpasoBHOr
OKpY»Keha, A0 PafioBa Koju TakBy aTpodurKaLmjy cMaTpajy NpUBMAHOM, a Taj MPUBWA pe3ynTaTom yTuuaja
MOZEPHUCTMYKe ecTeTuKe. M3aBajamo cTaBoBe Koju ce 6aBe 1 APYWITBEHUM, KYNTYPHUM U EMOTUBHUM
acnekTMma IMKOBHOT Pa3Boja, a He Camo NepLenTUBHUM U KOTHUTUBHUM acnekTuma. Vi3gsajamo ctaBose
KOju He Texke 06nmKoBamby 1 npunarohaBamy yHMBEP3anHUM MOAENMMa, Hero obpasnaky peneBaHTHOCT
TUX YHUBEp3aSHUX Mofena ycsief, NpoMeHe KOHTeKCTa W peunHTepnpeTaunje OCHOBHMX KOHLenata.
DokycrpamMo ce Ha nuTepaTypy O 3Hauajy KyNTYpPHWUX U APYLITBEHMX YTULAja Ha IMKOBHW Pa3Boj 1 Ha
CxBaTatba O JINKOBHOM pa3BOjy, CXBaTakba KOja 4ecTo M3jefjHayaBajy KpeaTMBHM Pa3BOj Ca BELTUHOM
LpTatba 1 TUMe yMatbyjy 3Hayaj MynTUMOAANTHOCT 1 MYNTUCEH30PHOT KapaKTepa JIMKOBHOT CTBapatba.
3aKsbyuyjemo Aa NMMKOBHO 06pa3oBabe KPo3 NpoLvpuBame NCKYCTBa U YCBajatbe BPeAHOCTH, @ y3 NoMmoh
pasurpaHe negaroruvje, Tpeba Aa NoACTMYE BULWECTPYKY NPUPOAY IMKOBHOT M3pa)aBaha, Aa NOCBeTH
nopajeAHaKy Maxky CTBaparby M pasymeBarby 3Hauerba NofjefHako Kao u obnukosamy $opme, 1 TO
napasesiHo ca pasymeBatbeM KpeaTUBHKMX MpoLeca KpPo3 MHTPOCMeKUnjy 1 fujanor, y3 npencnutusare
nNpUpoAe 1 NprMeHe cxBaTakba YMETHOCTM Kao OTBOPEHOT KOHLenTa.

KrbyuHe peum: Kp13a KpeaTnBHOCTU, IMKOBHY Pa3Boj, CTBapasiaukm NpoLec, COUMO—KYNTYPHN KOHTEKCT
N BPEAHOCTU, 3HAUYEHE Y YMETHOCTM.



MacT. Bacn. JacmmHa O6pagosuh, Bacnutay

Bptuh JJyHascko obgaHuwiitie

MpepLukoncka yctaHoBa Jeyju gaHu beorpag (Cp6uja)
jasmina.obr@yahoo.com

JINKOBHU U3PA3 Y AEYJUM CTBAPAJTAYKUAM UTPAMA

Pe3sume: [leuju upTex nMa nenoTy HenocpeaHe NCTUHe. [leTe CBOja MCKYCTBa, CXBaTaka U [OXMBIbaje
npojekTyje 1 n3paxasa UpTexom. OcTaBsbajyhu Tpar Ha nanupy unu y matepujany OHO CTyna y HOBY
KOMYHWMKaL1jy 1 ca CBETOM OKO cebe 1 ca cBeToM y cebu. [leTe ce npeko LpTexka BuLle ekcroHupa. Tpeba
ocnoboanTN KpeaTBHU NOTEHLMjaN KPO3 MOKPET, Pey 1 C/IMKY 1 HErOBaTW CTBApasiayke npoLece 1 Bese
y OfHOCY Aele, oApaciuvx u Kyntype. [pyna noactudye cnobofHe u KpeaTuBHe n3bope, M3pakaBahe
M noHawame. JInKoBHa paAmMoHMLa je CKyn CTBapanaykux npoueca rge fete OTKPMBa, NPOHanasv u
NCTpaXKyje pasnnumnTe NMKOBHe enemeHTe (60ja, MOBPLUMHA, MHKWja...). BaXHO je ga To WTo HacTaje byge
CaMOCTaHO 1 ayTEHTUYHO 6e3 ynnuTaka ogpacinx. M3paxajHoCT geunjer uprexa HOCU ekcnpecujy v
KOoMyHMKauujy. LipTexx nma nmkosBHy mucao n naejy. JIMKOBHO nspaxasarbe feLe je Bue of urpe, 1o je
nyT KOjM CTBapasiayuka urpa yyecTByje y pa3Bojy cBakor nojeguHua. leun tpeba omoryhutn ga 3aBone
CBOjy NPUPOAHY pPafo3HaNocT U NoTpeby fAa YNo3Hajy maTepujan ca Kojum he cTBapath y NCTpaXxnBarby.
Y camoM npoLecy NIMKOBHUX aKTUBHOCTW Pa3BuMja Ce BU3YyasHO Onaxarbe, Nnamhere, MULLIberE, Kao
N BU3yenHa MawTa. Kpo3 pag Ha 3ajeAHNYKMM JIMKOBHMM aKTMBHOCTMMA KOje 3axTeBajy TUMCKMK pag
N capafhy — pa3Buja ce 1 OAHOC Mpema Apyroj Aeuwn. Yue aa ce Aorosapajy, Aa NowTyjy NMKOBHU €0
cagprkaja Koju HacTaje y TOM OKpyehy. Takohe, fieua yye aa aene Npoctop, MaTepujan 1 nprubop 3a pag,
N Ha Taj HauuH cTnuy ocehaj ga cy npuxsaheHun 1 ga npunagajy rpynu. CBakn NMKOBHU U3pa3 AeTeTa je,
NaKo MMa YHUBEP3aslHO 3Hauere, OpUrMHanaH, jeMHCTBEH U HEMOHOB/bUB U3Pa3 Tor NojeAUHOr AeTeTa.
[leTe paje KpeaTnBaH U Cy6jeKTVBaH OArOBOP Ha CTBAPHO OKpPYXeke. YMETHUK YBeK Tpaku OcCsioHaL|
M NpoHanasun nyTeBe y Aeunjem JIMKOBHOM M3pasy M TO My CNTY»KM Kao MHCNupauuja 3a pag. JeTe cBoj
CTBapanayky YMH Lpnu 13 CONCTBEHOT KpeaTUBHOT NoTeHuMjana. [eyje cTBapanaluTBO CafprKu N3BOPHE
ayTEeHTUYHe BPeAHOCTU 1 TO MpemMa NpU3HarbMMa HajBULINX ayTopuTeTa y cnmkapctay. Beh nomeHyTm
Mukaco, Ha NprMep, NpM3Haje Aa yBeK 3aCTaHe Kaj MOXKe fja MoCcMaTpa Aeunje upTake Ha achanty.,HoBek
je M3HeHaheH OHVMM LWITO M3nasn U3 HUXOBUX PYKY. [lela Me yBeK Heuemy Hayue’, npu3Haje lMnKaco.
[Mucannosuh Munenko (1991). [eitie u Go3opuwHa ymeluHoci. beorpag;: 3aBog 3a yLb6eHuke, cTp. 25].

KrbyuHe peun: 1MKOBHY 13pas, Aeyje CTBApanaLTBoO, LPTEX, KPeaTUBHOCT.



Hatomena. ®oto apxus AYHC

Napomena. Foto arhiv AUNS
Note. AANS photo archive
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HadomeHa. Aunua Pagowesuh f Z
Babuh, 2017, cyBa urna — TexHuKa
ny6oke wramne, 80 x 50 um
Napomena. Anica Radosevic¢ Babic,

2017, suva igla - tehnika duboke |

Stampe, 80 x 50 cm |
Note. Anica Radosevic Babi¢, 2017,
dry needle - gravure printing
technique, 80 x 50 cm



[NPUMEHA VKT Y
OBbPA3OBAKY HA OJbY
YMETHOCTW



ap leoprmnoc byganuc, KoHsepBaTop Krure, KoH3epBalmja n pectaypauuja
Mys3ej BusaHTtujcke Kyntype, ConyH (fpuka)
geobudalis@gmail.com

MPUMEHA UPTEXA U AHUMALNJA 3A OBJALUEE CTPYKTYPE UU3PALE
OOPMATA KIbUTE KOAEKCA

Pe3ume: Kopuruere pyKonMCHUX Kkbura obyxeBaTa HEKOMMKO TexHMKa M ¢dasa Koje umajy 3a uwmb aa
BenuKM 6poj cnobogHUx nucToBa npetsope y GpyHKUMOHaNHy Khury. lpouecn Koju cy yKibyyeHu cy:
wmBere Tabaka nanupa, npuusplwhuBare Be facke Kopula Kibure, WNBEHE KPajibux Tpaka, nlpaga
npuuspwhrBeaya, uta. OBe TeXHVKe ce 06MYHO MOoy4yaBajy M yuye y3 AEMOHCTPAUMjY TEXHUKA W JINYHO
NPUCYCTBO JbyAun KOju Cy yKibyueHU. Peun HMCYy OBOSbHE Aa ONuMLLY TakBe PyuHe 1 TeXHUYKe npoLece,
anu upTexn mory ¢yHkuMuoHucaTn usHeHahyjyhe pobpo. lNpeseHTaumja uma 3a Uwb ga unycTpyje
NpUMepP Kako ce CNIOXKEeHM TEXHUUYKIM NPoLecy Be3aHM 3a CTPYKTYPY U M3paZy BM3aHTUjCKOT KOAEKCa MOTy
caonwTnUTM 1 06jaCcHUTN KPO3 LpTake 1 stop-motion aHnmauujy.

KrbyuHe peum: cTpyKTypa KofileKca, BU3aHTUjCKe KhbUTe, KHbToBe3.



Ap MoHuka Munep, peaoBHu npodecop, MeToarka MMKOBHOT BacnunTarka 1 06pa3oBarba
NHCTUTYT 3a My31KY, yMETHOCT U CNopT, YHMBep3uUTeT 3a obpasoBakse, Jlyasurcbypr (Hemauka)
miller@ph-ludwigsburg.de

MPOLECHO-OPUJEHEHTUACAH NMPUCTYN AEYJUAM UPTEXXUMA:
KOPULWREWE METOAE MHTEPBJYA CTUMYJIUCAHOT BUAEO-NMPUCERAKBEM

Pesume: OBaj unaHak uma 3a UWb [a Cce OCBPHE Ha ucnpenieteHn ANCKYPC O enuUCTEMOSIOWKAM U
NCTPaK1MBayYKMM METOAOJOLKNM MOTEHLNjaNINMA, 13a30BMMa M OFPaHUYeHIMa CTPaXkBarba IMKOBHOT
BacMuTaha O Aeyjem LpTexy. AKO ce feuju LpTexK mocMaTpa Kao CrioXKeHa CTPYKTYpa Ca MHTEPaKLMOHNM
ncnpennetTakbyMa 13mehy yHyTpallkbMX, HEYOUbMBMX MAeja feTeTa LpTea W Cnosba BUOSbUBOT
nprKasa Ha Ha3Ha4yeHOoj MOBPLUMHKW, OHAA Ce MeTOAOJIOWKN MpeTnocTaB/ba NPOLECHO OpUjeHTUCaH
NPUCTYN JeyjeM JIMKOBHOM M3pa3y M JIMKOBHOj cnocobHocTn. CMOCOBHOCT LpTaka MOXe ce YOUunuTu 1
CXBaTUTX CaMO y CaMOM M3pasy 1 To ce gedrHuLLE Kao NPOoLEeC Y NMPOCTOPHO-BPEMEHCKOM KOHTUHYYMY.
Osge je Bupeoorpaduja Kao nocTynak CHUMara npoueca Ao caga Aob6po CyXmna Kao UCTPaXKBayKm
METOZOJIOWKN MPUCTYN JeyjeM LpTexy jep Moxe fa 3abenexu cTBapare C/iKe Y HeHOM KOHTEKCTY.
Bupeoorpaduja He 3Haun HMLWTa APYro 4O NMocMaTpake BUAeO KaMepom, WTo Beh yKasyje Ha rpaHuue
meTofe. Moxke ce mocmaTpaTti camo Cnosballikba BUASbMBA Pafa LpTaka, AOK je CBe LITO Ce He MOXe
nocmaTpaTtu, Ha MpMMep, OHO LUTO iIeTe MUCIN U 3aMU1LLIba, OBAHOCHO CBE LUTO Ce JellaBa U3HYTpa, U3BaH
00jeKTBHOT (TEXHMYKOT) MOoCcMaTparba 1 benexemsa. [NpolmpeHr NprUcTyn OBUM YHYTPaLUHbMM YCII0BUMA
HaCTaHKa C/InKe TPakeH je Kpo3 OTBOpPeHe AUCKYCHMje 1 NHTepBjye ca AeLOM Y TOKY WM HaKOH pagHor
npoieca, uMme je ynotnyrweHa Bugeorpaduja. Metoga BMAEO-CTUMYNMCaHUX UHTepBjya npuceharba
(Video-Stimulated Recall Interviews, VSRI), Koja je ycnocTaB/beHa BuLle of AeCET roAnHa Yy PasinunTum
crneumjanmucTMyknm AUCUMnInNHaMa, npe CBera y OKBUPY HACTAaBHOI UCTPaXmBama, a CaMUM TUM U Y
NCTPaXkMBaky MpoLeca HacTaBe M yyera, MOXe [a MPYXM HOBM METOAOJIOWKN NPUCTYN Y NPOLIECHO
OpUjeHTUCAHNM UCTPaXkMBatbMa Aieyjer LpTerka KaJa je pey 0 CxBaTakby 1 pasyMeBamby npoLleca LpTama
Yy HEeroBoj NCNpenneTeHoj CIOXKeHOCTN. Buaeo cHMM/beHN npouecn ce nocMaTpajy 3ajefHo ca AeLoMm
kopuctehun VSRI 1 Ha Taj HaurH Npy»ajy NPUIKKY Aa ce pa3roBapa O LpTeXy 1N heroBoj reHesu.

KrbyuHe peum: BU3yenHu je3uk, BU3yesnHa CnocobHOCT, BU3yenHa ekcrnpecuja, MpoLecHO OprjeHTUCaH
npuctyn, suageoorpaduja, BUAEO-CTUMYINCAHN NHTEPB]jY 3a Npucehame.



ap Oybpaska Kywuesuh, goueHT, JInkoBHa negaroruja

Ap Mapuja bpajunh, BaHpenHu npodecop, JINkoBHa negarorvja

Mp ym. Mra Mujarbnua, acucTenT, JInkosHa negarornja 4OKTOpaHy

nporpam MiHTepancumninHapHe Hayke, o6pa3oBHe Hayke, JInkoBHa negaroruja
Ounosodckm pakynteT, YHUBep3uTeT y Cnanty (XpBaTcKa)

kuscevic@ffst.hr

PAYYHAPCKA TPAOUKA —
HOBO CPEACTBO BU3YEJIHOI YMETHUYKOI OBPA3OBAIbA

Pe3sume: Komnjytepcka rpadumka, KpeupaHa Kopuwherwem pauvyHapa, ob6yxBaTa reHepucarbe,
cKnaguwTterwe n obpapy BM3yenHOr cajprkaja, OQHOCHO Kpeupare rpadpuukmx npukasa nomohy
pauyHapa. [lakne, KomnjyTepcka rpadurka npefctaB/ba CMHEPrnjy Hayke 1 ymeTHOCTU. KomnjyTepcka
rpadmKka je HOBM OGNMK BU3YENTHOT YMETHUYKOT M3pakaBarba. Y OBOj CTyAujU CMO MManuv 3a Lub Aa
NCTPaXMMo NHTEPeCOBaHe, MOTUBALM)Y 1 3340BOSBCTBO YUEHNMKA 3a Kpenpare KoMMjyTepcke rpaduke.
OuetbeH je 1 KBanuTeT JIMKOBHOI pafa yUYeHuKa. YCNewHOCT YMETHUYKOT fefla OLeHeHa je Ha OCHOBY
edekTHe ynoTpebe NMKOBHMX Y KOMMO3ULMOHNX enemeHaTta, MalTe Y HEKOHBEHLMOHANHNX HauuHa
n3paxasatba. MicTpaxuBarbe je cnposefeHo Ha Ounosopckom pakyntety y CNanTy y OKBUPY YMETHUUKNX
npeameTa (YunTerbcke cTyaunje, PaHo 1 npefLlwikoncko BacnuTame), ca 106 yuecHuka. Pesyntati nokasyjy
[a Cy yYeHMLMN yMepeHO MOTUBMCAHN 3a JIMKOBHO M3paXkaBatbe Y KoMMjyTepckoj rpaduum (47,2%), a aa
je ymepeHo 3aj0BOSbCTBO OBMM METOAOM JIMKOBHOT 0651MKoBama (47,2%). I nopea ymepeHe moTuauuje
N 3a[0BO/bCTBA, YYEHNLUN W Aasbe MoKasyjy MHTepecoBatbe 3a OBaj HauvH JIMKOBHOI U3paxaBatrba, a
37,7% y4eHVKa Xenv BuiLLe OBaKBUX akTVBHOCTM Ha YaCOBKMA NINKOBHe KynType y 6yayhHocTn. KBanutet
KomnjyTepcke rpadpuke oTkpmBa fAa je 28,3% yuyeHuKa Kpeupano KOoMMjyTepcKy rpaduKy BUCOKOT
KBanuTeTa, 42,5% ocpepty KOMmnjyTepcKy rpaduky, a 29,3% yMeTHUYKMX pajoBa YyeHuKa craga y
KaTeropwujy nolue Kommnjytepcke rpaduke.

KrbyuHe peun: yMeTHOCT, KOMNjyTepcka rpaduka, yueHnum, MoTueaLyja.



Ap MunaHka Marbkosuh, npod. cTpyk. cTyavja, MeTofurka HacTaBe

ap OparaHa Manewesuh, npod. cTpyk. ctyaunja, MeToguka Hactase

Ap AHrena Mecapouw MnBkoB, Npod. CTpyK. cTyanja, Metoguka HactTaBe
ap Cpbucnaea MNaBnos, npod. cTpyK. cTyanja, Neparorunja

Ap JeneHa bnaHnywa, npod. cTpyK. cTyaunja, MNcmxonoruja

Brcoka cTpykoBHa LwKona 3a obpasoBare Bacnutaya y KuknHau (Cpbuja)
maljkovicm62@gmail.com

YTUUAJ UHTEPAKTUBHOI MOEJIA KFbUTA
HA rOBOPHU PA3BOJ NMPEALLUKOJICKOI AETETA®

Pe3ume: AyTopKe ce, ca TEOPUCKOT U CTPaXKMBAYKOTr acrekTa 6aBe NCNMTBabeM yTuLaja UHTEPAKTMBHOT
MOAena Krbura Ha roBOpHM pa3Boj MPefLKONCKOr fAeTeTa. 3a NpuKyrn/batbe nofataka peann3oBaHoO
je cncTemaTtcko HeekCneprIMEeHTasIHO — OMCepBaLMOHO UCTPaXKMBabe Ha Aeuy M OHMAjH aHKeTHO
NCTpaXkmBahbe Ha Y30PKy BacnuTaua. Pesyntatn nokasyjy fa interaktivnni monenu kibura npy»<ajy petety
aKTVBHWjy YNOry y OQHOCY Ha TPaguLUMOHANHe Krbure 3aTo WTO My Ce MOpeA uYuTarba TekcTa, Npyxa
MOryhHOCT Aa caMOCTafiHO, NN Yy OKBUPY 3ajeHMYKOr paja ca BacnuTayeM Y3 CKeHVpame KOAoBa
[0na3un JO HOBMX Ca3Hama 1 naeja. MpakTnyHa NnpMMeHa NHTEPaKTUBHIUX KHbTa TOKOM PagnOHNYapCKmX
AKTMBHOCTW Peanin3oBaHUX y OKBMPY NMpojeKkTa nog Ha3ueom JduritanHa KomneteHumja y ynotpebu QR
KOfOBa Kao TeXHOJOrvje nNpoLuMpeHe CTBapHOCTW Yy MoyYaBarby 1 pa3Bojy AeLe NpefWwKonckor y3pacra:
BAaCNUTHO-O06pa30BHA MPUMeHa M eBafyaumja“ ykasyje oa cy Aeua U3 ynore nacuMBHUX chylianaua
npenasnna y akTMBHE yYeCHUKe KOja Cy TOKOM WCTPaXMBAUYKMUX aKTUBHOCTM MpOLUMpPrBana 3Hawba,
M3HOCKNA NIYHE YTUCKE U KPO3 TUMCKe akTMBHOCTM, 0bpa3oBana ce.

KrbyuHe peum: feua, KtbUra, MHTEPAKTUBHOCT, TUMCKM Paj, FOBOPHM Pa3Boj.

1 Pap je n3Bop 13 Wuper pa3BojHO UCTPaXMBAYKOr MpojekTa Nnoj HasveoMm JurutanHa KomneteHumja y ynotpebu QR koposa
Kao TeXHOJOrvje NpoLIMpeHe CTBAPHOCTY Y NOyYaBakby U pa3Bojy AeLie MPeALLIKOCKOr y3pacTa: BaCMUTHO-06pa3oBHa NpumMeHa
1 eBanyaumja”. Mpojekart je ogobpro n duHaHcKjcku nogpaxao MNMokpajuHCKK cekpeTapmjaT 3a BUCOKO 06pa3oBatbe U HayUYHO-
UCTPaXXMBauKy AeNaTHOCT peluerbem 6poj: 142-451-2303/2023-02/1, a unju je Hocvnay, Bucoka cTpykoBHa LUKoa 3a 06pa3oBatbe
BacnuTavay KuknHam.



amnn. HacT. ym. inga XanunueBuh, Mactep CTyAeHT, HaCTaBHUYKM OfCeK
Axkagemuja NMKOBHUX YMeTHOCTK, YHuBep3uTeT y CapajeBy (bocHa n XepuerosuHa)
ihalilcevic@alu.unsa.ba

KPEVPAIHE E-MOPTOOJINJA CTYAEHATA:
MPUMEP CLAYMATION YACA

Pesume: Y oBom pagy he 6utn npeactaBbeHa ynotpeba myntumegmnjanHe texHnke Claymation aHnmaumje
y HacTaBU NIMKOBHe KYNType 1 ynora Kpeupara e-noptdonuja kao nnatdopme 3a JOKYMeHTaLUjy U
pednekcujy yueHnuKnx pagosa. Linm nctpaxkmsama 61o je eanyupati kako Claymation moxe oboratuTu
HaCTaBHUMPOLECTMKOBHE KyNType nNCTPaKuTn epukacHoCTe-noptdonunjakao cpeactsasanpeseHTaymjy
M aHanu3y NIMKOBHUX pajoBa yyeHuKka. MeToponorvja je ykibyumBana nnaHuparbe, cnposobere u
eBaJlyalnjy Yaca NMKOBHe KynType y3 npumeHy TexHuke Claymation, f[OK je Kpeuparbe e-noptdonuja
MOCYXNNO Kao CPeACTBO 3a TEOPETCKM OMNMC MpoLeca 1 NpeseHTaumnjy yYeHNUYKnx GrHanHmx pagosa.
OcrmTOra, aHanm3mpaHu Cy M3a3oBu 1 NpeaHoCTH Kopulwhera OBe TEXHUKe y 06pa30BHOM KOHTEKCTY, Kao
1 NnoTeHumjan e-noptdonunja 3a npodecmoHanHN pas3soj 1 NeparoLKy pepnekcmjy HactaBHMKa. AKLMOHO
NCTpaxkmBatbe je cnpoBefeHO TOKOM akageMcke 2021-2022. y ocHOBHUM LiKoniama y CapajeBy y OKBUPY
MeToAMuUKe npakce cTyaeHaTa 6yayhmx HacTaBHUKa NIMKOBHe KyNnType Koju noxahajy cTyamjckm nporpam
HaCTaBHMYKOI cMepa Ha AKagemuju ymeTHocTH, YHmuBep3uTeTa y CapajeBy (BuX). Pesyntatv nokasyjy ga
Claymation mo»e 3Ha4yajHO [JONPUHETN KpeaTVBHOM aHra)KoBakby yYeHMKa, MOACTLAHY KPeaTUBHOCTA
1 pa3sojy ¢puHe motopuke. E-noptdonno, ¢ apyre ctpaHe, omoryhasa aetasmaH yBuj y NpoLec yyera,
npencTaBsbajyhy BpeaaH pecypc 3a aHanusy v eBanyaumjy y4eHUYKOr HanpeTka. Takohe, nokasano ce
Aa e-nopTPOoNnNo CNyum Kao MOCT n3mehy TeoOpeTCKOr 1 NPaKTUYHOT acneKTa HacTaBe IMKOBHE KynType,
omoryhaBajyhn wnpy npumeHy n pasmeHy nefarowKnx McKyctaBa. Ha ocHoBy pgobujeHunx pesynTaTa,
3aK/bydyjeMo Aa nmnneHemtauunja TexHuke Claymation n Kpempare e-noptdonma y HacTaBu IMKOBHe
KynType oborahyje 06pa3oBHM NpoLec Kpo3 MHOBATMBHE MPUCTYNe U TEXHUKE U npyxa ay6sbu yBug
y nepjarowke meTofe M yyeHunuke pagose. OBaj paj npefctaB/ba AOMPUHOC CTYAEHTCKOj METOAMNYKO]
npakcy, Hyaehn nepcnektuse 3a yHanpehere KPeaTBHOCTU U KPUTUUKOT MULLI/beHba YUYeHNKa Kpo3
ynotpeby ANrnTasHUX anata n KpeaTUBHNX MenjCKNX TEXHUKA.

KmbyuHe peun: Claymation, e-noptdonno, NMKOBHO BacnuTakbe 1 06pa3oBatbe, UHOBaLWja, YHEHNYKM
pafioBy, Nefarolka pedpnekcuja, akyMoHO NCTPaXKnBatbe, KPeATUBHOCT, AUTUTANTHU anaTtu, BaCUTHO-
06pa3oBHM NpoLec.



AVNA. apam. 1 ayanosms. ymet. [lparaHa MaHTuh, apaMckm 1 ayamoBr3yenHn YMETHUK — Fiymall
MacTepaHA, MacTep nporpam Ynpassibake NpojekTuma 1 UHBeCTMLnjaMma

MakynTeT opraHv3aLnoHUX HayKa, YHBep3uTteT y beorpagy (Cpbuja)
pantic.draganaO0@gmail.com

YTUUAJ AUTUTANTHUX MEAUJA HA HABUKE U CTABOBE MJIAAUX Y BE3U
CMNO3OPULLUTEM: MPUNTUKE N USA30BU AUTUTAJIUSALMUIE MO3OPULLHE
YMETHOCTU

Pe3ume: Y caBpeMeHOM OUTMTAIHOM OKPY»KeHy, MO30pKLLTE Ce CyoyaBa C 1M3a30BOM mnpusarohaBarba
CBOje TpaguumnoHanHe ¢opme Mnahoj, TEXHONOLWKM NMCMEHOj Nyonuun. Y oKBMpPY OBOT NCTPaXKUBaH-Q,
aHanusmpa ce yTuuaj AUrMTaNHUX MeAunja Ha HaBUKe 1 cTaBoBe Mnahe nybnuke y Be3n C No30puLLTEM.
AHkeTa cnpoBefieHa mehy mnagnma y Cpbuju nokasyje aa gurutanvsaumja omoryhasa nosopuwitrmva ga
nosehajy cBOjy NPUCYTHOCT Ha LIMpPEM HMBOY, YnMe ce omoryhasa npucTyn npeacraBama WMpoMm CBeTa.
OpywTeeHe mpexe nonyT MHcTarpama 1 Facebooka mory ocTBapuTi Bpfio 3HayajHy ynory y nosehamy
BUA/bMBOCTM 1 NPUBAAYHOCTM NO30PULLHMX NpeAcTaBa KPo3 KpeaTBHE MapKeTUHLLKe KaMmnamne. [Topea
TOra, efyKaTVBHU CafprKaju O NO30PULLTY Ha AUTMTaNHUM nnaTtdopmama Umajy noTeHumjan aa epykyjy
1 aHraxyjy mnaby ny6nuky. MehyTnm, nako nocToju UHTEPeCOBake 3a AUrMTanHe cajpaje BesaHe 3a
no3opuLuTe, TPAAULNOHANTHM MOTUBY KAo LUTO Cy KBanuTeT M3BOHeHa 1 Tema NpeacTaBe OCTajy KibyuHM
dakTopu Koju yTyy Ha oanyKy O NnoceTy MO30PULLHOj NPeAcTaBu. Y KOHTEKCTY OBOM UCTPaXKrBamba,
Avrntanusaymja ce nocmaTpa Kao anaT KOju MOXe PeBUTaNnN30BaTh M OCBEXUTY MO30PULLHY YMETHOCT,
unHehu je peneBaHTHOM M NpuUBaYHOM 3a Miahy reHepauujy.

KmbyuHe peun: gurutanHi meaunjy, pyLwTBeHe Mpeke, MapKeTUHLLKe Kammarbe, M030puLUTe, Miagu.
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SAVREMENE METODE |
KONCEPTI OBRAZOVANJA
UOBLASTIUMETNOSTI

Y wiamu lll [copy-print]
U tami lll [copy-print]
In darkness Ill [copy-print]

HatiomeHa. Auvua Pagoweswuh babuh, 2022, copy-print annvuuypaH Ha nnaTHo ca 6anHA pamom, 70 x 50 um
Napomena. Anica Radosevi¢ Babic¢, 2022, copy-print apliciran na platno sa blind ramom, 70 x 50 cm
Note. Anica Radosevic Babi¢, 2022, copy-print applied to canvas with blind frame, 70 x 50 cm



Programski odbor

dr Vladimir Kudrjavcev, redovni profesor, Moskovski gradski univerzitet, Moskva (Rusija)

dr Monika Miler, redovni profesor, Univerzitet za obrazovanje, Ludvigsburg (Nemacka)

dr Ana Marjanovi¢ Sejn, nau¢nik, Filadelfija (Sjedinjene Ameri¢ke Drzave)

dr Aleksandar Proti¢, poc¢asni predsednik i direktor Akademije Tesla, Klub UNESCO Univerziteta Sorbona, Pariz
(Francuska)

dr Matijaz Duh, redovni profesor, Pedagoski fakultet, Univerzitet u Mariboru (Slovenija)

dr Sabina Vidulin, redovni profesor, Muzicka akademija, Sveuciliste Jurja Dobrile u Puli (Hrvatska)

dr Iva Sim¢i¢, vanredni profesor, Akademija umjetnosti, Univerzitet u Sarajevu (BiH)

dr Sandra Bjelan, vanredni profesor, Filozofski fakultet, Univerzitet u Sarajevu (BiH)

dr Jelena Martinovi¢ Bogojevi¢, redovni profesor, Muzicka akademija, Univerzitet Crne Gore (Crna Gora)
dr Marija Brajci¢, vanredni profesor, Filozofski fakultet, Univerzitet u Splitu (Hrvatska)

dr Dubravka Kuscevi¢, docent, Filozofski fakultet, Univerzitet u Splitu (Hrvatska)

dr Bojana Skorc, redovni profesor, Fakultet likovnih umetnosti, Univerzitet Umetnosti u Beogradu (Srbija)
dr Jovana Milutinovi¢, redovni profesor, Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)

dr Biljana Lungulov, vanredni profesor, Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)

dr Vojislav lli¢, vanredni profesor, Filolosko—umetnicki fakultet, Univerzitet u Kragujevcu (Srbija)

dr Dubravka Bukanovi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Dijana Metli¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Miomira Burdanovic, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Isidora Kora¢, profesor strukovnih studija, VSOV Sirmijum, Sremska Mitrovica (Srbija)

dr Mirjana Markovi¢, profesor strukovnih studija, VSOV, Sabac (Srbija)

dr i dr um. Dubravka Lazi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
dr Tatjana Starodubceyv, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

mr Zeljka Despotovi¢, struéni saradnik, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

Programski i organizacioni odbor

dr i mr um. Sanja Filipovi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Daniela Korolija Crkvenjakov, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
dr um. Goran Despotovski, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr um. Anica Radosevi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

mr um. Bosiljka Zirojevi¢ Leci¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
mr um. Sonja Almazan, asistent, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)



UVODNA REC

Akademija umetnosti u Novom Sadu objavljuje da ¢e se 24-25. maja 2024 u Novom Sadu odrzati drugi
medunarodni on-line nau¢no-strucni skup Umetnost i obrazovanje / Art'nEdu 2023. sa namerom da oku-
pi relevantne stru¢njake koji ¢e svojim uceséem otvoriti razlic¢ita pitanja iz oblasti savremene umetnicke
pedagogije i metodike rada. Pokrovitelj i organizator je Akademija umetnosti Univerziteta u Novom Sadu.
Tema ovogodisnjeg Skupa SAVREMENE METODE | KONCEPTI OBRAZOVANJA U OBLASTI UMETNQSTI, pruza
mogucnost da sa svojim istrazivanjima participiraju stru¢njaci koji se direktno ili posredno bave pitanjima
obrazovno-vaspitnog rada, te da se osvetle one teme koja su u fokusu savremene obrazovne prakse u
oblasti umetnosti.

Tematski blokovi:

1. Obrazovne paradigme u nastavi umetnosti

2. Interdisciplinarnost u obrazovanju na polju umetnosti

3. Podsticajna sredina za ucenje, istrazivanje i stvaralastvo

4. Kompetencije nastavnika umetnosti u svetlu savremene obrazovne prakse
5. Umetni¢ka pedagogija i inkluzivna obrazovna praksa

6. Socijalizacija i emancipatorske prakse u obrazovanju na polju umetnosti

7. Kreativnost i motivacija — obrazovni pristupi i dometi

8. Primena IKTa u obrazovanju na polju umetnosti

Plenarni izlagaci (po pozivu) za 2023:

dr Sabina Vidulin, redovni profesor (Pula, Hrvatska)

dr Milica Marusi¢, naucni saradnik i dr Ivan Simi¢, docent (Beograd, Srbija)

dr Edita Slunjski, redovni profesor i dipl. vasp. Marina Lanci¢ (Zagreb, Hrvatska)

Gost umetnik (po pozivu) za 2023:
dr um. Anica Radosevi¢ Babi¢, redovni profesor (Novi Sad, Srbija)



Y wiamu [copy-print]
U tami [copy-print]
In darkness [copy-print]

Hatomena. AHnua Papowesuh
Babuh, 2023, copy-print KawmpaH
Ha nnatHy, 70 x 50 um

Napomena. Anica Radosevi¢
Babic, 2023, copy-print kasiran na
platnu, 70 x 50 cm

Note. Anica Radosevic¢ Babic,

2023, copy-print laminated on
canvas, 70 x 50 cm
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OBRAZOVNE PARADIGME U
NASTAVI UMETNOSTI



dr Sabina Vidulin, redovni profesor, Muzic¢ka pedagogija
Odsek za muzi¢ku pedagogiju, Muzi¢ka akademija, Univerzitet Juraj Dobrile u Puli (Hrvatska)
sabina.vidulin@unipu.hr

Plenarno izlaganje po pozivu

TRAGOVIMA INOVATIVNIH STRATEGIJA POUCAVANJA U MUZICKOJ UMETNOSTI:
DETEKCIJA I INTERPOLACLJA

Rezime: Na temelju analize i zaklju¢aka u odnosu na dva polazista (umetnost i obrazovanje i nastavne
strategije) uradu se ukazuje na potencijaleiefikasnost slusanjaiupoznavanja muzike putem nove strategije
- saznajno—emocionalnoga slusanja. Budu¢i da umetni¢ka dela izazivaju preispitivanje drustvenih,
politickih i moralnih normi, uloga muzi¢cke umetnosti u obrazovanju je viSestruka: uz sticanje znanja i
razvoj umeda, ona utice na razvoj kritickoga misljenja, podstic¢e kreativnost i inovativnost i omogucava
socijalni, emocionalni i estetski razvoj uCenika. Nastava muzike u hrvatskim osnovnim i srednjim Skolama
kroz predmete Muzic¢ka kultura i Muzi¢ka umetnost orijentisana je na upoznavanje muzike, na prvom
mestu sticanjem muzickih znanja i vestina. Ono sto je prisutno uglavnom deklarativno, a manje prakticno,
potreba je naglasavanja socijalno—emocionalnog razvoja ucenika uz naglasak na prihvatanje i postovanje
sebe i drugih. U tome je smeru ocigledno da bi umetnicki predmeti u Skolskom sistemu, osim sticanja
znanja i razvoja umecda, trebalo i promovisati ljudske vrednosti, pomocdi u socijalnoj integraciji i uciniti
ucenike aktivnim, kulturnim i vrednim ¢lanovima drustva. Da bi se proces u¢enja i pouc¢avanja osavremenio
i priblizio potrebama novih generacija, vazno je sagledati koje su strategije pozeljne, odnosno, istraZiti,
oblikovati i utvrditi efikasnost novih strategija. Inovativnom strategijom slusanja muzike, koja se prikazuje
u radu, paznja se usmerava na dozivljaj u¢enika, njegovo zapazanje i razumevanje, da bi, u konacistu,
ucenik bolje upoznao muziku, prihvatio je i otkrio sebe i sopstvene potencijale. Nova strategija slusanja
muzike utemeljena je na istrazivackoj nastavi i na aktivnom i iskustvenom ucenju. Zagovara aktivnost
ucenika kroz dozivljaj, posmatranje, iskustva, razumevanje, istrazivanje i kriticko misljenje i podrazumeva
konkretne korake za pripremu ucitelja i nastavnika koji vode ka delotvornijem poucavanju i razvoju
kompetencija u¢enika. Koristi metode demonstracije, diskusije, kooperativnhoga ucenjai razlicite postupke
kroz muzic¢ko—-istorijsko-analiticki kontekst slusanja i upoznavanja muzickog dela. Integracija sadrzaja,
visemodalnost i interdisciplinarni pristup jo$ su neki od bitnih obelezja saznajno—-emocionalnog slusanja
muzike. Prema dostupnim rezultatima dosad sprovedenih istrazivanja mozemo zakljuciti da su prednosti
saznajno—emocionalnog slusanja muzike u skoli vidljive. Saznajni se elementi savladavaju jednako dobro
kao i kod standardnog pristupa, odnosno, u¢enici jednako ostvaruju ishode ucenja.



HatiomeHa. ®oTo apxus AYHC

Napomena. Foto arhiv AUNS
Note. AANS photo archive

Medutim, emocije se dozivljavaju intenzivnije, u¢enicima se svida i nastava, ali i muzika koja im se
posreduje. Razmisljaju o sadrzaju dela i procjenjuju ga, imaju vise refleksija i asocijacija na muziku i
Siri kontekst, vecdi je fokus na sadrzaju kompozicija, a secajuci se kompozicija i nakon nekoga vremena.
Ucitelji su primetili da je saznajno—emocionalni pristup uticao na vecu koncentraciju dece, na njihovu
zainteresovanost i uklju¢enost u nastavu. Pomocu saznajno—-emocionalnog slusanja muzike ucenici
dozivljavaju, uce, interpretiraju, identifikuju se, kriticki razmisljaju, procenjuju i upoznaju sebe kroz
muzicko delo, zivot kompozitora i drustveno-istorijske okolnosti, zbog ¢ega smatramo da ta inovativna
strategija moze doprineti efikasnosti muzi¢ke nastave na svim vaspitno—obrazovnim nivoima.

Kljuéne reci: muzicka nastava, osnovna skola, kognitivno—emocionalno slusanje muzike, srednja skola,
umetnicka muzika.



dr Snjezana Dobrota, redovni profesor, Muzicka pedagogija
mr Paula Vrcalovi¢, Osnovno obrazovanje

mr Jerko Zusi¢, Osnovno obrazovanje

Filozofski fakultet Univerziteta u Splitu (Hrvatska)
dobrota@ffst.hr

STAVOVI UCENIKA PRIMARNOG OBRAZOVANJA
PREMA NASTAVI MUZICKE KULTURE

Rezime: Muzika je prisutna u svim kulturama sveta i klju¢na je za celoviti razvoj svakog deteta. Tokom
nastave muzike na svim nivoima obrazovanja ucenici se estetski odgajaju, razvijaju muzicki ukus,
kreativnost, muzicke sposobnosti, kao i interkulturne kompetencije. U radu su istraZzeni stavovi u¢enika
osnovne Skole prema predmetu Muzicka kultura. U okviru istrazivanja primienjen je Upitnik opstih
podataka i upitnik pod nazivom Stavovi o predmetu Muzi¢ka kultura, koji sadrzi ¢etrnaest tvrdnji kojima
se ispituju stavovi ucenika o predmetu Muzi¢ka kultura. Istrazivanje je sprovedeno na uzorku od 204
ispitanika, u¢enika drugih i ¢etvrtih razreda osnovne skole. Rezultati potvrduju da ucenici imaju pozitivan
stav prema nastavi Muzicke kulture. Nadalje, potvrdeno je kako su pol i uzrast znacajni prediktori stavova
prema nastavi muzike, na nacin da u¢enice, u odnosu na ucenike, kao i mladi ucenici, u odnosu na starije
ucenike, imaju pozitivnije stavove prema muzickoj kulturi. Utvrdeno je i da je iskustvo pevanja u horu
znacajan prediktor stavova prema nastavi muzike.

Kljucne redci: nastava muzike, osnovna skola, stavovi.



dr Daniela Korolija Crkvenjakov, redovni profesor, Konzervacija i restauracija
Katedra za teorijske predmete, Departman likovnih i primenjenih umetnosti
Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
daniela.korolija@gmail.com

DODATNE VESTINE U SKOLOVANJU KONZERVATORA

Rezime: Rad analizira potrebe i moguénosti da se kroz formalno Skolovanje konzervatora-restauratora
studenti usavrsavaju i u dodatnim vestinama, poput prenosivih ili tranverzalnih (digitalnih, menadzerskih)
i mekih ('soft skills, poput vestina komunikacije, timskog rada i sli¢cno). Analiza potreba je sprovedena
kroz upitnik na koji su odgovarali konzervatori sa dugim iskustvom u vodenju konzervatorskih projekata.
Anketirani su poslodavci iz drzavnog i privatnog sektora i pokazano je da su u realnom radnom okruzenju
dodatne vestine od znacaja za uspesnu realizaciju zadataka. Paralelno su pretrazivane slicne analize u
medunarodnoj konzervatorskoj zajednici. Na kraju su na osnovu sopstvenog nastavnickog iskustva
diskutovane mogucénosti ukljucivanja dodatnih vestina u kurikulum studija konzervacije i restauracije.

Kljuéne redi: skolovanje konzervatora, prenosive vestine, meke vestine.



dipl. lik. um. Sara Kecman, likovni umetnik - fotografija

masterand, master program Master profesor u oblasti umetnosti

Departman likovnih i primenjenih umetnosti, Akademija umetnosti u Novom Sadu (Srbija)
sarakecman@gmail.com

OKVIR FILMSKOG OBRAZOVANJA:
ULOGA |1 ZNACAJ U NASTAVI

Rezime: U ovom radu bice predstavljen Okvir za filmsko obrazovanje (2014) koji su koncipirale dvadeset
evropskih organizacija koje su se udruzile da bi napravile skicu o tome kako bi filmsko obrazovanje moglo
izgledati u okviru i van nastavnog plana i programa. Okvir istice tri aspekta primene filma u obrazovanju -
kriticki, kreativni i kulturni aspekt. Razvijanjem ove tri klju¢ne dimenzije, deca i mladi razvijaju sposobnost
koju nazivamo ,filmskim senzibilitetom”. Ovo je nesto Sto je izuzetno vazno s obzirom na to da su u
danasnje vreme deca izloZzena filmskom mediju jos$ od najranijeg doba. Ako smo nekada govorili o tome
koliko je pismenost neophodna za savremenog ¢oveka, tako danas mozemo govoriti o vaznosti razvijanja
vizuelne pismenosti. Video forma nas danas okruzuje sa svih strana, a moglo bi se reci da su deca i mladi
najizlozeniji takvoj vrsti sadrzaja putem razli¢itih drustvenih mreza. Stoga, ukoliko decu u¢imo da kriticki
pristupaju tekstovima i knjigama koje ¢itaju, a takode ih u¢imo i kako pravilno da sastavljaju rec¢enice i da
samostalno pisu sastave i eseje, isto tako bismo trebali da ih u¢imo i na koji nacin da se kriticki postavljaju
prema video i filmskom sadrzaju koji konzumiraju, kao i nacine na koje mogu smisleno, konstruktivno i
kreativno da koriste filmski medij za izrazavanje. Okvir, sa svoja,3K" aspekta koris¢enja filma u obrazovaniju,
pruza jasna uputstva kako da na pravilan nacin upotrebljavamo filmski medij u pedagoskom radu, ne
samo putem gledanja filmova vec i putem kreiranja istog, kako bi razumevanje ovog medija bilo potpuno.

Kljucne reci: Okvir za filmsko obrazovanje, film u nastavi, 3K.



dipl. istori¢. um. i dipl. lik. um. Teodora Peng, istori¢ar umetnosti i likovni umetnik — slikar
masterand, master program Master profesor u oblasti umetnosti, Katedra za teorijske predmete
Departman likovnih i primenjenih umetnosti, Akademija umetnosti u Novom Sadu (Srbija)
yukimomochi@gmail.com

KARAKTERISTIKE RAZVOJA DECJEG LIKOVNOG IZRAZA
U SVETLU RAZLICITIH OBRAZOVNIH PRISTUPA

Rezime: Decji likovni razvoj je ¢esto tema razlicitih istrazivanja koja proucavaju pitanja iz oblasti likovnog
vaspitanja i obrazovanja, pa i Sire, u domenu opsteg razvoja - intelektualnog, emocionalnog, kognitivhog
i kreativnog. Svakako da postoje opste karakteritike razvoja decjeg likovnog izraza koje su tipi¢ne za
svako dete i o tome postoje brojna istrazivanja i rezultati do kojih se doslo, a koji su kao takvi usvojeni od
stru¢ne zajednice. Ipak, ove karakteristike se mogu dodatno diferencirati, kako u odnosu na individualne
osobenosti, tako i u odnosu na uticaje koji vrii porodica, skolsko okruzenje, vrinjaci, mediji i kutura
drustva u kome dete odrasta. Ono $to nas posebno zanima, kada je u pitanju vaspitno-obrazovni rad,
koji pristupi, metode i postupci mogu pogodovati de¢jem likovnom razvoju, a $to utice i na samu prirodu
obrazovnog procesa i metodiku rada nastavnika, ucitelja ili vaspitaca. U ovom radu ¢e se prikazati kratak
pregled karakteristika likovnog razvoja dece, sa posebnim osvrtima na postupke odraslih u tom procesu i
uticaja na decje stvaralastvo, kreativnost i socio-emocionalni razvoj.

Kljucne redi: razvoj deljeqg likovnog izraza, metodika likvnog vaspitanja i obrazovanja, obrazovni
pristupi i koncepti.



dr Petar lli¢, docent, Muzi¢ka pedagogija

dr Dina Vojvodic Nikoli¢, docent, Muzikologija

Fakultet umetnosti, Univerzitet u Pristini

sa privremenim sediStem u Kosovskoj Mitrovici (Srbija)
petar.ilic@art.pr.ac.rs

DOPRINOS DANICE KRSTIC U KREIRANJU NASTAVNOG PROGRAMA
ZA UCENIKE KLAVIRA U SRPSKOJ MUZICKOJ SKOLI

Rezime: Na pocetku rada Srpske muzi¢ke Skole, Danica Krsti¢ je ucestvovala u procesu definisanja
Nastavnog programa za ucenike na predmetu Klavir. Na osnovu dokumentovanih izvora, zapisnika sa
sastanaka klavirskog odseka, saznaje se da je nastavni kadar ove muzi¢ko — obrazovne institucije donosio
bitne odluke koje su se ticale izmena i dopuna ponudenih Nastavnih programa. Sagledane su konkretne
aktivnosti Danice Krsti¢ koje su dale odredeni doprinos konstituisanju ovog bitnog skolskog dokumenta,
o kojima se do sada nije pisalo u dovoljoj meri. U razmatranje su uzeti zapisnici sa sednica na kojima
je prisustvovala Danica Krsti¢, kao ¢lan kolegijuma klavirskih pedagoga i na kojima se raspravljalo o
Nastavnim programima. To su dragoceni podaci koji upucuju u proces stvaranja ¢vrstih osnova za
uspostavljanje savremenog obrazovnog procesa klavirista koji se danas primenjuje u muzi¢kim skolama
u Srbiji. U radu je kori$njena istorijska metoda i metoda analize sadrzaja.

Kljuéne reci: Danica Krsti¢, nastavni program, ucenici klavira, Srpska muzicka skola.



mast. prof. pred. nast. i mast. prim. umet. Jovana Pordevi¢, doktorand
Doktorske akademske studije, Metodika nastave

Fakultet za obrazovanje ucitelja i vaspitaca, Univerzitet u Beogradu (Srbija)
avramjov@yahoo.com

PROMENA PARADIGME U ISTRAZIVANJU DECJEG LIKOVNOG STVARALASTVA

Rezime: Tematizacija koncepta faza razvoja decjeg crteza poslednjih par decenija podrazumeva kritiku
tradicionalne paradigme razvojne psihologije i oslanjanje na novije epistemoloske i metodoloske okvire
sociologije detinjstva. Paradigma razvojne psihologije, posebno delo Zana Pijazea, uticalo je na prva
istrazivanja dec¢jeg likovnog stvaralastva koja su podrazumevala sakupljanje velikog broja decjih likovnih
radova, primarno crteza kao pogodnih za prikupljanje, kategorisanje, i analizu, i zatim dono3enje zakljucaka
o prirodi dec¢jeg likovnog izraza na osnovu njih. Crtezi su analizirani izvan konteksta interakcija dece sa
svojom sredinom i posmatrani kao dovoljno pouzdani pokazatelji razvojnih karakteristika. Na osnovu tih
istrazivanja koja su zapocela krajem 19. veka ustanovljene su faze razvoja decjeg likovnog izraza. Ove
faze imale su dominantu ulogu u razumevanju de¢jeg likovnog izraza i klju¢ni uticaj na kreiranje likovne
pedagogije za rad sa decom predskolskog i ranog skolskog uzrasta do sredine dvadesetog veka. Paradigma
razvojne psihologijeidalje je prisutnauobrazovnimteorijamai praksi.Pomeranje ka socioloskoj perspektivi
unutar polja istrazivanja de¢jeg likovnog razvoja rezultat je priznavanja okruzenja kao vaznog faktora, pa
se fokus istrazivanja sa produkata decjeg likovnog rada pomera na sam stvaralacki proces. Etnografija je
u tom smislu prepoznata kao korisna metodologija jer omogucava ucesce dece u procesu istrazivanja, sto
dalje vodi do dobijanja podataka koji se ne bi dobili iz samih crteza. Direktan kontakt likovnih pedagoga
sa decom podstakao je zainteresovanost istih za posmatranje dece u kontekstu; posmatranje decjeg
likovnog rada nadrasta njegov razvojni kontekst i prerasta u istrazivanja koja pokusavaju da dokumentuju
dedje prozivljeno iskustvo stvaranja slika unutar drustvene sredine i kulture vrsnjaka. Cilj ovog rada je da
predstavi uticaj sociologije detinjstva na promenu metodoloske perspektive istrazivanja decjeg likovnog
stvaralastva, koje se od arheoloskog okrenulo etnografskom pristupu. U tu svrhu primeni¢emo narativnu
analizu.

Kljucne redi: istrazivanja decjeg likovnog stvaralastva, sociologija detinjstva, etnografski metodoloski
pristup, razvojne faze dec¢jeg likovnog izraza.
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dr Milica Marusi¢ Jablanovi¢, visi naucni saradnik, Andragogija
Institut za pedagoska istrazivanja, Beograd (Srbija)

dr lvan Simi¢, docent, Arhitektura i urbanizam

Arhitektonski fakultet, Univerzitet u Beogradu (Srbija)
millica13@yahoo.com

Plenarno izlaganje po pozivu

EKOLOSKA PISMENOST U KONTEKSTU NASTAVE LIKOVNE KULTURE

Rezime: Ekoloska pismenost predstavlja Zeljeni ishod ekoloSkog obrazovanja i meri se kroz Cetiri
komponente - znanje, ekoloski afekat, pro-ekolosko ponasanje i kognitivne vestine. U istraZivanjima koja
se bave predikcijom pozeljnih ponasanja, naglasen je znacaj afektivhog odnosa i stavova prema prirodi,
nasuprot malog znacaja ekoloskih znanja. Nastava prirodnih nauka, podeljenih na zasebne discipline i
usmernih na sticanje znanja, neretko zanemaruje jac¢anje afektivhog odnosa prema prirodi. Upravo na
tom mestu potrebno je angazovanje u okviru nastave likovne kulture, koja ima slobodu i moguc¢nost da
sa lakocom komunicira sa emotivnim aspektom naseg odnosa prema prirodi i njenom unistavanju. Kroz
stvaralacki izraz moguce je vrlo efektno pribliZiti ne samo lepotu prirode, ve¢ i razmere njenog stradanja,
te naglasiti efekte ¢ovekovih neadekvatnih postupaka, ali i ponuditi reSenja. Umetnost ima potencijal
da opomene, da zastrasi, i da podstakne, i u tom smislu, neophodno je sadrzaje nastave likovne kulture
integrisati sa sadrZajima predmeta koji se bave ekologijom, kako bi ukupni vaspitno-obrazovni doprinos
mogao da pretenduje da zaista ostvari efekte na razlicite komponente ekoloske pismenosti. Rezultati
istrazivanja potvrduju efekte likovnih umetnosti na afektivnhu dimenziju ekoloske pismenosti i znacaj ovih
rezultata diskutuje se u radu. Kreativnost u nalazenju resenja za postojece probleme takode je nuzno
podsticati kroz nastavu likovne kulture, svrsishodno povezane sa temama iz drugih predmeta, ali i sa
realnos¢u ekoloskih problema. Na kraju, autorka iznosi predloge kako se kroz nastavu likovne kulture
moze podsticati ekoloska pismenost ucenika.

Kljucne reci: ekoloska pismenost, afektivna komponenta, likovna umetnost, nastava likovne kulture.



mr Breza Zizovi¢, docent, Metodika likovne umetnosti

Fakultet za vaspitne i obrazovne nauke Univerziteta Juraj Dobrile u Puli (Hrvatska)

dr Sabina Vidulin, redovni profesor, Muzicka pedagogija

Odsek za muzi¢ku pedagogiju, Muzi¢ka akademija, Univerzitet Juraj Dobrile u Puli (Hrvatska)
breza.zizovic@unipu.hr

DOZIVLJAJ KLASICNE MUZIKE U LIKOVNOM IZRAZU
DECE PREDSKOLSKOG UZRASTA

Rezime: Struktura predskolskog vaspitanja i obrazovanja u Republici Hrvatskoj podrzava umetnicke
aktivnosti kojima se doprinosi de¢jem holistickom razvoju s naglaskom na podsticanje njihove aktivnosti,
otvorenosti, inicijative i kreativnosti. Dozivljaj i razumevanje gradiva ostvaruju se interdisciplinarnim
pristupom i integracijom sadrzaja razli¢itih podrucja i domena. U tom su kontekstu muzicko i likovno
vaspitanje vazne komponente predskolskog vaspitanja i obrazovanja u kojima se podsticu i muzicki i
likovni dozivljaj i izraZavanje, razvijaju se vestine i sticu osnovna znanja koja dorinose detetovom razvoju
i pocetku izgradnje kulturnog identiteta. Muzicke se aktivnosti realizuju pevanjem i sviranjem, slusanjem
muzike, pokretom, stvaralastvom i igrama. Obuhvataju razvoj muzi¢kog sluha i ritmickih vestina, sviranje
na udaraljkama, negovanje i razvoj decjeg glasa i podsticanje stvaralastva. Likovne se aktivnosti realizuju
likovnim izraZzavanjem dece i istrazivanjem razlicitih likovnih tehnika i materijala. Planirane likovne
aktivnosti nude nova saznanja o likovnim tehnikama, materijalima i motivima, ali izbor likovnih tehnika
i motiva treba prilagoditi potrebama deteta i pruziti mu mogucnost slobodnoga izrazavanja. Podsticuci
integraciju muzic¢kog i likovnog podrugja, autorke su osmislile projekat koji je realizovan u saradnji pulske
Muzicke akademije, Fakulteta za vaspitne i obrazovne nauke i sedam istarskih decjih vrti¢a. Integrisana
je aktivnost predvidela visestruko slusanje odlomaka umetni¢cke muzike devet kompozitora, od kojih
su za potrebe ovoga rada odabrana Cetiri dela (tri muzi¢ko-scenska i deo simfonijske pesme), odnosno
Cetiri kompozitora: Amilkare Ponkijeli (Amilcare Ponchielli) sa odlomkom kompozicije Ples satova iz opere
La Gioconda, Bedzih Smetana (Bedfich Smetana) sa odlomkom kompozicije Vitava, Alfi Kabiljo (Alfons
Alfi Kabiljo) sa odlomkom kompozicije Neka celi ovaj svet iz mjuzikla Jalta, i Jakov Gotovac sa Bulinom
pesmom iz komi¢ne opere Ero s onoga svijeta. Dva su kompozitora hrvatska i njihova su dela vokalno-
instrumentalna, dok su dva kompozitora inostrana (italijanski i ¢eski) i njihova su dela instrumentalna.
Prvo je sludanje bilo postavljeno bez zadataka, drugo je bilo povezano s likovnim izrazavanjem na
osnovu percepcije dela na temelju slusne diskriminacije, a trece je slusanje ukljucivalo crtanje portreta
umetnika na temelju vizuelne diskriminacije, pomocu njegove fotografije. Cilj ovog istrazivanja bio je da
se ispita uticaj muzi¢kog dela na upotrebu likovnih elemenata tacke, crte i boje u likovnom izrazaju deteta
prepoznatljivih motiva ili apstraktnosti kompozicije.



Hatiomena. ®oto apxus AYHC
Napomena. Foto arhiv AUNS
Note. AANS photo archive

Nalazi ukazuju nato da se u likovnim radovima dece nastalim na osnovu podsticaja muzi¢kim delima mogu
pronadi ekspresije koje odgovaraju parametrima ritma, tempa, dinamike i karaktera, na koje deca mogu
odgovarati prepoznatljivim motivima i/ili apstraktnom kompozicijom. Slusaju¢i muziku, deca su pokretom
ruke slikala i crtala li¢ni dozivljaj koji se nekada nadovezuje na muzi¢ko-izrazajne komponente muzi¢kog
dela, a ponekad je delimi¢no ili u potpunosti razli¢it od njih. Pojedini radovi likovnim elementima tackom
i kratkom crtom prikazuju osecaj za ritam, dok se u ostalim radovima uocava emocija u prikazu plohe i
boje. Decji se crtezi portreta kompozitora razlikuju, ali sli¢ni su po tome $to deca uocavaju i crtaju detalje
poput klavira, kravate, naocara ili sakoa. Portrete kompozitora deca su crtala uz slusanje kompozicije pa
se na crteZima dozivljaj muzike uocava u intenzitetu pritiska crtaceg materijala o papir. Na temelju svega
navedenog mozemo zakljuciti da deca slusajuc¢i muziku pokretom ruke slikaju i crtaju dozivljaj i tako
komuniciraju s odraslima prikazujuci svoj emocionalni svet.

Kljuéne reci: deca predskolskog uzrasta, dozivljaj, emocije, likovno izrazavanje, sluSanje muzike.



dr Sevdzhihan Ejubova, vanredni profesor, Razvojna i obrazovna psihologija

dr Ana Laskarova-lvanova, predavac, Likovna pedagogija

Pedagoski fakultet Univerziteta Episkop Konstantin Preslavski, Sumen (Bugarska)
s.eiubova@shu.bg

ISTRAZIVANJE DECJEG LIKOVNOG IZRAZA:
KID-ART METODA ZA SVEOBUHVATNU ANALIZU CRTEZA

Rezime: Studija se fokusira na razvoj i primenu alata za analizu i ocenjivanje decjeg crteza (Kid-art metoda)
za procenu crteza koje su kreirala deca uzrasta od 3 do 7 godina. Primarni cilj ovog istrazivanja je da se
upozna i pokaze delotvornost Kid-art-a kao sveobuhvatne metode za analizu decjih crteza. Alat ima za
cilj da pruzi i kvalitativne i kvantitativne procene decjih likovnih radova kako bi pomogao stru¢njacima
u razumevanju i tumacenju sadrzaja i izrazajnih kvaliteta crteza. U pogledu metoda, studija obuhvata
kvalitativnu i kvantitativnu analizu 45 crteZa koje su izradila deca u navedenom uzrastu. Kid-art metoda
obuhvata 48 kriterijuma za evaluaciju rasporedenih na 8 skala. Ove skale su dizajnirane da ponude detaljnu
deskriptivnu analizu elemenata crteza i kvantitativhu procenu nivoa ekspresivnosti crteza. Rezultati
studije pokazuju da Kid-art metoda uspesno pruza strukturiran pristup ocenjivanju de¢jih crteza. Koristeci
8 skala i 48 kriterijuma, stru¢njaci mogu kreirati detaljan profil sposobnosti crtanja deteta. Ovaj profil moze
voditi profesionalce u kreiranju aktivnosti za poboljsanje stvaralackih potencijala deteta ili u identifikaciji
potencijalnih psiholoskih problema koji mogu zahtevati dalju procenu od strane psihologa koristedi
specijalizovane psiho-dijagnostic¢ke alate. Sve u svemu, nalazi sugerisu da je Kid-art metoda dragoceno
sredstvo kako za procenu likovnog razvoja dece, tako i za identifikaciju potencijalnih psiholoskih potreba
na osnovu sadrzaja i kvaliteta njihovih crteza. U zakljucku, alatka za analizu i ocenjivanje decjeg crteza
(Kid-art) nudi sveobuhvatan metod za procenu decjih crteza, pruzajudi vredne uvide stru¢njacima koji
rade sa malom decom u obrazovnim i psiholoskim okruzenjima.

Klju¢ne reci: dedji crtezi, Kid-art metoda, analiza crteza, razvoj deteta, likovna evaluacija.



dr Mirjana Markovi¢, profesor strukovnih studija, Metodika nastave srpskog jezika i knjizevnosti
Odsek za vaspitace i medicinske-sestre vaspitace

Akademija strukovnih studija u Sapacu (Srbija)

mira.markovic@yahoo.com

NIVOI KULTURE JEZICKOG IZRAZAVANJA U OBRAZOVNOM KONTEKSTU

Rezime: Jezi¢ka kultura ukljucuje jedan Siri radijus posmatranja povezuju¢i odnos jezika s drugim
fenomenima. Raznolikost jezickih upotreba zavisi od brojnih vanlingvisti¢kih, pre svega socioloski
odredenih situacija. Pitanja koja se ti¢u postojanja govornih promena, te i podela na osnovu njih, vise
nisu sporna. Polazeci od izdvojenih nivoa govorenja na osnovu kriterijuma kvaliteta realizacije jezika,
smatramo da bi znacajno bilo ukazati, po istom kriterijumu, i na razli¢ite nivoe jezi¢kog izrazavanja u
procesu komunikacije. Uprkos nesumnjivog postojanja razli¢itih potkodova koje poseduje svaki razvijeni
jezik u svojim konkretnim realizacijama, odgovaraju¢em aspektu jezika u nasoj metodickoj praksi nije
poklonjena odgovarajuca paznja. Smatramo da bi ovaj segment jezi¢ckog izraZzavanja treba istraziti
imajuci u vidu neophodnost standardizacije jezickog opstenja u cilju poboljsanja komunikacije. Posebno
izdvajamo znacaj nastavnog procesa, jer $kola ima presudan znacaj u ovladavanju jezi¢kim izrazavanjem,
kao i sistematskom negovanju svesti o znacaju jezika.

Kljucne redi: jezicka kultura, nivoi jezi¢kog izrazavanja, formalno, neformalno, akademsko izrazavanje.



dr i dr um. Andrea Palasti, vanredni profesor, Novi likovni mediji
Departman likovnih i primenjenih umetnosti, Akademija umetnosti u Novom Sadu (Srbija)
andrea.and.palasti@gmail.com

LIKOVNI ELEMENTI: EKO-PEDAGOSKI PREOKRET

Rezime: Sta znadi poducavati teoriju forme usred klimatskog kolapsa? Kako se moze voditi nastava o boji
i perspektivi kada globalna perspektiva prolazi kroz duboke promene, kao da ceo svet gubi svoj 'vid'?
Polazedi od ovih izazova, prezentacija ¢e imati oblik ilustrativnog predavanja, otkrivajuci ideje i uticaje koji
su inspirisali ekopedagoski zaokret u poducavanju predmeta 'Likovni elementi' i pruziti primere novog,
eksperimentalnog kurikuluma. Razvojnovog kurikuluma javio se kao klju¢ni odgovor udanasnjem pejzazu.
Nastava 'Likovni elementi' s povezanoscu s prirodom moze pruziti studentima holisticko i medusobno
povezano razumevanje umetnickog izraza. Podsti¢e ih da posmatraju, cene i crpe inspiraciju iz sveta
oko sebe, podsticudi kriti¢niju vezu izmedu umetnosti i okoline. Novi kurikulum sastoji se od prakti¢nih
aktivnosti i prikupljanja informacija o Dunavu - o liniji, boji, obliku i teksturi reke, ali i njegovom Sirem
kontekstu iz perspektive istorije, kulture, politike i ekologije. Na primer, studenti su reprodukovali boje
reke, koje variraju prema problemati¢nim istorijama, tromim ekonomijama i promenljivim geografijama.
Kroz akte postajanja, studenti su vezbali kako hodati poput $koljki, ostavljajudi linije u pesku kao tajne
simbole, jer razumevanje kako se $koljke krecu po re¢nom koritu moze biti klju¢no pitanje u ekologiji reke.
U ovom svetlu, prezentacija pozicionira likovno obrazovanje unutar okvira kriticke pedagogije, s ciljem
istrazivanja kako ucenje o likovnim elementima moze da se bavi i ekoloskim pitanjima. Ovaj pristup se
slaze s ekopedagoskom perspektivom koja prepoznaje vaznost integrisanja ekoloske svesti u obrazovanje.

Kljuéne redi: likovni elementi, ekopedagogija, performativnost.
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PODSTICAJNA SREDINA
ZA UCENJE, ISTRAZIVANJE
| STVARALASTVO



dr Isidora Kora¢, profesor strukovnih studija, Pedagogija i Metodika nastave
Visoka skola strukovnih studija za vaspitace i poslovne informaticare Sirmijum
Sremska Mitrovica (Srbija)

oisidora@gmail.com

INSPIRATIVNO FIZICKO OKRUZENJE KAO POZIV NA IGRU, ISTRAZIVANJE |
STVARALASTVO

Rezime: Fizicko okruZenje vrtica oblikuje polozaj i uloge svih ucesnika procesa ucenja, uti¢e na njihove
medusobne odnose koje grade, odrazava vrednosti koje se neguju u procesu ucenja. Da bi fizicko
okruzenje bilo inspirativno za ucenje, igru i stvaralastvo dece neophodno je da: bude bogato podsticajima
koji pozivaju na istrazivanje, da nudi mnostvo razlicitih likovnih materijala, sredstava i rekvizita koji
mogu da se koriste na razlicite nacine i koji omogucavaju razli¢ite nacine stvaralackog izraZzavanja, da
pruza moguénost za senzorna iskustva i istraZivanje (tekstura, mirisa, zvukova, pokreta i sl.), da podrzava
pripadnost, personalizovanost, saradnju i pozitivnu meduzavisnost dece i sl. Cilj istrazivanja bio je
da se utvrdi: 1) kako vaspitaci procenjuju karakteristike fizickog okruzenja vrtica, koliko ono podstice
igru, istraZivanje i stvaralastvo dece, kao i 2) koji su njihovi predlozi za uvodenje potrebnih promena. U
istrazivanju je ucestvovalo 60 vaspitaca iz razli¢itih predskolskih ustanova u Republici Srbiji. Za potrebe
istrazivanja konstruisana je Cek lista i polustrukturisani intervju. Primenjena je kvalitativna analiza
prikupljenog materijala. Nalazi istraZivanja ukazuju da vaspitaci prepoznaju da fizicko okruzenje vrtica
nedovoljno podstice saradnju i pozitivnu meduzavisnost ucesnika procesa ucenja, da postoji potreba za
restrukturiranjem prostornih celina u promeni prostora radnih soba, unosenje inspirativnih materijala za
istrazivanje u zajednicke prostore vrti¢a kao i pravljenje konstrukcija i instalacija u dvoristu kako bi se
vise podsticala igra, istrazivanje i stvaralastvo dece. U zaklju¢nim razmatranjima istaknuto je da gradenje
kvalitetne prakse vrtic¢a, izmedu ostalog, predstavlja kontinuirani proces preispitivanja, samovrednovanja
i zajednickog vrednovanja karakteristika fizickog okruzenja kroz refleksivno preispitivanje klju¢nih
dimenzija konteksta prakse. Da bi ovaj proces bio uspesan neophodno je osnazivanje svih zaposlenih za
refleksivnu praksu, izgradnju zajedni¢kog razumevanja funkcija fizickog okruzenja u praksi i programu
rada sa decom i unosenje potrebnih promena kulture i strukture predskolske ustanove.

Kljucne redi: fizicko okruzenje, stvaralastvo, igra, istrazivanje, predskolska ustanova.



dr Sandra Bjelan, vanredni profesor, Pedagogija i Didaktika

Filozofski fakultet, Univerzitet u Sarajevu (Bosna i Hercegovina)

dipl. nast. um. llda Halil¢evi¢, master student, nastavnicki odsek

dipl. nast. um. llma Kuli¢, master student, nastavnicki odsek

dipl. nast. um. Emina Zecirovi¢, master student, nastavnicki odsek
Akademija likovnih umetnosti, Univerzitet u Sarajevu (Bosna i Hercegovina)
sandra.bjelan@ff.unsa.ba

NEMAJU SVE UCIONICE CETIRI ZIDA: ANALIZA POTENCIJALA VANUCIONICNIH
PROSTORA ZA REALIZACIJU NASTAVE LIKOVNE UMETNOSTI I LIKOVNE KULTURE

Rezime: Nastava likovne umetnosti i likovne kulture se najéesce realizuje u u¢ioni¢ckom prostoru na nacin
da se proces odvija u u¢ionicama u kojima se realizuje i nastava iz drugih predmeta ili u specijalizovanoj
ucionici/kabinetu. lzuzetno, mada savremene metodi¢ke tendencije upucuju na to, deo nastave se
izvodi u muzejskim i galerijskim prostorima. Kreiranje podsticajne sredine za ucenje, jedna je od nuznih
pretpostavki za realizaciju kvalitetne nastave koja je kreativna, istrazivacka i stvaralac¢ka. Budu¢i da su
barijere u Skolama za kreiranje takvog okruzenja ¢esto izazovne za prevazilazenje, nastavnik je pozvan
da istrazi potencijale i da kreira prilike u kojima moze, uz minimalne intervencije, vanucionic¢ni prostor
prilagoditi ciljevima nastave i vaspitno-obrazovnim ishodima ucenja. Cilj ovog rada je da se istraze i
analiziraju potencijali vanucionicnih prostora u gradu Sarajevu, i definisati prednosti poucavanja i ucenja
u takvim okruzenjima. Istrazivanje je realizovano u okviru predmeta Metodika nastave likovne umetnosti
i likovne kulture 5 na master studijama nastavni¢kog smera Univerziteta u Sarajevu — Akademije likovnih
umetnosti. Metode koje su koris¢ene su metoda teorijske analize, deskriptivha metoda i komparativna
metoda. Rezultati istrazivanja pokazuju da grad Sarajevo ima potencijale za realizaciju vanucioni¢ne
nastave uz minimalne intervencije i da se otvaranjem ucionic¢kih vrata moze otvoriti celi niz prilika za
realizaciju nastave koja je kvalitetna, kreativna i istrazivacka, a Cije prednosti zasigurno prevazilaze
ocekivane vaspitno-obrazovne ishode ucenja definisane kurikulumom.

Kljuéne reci: kreativno poucavanje, metodika nastave likovne umetnosti, studenti buduci nastavnici.



dr Tamara Nikoli¢, docent, Obrazovanje odraslih

mast. andag. Nikola Koruga, asistent, Obrazovanje odraslih
Filozofski fakultet Univerziteta u Beogradu (Srbija)
tamara.v.nikolic@gmail.com

PERFORMATIVNO OKRUZENJE ZA UCENJE U KONTEKSTU OBRAZOVANJA
STUDENATA ANDRAGOGLJE

Rezime: U radu su prikazani rezultati istrazivanja koji se odnose na znacaj performativnog obrazovnog
okruzenja u nastavi na osnovni studijama andragogije na Filozofskom fakultetu, Univerziteta u Beogradu.
Ovakvo obrazovno okruzenje kreirano je naizbornom predmetu Dramske tehnike u obrazovanju odraslih,
koji se realizuje na trec¢oj godini osnovnih studija andragogije. U nastavi su koris¢ene tehnike primenjenig
pozorista, performansa, igre i improvizacije $to doprinosi kreiranju podsticajnog okruzenja za ucenje, li¢ni
i profesionalni razvoj. Prikupljanje podataka je realizovano u formatu radionice primenom ekspresivnih
istrazivackih metoda. Ovaj pristup ukljucuje refleksiju na iskustvo rekreiranjem scena nastalih tokom
nastavnog procesa, osvesc¢ivanjem otelotvorenih promena na licnom nivou pomocu crtanja i vajanja.
Rezultati istrazivanja ukazuju da performativno okruzenje za ucenje doprinosi postizanju socijalnih,
terapijskih i obrazovnih efekata u formalnom obrazovanju. Od terapijskih se narocito isticu povecano
samopouzdanje, spremnost na preuzimanje rizika, prevazilazenje treme od javnog nastupa, dok se od
socijalnih efekata istice stravanje bliskih veza koje dovodi do grupne kohezije i saradnja koja se proteze
i van predmeta. Obrazovni efekti se najbolje ocituju iskazom "$to mozes na sceni mozes i u Zivotu" sto
podrazumeva transfer onoga $to se provezbava u ucionici i prenosi se direktno na svakodnevni zivot, kao
$to su preuzimanje inicijative, kreativnost i razigran stav prema zivotu. Materijali nastali u istrazivackoj
radionici, praceni razgovorima sa ucesnicima, otkrivaju da efekti performativnog uc¢enja mogu imati
kontinuiran znacaj s obzirom na Cinjicu da ce ih studenti obrazovanja odraslih multiplicirati kako kroz
promene na licnom nivou, tako i u odnosu na njihovu profesonalnu praksu.

Kljucne reci: performativno ucenje, studenti andragogije, okruZenje za ucenje, formalno obrazovanje.



drVojislav lli¢, vanredni profesor, Metodika nastave likovne kulture

Likovni odsek, Fakultet umetnosti, Univerzitet u Pristini sa priviemenim sedistem u Kosovskoj Mitrovici i
Odsek za primenjenu i likovnu umetnost, Filolosko—umetnicki fakultet, Univerzitet u Kragujevcu (Srbija)
vilicdva@gmail.com

ORGANIZACIJA | UREDENJE PROSTORA ZA LIKOVNE AKTIVNOSTI U SKOLAMA

Rezime: Prostor u kome se odvija vaspitno-obrazovni rad ima velikog udela u uspesnosti ostvarivanja
vaspitno-obrazovnih zadataka. Naime, funkcionalno i estetski ureden prostor, deluje vaspitno, a
ucenicima u dobro organizovanom i prijatnom prostoru je ucenje lakSe. Pored toga ucenici imaju
potrebu da ga estetski oblikuju i odrzavaju i ukoliko sami u¢estuju u uredivanju imaju osecaj pripadnosti
i vlasnistva. Podrucje estetskog uredenja prostora je i miltidisciplinarno, jer u realizaciji odgovarajuceg
uredenja treba da ucestvuju svi subjekti koji u tom prostoru Zive i rade. Organizacija u bilo kom prostoru
u Skoli, pa i u kabinetu za nastavu likovne kulture, moze izuzetno da uti¢e na ucenicke stavove i navike u
ucenju. Ucenicima je potrebno okruzenje, koje je organizovano, stimulativno i udobno, da bi u¢enje bilo
efikasno. Stvaranje okruZenja za sobom povlaci pravljenje prakti¢nog fizickog plana uredenja prostora
uz postovanje antropoloskih normi za projektovanje namestaja i prostora. Nabavljanje raznovrsnog
specificnog namestaja (koji je prilagoden uzrastu, potrebama i aktivnostima ucenika), literature, matrijala,
pribora. Uz sve ovo treba uzeti u obzir i specificnosti procesa saznavanja u nastavi likovne kulture tako
da u ucionici postoje posebni zahtevi koji se moraju ispostovati kako bi se obezbedilo ucenje i kreativni
procesi.

Klju¢ne reci: nastava likovne kulture, kolski enterijer, podsticajna sredina za ucenje.



mr Vanja Jovanovi¢, nastavnik, Konzervacija i restauracija

dr lva Subotic¢ Krasojevi¢, nastavnik i nau¢ni saradnik, Istorija umetnosti
Centar za muzeologiju i heritologiju, Filozofski fakultet u Beogradu (Srbija)
Srednja Skola Tehnoart Beograd (Srbija)

vanjajov68@gmail.com

TEHNOART BEOGRAD - TRANSFORMACIJA UMETNICKIH ZANATA KAO POLJE
KREATIVNOG DELOVANJA MLADIH

Rezime: Srednje skole koje u svom podrucju rada imaju umetnicke obrazovne profile, u savremenom
svetu predstavljaju male oaze unutar kojih se osnazuju individualni afiniteti u¢enika, razvija intelektualna
radoznalost i neguju tradicionalne umetnicke vestine. Tako Siroko polje delovanja predstavlja veliki izazov
za nastavnike, a u vremenu digitalne revolucije, od njih se zahteva stalno usavrsavanje i integrativni pristup
u realizaciji nastave. Kreativnoj ekonomiji stalno je potrebna sveZina, posebno u idejama, a to se moze
ocekivati samo od osoba nesputanog duha koje su sposobne da razmisljaju na mastovit nac¢in. Duhovno
i kreativno ustrojstvo umetnickih smerova dovodi do razvijanja preduzimljivog duha koji je neophodan
da bi se ideje sprovele u delo. Zbog toga se u uvodenju nastavnih programa naglasak stavlja na projekte
i projektne zadatke u cijem kreiranju ucestvuju sami ucenici, i to od pocetnih istrazivanja preko razvijanja
ideje do njene realizacije. Na taj nacin ucenici sti¢u intelektualnu ¢vrstinu i emocionalnu rezilijentnost,
osobine koje suod presudne vaznosti u svim kreativnim oblastima. U takvim okolnostima nastavnik postaje
mentor i medijator, $to je potpuno drugacija uloga od one na pocetku XXI veka. Takve inicijative su na svoj
nacin oslobadajuce i cilj im je da u¢enicima pomognu u sticanju otvorenosti duha i samopouzdanja, dva
vazna koraka na putu ka kulturi kreativnosti. Predmet rada je transformacija i inoviranje starih umetnickih
zanata na nacin koji nove okolnosti ubrzanog tehnoloskog razvoja ne ogranicavaju ve¢ podstic¢u njihov
razvoj, dajuci nove mogucnosti za kreativno izraZzavanje i oCuvanje nasleda na primeru programa srednje
Skole Tehoart Beograd. U radu Ce se ispitati mogucnosti nastavnih pristupa na osnovu izabranih projektnih
aktivnosti i ideja za njihovo sprovodenje, kao i uloga nastavnika i u¢enika u njima. Pored toga, analizirace
se uslovi podsticajnog okruzenja za razvijanje ucenickih kompetencije koje se ti¢u kulturnog nasleda
(materijalnog i nematerijalnog) i u¢es¢e mladih u savremenoj kulturi.

Kljuéne reci: kreativnost, interdisciplinarna nastava, tradicionalne umetnicke vestine, srednja $kola,
Tehnoart Beograd.



mast. pedag. Milijana Lazarevi¢, asistent, Pedagogija

doktorand na Filozofskom fakultetu Univerziteta u Beogradu

Visoka $kola strukovnih studija za vaspitace i poslovnu informatiku Sirmijum, Sremska Mitrovica (Srbija)
vs.milijana.lazarevic@egmail.com

MATERIJALNOST | DECJA IGRA: KAKO STVARALACKE PROCESE U
VASPITNO-OBRAZOVNOJ PRAKSI UCINITI VIDLJIVIM?

Rezime: U radu polazimo od koncepta materijalnosti, kako bismo sagledali odnos materijala za igru i
stvaralackih procesa u vaspitno-obrazovnoj praksi vrtica. Materijalnost razumemo kao drustvene
interakcije izmedu dece, odraslih i materijala za igru, kojima se oblikuju stvaralacki procesi u igri. Pod
materijalima za igru sagledavamo predmete koji imaju viseznacenjsku formu i koji se u igri mogu koristiti
na razlicite nac¢ine. Materijali za igru predstavljaju neodvojivi deo fizickog okruzenja vrtica, te iako su
prisutni u ogotovo svakoj situaciji igre, mali broj istrazivanja sagledava njihov doprinos gradenju igre.
Stoga je cilj ovog istrazivanja usmeren na sagledavanje interakcija na relaciji deca — materijali za igru
— odrasli u vaspitno-obrazovnoj praksi vrti¢a, kako bi se prepoznali stvaralaccki procesi koji u ovim
interakcijama doprinose gradenju igre. Ove procese istrazivali smo putem senzorne etnografije, kao
istrazivackog pristupa u kome se kroz refleksivni proces predstavljaju dozivljaji istrazivaca o fenomenu
koji se istrazuje. Istrazivanje je sprovedeno u jednom drzavnom vrti¢u u Beogradu, u grupi u godini pred
polazak u skolu. Istrazivac je proveo nedelju dana u vrti¢u i kroz tehniku ucestvuju¢eg posmatranja i
video snimanja, prikupio empirijski materijal koji se odnosi na situacije igre koje su izranjale u vaspitno-
obrazovnoj praksi vrti¢a. U analizi empirijskog materijala izdvojene su sekvence iz igre koje se prepoznaju
kao relevantne za sagledavanje stvaralackih procesa u igri. Nalazi istrazivanja ukazuju da materijali za igru
svojim oblikom i svojstvima pokrecu stvaralacke procese, te da se gradenje znacenja u igri strukturira
u odnosu na karakteristike materijala, iskustva koja deca unose u igru, kao i interakcija izmedu dece i
odraslih. Istrazivanje pruza znacajne implikacije za vaspitno-obrazovnu praksu, jer ukazuje da odrasli
mogu pokrenuti stvaralacke procese kod dece onda kada nude materijale za igru kojiimaju viseznacenjsku
formu, ali i onda kada promisljeno ucestvuju u igri, prosirujuéi de¢ja iskustva i gradedi nove veze izmedu
postavljenih znacenja materijala za igru.

Kljuéne reci: materijalnost, materijali za igru, de¢ja igra, stvaralastvo.



dipl. konz. i restaur. Klaudia Sari¢-Mari¢ Andrejevi¢ fon Erkman, primenjeni umetnik — konzervacija i
restauracija masterand, master program Master profesor u oblasti umetnosti

Katedra za teorijske predmete, Departman likovnih i primenjenih umetnosti

Akademija umetnosti u Novom Sadu (Srbija)

ateljeklaudia@gmail.com

MOGUCNOST KREATIVNOG RADA SA DECOM U MALIM RURALNIM SREDINAMA:
PRIMER SELA DOJKINCI

Rezime: Tokom letnjeg raspusta, selo Dojkinci na jugoistoku Srbije, dobija svoju jedinstvenu Zivopisnost,
postajuc¢i mesto gde odjekuju zvuci de¢je graje. Malisani, poput Cigri, razigrano prolaze kroz selo koje je
okruzeno ocaravaju¢im prirodnim lepotama. U selu je 2022. zavrSena obnova zgrade mesne zajednice,
a sredstva su obezbedili sami mestani, prepoznajuci potrebu za funkcionalnim objektom koji bi doprineo
osnazivanju socijani sadrzaja u njihovoj zajednici. Na inicijativu mestana i lokalne zajednice, unutar
obnovljene zgrade odrzana je izloZba posebno osmisljena za decu pod nazivom Cirkus Kalder. Osim same
izlozbe, organizovan je i prateci obrazovni program sa fokusom na temu cirkusa. Ova inicijativa imala je za
cilj da pruzi obrazovno i zabavno iskustvo najmladima, istovremeno doprinosedi kulturnom i socijalnom
zivotu celokupne zajednice u ruralnoj sredini kroz upoznavanje nacionalne i svetske umetnosti. Pokazalo
se da je ovakav vid sadrzaja dobra osnova za obrazovno i kreativno iskustvo najmladima, kroz zabavne
aktivnosti i igru, sa posebnim fokusom na likovno vaspitanje i obrazovanje.

Klju¢ne redi: ruralna podrudja, obrazovne izlozbe, likovno vaspitanje.
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HatomeHa. ®oto apxms AYHC
Napomena. Foto arhiv AUNS
Note. AANS photo archive



lMoa [cermeHT nonunTuxa ll]

Polja [segment poliptiha II]
Fields [segment of the polyptych II]

Hatiomera. AHnua Papoluesuh babuh, 2022, copy-print kaluvpaH Ha nanvpy 3a gy6oky wrammny, 42 x 29,7 um
Napomena. Anica Radosevi¢ Babic¢, 2022, copy-print kasiran na papiru za duboku stampu, 42 x 29,7 cm
Note. Anica Rado3evic¢ Babi¢, 2022, copy-print laminated on gravure paper, 42 x 29,7 cm



KOMPETENCIJE
NASTAVNIKA UMETNOSTI
U SVETLU SAVREMENE
OBRAZOVNE PRAKSE



Hadomena. ®oto apxms AYHC

Napomena. Foto arhiv AUNS
Note. AANS photo archive



dr Edita Slunjski, redovni profesor, Predskolska pedagogija
Filozofski fakultet Univerziteta u Zagrebu (Hrvatska)

dipl. vaspita¢ Marina Lanci¢, Predskolsko vaspitanje

Degji vrti¢ Ivancice, lvanec (Hrvatska)

eslunjsk@ffzg.hr

Plenarno izlaganje po pozivu

MOGUCNOSTI UPOTREBE RAZLICITIH EKSPRESIVNIH MEDIJA U OBLIKOVANJU
VASPITNO-OBRAZOVNOG PROCESA VRTICA

Rezime: Perspektivu razvoja vaspitno—obrazovnog procesa vrti¢a uveliko odreduje spremnost vaspitaca
da dobro razume decu i njihove perspektive, nac¢ine razumevanja, dozivljaje i iskustva. Te perspektive
deca mogu se izraziti koris¢enjem razli¢itih simbolickih formi (simboli¢kih jezika) koja se podudaraju s
nizom umetni¢kih podrudja. To je razlog zbog koga neke posebno razvijene pedagoske koncepcije, na
primer, italijanski Reggio Emilia pristup, posebno zagovaraju ideju stvaranja primerenih uslova u kojima
deca mogu da komuniciraju svoje perspektive oslanjajudi se na neke od svojih simbolickih jezika. Stoga
svaki Reggio vrti¢ ima takozvani atelier, odnosno mali umetnicki studio u kome deca komuniciraju
jezikom umetnosti, odnosno kreativno se izrazavaju koris¢enjem razli¢itih ekspresivnih medija. Deca se
u komunikaciji oslanjaju na razli¢ite simboli¢ke sisteme u onoj meri u kojoj kultura njihove okoline to
podrzava. Upravo iz tog razloga, u vaspitno-obrazovnom radu s decom ranog i predskolskog uzrasta nije
primereno forsirati samo uobicajene simboli¢ke sisteme (koji se oslanjaju isklju¢ivo na verbalni kod), jer
bi to moglo limitirati i destimulisati njihova nastojanja da ve¢ od najranijeg uzrasta izrazavaju i s drugom
decom razmenjuju svoja znanja, iskustva i razumevanja. Umesto toga, smatraju da je neophodno postovati
razli¢ite modalitete dec¢je komunikacije u vaspitno-obrazovnom radu. PaZljivo i aktivno "slusanje dece"
vaspita¢ima pomaze u kreiranju okruzenja u kojem se stvaranje znacenja de$ava na mnogo razlicitih
nacina, Sto podrazumeva i prihvatanje onih oblika komunikacije dece koji se oslanjaju na njihove
simbolicke reprezentacije. Primerenost odredenog medija odreduje odnos njegovih transformacijskih
karakteristika i Zelje deteta da izrazi odredenu ideju ili koncept. Smisao upotrebe ekspresivnih medija
nije u tome da deca nauce kako se nesto crta, slika ili na bilo koji drugi nacin prikazuje, ve¢ im pomo¢i da
sopstvene "teorije" propituju i artikulisu, da ih izraze, o njima s drugima raspravljaju, kao i da ih ponekad
testiraju i revidiraju. U radu ¢emo problematizovati upotrebu razli¢itih ekspresivnih medija u oblikovanju
vaspitno—-obrazovnog procesa u nekima od vrti¢a u Republici Hrvatskoj.

Kljuéne reci: Reggio Emilia pristup, simbolicki jezici, predskolski program.



dr Lada Durakovi¢, redovni profesor, Muzikologija

mast. muz. pedag. Laura Marin, Muzi¢ka pedagogija

Odsek za muzi¢ku pedagogiju, Muzi¢ka akademija, Univerzitet Juraj Dobrile u Puli (Hrvatska)
lada.durakovic@gmail.com

POPULARNA MUZIKA U HRVATSKIM VISOKOSKOLSKIM USTANOVAMA | PROJEKTI
STUDENATA MUZICKE AKADEMLJE U PULI

Rezime: Dominantna izlozenost mladih popularnoj muzici ima znacajan uticaj na njihove slusalacke
preferencije. Recentna istrazivanja sprovedena u Hrvatskoj (na primer, Dobrota and Rei¢ Ercegovac, 2017;
Brdanovi¢, 2014; Skojo, 2019) pokazuju da je veéina mladih, posebno u adolescentskom dobu pretezno
naklonjena popularnim muzi¢kim zanrovima. Popularna muzika je takode zastupljena u planovima i
programima u nastavi muzike osnovnih i srednjih skola. Koliko su, medutim, studenti muzicke pedagogije
i muzikologije, koji se pripremaju za rad u Skolama, obrazovani za poducavanje o popularnoj muzici?
Postoje li na visoko3kolskim ustanovama kolegijumi vezani uz taj vazan segment muzi¢kog obrazovanja
ili studenti znanja sti¢cu samoucenjem, samoobrazovanjem i slicno? U ovom izlaganju predstavié¢emo
rezultate istraZivanja zastupljenosti popularne muzike na Muzi¢kim akademijama i drugim institucijama
koje obrazuju buduce muzickepedagoge i muzikologe u Hrvatskoj u okviru postojecih kolegijuma ili
nastavnih projekata. Takode, predstavicemo dva popularno-muzi¢ka projekta koja su uz pomo¢ mentora
osmislili studenti Muzicke pedagogije Muzicke akademije u Puli.

Kljucne reci: popularna muzika, visoko $kolstvo, Muzi¢ka akademija.



dr Miomira Burdanovi¢, redovni profesor, Metodika nastave muzicke kulture

Departman muzicke umetnosti, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
mast. teor. um. Marija Miltojevi¢, asistent, Metodika nastave muzicke kulture

Fakultet umetnosti Univerzitet u Nisu (Srbija)

miomira.djurdjanovic@gmail.com

STAVOVI NASTAVNIKA O PODUCAVANJU DUHOVNE MUZIKE
U STARIJIM RAZREDIMA OSNOVNE SKOLE

Rezime: Duhovna muzika je imala svoje mesto u osnovnoskolskom obrazovanju od samih pocetaka.
Medutim, politicka i drustvena previranja su uticala na nju, te je pod njihovim pritiskom bila ili dodavana
ili potpuno izostavljana iz nastavnih programa. lako je tokom vremena menjala svoju ulogu i znaaj u
osnovnom muzi¢kom obrazovanju, duhovna muzika i dalje ostaje prisutnai relevantnaidanas. Njena uloga
se moze promatrati kroz prizmu kulturnog nasleda i duhovnog razvoja, pruzajudi u¢enicima jedinstveno
iskustvo i razumevanje muzi¢kog sveta. Ono $to ostaje kao izazov jeste sam pojam duhovne muzike, koji
je veoma kompleksan i teSko se precizno definise. Zbog toga smo se u nasem istrazivanju fokusirali na
definisanje duhovne muzike u okviru nastavnog programa predmeta Muzicka kultura od 5. do 8. razreda
opsteobrazovne skole, kao i na njenu zastupljenost tokom casova. Ispitano je 32 nastavnika osnovne
$kole koji su, odgovarajuci na pitanja iz anketnog upitnika, definisali duhovnu muziku. Takode, sastavili su
spisak kompozicija koje su preporucene za izvodenje i slusanje u okviru nastavnog programa pod nazivom
duhovna muzika. Zapazeno je da mnogi nastavnici poistove¢uju pojam duhovne muzike sa religioznom
muzikom, bez obzira na pol i godine starosti. Takode, smatraju da su sadrzaji ove teme dovoljno zastupljeni
na ¢asovima Muzicke kulture i da je ova tema pogodna za medupredmetno povezivanje, a da je najcesce
obraduju kroz slusanje. Rezultati istraZivanja ukazuju na potrebu redefinisanja pojma duhovne muzike u
nastavhom programu, kao i na potrebu uspostavljanja jasnih smernica za obradu ove nastavne oblasti.

Kljuéne reci: muzicka kultura, nastavnici, nastavni program, duhovna muzika, religiozna muzika.
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Hatomera. Annua Papoweswuh babuh, 2019, konarpaduja, 70 x 100 um
Napomena. Anica Rado3evi¢ Babi¢, 2019, kolagrafija, 70 x 100 cm
Note. Anica Radosevic¢ Babi¢, 2019, collography, 70 x 100 cm



UMETNICKA PEDAGOGIJA
| INKLUZIVNA
OBRAZOVNA PRAKSA
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mast. nast. Maria Loizou, nastavnik u osnovnoj skoli
Medunarodna Skola EtonHouse Malezija, Kuala Lumpur (Malezija)
maria.loizou.p@gmail.com

UNAPREDENJE INKLUZIVNE PEDAGOGIJE KROZ UMETNOST: STRATEGLJE ZA
NEGOVANJE KREATIVNOSTI | PRIHVATANJE RAZLICITOSTI U MEDUNARODNIM
OSNOVNIM SKOLAMA

Rezime: Nastavna paradigma pod nazivom ,Unapredenje inkluzivhe pedagogije kroz umetnost:
strategije za negovanje kreativnosti i prihvatanje razli¢itosti u medunarodnim osnovnim 3kolama”
istrazuje odnos izmedu negovanja kreativnosti kroz umetnicko obrazovanje i prihvatanja razlic¢itosti u
okviru inkluzivnog pedagoskog konteksta. Nastavno iskustvo se fokusira na u¢enike 4. godine i istrazuje
nastavne metode koje uklju¢uju pristupe zasnovane na projektima i STEAM ucenja (nauka, tehnologija,
inzenjerstvo, umetnosti i matematika), koriste¢i crtanje, performanse, kreacije i eksperimente kroz
interdisciplinarne teme za promovisanje samoizrazavanja, kritickog misljenja i kreativnosti u reSavanju
problema. Cilj istraZivanja je da ispita kako umetnicko obrazovanje moze doprineti negovanju
inkluzivnog okruzenja za ucenje gde ucenici prihvataju samoizrazavanje, postuju druge, ucestvuju u
kritickom razmisljanju i neguju kreativnost u ucenju reSavanja problema iz stvarnog zivota. Opservacija
nastave i u€enja naglasava vaznost pruzanja mogucnosti u¢enicima da se izraze kroz razli¢ite umetnicke
medije, saraduju sa vrsnjacima u raznolikom okruZenju i istrazuju interdisciplinarne teme koje su
povezane sa aspektima stvarnog zivota. Rezultati nastavnog iskustva pokazuju da integrisanje
umetnosti u nastavni plan i program promovise samoizrazavanje kada daje refleksivnu povratnu
informaciju ili ucestvuje u diskusijama, podsti¢e vestine kritickog misSljenja kada se istrazuje novi
koncept, podsti¢e kreativnost u resavanju problema u stvarnom Zivotu, podrzava istrazivanje da
konstruiSe nova znanja i unapreduje empatiju i komunikaciju medu ucenicima razli¢itih sposobnosti,
kultura i porekla. Angazovanjem u umetnickim aktivnostima, ulenici uce da prihvataju kriticke i
refleksivne povratne informacije, saraduju sa drugima tako sto dele ideje, preuzimaju odgovornost za
razli¢ite uloge, budu brizni i pristupaju izazovima sa radoznalo$c¢u i otvorenosc¢u. U zakljucku, iskustvo
nastave i ucenja naglasava znacaj nastave kroz umetnost kao kreativhog sredstva individualnog i
saradnickog izrazavanja i istrazivanja u inkluzivnom medunarodnom obrazovhom okruzenju.
Ukljucujuci umetnost u nastavni plan i program, nastavnici mogu efikasno da povecaju vestine kritickog
razmisljanja ucenika o bilo kojoj sposobnosti u¢enja, stilu ili pozadini, podsticu kreativnost kao vrednu
meku vestinu u reSavanju problema i promovisu nacin razmisljanja kod ucenika. Nalazi sugerisu da
integrisanje umetnosti u nastavnu praksu moze doprineti razvoju bududih gradana koji su otvorenog
uma, empati¢ni i opremljeni vestinama potrebnim da napreduju u sve raznovrsnijem i sloZzenijem svetu.
U radu se takode predlazu potencijalne oblasti za bududa istrazivanja, kao sto je istrazivanje kako
daroviti u¢enici mogu da se isticu u inkluzivnom okruzenju za ucenje i koje strategije ili intervencije
treba da budu ugradene da bi se podrzale jedinstvene potrebe i talenti svih uenika.

Kljucne reci: samoizrazavanje, kreativnost, kriticko misljenje, ispitivanje, efektivnost.



mast. terap. Jelena Markovi¢, Okupaciona terapija
dr Sasa Stepanovi¢, vanredni profesor, Pedagogija
Akademija za humani razvoj, Beograd (Cp6uja)
jelena.markovic1001@gmail.com

UMETNOST KAO SREDSTVO U INKLUZIVNOM OBRAZOVANJU DECE
SA POREMECAJEM IZ SPEKTRA AUTIZMA

Rezime: U ovom radu ¢emo istaci vaznost umetnosti kao sredstva u inkluzivnom obrazovanju u¢enika sa
poremecajem iz spektra autizma, narocito onih koji su neverbalni. Likovni izraz kao nac¢in komunikacije za
neverbalne ucenike sa autizmom, omogucava uvid u njihove kognitivne, afektivne i konativne sadrzaje,
kao i procenu njihovih Skolskih dostignu¢a. Umetnost je univerzalno i pristupacno sredstvo za uspesan
vaspitno-obrazovni proces. Primena okupacione terapije i prilagodavanje materijala i pribora za rad
omogucavaju prevazilazenje motorickih i senzornih izazova kod u¢enika. Nedostatak imitativnih obrazaca
u ponasanju kod autizma prilikom koris¢enja umetnosti kao medijuma, omogucava autenti¢an izraz koji
je vazan za razumevanje licnog iskustva ucenika. Takode, umetnost omogucava i modifikaciju nastavnih
sadrzaja i metoda kako bi se uskladili sa potrebama, mogucnostima i Zeljama ucenika u inkluzivnom
obrazovanju. Univerzalnost ovakvog pristupa detetu sa poremecajem iz spektra autizma ogleda se u
primenljivosti na svim uzrastima dece i uspesnosti prevazilazenja svih motorickih i senzornih izazova sa
kojima se suocavaju. Umetnicki produkt se zatim obraduje kao autput koji je tesko, ili u nekim slucajevima
nemoguce dobiti na drugi nacin, iistovremeno se negujei kao sredstvo komunikacije u¢enika sa socijalnim
okruzenjem.Terapijskiznacaju okviruinkluzivnogobrazovanja se meriuspeSnos¢uinterpretacije nastavnih
sadrzaja i komunikacijskog procesa umetnickim produktom i prihvatljivim oblicima ponasanja ucenika
u smislu adaptivnog odgovora u kriznim situacijama uzrokovanim unutrasnjim stanjem ili za ucenika
neprihvatljivim promenama u fizickom i socijalnom okruzenju. U istrazivanje zapoceto 2018.godine u
Srbiji, uklju¢eno je tridesetoro neverbalne i nedovoljno verbalne dece sa poremecajem iz spektra autizma,
razlicitog uzrasta i oba pola, a rezultati ukazuju na doprinos umetnickog izraza okupacionoj performansi,
komunikaciji i kognitivno-bihejvioralnim pozitivnim promenama. Takode, kod de¢aka kome je najduze i
najintenzivnije bila dostupna okupaciona terapija, pojavio se natprosecan umetnicki izraz bez primene
art terapije, a sve porodice potvrduju maniji stepen stresa i anksioznosti, kao i bolju socijalnu uklju¢enost.

Kljuéne redi: autizam, inkluzija, umetnost, okupaciona terapija, komunikacija.



dr i mr um. Sanja Filipovi¢, redovni profesor, Metodika likovnog vaspitanja i obrazovanja
Katedra za teorijske predmete, Departman likovnih i primenjenih umetnosti

Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

mast. psihol. Vesna Janjevi¢ Popovi¢, skolski psiholog, psihologija

Udruzenje za podsticanje decjeg razvoja Veliki mali svet, Beograd (Srbija)
sanja.filipovic73@gmail.com

POSREDOVANJE UMETNOSTI DECI | INDIVIDUALIZACIJA SADRZAJA
U NASTAVI LIKOVNE KULTURE

Rezime: Nastava likovne kulture po svojoj prirodi discipline podrazumeva kao osnovni sadrzaj umetnicke
produkte kojima se posreduju i razmatraju odredeni problemi u konkretnom obrazovnom radu. Ipak,
postoje i odredene zakonitosti razvoja, kao i ostali psiholoski ili kulturoloski faktori koji uti¢u na to koja
likovna delabiramozarad u nastavi, i kako odredujemo konktekst obrazovnog procesa uradu sa u¢enicima.
Sa druge strane, zakonitosti dec¢jeg razvoja i njihove individualne osobenosti uti¢u i na samu aprecijaciju
odredenih vizuelnih sadrzaja, a koja se moze znacajno razlikovati u odnosu na odrasle, 5to je i dokazano u
brojnim istrazivanjima ovog problema. Upravo u ovom radu, predstavi¢emo drugi deo rezultata nedavno
sprovedenog i objavljenog prvog dela istrazivanja u kome se razmatralo u kojoj meri su likovno-estetske
preferencije ucenika u osnovnoj skoli prema umetni¢kim delima poklapaju sa prefrencijama odraslih u
pogledu likovno-estetskog vrednovanja pojedinacnih umetni¢koh dela obuhvacdenim ovim istrazivanjem.
U anketi je primenjen je Upitnik sa u kome su ispitanici davali odgovore i vrednovali odabrana dela
moderne umetnosti u skladu sa zadatim kriterijumima. Uzorak su ¢inili 450 ucenika od 5. do 8. razreda
osnovne $kole i 450 odraslih - roditelja i nastavnika. Istrazivanje je sprovedeno u Beogradu, Novom Sadu
i Somboru u toku akademske 2020-2021. godine. Nedavno objavljeni rezultati prvog dela istrazivanja
pokazali su da su kod vecine populacije iz oba uzorka srazmerno jednake preferencije prema odabranim
likovnim delima moderne umetnosti koja im se posebno dopadaju, ali da postoji statisticki znacajna
razlika u odnosu na formu i sadrzaj likovnih dela moderne umetnosti. U ovom radu ¢e biti prikazani
novi rezultati u kojima su identifikovane znacajne razlike izmedu ispitanika u njihovim preferencijama u
odnosu na vrednovanje pojedinacénih primera likovnih dela zavisno od stilskih odlika umetni¢kog pravca
kome delo pripada kao i stila i likovne poetike samog umetnika, a u odnosu na formu i sadrzaj dela.
Ovi rezultati su dodatno potvrdili prethodno identifikovane razlike, a sto moze biti znacajan smernica za
pristupe nastavnika u obrazovnoj praksi, kada je u pitanju posredovanje umetnosti deci.

Kljuéne reci: metodika nastave, posredovanje umetnosti deci, likovno vaspitanje i obrazovanje, likovno-
estetske preferencije, nastava likovne kulture.



Ceme IV [rpadpuukm otmcak: A.O.]
Seme IV [graficki otisak: A.O.]
Seed IV [graphic imprint: A.O. ]

HadomeHa. Annua Pagowesuh babuh,
2016, konorpaduja, 70 x 50 um

Napomena. Anica Radosevic Babic,
2016, kolografija, 70 x 50 cm

Note. Anica Radosevi¢ Babi¢, 2016,
colography, 70 x 50 cm




SOCIALIZACUA|
EMANCIPATORSKE
PRAKSE U OBRAZOVANJU
NA POLJU UMETNOSTI




dr Bojana Skorc, redovni profesor, Psihologija

Odsek za teorijske predmete, Fakultet likovnih umetnosti
Univerzitet umetnosti u Beogradu (Srbija)
bskorc@yahoo.com

CRTEZ KAO EKSPRESIVNI POTENCIJAL U RADU SA OSETLJIVIM GRUPAMA

Rezime: Analizirana je primena slobodnog crteza (bez zadate teme) i znacaja aktivnosti crtanja u
ostvarenju psiholoske dobiti tokom rada sa individuama i grupama. U periodu 1994-2024. godine je
crtez primenjivan kao izrazajno sredstvo u radu sa decom pogodenom ratnim sukobima, osobama u
migraciji i osobama iz podzastupljenih socijalnih grupa. Rad prikazuje iskustvo u primeni crteza tokom
grupne psiholoske intervencije u toku ili nakon krize, sa tendencijom da se istrazi znacaj aktivnosti crtanja,
kao i pravilnosti i osetljive tacke tokom psiholoske intervencije. Budu¢i da je jedna od najkriti¢nijih
posledica situacije krize ogranicena ili osiromasena interakcija sa okruzenjem, vrdnjacima, porodicom,
crteZ je koris¢en kao mocéno neverbalno sredstvo izrazavanja koje ublaZava dozivljaj krize i premoscuje
ogranicenost interakcije. Ukazuje se nekoliko klju¢nih nalaza: 1 — crtez se pojavljuje kao simbol selfa i sadrzi
informacije o celovitom dozivljaju sebe (psiholoski postupak prema crtezu tokom radionice je jednak kao
da se radi o osobi); 2 — crtanje kao aktivnost ne zahteva verbalizaciju i racionalno prosudivanje, ¢ime se
oslobada Sira emocionalna dimenzija izraza (“Vama sam otkrio $to nisam ni mislio!” govori jedan ucesnik
radionice — crtez prednjaci ispred racionalizacije iskustva); 3 — pri intervenciji u krizi crtez se pojavljuje
kao prvi, najmanje invazivan, spontan izraz (redosled: dete u krizi ¢e najpre poceti da crta, kasnije da
pise, potom da se ukljucuje u dramsku igru i da se slobodno ukljucuje u svaku igru); 4 — analiza crteza
koji su spontano nastajali pokazuje da sa povecanjem li¢ne investicije u aktivnost crtanja dolazi do (na
prvi pogled) siromasenja likovnosti ali do istovremene promene odnosa crta¢-nacrtano, povecava se
ekspresvnost a smanjuje dimenzija socijalne poZeljnosti. Na osnovu iskustva u primeni slobodnog crteza u
radu sa osetljivim grupama, vidimo da slobodnom crtezu pripada znacajno mesto u razvoju interaktivnih
sposobnosti, izgradniji licnog i grupnog identiteta i stvaranju nacina ovladavanja traumom.

Kljucne redi: crtez, ekspresija, intervencija u krizi.



dr Biljana Peji¢, docent, Psihologija, Akademija za humani razvoj, Beograd (Srbija)
dr Tijana Mandi¢, redovni profesor, Psihologija

Americka asocijacija za psiholoske nauke, Vasington (Sjedinjene Americke Drzave)
dr Bojana Skorc, redovni profesor, Psihologija, Odsek za teorijske predmete
Fakultet likovnih umetnosti, Univerzitet umetnosti u Beogradu (Srbija)
b.pejic@yahoo.com

OSECANJE RADOSTI KOD STUDENATA UMETNOSTI | NAUKE

Rezime: U istrazivanju se posmatra stepen, sadrzaj i kvalitet subjektivhog osecanja radosti kod
studenata umetnosti i nauke. Namera je da se utvrdi da li postoje razlike izmedu studenata umetnosti
i humanisti¢kih nauka u procenama opsteg nivoa radosti, kao i u specificnim oblastima iskustava za
koje se vezuje radost. U istrazivanju je ucestvovalo 110 studenata umetnosti i humanisti¢kih nauka (po
55 iz svake grupe). Ispitanici su popunjavali upitnik o radosti (Mandi¢, 2023), koji je sadrzao 30 pitanja,
datih u formi sedmostepene Likertove skale. Upitnik je merio opsti faktor radosti i Sest dimenzija radosti:
individualnost, aktivnost, uzbudenost, drustvenost, pasivnost i spokoj. Rezultati pokazuju da dozivljaj
radosti zavisi od profesionalne orijentacije ispitanika. Mada ispitanici iz obe grupe sebe procenjuju
kao radosne osobe, studenti humanistickih nauka imaju nesto vise skorove na opstem faktoru radosti i
dimenzijama: individualnost, aktivnost i drustvenost. Oni su brojniji u kategoriji veoma radosnih osoba,
dok je kod studenata umetnosti ovaj faktor nesto slabije naglasen. Nalazi ukazuju da je radost prisutna u
Zivotu obe grupe ispitanika. Ispitanici pripadaju kategoriji mladih, pa se o¢ekuje da su skorovi globalno
visi nego $to bi bili za ukupnu populaciju. Njihova radost se ¢esto povezuje sa spoljnjim dogadajima,
ali i unutradnjim kvalitetom procesa, sa pomisli, idejom, inspiracijom. Studenti humanisti¢kih nauka su
aktivniji "tragaci” za rados¢u. Oni nastoje da se okruze radosnim ljudima, lak$e primecuju pozitivne stvari
oko sebeikod drugih, otvoreniji su da podele radost, alii da uzivaju u tudoj, radost ih motivise za aktivnosti.
S druge strane, studenti umetnosti su vise introvertirani, stidljivi, u socijalnim situacijama neupadljivi,
manje spremni da pokazuju i dele svoju radost sa drugima. Otud je njihova radost manje "vidljiva®, "javna®,
"glasna” u interakciji sa ljudima. Nalaz nudi ne samo snimak emocionalnog stanja ispitanika, ve¢ i upucuje
na to kako stvoriti razvojno optimalnu atmosferu u radu sa ovim grupama.

Kljucne redci: radost, emocije, umetnost.



mast. lik. umet. i mast. konz. i restaur. Marija Curk, doktorand

Doktorske akademske studije, Metodika nastave

Fakultet za obrazovanje ucitelja i vaspitaca, Univerzitet u Beogradu (Srbija)
curkmarija@gmail.com

ZNACAJ VREDNOSTI NACIONALNOG | SVETSKOG UMETNICKOG |
KULTURNOG NASLEDA U NASTAVI PREDMETA LIKOVNA KULTURA

Rezime:Jedan od specifi¢nih ciljeva obrazovanjaje podsticanje razumevanjaipostovanjamedukulturama,
a to posebno postaje vazno u savremenom kontekstu u kojem se suo¢avamo sa moguc¢noséu postupnog
stapanja razli¢itih kulturnih izraza usled pojacane interakcije i sveprisutne tendencije univerzalizacije.
Prepoznavanje Sirih drustvenih i psiholoskih dimenzija koje sa sobom nose vrednosti umetnic¢kog i
kulturnog nasleda za sveobuhvatan razvoj dece i mladih, otvara i pitanje doprinosa obrazovne teorije i
prakse kao ¢uvara i prenosioca tih vrednosti. Cilj sprovedenog istraZivanja je da se utvrde stavovi ucitelja
i nastavnika koji drze Likovnu kulturu o znacaju koji je dat tim vrednostima i da se ukaze na svesnost
edukatora o potrebi za posvecivanjem problemu nacina predstavljanja tih sadrzaja. Ovaj rad je podrska
Siremistrazivanju u okviru doktorske teze, koja se bavi procesom sticanjaznanja o vrednostima umetnickog
i kulturnog nasleda i znac¢ajem tih vrednosti za razvoj visestukih kvaliteta u¢enika. Rad je ujedno argument
u obrazlaganju potrebe za sprovodenjem takvog istrazivanja i potencijalnom doprinosu praksi. Podaci
su prikupljeni instrumentom Upitnik za ucitelje, nastavnike i saradnike koji je posebno pripremljen za
potrebe istrazivanja. Anketiranje je sprovedeno posecivanjem $kola i uz pomoc¢ digitalizovane verzije
upitnika sa moguénosc¢u direktne obrade podataka. Uzorak je obuhvatio 189 ispitanika, a rezultati
ukazuju da vedina, njih 149, smatra da je adekvatno predstavljanje i veca prisutnost nacionalnih kulturno-
umetnickih vrednosti u nastavi izuzetno vazna. Postoji saglasnost i u odgovorima na pitanje o tome koliko
je nacionalno naslede zastupljeno u nastavnom programu i udzbenicima Likovne kulture, pri ¢emu se 112
ispitanika, a Sto ¢ini 59,3%, izjasnilo da nije dovoljno, a 77% da jeste. Medutim na pitanje o adekvatnosti
nacina predstavljanja tih vrednosti u udzbenicima, 65,1% smatra da je delimi¢no postignut taj cilji 53,4%
smatra da je dominantna kultura jedne drustvene grupe, uglavnom zapadnoevropske umetnicke bastine.
O rezultatima istraZivanja se diskutuje u kontekstu moguéeg unapredivanja sadrzaja koji se uce sa ciljem
formiranja svestranog i samostalnog mladog ¢oveka.

Kljuéne reci: kulturno—umetnicko naslede, osnovna skola, predmet Likovna kultura, nastavnici likovne
kulture.



dipl. lik. um. Andela Cipar, likovni umetnik — fotograf

masterand, master program Master profesor u oblasti umetnosti, Katedra za teorijske predmete
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ciparandjela98@gmail.com

RAZVOJ MULTIKULTURALNIH KOMPETENCIJA U NASTAVI LIKOVNE KULTURE —
PLANIRANJE NASTAVNE PRAKSE

Rezime: Uloga nastavnika u razvoju multikulturalnosti je od izuzetnog znacaja. Profesionalno usavrsavanje
nastavnika u ovoj oblasti podrazumevaii li¢ni motiv da uci, razumei praktikuje vrednosti multikulturalnosti.
Pored formalnog obrazovanja to podrazumeva i ucenje o drugim kulturama kroz putovanja, li¢na
usavrsavanja i programe u zemlji i inostranstvu, citanje knjiga, gledanje filmova, serija i emisija, ucenje
stranog jezika, proucavanje umetnostidrugih kultura, muzike, narodne tradicije takode mogu biti od koristi
u radu na sebi na tom polju. Nastavnik bi trebalo da bude primer osobe koja ima razvijenu interkulturnu
svest i koja ove vrednosti na u¢enike prenosi kroz obrazovni rad. Postoje razli¢ite moguénosti realizacije
aktivnosti u nastavi likovne kulture koje uti¢u na razvoj multikulturalnih kompetencija u¢enika. Na primer,
gledanje i analiza filmva kratke dokumentarne forme koji u¢enike povezuju sa drugim kulturama ne samo
na estetskom, nego i emocionalnom nivou. Mogu se ukljuciti i razgovori o drugim kulturama, prezentacije
ili veZba u kojoj svaki ucenik istrazuje svoju proslost kroz poreklo svoje porodice kao i povezanost sa
drugim kulturama. Takode se moze organizovati i kulturna razmena, medukulturna debata, priprema
tematskih izlozbi iz razli¢itih kultura, virtuelna komunikacija sa u¢enicima iz drugih kultura i druge. Sve
ove aktivnosti, pristupi i metode mogu doprineti poboljsanju etosa i Skolske klime sa ciljem podizanja
svesti 0 znacaju multikulturalnih vrednosti svake drustvene zajednice.

Kljucne reci: multikulturalnost, nastava likovne kulture, nastavnicke kompetencije.
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dr Aleksandra Pavi¢ Pani¢, docent, Anglisticka lingvistika
dr Biljana Peji¢, docent, Psihologija

Akademija za humani razvoj, Beograd (Srbija)
aleksandra.pavic@gmail.com

RAZVOJ KREATIVNOSTI | MOTIVACLJE
ZA UCENJE STRANOG JEZIKA KROZ IGRU ULOGA

Rezime: U radu se analizira primena dramske tehnike “igra uloga” (role plays) u udzbenicima za engleski
jezik za nize razrede osnovne Skole. Namera je bila da se ispita koliko su zastupljeni tekstovi po ulogama
u udzbenicima razli¢itih izdavaca i koja je njihova uloga. Istrazivanja pokazuju da primena dramskih
tehnika u nastavi stranog jezika na mladem skolskom uzrastu predstavlja efikasan vid poducavanja, jer se
ucenici podjednako oslanjaju na govor tela i izgovorene reci. Igra uloga” stvara interaktivnu sredinu za
ucenje, gde je ucenik u centru procesa ucenja. Omogucava usvajanje razlicitih jezickih vestina na prirodan
nacin, doprinosi razvoju opstih i jezi¢cko-komunikativnih kompetencija uc¢enika. U radu su analizirana tri
udzbenika engleskog jezika za IV razred osnovne 3kole, za ucenike koji engleski jezik uce od | razreda:
Brilliant 2 (Macmillan), Playway to English 4 (Klett) i Discover English 2 (Akronolo). Analiza pokazuje visoku
zastupljenost tekstova po ulogama (u proseku 18 tekstova po udzbeniku). Tekstovi su dati najcesée u
formi: stripa, dijaloga, dramatizacije bajke i basne. Uloga tekstova je viseznacna: izlaganje ucenika
novim gramatickim strukturama, uvodenje novog vokabulara, uvezbavanje obradenog gadiva, jacanje
motivacije za ucenjem, upoznavanje kulture ciljnog jezika, razvijanje socijalizacije kod dece. Analiza
udZbenika ukazuje da raznolikost situacija, sadrzanih u tekstovima po ulogama, moZe da doprinese
boljem usvajanju gradiva, ali i da podstakne kreativnost i poja¢a motivaciju za ucenje engleskog jezika
kod ucenika nizih razreda osnovne 3kole.

Kljuéne redi: igra uloga, dramska tehnika, udzbenik, engleski jezik.



spec. med. psiholog. Tatjana Stojanovi¢, Klinicka psihologija
Klinika za psihijatriju Vojnomedicinska akademija, Beograd (Srbija)
tatjanast.me.com

STVARANJE ZAJEDNICKOG CRTEZA U ART BRUT STUDIJU
VOJNO-MEDICINSKE AKADEMIJE (VMA)

Rezime: Dnevna bolnica klinike za psihijatriju Vojno-medicinske akademije u Beogradu (VMA) saraduje
sa Udruzenjem Art brut Serbia preko Art brut studija od 2015. godine. Cilj rada je da kroz analizu procesa
stvaranja zajednickog crteza ustanovimo na koji nalin ovaj grupni rad doprinosi sagledavanju i
razreSavanju problema nasih pacijenata. Na likovnim radionicama sa psiholoskom analizom prisutno je
zmedu 15 i 20 pacijenata, likovni umetnik i psiholog.Pacijenti su razli¢itog pola, izmedu 18 i 65 godina,
razlicitih dijagnostickih kategorija. Svaka radionica traje tri sata, a potrebno je tri radionice da bi se proces
zavrsio. Za vreme grupnog crtanja desavaju se brojni procesi na intrapsihickom i interpersonalnom planu
kojih pacijenti postaju svesni. Pored grafomotornog izrazavanja, opazanja, kognitivhog procesiranja,
emocionalnog reagovanja neophodna je i saradnja i usaglasavanje sa ostalim ¢lanovima grupe i
voditeljima radionice. Svaki potez na tabli se snima da bi se na kraju napravio film koji pokazuje ceo
proces stvaranja. Na poslednjoj radionici prikazujemo film uz analizu procesa i nastalog rada. Analizira se
ponasanje pacijenata za vreme radionica, zavrdnirad, kao i ponasanje nakon radionica na psihoterapijskim
seansama. Na ovaj nacin zapazamo: 1. karakteristike funkcionisanja grupe (dinamika, kohezivnost,
otvorenost za rad, odbrambeni stilovi); 2. karakteristike funkcionisanja pojedinac¢nih ¢lanova (rigidnost,
fleksibilnost, otvorenost za ucenje, odbramabeni mahanizmi, zone osetljivosti, nerazreSene traume;
3. univerzalne teme (kolektivni simboli, arhetipi). Po zavrsetku radioica primecuju se promene kako u
grupnom funkcionisanju, tako i na individualnom planu koje uklju¢uju prevazilazenje otpora, konkretniji
rad na problemima i napredak na psihoterapijskom planu.

Kljuéne redi: art terapija, grupni crtez, kreativnost.



dipl. muz. pedag. Eftihija Gavril, nastavnik muzike, Muzicka pedagogija
Medunarodna $kola YK Pao School, Sangaj (Kina)
efty.shia2020@gmail.com

HOLISTICKO | PERSONALIZOVANO OBRAZOVANJE: PODSTICANJE RADOZNALOSTI,
KREATIVNOSTI I INTRINZICNA MOTIVACIJA ZA DOZIVOTNO UCENJE

Rezime: Holisticko i personalizovano obrazovanje: podsticanje radoznalosti i unutrasnje motivacije za
celozivotnoucenjeistrazujetransformativnipotencijal holistickogipersonalizovanog pristupaobrazovanju
za ucenike mladeg uzrasta. Naglasava vaznost prepoznavanja svakog ucenika kao jedinstvene individue
sa razli¢itim potrebama za u¢enjem, interesovanjima i prednostima, i tvrdi da su personalizovana iskustva
ucenja prilagodena interesovanjima, stilovima ucenja i sposobnostima pojedinaénih ucenika presudna.
Takode je istaknuta uloga ucenja zasnovanog na iskustvu i projektima u promovisanju holistickog
i personalizovanog obrazovanja, sa fokusom na to kako ovi pristupi mogu da izazovu radoznalost i
osecaj svrhe. Rad se zalaze za primenu holisti¢kog i personalizovanog obrazovanja kako bi se podstakla
radoznalost i intrinzi¢na motivacija za doZivotno ucenje, sa ciljem da se stvori transformativno okruzenje
za ucenje koje osnazuje ucenike da postanu dozZivotni ucenici vodeni svojom urodenom radoznalo$¢u
i stra¢u za znanjem. Rad takode ima za cilj da istrazi i razume uticaj holistickih obrazovnih metoda na
razvoj mladih ucenika. Uklju¢uje pregled postojece literature o holistickom obrazovanju, ukljucujudi
akademska istrazivanja, studije slucaja i obrazovnu filozofiju, kao i analizu prakti¢ne primene holistickih
obrazovnih pristupa u razli¢itim okruzenjima za ucenje. Rezultati rada ¢e imati za cilj da pokazu pozitivne
efekte holisti¢kih obrazovnih pristupa na mlade ucenike, uklju¢ujuci pove¢ano angazovanje, motivaciju
i dublju ljubav prema ucenju. Rad ¢e takode naglasiti specificne uspesne strategije, prakse i pristupe za
sprovodenje holistickog obrazovanja, i pozabavice se potencijalnim ograni¢enjima i izazovima sa kojima
bi se nastavnici mogli susresti, kao preporukama za prevazilazenje ovih prepreka.

Kljuéneredi: holisticko obrazovanje, interdisciplinarno, multimedijalno, intrinzi¢na motivacija, kreativnost,
PPL, STEAM, IB.



mr um. Sonja Almazan, asistent, Metodika likovnog vaspitanja i obrazovanja
Katedra za teorijske predmete, Departman likovnih i primenjenih umetnosti
Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
sonjaalmazan@gmail.com

KRIZA KREATIVNOSTI KOD DECE | MLADIH U OBRAZOVNOM OKRUZENJU

Rezime: Kriza kreativnosti kod dece i mladih u likovhom obrazovanju se u literaturi objasnjava kao pad
likovnih izrazajnih sposobnosti, kao period bukvalne faze i izbegavanja metafore, i period anksioznosti i
gubitka interesovanja za likovno izraZzavanje do potpunog napustanja svakog oblika likovnog stvaranja.
U ovom radu pregledamo literaturu i razlicite stavove o krizi kreativnosti, od radova koji se bave krizom
kreativnosti kao padu likovnih izrazajnih sposobnosti i dilemom da li je to rezultat urodenih sposobnosti
ili obrazovnog okruzenja, do radova koji takvu atrofikaciju smatraju prividnom, a taj privid rezultatom
uticaja modernisticke estetike. Izdvajamo stavove koji se bave i drustvenim, kulturnim i emotivnim
aspektima likovnog razvoja, a ne samo perceptivnim i kognitivnim aspektima. Izdvajamo stavove koji ne
teze oblikovanju i prilagodavanju univerzalnim modelima, nego obrazlaZu relevantnost tih univerzalnih
modela usled promene konteksta i reinterpretacije osnovnih koncepata. Fokusiramo se na literaturu
o znacaju kulturnih i drustvenih uticaja na likovni razvoj i na shvatanja o likovhom razvoju, shvatanja
koja Cesto izjednacavaju kreativni razvoj sa vestinom crtanja i time umanjuju znacaj multimodalnosti
i multisenzornog karaktera likovnog stvaranja. Zaklju¢ujemo da likovno obrazovanje kroz prosirivanje
iskustva i usvajanje vrednosti, a uz pomoc¢ razigrane pedagogije, treba da podsti¢e viSestruku prirodu
likovnog izrazavanja, da posveti podjednaku paznju stvaranju i razumevanju znacenja podjednako kao
i oblikovanju forme, i to paralelno sa razumevanjem kreativnih procesa kroz introspekciju i dijalog, uz
preispitivanje prirode i primene shvatanja umetnosti kao otvorenog koncepta.

Kljuéne redi: kriza kreativnosti, likovni razvoj, stvaralacki proces, socio—kulturni kontekst i vrednosti,
znacenje u umetnosti.



mast. vasp. Jasmina Obradovi¢, vaspitac

Vrti¢ Dunavsko obdaniste

Predskolska ustanova Decji dani Beograd (Srbija)
jasmina.obr@yahoo.com

LIKOVNI IZRAZ U DECJIM STVARALACKIM IGRAMA

Rezime: Degji crtez ima lepotu neposredne istine. Dete svoja iskustva, shvatanja i dozivljaje projektuje i
izraZzava crtezom. Ostavljajudi trag na papiru ili u materijalu ono stupa u novu komunikaciju i sa svetom
oko sebe i sa svetom u sebi. Dete se preko crteza vise eksponira. Treba osloboditi kreativni potencijal
kroz pokret, rec i sliku i negovati stvaralacke procese i veze u odnosu dece, odraslih i kulture. Grupa
podstic¢e slobodne i kreativne izbore, izrazavanje i ponasanje. Likovna radionica je skup stvaralackih
procesa gde dete otkriva, pronalazi i istrazuje razlicite likovne elemente (boja, povrsina, linija...). Vazno
je da to Sto nastaje bude samostalno i autenti¢no bez uplitanja odraslih. I1zraZzajnost decijeg crteza nosi
ekspresiju i komunikaciju. Crtez ima likovnu misao i ideju. Likovno izrazavanje dece je vise od igre, to je
put kojim stvaralacka igra ucestvuje u razvoju svakog pojedinca. Deci treba omoguditi da zavole svoju
prirodnu radoznalost i potrebu da upoznaju materijal sa kojim ¢e stvarati u istrazivanju. U samom procesu
likovnih aktivnosti razvija se vizualno opazanje, pamcenje, misljenje, kao i vizuelna masta. Kroz rad na
zajednickim likovnim aktivnostima koje zahtevaju timski rad i saradnju - razvija se i odnos prema drugoj
deci. Uce da se dogovaraju, da postuju likovni deo sadrzaja koji nastaje u tom okruzenju. Takode, deca
uce da dele prostor, materijal i pribor za rad, i na taj nacin sticu osecaj da su prihvaceni i da pripadaju
grupi. Svaki likovni izraz deteta je, iako ima univerzalno znacenje, originalan, jedinstven i neponovljiv
izraz tog pojedinog deteta. Dete daje kreativan i subjektivan odgovor na stvarno okruzenje. Umetnik
uvek traZi oslonac i pronalazi puteve u decijem likovnom izrazu i to mu sluzi kao inspiracija za rad. Dete
svoj stvaralacki ¢in crpi iz sopstvenog kreativnog potencijala. De¢je stvaralastvo sadrziizvorne autenti¢ne
vrednosti i to prema priznanjima najvisih autoriteta u slikarstvu. Ve¢ pomenuti Pikaso, na primer, priznaje
da uvek zastane kad moze da posmatra decije crtanje na asfaltu.,,Covek je iznenaden onim 3to izlazi iz
njihovih ruku. Deca me uvek ne¢emu nauce”, priznaje Pikaso. [Misailovi¢ Milenko (1991). Dete i pozorisna
umetnost. Beograd: Zavod za udzbenike, str. 25].

Kljuéne redi: likovni izraz, dedje stvaralastvo, crtez, kreativnost.
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PRIMENA IKT U
OBRAZOVANJU NA POLJU
UMETNOSTI



dr Georgios Budalis, konzervator knjige, Konzervacija i restauracija
Muzej vizantijske kulture, Solun (Gr¢ka)
geobudalis@gmail.com

PRIMENA CRTEZA | ANIMACIJA ZA OBJASNJENJE STRUKTURE | IZRADE FORMATA
KNJIGE KODEKSA

Rezime: Koricenje rukopisnih knjiga obuhvata nekoliko tehnika i faza koje imaju za cilj da veliki broj
slobodnih listova pretvore u funkcionalnu knjigu. Procesi koji su uklju¢eni su: Sivenje tabaka papira,
pri¢vrs¢ivanje dve daske korica knjige, Sivenje krajnjih traka, izrada pri¢vrscivaca, itd. Ove tehnike se
obic¢no poucavaju i u¢e uz demonstraciju tehnika i licno prisustvo ljudi koji su uklju¢eni. Reci nisu dovoljne
da opisu takve rucne i tehnicke procese, ali crtezi mogu funkiconisati iznenadujuce dobro. Prezentacija
ima za cilj da ilustruje primer kako se sloZeni tehnicki procesi vezani za strukturu i izradu vizantijskog
kodeksa mogu saopstiti i objasniti kroz crtanje i stop-motion animaciju.

Kljuéne redi: struktura kodeksa, vizantijske knjige, knjigovez.



dr Monika Miler, redovni profesor, Metodika likovnog vaspitanja i obrazovanja
Institut za muziku, umetnost i sport

Univerzitet za obrazovanje, Ludvigsburg (Nemacka)
miller@ph-ludwigsburg.de

PROCESNO-ORIJENENTISAN PRISTUP DECJIM CRTEZIMA:
KORISCENJE METODE INTERVJUA VIDEO-STIMULISANOG PRISECANJA

Rezime: Ovaj ¢lanak ima za cilj da se osvrne na isprepleteni diskurs o epistemoloskim i istrazivackim
metodoloskim potencijalima, izazovima i ograni¢enjima istrazivanja likovnog vaspitanja o de¢jem crtezu.
Ako se dedji crtez posmatra kao sloZena struktura sa interakcionim isprepletanjima izmedu unutrasnjih,
neuocljivih ideja deteta crteza i spolja vidljivog prikaza na naznacenoj povrsini, onda se metodoloski
pretpostavlja procesno orijentisan pristup dec¢jem likovnom izrazu i likovnoj sposobnosti. Sposobnost
crtanja moze se uociti i shvatiti samo u samom izrazu i to se definise kao proces u prostorno-vremenskom
kontinuumu. Ovde je videoografija kao postupak snimanja procesa do sada dobro sluzila kao istrazivacki
metodoloski pristup de¢jem crtezu jer moze da zabelezi stvaranje slike u njenom kontekstu. Videoografija
ne znaci nista drugo do posmatranje video kamerom, sto ve¢ ukazuje na granice metode. Moze se
posmatrati samo spoljasnja vidljiva radnja crtanja, dok je sve Sto se ne moze posmatrati, na primer, ono
$to dete misli ili zamislja, odnosno sve 5to se dedava iznutra, izvan objektivnog (tehni¢kog) posmatranja
i beleZenja. Prosireni pristup ovim unutrasnjim uslovima nastanka slike traZen je kroz otvorene diskusije
i intervjue sa decom u toku ili nakon radnog procesa, ¢ime je upotpunjena videografija. Metoda video-
stimulisanih intervjua prise¢anja (Video-Stimulated Recall Interviews, VSRI), koja je uspostavljena vise
od deset godina u razli¢itim specijalistickim disciplinama, pre svega u okviru nastavnog istrazivanja, a
samim tim i u istraZivanju procesa nastave i u¢enja, moze da pruzi novi metodoloski pristup u procesno
orijentisanim istrazivanjima decjeg crteza kada je re¢ o shvatanju i razumevanju procesa crtanja u njegovoj
isprepletenoj slozenosti. Video snimljeni procesi se posmatraju zajedno sa decom koriste¢i VSRI i na taj
nacin pruzaju priliku da se razgovara o crtezu i njegovoj genezi.

Kljuéne redi: vizuelni jezik, vizuelna sposobnost, vizuelna ekspresija, procesno orijentisani pristup,
videoografija, video-stimulisani intervju za prisecanje.



dr Dubravka Kuscevi¢, docent, Likovna pedagogija

dr Marija Brajci¢, vanredni profesor, Likovna pedagogija

mr um. Mia Mijaljica, asistent, Likovna pedagogija, doktorand
Interdisciplinarne nauke, obrazovne nauke, Likovna pedagogija
Filozofski fakultet, Univerzitet u Splitu (Hrvatska)
kuscevic@ffst.hr

RACUNARSKA GRAFIKA —
NOVO SREDSTVO VIZUELNOG UMETNICKOG OBRAZOVANJA

Rezime: Kompjuterska grafika, kreirana koris¢enjem racunara, obuhvata generisanje, skladistenje i
obradu vizuelnog sadrzaja, odnosno kreiranje grafickih prikaza pomocu racunara. Dakle, kompjuterska
grafika predstavlja sinergiju nauke i umetnosti. Kompjuterska grafika je novi oblik vizuelnog umetnic¢kog
izraZzavanja. U ovoj studiji smo imali za cilj da istrazimo interesovanje, motivaciju i zadovoljstvo u¢enika za
kreiranje kompjuterske grafike. Ocenjen je i kvalitet likovnog rada ucenika. Uspesnost umetni¢kog dela
ocenjena je na osnovu efektne upotrebe likovnih i kompozicionih elemenata, maste i nekonvencionalnih
nacina izrazavanja. Istrazivanje je sprovedeno na Filozofskom fakultetu u Splitu u okviru umetnickih
predmeta (Uciteljske studije, Rano i predskolsko vaspitanje), sa 106 ucesnika. Rezultati pokazuju da su
ucenici umereno motivisani za likovno izrazavanje u kompjuterskoj grafici (47,2%), a da je umereno
zadovoljstvo ovim metodom likovnog oblikovanja (47,2%). | pored umerene motivacije i zadovoljstva,
ucenici i dalje pokazuju interesovanje za ovaj nacin likovnog izrazavanja, a 37,7% ucenika Zeli vise ovakvih
aktivnosti na ¢asovima likovne kulture u buduénosti. Kvalitet kompjuterske grafike otkriva da je 28,3%
ucenika kreiralo kompjutersku grafiku visokog kvaliteta, 42,5% osrednju kompjutersku grafiku, a 29,3%
umetnickih radova ucenika spada u kategoriju lose kompjuterske grafike.

Kljucne reci: umetnost, kompjuterska grafika, u¢enici, motivacija.



dr Milanka Maljkovi¢, prof. st. studija, Metodika nastave

dr Dragana Malesevi¢, prof. st. studija, Metodika nastave

dr Angela Mesaros Zivkov, prof. st. studija, Metodika nastave

dr Srbislava Pavlov, prof. st. studija, Pedagogija

dr Jelena Blanusa, prof. st. studija, Psihologija

Visoka strukovna Skola za obrazovanje vaspitaca u Kikindi (Srbija)
maljkovicm62@gmail.com

UTICAJ INTERAKTIVNOG MODELA KNJIGA
NA GOVORNI RAZVOJ PREDSKOLSKOG DETETA*

Rezime: Autorke se, sa teorijskog i istrazivackog aspekta bave ispitivanjem uticaja interaktivnog modela
knjiga na govorni razvoj predskolskog deteta. Za prikupljanje podataka realizovano je sistematsko
neeksperimentalno - opservaciono istraZivanje na deci i onlajn anketno istrazivanje na uzorku vaspitaca.
Rezultati pokazuju da interaktivnni modeli knjiga pruzaju detetu aktivniju ulogu u odnosu na tradicionalne
knjige zato $to mu se pored ¢itanja teksta, pruza mogucnost da samostalno, ili u okviru zajednickog rada sa
vaspitacem uz skeniranje kodova dolazi do novih saznanja i ideja. Prakti¢na primena interaktivnih knjiga
tokom radionicarskih aktivnosti realizovanih u okviru projekta pod nazivom ,Digitalna kompetencija
u upotrebi QR kodova kao tehnologije prosirene stvarnosti u poucavanju i razvoju dece predskolskog
uzrasta: vaspitno-obrazovna primena i evaluacija” ukazuje da su deca iz uloge pasivnih slusalaca prelazila
u aktivne ucesnike koja su tokom istrazivackih aktivnosti prosirivala znanja, iznosila li¢ne utiske i kroz
timske aktivnosti, obrazovala se.

Kljuéne redi: deca, knjiga, interaktivnost, timski rad, govorni razvoj.

1 Rad je izvod iz $ireg razvojno istrazivackog projekta pod nazivom ,Digitalna kompetencija u upotrebi QR kodova kao
tehnologije prosirene stvarnosti u poucavanju i razvoju dece predskolskog uzrasta: vaspitno-obrazovna primena i evaluacija”“.
Projekat je odobrio i finansijski podrazao Pokrajinski sekretarijat za visoko obrazovanje i nau¢no-istrazivacku delatnost
re$enjem broj: 142-451-2303/2023-02/1, a ¢iji je nosilac Visoka strukovna $kola za obrazovanje vaspitaca u Kikindi.



dipl. nast. um. llda Halil¢evi¢, master student, nastavnicki odsek
Akademija likovnih umetnosti, Univerzitet u Sarajevu (Bosna i Hercegovina)
ihalilcevic@alu.unsa.ba

KREIRANJE E-PORTFOLIJA STUDENATA:
PRIMER CLAYMATION CASA

Rezime: U ovom radu ce biti predstavljena upotreba multimedijalne tehnike Claymation animacije u
nastavi likovne kulture i uloga kreiranja e-portfolija kao platforme za dokumentaciju i refleksiju ucenickih
radova. Cilj istrazivanja bio je evaluirati kako Claymation moze obogatiti nastavni proces likovne kulture i
istraziti efikasnost e-portfolija kao sredstva za prezentaciju i analizu likovnih radova uc¢enika. Metodologija
je ukljucivala planiranje, sprovodenje i evaluaciju ¢asa likovne kulture uz primenu tehnike Claymation, dok
je kreiranje e-portfolija posluZzilo kao sredstvo za teoretski opis procesa i prezentaciju u¢enickih finalnih
radova. Osim toga, analizirani su izazovi i prednosti koris¢enja ove tehnike u obrazovnom kontekstu, kao
i potencijal e-portfolija za profesionalni razvoj i pedagosku refleksiju nastavnika. Akciono istraZivanje je
sprovedeno tokom akademske 2021-2022. u osnovnim skolama u Sarajevu u okviru metodicke prakse
studenata bududih nastavnika likovne kulture koji pohadaju studijski program nastavnickog smera na
Akademiji umetnosti, Univerziteta u Sarajevu (BiH). Rezultati pokazuju da Claymation moze znacajno
doprineti kreativnom angazovanju ucenika, podsticanju kreativnosti i razvoju fine motorike. E-portfolio,
s druge strane, omogucava detaljan uvid u proces ucenja, predstavljaju¢i vredan resurs za analizu i
evaluaciju uceni¢kog napretka. Takode, pokazalo se da e-portfolio sluzi kao most izmedu teoretskog i
prakti¢nog aspekta nastave likovne kulture, omogucavajudi Siru primenu i razmenu pedagoskih iskustava.
Na osnovu dobijenih rezultata, zaklju¢ujemo da implenemtacija tehnike Claymation i kreiranje e-portfolia
u nastavi likovne kulture obogacuje obrazovni proces kroz inovativne pristupe i tehnike i pruza dublji uvid
u pedagoske metode i ucenic¢ke radove. Ovaj rad predstavlja doprinos studentskoj metodickoj praksi,
nudedi perspektive za unapredenje kreativnosti i kritickog misljenja uc¢enika kroz upotrebu digitalnih
alata i kreativnih medijskih tehnika.

Kljuéne reci: Claymation, e-portfolio, likovno vaspitanje i obrazovanje, inovacija, u¢enicki radovi,
pedagoska refleksija, akciono istrazivanje, kreativnost, digitalni alati, vaspitno-obrazovni proces.



dipl. dram. i audioviz. umet. Dragana Panti¢, dramski i audiovizuelni umetnik — glumac
masterand, master program Upravljanje projektima i investicijama

Fakultet organizacionih nauka, Unverzitet u Beogradu (Srbija)
pantic.draganaO0@gmail.com

UTICAJ DIGITALNIH MEDIJA NA NAVIKE | STAVOVE MLADIH U VEZI S POZORISTEM:
PRILIKE 1 1IZAZOVI DIGITALIZACIJE POZORISNE UMETNOSTI

Rezime: U savremenom digitalnom okruZenju, pozoriste se suocava s izazovom prilagodavanja svoje
tradicionalne forme mladoj, tehnoloski pismenoj publici. U okviru ovog istrazivanja, analizira se uticaj
digitalnih medija na navike i stavove mlade publike u vezi s pozoristem. Anketa sprovedena medu mladima
u Srbiji pokazuje da digitalizacija omogucava pozoristima da povecaju svoju prisutnost na Sirem nivou,
¢ime se omogucava pristup predstavama Sirom sveta. Drustvene mreze poput Instagrama i Facebooka
mogu ostvariti vrlo znacajnu ulogu u povecanju vidljivosti i privla¢nosti pozorisnih predstava kroz
kreativne marketinske kampanje. Pored toga, edukativni sadrzaji o pozoristu na digitalnim platformama
imaju potencijal da edukuju i angazuju mladu publiku. Medutim, iako postoji interesovanje za digitalne
sadrzaje vezane za pozoriste, tradicionalni motivi kao sto su kvalitet izvodenja i tema predstave ostaju
klju¢nifaktorikoji uti¢u na odluku o poseti pozorisnoj predstavi. U kontekstu ovogistrazivanja, digitalizacija
se posmatra kao alat koji moze revitalizovati i osveZiti pozoriSnu umetnost, ¢inedi je relevantnom i
privlaénom za mladu generaciju.

Kljuéne redi: digitalni mediji, drustvene mreze, marketinske kampanje, pozoriste, mladi.
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INTRODUCTORY SPEECH

The Academy of Arts in Novi Sad announces the second international online scientific-professional
meeting Art and Education 2023/AArt'nEdu 2023 to be held on May 24-25, 2024, in Novi Sad, with the
intention to gather relevant experts who will discuss various issues in the field of contemporary art
pedagogy and work methodology. The patron and organizer is the Academy of Arts of the University in
Novi Sad. The theme of this year's meeting, Contemporary Methods and Concepts of Education in the Field
of Art, provides an opportunity for experts who directly or indirectly deal with issues of educational work
to participate, contribute their research, and highlight those topics that are in the focus of contemporary
art educational practices.

Thematic blocks:

1. Educational paradigms in art teaching

2. Interdisciplinarity in art education

3. A stimulating environment for learning, research, and creativity

4. Competencies of art teachers in the light of modern educational practice
5. Art pedagogy and inclusive educational practice

6. Socialization and emancipatory practices in art education

7. Creativity and motivation — educational approaches and achievements
8. Application of ICT in art education

The plenary exhibitors (by invitation) for 2023:

Sabina Vidulin, PhD, full professor (Pula, Croatia)

Milica Marusi¢, PhD, research associate (Belgrade, Serbia)

Edita Slunjski, PhD, full professor & BSc Marina Lanci¢, preschool teacher (Zagreb, Croatia)

Guest artist (by invitation) for 2023:
Anica Radosevic¢ Babi¢, DFA, full professor (Novi Sad, Serbia)
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EDUCATIONAL PARADIGMS IN
ART TEACHING



Sabina Vidulin, PhD, full professor, Music pedagogy
Department of music pedagogy, Academy of Music, Juraj Dobrila University of Pula (Croatia)
sabina.vidulin@unipu.hr

Plenary presentation by invitation

KEEPING UP WITH THE INNOVATIVE TEACHING STRATEGIES IN MUSIC:
DETECTION AND INTERPOLATION

Summary: Abstract: Based on the analysis and conclusions about two starting points (art and education,
and teaching strategies), the paper aims to highlight the potential and efficiency of listening to music and
musical understanding through a new strategy - cognitive—emotional listening. Since works of art compel
us to question social, political, and moral norms, music has several roles in education: in addition to its
impact on knowledge acquisition and skill development, it affects the development of critical thinking,
stimulates creativity and innovation, and enables pupils’social, emotional and aesthetic development.The
focus of music classes in Croatian primary and secondary schools (gymnasiums) is on pupils becoming
familiar with music, primarily by acquiring music knowledge and skills. The importance of underscoring
the pupils’ socioemotional development, is present much more in declarative than practical terms. It
is obvious in that sense that artistic subjects in the school system should not only focus on acquiring
knowledge and developing skills but also promote human values, facilitate social integration, and raise
pupils to become active, cultured, and valuable members of society. To keep the learning and teaching
process up-to-date and consistent with the needs of the new generations, it is important to identify the
optimal strategies, that is, to explore and establish the efficiency of new strategies. The innovative music
listening strategy presented in the paper focuses on pupils’experience, perception, and understanding of
music. The desired outcome is a deeper understanding and acceptance of music, as well as of their own
true nature and real potential. The new strategy is based on active and experiential teaching. The idea is
to stimulate the pupils’ activity through experience, observation, impression, understanding, research,
and critical thinking, including specific preparatory steps for the teachers allowing them to teach more
efficiently. The methods this new strategy employs are demonstrations, discussions, and cooperative
learning as well as various other techniques that are implemented within the musical, historical, and
analytical context of listening to music and musical understanding. Content integration and the multi-
modal and interdisciplinary approach are important features of cognitive—emotional listening to music.
Based on the available results of the research conducted so far, we can conclude that there are obvious
advantages to cognitive—emotional listening in school.
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Cognitive elements are mastered equally well as with the standard approach. The pupils experience
emotions more intensely and enjoy both the lessons and the music they are presented with. They think
about the content of the musical piece, assess it, and have more reflections and associations in connection
with both the music and the wider context. They are more focused on the content of the musical pieces
and remember them even after some time. The teachers noticed that cognitive-emotional listening
improved both the children’s focus and their interest and investment in music. The cognitive-emotional
listening to music affords pupils an experience and a learning opportunity. Moreover, as they become
familiar with the musical piece, the composer’s biography, and the specific social and historical context,
they learn something new about their selves as well. For all these reasons, we are confident that this
innovative strategy can contribute to the quality of music classes at any educational level.

Keywords: cognitive—emotional music listening, gymnasium (high school), music art, teaching strategies.



Snjezana Dobrota, PhD, full professor, Pedagogy
Paula Vrcalovi¢, MSc, Primary education

Jerko Zusi¢, Msc, Primary education

Faculty of Philosophy, University of Split (Croatia)
dobrota@ffst.hr

THE ATTITUDES OF ELEMENTARY SCHOOL STUDENTS
TOWARD THE MUSIC CULTURE

Summary: Music is present in all cultures of the world and is essential for the complete development
of every child. During music lessons at all levels of education, students are educated aesthetically, they
develop musical taste, creativity, musical abilities, and intercultural competencies. The paper investigates
the attitudes of elementary school students towards the subject of Music Culture. As part of the research,
a General Data Questionnaire and questionnaire Attitudes towards Music Culture contains fourteen items
examining the students' attitudes towards Music Culture. The survey was conducted on a sample of 204
participants, second and fourth-grade primary school students. The results confirm that students have
a positive attitude towards music lessons. Furthermore, it was confirmed that gender and age are an
important predictor of attitudes towards music teaching in such a way that female students, compared to
male students, and younger students, compared to older students, have more positive attitudes towards
Music Culture. It was also found that the experience of singing in the choir is a significant predictor of
attitudes towards music teaching.

Keywords: music classes, elementary school, attitudes.



Daniela Korolija Crkvenjakov, PhD, full professor, Conservation and restoration
Chair of theoretical subjects, Department of Fine and Applied arts

Academy of arts, University of Novi Sad (Serbia)

daniela.korolija@gmail.com

ADDITIONAL SKILLS IN CONSERVATION-RESTORATION EDUCATION

Summary: The paper analyzes the needs and possibilities of improving additional skills, such as transversal
(digital, managerial) and soft skills (such as communication skills, teamwork, and the like) through the
formal education of conservators-restorers. The analysis of needs was conducted through a questionnaire
answered by conservators with long experience in managing conservation projects. Employers from the
state and private sectors were surveyed and it was shown that in a real work environment, additional skills
are important for the successful implementation of tasks. In parallel, similar analyses were conducted in
the international conservation community. In the end, the possibilities of including additional skills in the
curriculum of conservation and restoration studies were discussed based on my own teaching experience.

Keywords: conservator education, transversal skills, soft skills.



Sara Kecman, BFA, fine artist — Photography

master's student, Master professor in the field of art, Department of theoretical subjects
Department of Fine and Applied Arts, Academy of Arts in Novi Sad (Serbia)
sarakecman@gmail.com

FRAMEWORK OF FILM EDUCATION:
ROLE AND IMPORTANCE IN TEACHING

Summary: This paper will present the Framework for Film Education (2014) which was conceived by twenty
European organizations who came together to create an outline of what film education could look like
within and outside the curriculum. The Framework highlights three aspects of the application of film in
education — critical, creative, and cultural aspects. By developing these three key dimensions, children
and young people develop the ability we call "film sensibility". This is extremely important considering
that nowadays children are exposed to the medium of film from an early age. If we once talked about
how necessary literacy is for a modern person, today we can talk about the importance of developing
visual literacy. The video form surrounds us from all sides today, and it could be said that children and
young people are the most exposed to this type of content through various social networks. Therefore,
if we teach children to critically approach the texts and books they read, and we also teach them how to
properly compose sentences and write compositions and essays independently, we should also teach
them how to critically approach videos and the film content they consume, as well as how they can
meaningfully, constructively and creatively use the film medium for expression. The Framework, with its
"3K" aspects of using film in education, provides clear instructions on how to properly use the film medium
in pedagogical work, not only by watching films but also by creating them, so that the understanding of
this medium is complete.

Keywords: Framework for film education, film in teaching, 3K.



Teodora Peng, BSc & BFA, art historian & artist — fine arts
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CHARACTERISTICS OF CHILDREN'S ARTISTIC EXPRESSION DEVELOPMENT
IN THE LIGHT OF DIFFERENT EDUCATIONAL APPROACHES

Summary: Children's artistic development is often the subject of various researches that study issues
from the field of art upbringing and education, and even more widely, in the domain of general
development - intellectual, emotional, cognitive and creative. Certainly there are general characteristics
of the development of children's artistic expression that are typical for every child and there are numerous
researches and results that have been reached about this, which have been adopted as such by the
professional community. However, these characteristics can be further differentiated, both in relation to
individual characteristics, and in relation to the influences exerted by the family, the school environment,
peers, the media and the culture of the society in which the child grows up. What we are particularly
interested in, when it comes to educational work, which approaches, methods and procedures can favor
children's artistic development, and which affects the very nature of the educational process and the
work methodology of teachers, teachers or educators. This paper will present a brief overview of the
characteristics of children's artistic development, with special reference to the actions of adults in that
process and the impact on children's creativity, creativity and socio-emotional development.

Keywords: development of children's artistic expression, methodology of art upbringing and education,
educational approaches and concepts.
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DANICA KRSTIC'S CONTRIBUTION TO THE CREATION OF THE CURRICULUM
FOR PIANO STUDENTS AT THE SERBIAN MUSIC SCHOOL

Summary: At the beginning of the work of the Serbian Music School, Danica Krsti¢ participated in the
process of defining the curriculum for students in the Piano subject. Based on documented sources,
and minutes from meetings of the piano department, it is learned that the teaching staff of this music-
educationalinstitution made important decisions regarding changes and additions to the offered teaching
programs. The specific activities of Danica Krsti¢ that made a certain contribution to the constitution
of this important school document, which has not been sufficiently written about so far, are reviewed.
Minutes from the sessions attended by Danica Krsti¢, as a member of the collegium of piano pedagogues,
and where the Teaching Programs were discussed, were taken into consideration. These are valuable data
that point to the process of creating solid foundations for the establishment of a modern educational
process for piano players, which is applied today in music schools in Serbia. The paper used the historical
method and the method of content analysis.

Keywords: Danica Krsti¢, Curriculum, piano students, Serbian music school.
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PARADIGM CHANGE IN THE RESEARCH OF CHILDREN'S ARTISTIC EXPRESSION

Summary: The concept of the stages of children's drawing development has been thematized in the
last couple of decades, implying a critique of the traditional developmental paradigm and referring to
newer epistemological and methodological frameworks of the sociology of childhood. Developmental
psychology paradigm, especially the work of Jean Piaget, influenced the first research on children's
artistic expression which considered collecting a large number of children's artworks, primarily drawings
as suitable for collection, categorization, and analysis, and then concluding the nature of children's
artistic expression based on it. Drawings were analyzed outside of the context of children's interactions
with their environment and viewed as sufficiently reliable indicators of developmental characteristics.
Based on this research, which began at the end of the 19th century, the concept of stages of children's
artistic expression development was established. The concept of developmental stages had a dominant
role in the understanding of children's artistic expression and a key influence on the conceptualization
of art pedagogy for working with children of preschool and early school age until the middle of the
twentieth century. The paradigm of developmental psychology is still present in educational theories
and practice. The shift towards a sociological perspective within the research field of children's artistic
development is the result of recognizing the environment as an important factor, so the focus of research
shifts from the products of children's artistic work to the creative process itself. In this sense, ethnography
is recognized as a useful methodology because it enables the participation of children in the research
process, which further leads to obtaining data that would not be obtained from the drawings themselves.
The direct contact of art pedagogues with children encouraged their interest in observing children in
context; observation of children's artistic practices outgrows its developmental context and grows into
research that attempts to document the child's lived experience of creating images within the social
environment and peer culture. This paper aims to present the influence of the sociology of childhood on
the methodological perspective applied in research of children's artistic expression, which shifted from
an archaeological to an ethnographic approach. We will apply narrative analysis for that purpose.

Keywords: children's artistic expression research, sociology of childhood, ethnographic methodology,
developmental stages of children's artistic expression.
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Milica Marusi¢ Jablanovi¢, PhD, senior research associate, Andragogy
Institute for Pedagogical Research, Belgrade (Serbia)
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Faculty of Architecture, University of Belgrade (Serbia)
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Plenary presentation by invitation

ENVIRONMENTAL LITERACY IN THE CONTEXT OF TEACHING ART CULTURE

Summary: Environmental literacy represents the desired outcome of environmental education and is
measured through four components — knowledge, environmental affect, pro-environmental behavior,
and cognitive skills. In research dealing with the prediction of desirable behaviors, the importance of
effective relationships and attitudes towards nature is emphasized, as opposed to the small importance of
environmental knowledge. The teaching of natural sciences, divided into separate disciplines and aimed
at acquiring knowledge, often neglects the strengthening of the affective relationship towards nature.
It is precisely in this place that engagement is needed within the teaching of fine arts, which has the
freedom and ability to easily communicate with the emotional aspect of our relationship to nature and its
destruction. Through creative expression, it is possible to very effectively approach not only the beauty of
nature, but also the extent of its suffering, and emphasize the effects of man's inadequate actions, but also
offer solutions. Art has the potential to warn, intimidate, and encourage, and in this sense, it is necessary
to integrate the contents of art education with the contents of subjects dealing with ecology, so that the
overall educational contribution can aim to achieve effects on different components of environmental
literacy. The research results confirm the effects of fine arts on the affective dimension of environmental
literacy and the importance of these results is discussed in the paper. Creativity in finding solutions to
existing problems must also be encouraged through the teaching of fine arts, purposefully connected
with topics from other subjects, but also with the reality of environmental problems. In the end, the
author presents suggestions on how the environmental literacy of students can be encouraged through
art education.

Keywords: environmental literacy, affective component, fine art, art education.



Breza Zizovi¢, MSc, assistant professor, Fine Art Methodology

Faculty of Educational Sciences, Juraj Dobrila University in Pula (Croatia)

Sabina Vidulin, PhD, full professor, Music pedagogy
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PRESCHOOL CHILDREN'S EXPERIENCE OF CLASSICAL MUSIC
EXPRESSED THROUGH FINE ART

Summary: Preschool education in the Republic of Croatia is structured to support artistic activities that
contribute to children's holistic development through an interdisciplinary approach and integration
of content from various areas. In this context, music and fine art education are important elements of
preschool education which stimulate musical and visual experience and expression, development of
skills, and acquiring the basic knowledge. Music activities are implemented through singing, playing
instruments and games, music listening, movement, and creativity. These include the development of
musical hearing and rhythmic abilities, playing rhythmical instruments, developing the child's voice, and
stimulating creativity. Visual activities are implemented through children's artistic expression and painting.
The painting activities offer new knowledge on visual arts techniques, materials, and motifs; however, the
selection of visual arts techniques and motifs needs to be adjusted to the child's needs and allow the child
to freely express himself/herself. Aiming to integrate the music and fine arts area, the authors devised a
project implemented through the collaboration of the university and seven kindergartens in Istria. This
integrated activity included multiple listening to fragments of classical music. For this paper, we selected
four of those musical pieces: a fragment from Amilcare Ponchielli's Ples satova [The Dance of the Hours]
from the opera La Gioconda, a fragment of Bedfich Smetana's Vitava, Alfi Kabiljo's Neka cijeli ovaj svijet
[May this whole world] from the musical Jalta, Jalta, and Jakov Gotovac’s Djula's song from the comic opera
Ero s onoga svijeta [Ero From the Other World]. Two of these composers are Croatian and their pieces are
vocal-instrumental, while two composers are foreign (Italian and Czech) and their pieces are instrumental.
The first listening was not associated with any task, while the second one was meant to explore visual
expression based on the auditory perception of the piece, and the third one included drawing the artists'
portrait based on visual perception. The purpose of this research was to examine the influence of the
musical piece on the use of visual elements of a dot, line, and color in children's visual expression as
well as on distinctive motifs or the abstract nature of the composition. The findings indicate that the
children's artworks stimulated by musical pieces can include expressions consistent with the parameters
of rhythm, tempo, dynamic, and character which the children can respond to with distinctive motifs and/
or an abstract composition.
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Listening to music, children used hand movements to paint their experiences which sometimes build on
musical elements, and at other times partially or completely different from them. Dots and short lines in
certain artworks demonstrate a sense of rhythm, while others show emotion in how plane and color are
depicted. Children's drawings of portraits are similar in what the children perceive and draw. Children
drew portraits of composers while listening to music, so the drawings demonstrate the experience of
music in how hard they pressed the drawing tool against the paper. We can conclude that by listening to
music, children move their hands to paint and draw their experience and thus communicate with adults,
presenting their emotional world.

Keywords: artistic expression, emotions, experience, music listening, preschool children.
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Faculty of Education, Episkop Konstantin Preslavski University, Shumen (Bulgaria)
s.eyubova@shu.bg

EXPLORING CHILDREN'S ARTISTIC EXPRESSION:
THE KID-ART METHOD FOR COMPREHENSIVE DRAWING ANALYSIS

Summary: The study focuses on the development and application of the Kids' Drawing Analysis and
Rating Tool (Kid-art) to evaluate drawings created by children aged 3 to 7 years old. The primary goal of
this research is to introduce and demonstrate the effectiveness of Kid-art method as a comprehensive
method for analyzing children's drawings. The tool aims to provide both qualitative and quantitative
assessments of children's artwork to aid specialists in understanding and interpreting the drawings'
content and expressive qualities. In terms of methods, the study involves the qualitative and quantitative
analysis of 45 drawings produced by children within the specified age range. Kid-art method comprises
48 evaluation criteria distributed across 8 scales. These scales are designed to offer a detailed descriptive
analysis of the drawing elements and a quantitative evaluation of the drawings' expressiveness levels.
The results of the study demonstrate that the Kid-art method successfully provides a structured approach
to evaluating children's drawings. By utilizing the 8 scales and 48 criteria, specialists can create a
detailed profile of a child's drawing abilities. This profile can guide professionals in tailoring activities to
enhance a child's artistic skills or in identifying potential psychological concerns that may require further
assessment by a psychologist using specialized psychodiagnostic tools. Overall, the findings suggest that
the Kid-art method is a valuable tool for both assessing children's artistic development and identifying
potential psychological needs based on the content and quality of their drawings. In conclusion, the
Kids' Drawing Analysis and Rating Tool (Kid-art) offers a comprehensive method for evaluating children's
drawings, providing valuable insights for specialists working with young children in both educational and
psychological settings.

Keywords: children's drawings, Kid-art method, drawing analysis, child development, art evaluation.
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CULTURAL LEVELS OF LANGUAGE EXPRESSION IN THE EDUCATIONAL CONTEXT

Summary: Linguistic culture includes a wider radius of observation, connecting the relationship of
language with other phenomena. The variety of language uses depends on numerous extra-linguistic,
primarily sociologically determined situations. Questions concerning the existence of speech changes
and divisions based on them are no longer disputed. Starting from the separated levels of speaking based
on the criteria of the quality of language realization, we believe that it would be significant to point out,
according to the same criteria, different levels of language expression in the process of communication.
Despite the undoubted existence of various subcodes possessed by each developed language in its
concrete realizations, the corresponding aspect of the language has not been given proper attention in
our methodical practice. We believe that this segment of language expression should be investigated,
bearing in mind the necessity of standardizing language communication to improve communication.
We especially highlight the importance of the teaching process because the school has a crucial role in
mastering language expression as well as in the systematic cultivation of awareness of the importance of
language.

Keywords: language culture, levels of language expression, formal, informal, academic expression.
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ELEMENTS OF VISUAL ARTS: AN ECO-PEDAGOGICAL TURN

Summary: What does it mean to teach the theory of form during a climate breakdown? How can one
navigate the teaching of color and perspective when the global viewpoint is undergoing profound shifts
as if the entire world is losing its sights? Drawing on these challenges, the presentation will take the
form of an illustrative lecture, unveiling the ideas and influences that inspired an eco-pedagogical turn in
teaching the subject 'Elements of Visual Arts' and providing examples of its new, experiential curriculum.
The development of this new curriculum emerged as a crucial response to today’s landscape. Teaching
'Elements of Visual Art' with a connection to nature can offer students a more holistic and interconnected
understanding of artistic expression. It encourages them to observe, appreciate, and draw inspiration
from the world around them, fostering a more critical connection between art and the environment. The
new curriculum consists of practical activities and the gathering of information about the Danube River—
its line, color, shape, and texture—as well as its broader context from the perspectives of history, culture,
politics, and ecology. For example, students reproduced the colors of the river, which vary according to
troubled histories, sluggish economies, and changing geographies. Through acts of becoming, students
practiced how to walk like clams, leaving lines in the sand like secret symbols, because understanding
how clams move across the riverbed can be a fundamental question in river ecology. In this light, the pres-
entation positions art education within a framework of critical pedagogy, aiming to explore how learning
about the elements of the visual arts can engage with environmental issues. This approach aligns with
an eco-pedagogical perspective that recognizes the importance of integrating ecological awareness into
education.

Keywords: elements of the visual arts, eco-pedagogy, performativity.
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INSPIRING PHYSICAL ENVIRONMENT AS AN INVITATION TO PLAY, EXPLORE AND
CREATE

Summary: The physical environment of a preschool shapes the position and roles of all participants in
the learning process, influences their interpersonal relationships, and reflects the values nurtured in the
learning process. For the physical environment to be inspiring for children's learning, play, and creativity,
itis necessary for it to: be rich in stimuli that encourage exploration, and offer a variety of artistic materials,
tools, and props that can be used in different ways and allow for various forms of creative expression,
provide opportunities for sensory experiences and exploration (textures, smells, sounds, movements, etc.),
support belongingness, personalization, collaboration, and positive interdependence among children,
and so on. The research aimed to determine: 1) how educators assess the characteristics of the physical
environment of the preschool, how much it encourages children's play, exploration, and creativity, and
2) what their suggestions for introducing necessary changes. The study involved 60 educators from
various preschool institutions in the Republic of Serbia. A checklist and semi-structured interview were
constructed for the research. Qualitative analysis of the collected material was applied. The research
findings indicate that educators recognize that the physical environment of the preschool insufficiently
fosters collaboration and positive interdependence among participants in the learning process, that there
is a need for restructuring spatial units in changing the workspace, introducing inspirational materials for
exploration into common areas of the preschool, as well as creating constructions and installations in the
yard to further stimulate children's play, exploration, and creativity. In the concluding considerations, it is
emphasized that building quality preschool practice,among other things, represents a continuous process
of reconsideration, self-evaluation, and joint evaluation of the characteristics of the physical environment
through a reflective examination of key dimensions of practice context. For this process to be successful,
it is necessary to empower all employees for reflective practice, build a common understanding of the
functions of the physical environment in practice and the program of work with children, and introduce
necessary changes in the culture and structure of the preschool institution.

Keywords: physical environment, creativity, play, research, preschool.
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NOT ALL CLASSROOMS HAVE FOUR WALLS: AN ANALYSIS OF THE POTENTIAL OF
EXTRACURRICULAR SPACES FORTHE TEACHING OF FINE ARTS

Summary: Teaching of fine arts most often is carried out in the classroom in such a way that the process
takes place in classrooms where other subjects are also taught or in a specialized classroom/cabinet.
Exceptionally, although modern methodical tendencies point to it, part of the classes are conducted in
museum and/or gallery spaces. Creating a stimulating environment for learning is one of the necessary
assumptions for the realization of quality teaching that is creative, research, and cooperative. Since the
barriers in schools to creating such an environment are often challenging to overcome, the teacher is
invited to explore the potential and create opportunities in which he can, with minimal interventions,
adapt the extracurricular space to the teaching goals and educational learning outcomes. This paper
aims to explore and analyze the potential extracurricular spaces in the city of Sarajevo and to define the
advantages of teaching and learning in such environments. The research was carried out as part of the
course Methods of Teaching Fine Art and Fine Culture V at the master's degree teaching studies at the
University of Sarajevo — Academy of Fine Arts. The methods used are the method of theoretical analysis,
the descriptive method, and the comparative method. The results of the research show that the city of
Sarajevo has the potential to implement extracurricular teaching with minimal interventions and that
the opening of classroom doors can open up a whole range of opportunities for the implementation of
high-quality, creative, and research-based teaching, the benefits of which certainly exceed the expected
educational learning outcomes defined by the curriculum.

Keywords: creative teaching, art teaching methodology.
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A PERFORMATIVE LEARNING ENVIRONMENT IN THE CONTEXT
OF ANDRAGOGY STUDENT EDUCATION

Summary: The paper presents research findings regarding the significance of a performative educational
environment in teaching within the undergraduate andragogy program at the Faculty of Philosophy,
University of Belgrade. Such an educational environment was established within the elective course
Drama Techniques in Adult Education, offered during the third year of undergraduate andragogy studies.
Teaching involved the use of techniques such as applied theater, performance, play, and improvisation,
contributing to the creation of a stimulating learning environment for personal and professional
development. Data collection was conducted through workshop formats employing expressive research
methods. This approach includes reflection on experience by recreating scenes generated during the
teaching process and raising awareness of embodied changes at a personal level through drawing and
sculpting. Research results indicate that a performative learning environment contributes to achieving
social, therapeutic, and educational effects in formal education. Particularly noteworthy among the
therapeutic effects are increased self-confidence, willingness to take risks, and overcoming stage fright.
Social effects include the fostering of close bonds leading to group cohesion and collaboration extending
beyond the course. Educational effects are best demonstrated by the expression "what you can do on
stage, you can do in life," implying a direct transfer of skills practiced in the classroom to everyday life,
such as taking initiative, creativity, and adopting a playful attitude towards life. Materials generated in the
research workshop, accompanied by discussions with participants, reveal that the effects of performative
learning can be enduring, as students will multiply them both in terms of personal growth and their
professional practice.

Keywords: performative learning, andragogy students, learning environment, formal education.
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ORGANIZATION AND ARRANGEMENT OF SPACE FOR ART ACTIVITIES IN SCHOOLS

Summary: The space in which educational work takes place has a large share in the success of educational
tasks. A functionally and aesthetically arranged space has an educational effect, and learning is easier for
students in a well-organized and pleasant space. In addition, students need to aesthetically shape and
maintain it, and if they participate in editing, they have a sense of belonging and ownership. The field of
aesthetic design of space is also multidisciplinary because all subjects who live and work in that space
should participatein therealization of appropriate design. The organization of any space in the school, even
in the cabinet for the teaching of fine arts, can greatly influence the student's attitudes and learning habits.
Students need an environment that is organized, stimulating, and comfortable for learning to be effective.
Creating an environment entails making a practical physical plan for arranging the space while respecting
anthropologicalnormsfordesigningfurnitureandspace.Procurementofavariety of specificfurniture (which
is adapted to the age, needs, and activities of students), literature, materials, and accessories. In addition
to all this, the specifics of the process of learning in art education should be taken into account, so that in
the classroom there are special requirements that must be met to ensure learning and creative processes.

Keywords: art education, school interior, stimulating environment for learning.
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TEHNOART BELGRADE - TRANSFORMATION OF ARTISTIC CRAFTS
AS A FIELD OF CREATIVE ACTIVITY OF YOUNG PEOPLE

Summary: High schools that have artistic educational profiles in their field of work, in the modern world,
represent small oases within which individual student affinities are strengthened, intellectual curiosity is
developed and traditional artistic skillsare nurtured. Such a wide field of action represents a great challenge
for teachers, and in the time of the digital revolution, they are required to constantly improve and take an
integrated approach to the teaching process. The creative economy constantly needs freshness, especially
in ideas, and this can only be expected from people with an unfettered spirit who are capable of thinking
imaginatively. The spiritual and creative organization of the art department leads to the development
of an enterprising spirit, which is necessary to put ideas into action. Therefore, in the introduction of
teaching programs, emphasis is placed on projects and project tasks in the creation of which the students
themselves participate, from initial research through the development of an idea to its implementation.
In this way, students acquire intellectual strength and emotional resilience, qualities that are of crucial
importance in all creative fields. In such circumstances, the teacher becomes a mentor and mediator,
which is a completely different role from the one at the beginning of the XXI century. Such initiatives are
liberating in their way and aim to help students gain openness of mind and self-confidence, two important
steps on the way to a culture of creativity. The subject of the work is the transformation and innovation
of old artistic crafts in a way that the new circumstances of accelerated technological development
do not limit but encourage their development, giving new opportunities for creative expression and
preservation of heritage on the example of the program of the high school Tehnoart Belgrade. The work
will examine the possibilities of teaching approaches based on selected project activities and ideas for
their implementation, as well as the role of teachers and students in them. In addition, the conditions
of a stimulating environment for the development of student competencies regarding cultural heritage
(material and immaterial) and the participation of young people in contemporary culture will be analyzed.

Keywords: creativity, interdisciplinary teaching, traditional artistic skills, high school, Tehnoart Belgrade.
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MATERIALITY AND CHILDREN'S PLAY:
HOW TO MAKE CREATIVE PROCESSES VISIBLE IN EDUCATIONAL PRACTICE?

Summary: In our work, we start with the concept of materiality to examine the relationship between play
materials and creative processes in the educational practice of kindergarten. We understand materiality as
social interactions between children, adults, and play materials, through which creative processes in play
are shaped. By play materials, we consider objects that have multiple meanings and can be used in various
ways during play. Play materials are an integral part of the physical environment of the kindergarten, and
although they are present in almost every play situation, few studies consider their contribution to play
construction. Therefore, this research aims to examine interactions between children, play materials, and
adults in the educational practice of kindergarten to recognize the creative processes that contribute to
play construction in these interactions. We investigated these processes through sensory ethnography, a
research approach that presents the researcher's experiences of the phenomenon being studied through
a reflexive process. The research was conducted in a public kindergarten in Belgrade, with a group of
children in the year before starting school. The researcher spent a week in the kindergarten and collected
empirical data related to play situations that emerged in the educational practice of the kindergarten
through participatory observation and video recording techniques. In the analysis of empirical data,
sequences from play were identified as relevant for understanding creative processes in play. The research
findings indicate that play materials, through their form and properties, stimulate creative processes,
and that meaning-making in play is structured concerning the characteristics of materials, children's
experiences brought into play, and interactions between children and adults. The research provides
significant implications for educational practice, as it suggests that adults can initiate creative processes
in children by offering play materials with multiple meanings and by actively participating in play,
expanding children's experiences, and creating new connections between the established meanings of
play materials.

Keywords: materiality, play materials, children's play, creative process.
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THE POSSIBILITY OF CREATIVE WORK WITH CHILDREN IN SMALL RURAL
ENVIRONMENTS: THE EXAMPLE OF THE VILLAGE OF DOJKINCI

Summary: During the summer vacation, the village of Dojkinci in the southeast of Serbia acquires
its unique vividness, becoming a place where the sounds of children's cries echo. Little ones, like
terns, playfully pass through the village, which is surrounded by enchanting natural beauty. In
2022, the renovation of the local community building was completed in the village, and the funds
were provided by the locals themselves, recognizing the need for a functional building that would
contribute to strengthening the social content in their community. At the initiative of the locals and
the local community, an exhibition specially designed for children called Circus Calder was held inside
the renovated building. Apart from the exhibition itself, an accompanying educational program was
organized with a focus on the theme of the circus. This initiative aimed to provide an educational
and entertaining experience to the youngest while contributing to the cultural and social life of the
entire community in the rural environment through familiarization with national and world art. It has
been shown that this type of content is a good basis for an educational and creative experience for
the youngest, through fun activities and games, with a special focus on art education and education.

Keywords: rural areas, educational exhibitions, art education.
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Ceme [kombinovana tehnika]

Seme [kombinovana tehnika]
Seed [combined technique]

Hatiomera. Auua Pagoluesuh babuh, 2018, konarpadcka MaTprLa ca aniMumpaHumM CEeMEHOM KOHOMIbe,
laser-print upTexa Ha PVC donuju, 20 x 20 um

Napomena. Anica Radosevi¢ Babic, 2018, kolagrafska matrica sa apliciranim semenom konoplje,
laser-print crteza na PVC foliji, 20 x 20 cm

Note. Anica Radosevic¢ Babi¢, 2018, collage matrix with applied hemp seed,
laser-print drawing on PVC foil, 20 x 20 cm



Edita Slunjski, PhD, full professor, Preschool pedagogy
Faculty of Philosophy, University of Zagreb (Croatia)
Marina Lanci¢, BSc, Preschool education

Kindergarten Ivancice, Ivanec (Croatia)
eslunjsk@ffzg.hr

Plenary presentation by invitation

POSSIBILITIES OF USING DIFFERENT EXPRESSIVE MEDIA IN SHAPING THE
EDUCATIONAL PROCESS OF KINDERGARTEN

Summary: The perspective of the development of the educational process in kindergartens is largely
determined by the willingness of the educator to deeply comprehend children, including their
perspectives, modes of comprehension, experiences, and modes of expression. These perspectives
can be expressed by children using different symbolic forms (symbolic languages) that coincide with a
range of artistic areas. This is the reason why some particularly developed pedagogical concepts, such
as the Italian Reggio Emilia approach, particularly advocate for the idea of creating suitable conditions
in which children can communicate their perspectives by relying on some of their symbolic languages.
Therefore, every Reggio Emilia kindergarten has a so-called atelier, i.e. a small art studio where children
communicate using the language of art, expressing themselves creatively using various expressive media.
Children rely on different symbolic systems in communication to the extent that the culture of their
environment supports it. For this reason, in educational work with children of early and preschool age,
it is not appropriate to only enforce common symbolic systems, as this could limit and discourage their
efforts to express and exchange their knowledge, experiences, and understanding with other children
from the earliest age. Careful and active "listening to children" helps educators create an environment in
which meaning-making happens in many different ways, which also includes accepting those forms of
children's communication that rely on their symbolic representations. The appropriateness of a particular
medium is determined by the relationship between its transformational features and the child's desire to
express a specific idea or concept. It is needless to emphasize that the purpose of using expressive media
is not to teach children how to draw, paint, or represent something in any other way, but to help them
question and articulate their own "theories," to express them, discuss them with others, and sometimes
test and revise them. In this paper, we will discuss the use of various expressive media in shaping the
educational process in some of the kindergartens in the Republic of Croatia.

Keywords: Reggio Emilia approach, symbolic languages, preschool program.
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POPULAR MUSIC IN CROATIAN HIGHER EDUCATION INSTITUTIONS AND PROJECTS
BY STUDENTS OF THE ACADEMY OF MUSICIN PULA

Summary: Dominant exposure of young people to popular music has a significant impact on their
listening preferences. Recent research conducted in Croatia (Dobrota and Rei¢ Ercegovac, 2017; Brdanovic,
2014; Skojo, 2019) shows that most young people, especially in adolescence, are predominantly fond of
popular music genres. Popular music is also represented by plans and programs in the teaching of music
in primary and secondary schools. However, how many students of music pedagogy and musicology, who
are preparing to work in schools, are educated to teach about popular music? Are there courses related
to this important segment of music education at higher education institutions, or do students acquire
knowledge through self-learning, self-education, etc? In this presentation, we will show the results of
research on the representation of popular music at music academies and other institutions that educate
future music pedagogues and musicologists in Croatia within the existing courses or teaching projects.
We will also present two popular music projects designed with the help of mentors by students of music
pedagogy at the Academy of Music in Pula.

Keywords: popular music, higher education institutions, Music Academy.
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TEACHERS' ATTITUDES ON TEACHING SPIRITUAL MUSIC IN OLDER GRADES OF
ELEMENTARY SCHOOL

Summary: Spiritual music has had its place in elementary school education since the very beginning.
However, political and social turmoil affected it, and under their pressure, it was either added or completely
omitted from the curricula. Although over time it has changed its role and importance in basic music
education, spiritual music remains present and relevant today. Its role can be viewed through the prism
of cultural heritage and spiritual development, thus providing students with a unique experience and
understanding of the musical world. What remains a challenge is the concept of spiritual music itself,
which is very complex and difficult to define precisely. That is why in our research we focused on the
definition of spiritual music within the curriculum of the Musical Culture subject from the 5th to the 8th
grade of the general education school, as well as on its representation during the lessons. 32 elementary
schoolteachers were interviewed who, by answering the questions from the survey questionnaire, defined
spiritual music. Also, they compiled a list of compositions that were recommended for performance and
listening within the curriculum called spiritual music. It was noticed that many teachers identify the
concept of spiritual music with religious music, regardless of gender and age. Also, they believe that the
contents of this topic are sufficiently represented in the Music Culture classes that this topic is suitable for
cross-curricular connection and that they usually process it through listening. The results of the research
indicate the need to redefine the concept of spiritual music in the curriculum, as well as the need to
establish clear guidelines for processing this teaching area.

Keywords: musical culture, teachers, curriculum, spiritual music, religious music.
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ADVANCING INCLUSIVE PEDAGOGY THROUGH ART: STRATEGIES FOR CULTIVATING
CREATIVITY AND EMBRACING DIVERSITY IN PRIMARY INTERNATIONAL SCHOOLS

Summary: The teaching paradigm titled "Advancing Inclusive Pedagogy through Art: Strategies for
Cultivating Creativity and Embracing Diversity in Primary International Schools" investigates the
relationship between cultivating creativity through art education and embracing diversity within an
inclusive pedagogical context in primary international schools. The teaching experience focuses on
year 4 students and explores teaching methods that incorporate project-based and STEAM (science,
technology, engineering, arts, and mathematics) learning approaches, utilizing drawing, performance,
creations, and experiments through interdisciplinary themes to promote self-expression, critical thinking,
and creativity in problem-solving. The objective of the research is to examine how art education can
contribute to fostering an inclusive learning environment where students embrace self-expression,
respect others, engage in critical thinking, and cultivate creativity in learning real-life problem-solving.
The teaching and learning observation highlights the importance of providing opportunities for students
to express themselves through various artistic mediums, collaborate with peers in a diverse environment,
and explore interdisciplinary themes that are related to real-life aspects. Results from the teaching ex-
perience indicate that integrating art into the curriculum promotes self-expression when providing
reflective feedback or taking part in discussions, encourages critical thinking skills when exploring a new
concept, fosters creativity in real-life problem-solving, supports inquiry to construct new knowledge, and
enhances empathy and communication among students of different abilities, cul-tures, and backgrounds.
By engaging in art-based activities, students learn to accept critical and reflective feedback, collaborate
with others by sharing ideas, take responsibility for different roles, be caring, and approach challenges with
curiosity and openness. In conclusion, the teaching and learning experience emphasizes the significance
of teaching through art as a creative means of individual and collaborative expression and exploration in
an inclusive international educational environment. By incorporating art into the curriculum, educators
can effectively increase stu-dents’ critical thinking skills of any learning ability, style, or background, foster
creativity as a valuable soft skill in problem-solving, and promote a growth mindset among students.
The find-ings suggest that integrating art into teaching practices can contribute to the development of
fu-ture citizens who are open-minded, empathetic, and equipped with the skills needed to thrive in an
increasingly diverse and complex world. The paper also suggests potential areas for future re-search, such
as investigating how gifted students can excel in an inclusive learning environment and what strategies
or interventions should be incorporated to support the unique needs and talents of all learners.

Keywords: self-expression, creativity, critical thinking, inquiry, effectiveness.



Jelena Markovi¢, MSc, Occupational therapy

Sasa Stepanovi¢, PhD, associate professor, Pedagogy
Academy of Soil Development, Belgrade (Serbia)
jelena.markovic1001@gmail.com

ART AS ATOOL IN INCLUSIVE EDUCATION OF CHILDREN
WITH AUTISM SPECTRUM DISORDERS

Summary: In this paper, we will highlight the importance of art as a tool in the inclusive education of
students with autism spectrum disorder, especially those who are non-verbal. Visual artistic expression as a
way of communication for non-verbal students with autism allows an insight into their cognitive, affective,
and conative contents, as well as the assessment of their school achievements. Art is a universal and
accessible tool for a successful educational process. Application of occupational therapy and adaptation
of educational materials and tools enable students to overcome their motor and sensory challenges. The
lack of imitative patterns in autism behavior when using art as a medium allows the occurrence of an
authentic expression that is important for understanding the personal experience of a student. Also, art
enables the modification of teaching contents and methods to adjust them to the needs, possibilities,
and wishes of students in inclusive education. The universality of this approach to a child with an autism
spectrum disorder is reflected in its applicability to children of all ages and its success in overcoming
the motor and sensory challenges they face. The artistic product is then processed as an output that
is difficult or in some cases impossible to obtain in any other way, and at the same time nurtured as
a means of communication of the student with their social environment. The therapeutic importance
within inclusive education is measured by the success of the interpretation of teaching content with
an artistic product, the communication process, and acceptable forms of student behavior in terms of
adaptive response in crises caused by internal conditions or unacceptable changes in the physical and
social environment for the student. Thirty non-verbal children with autism spectrum disorder of different
ages and both genders have been included in the research that began in 2018 in Serbia, and the results
indicate a direct contribution of artistic expression as a medium to functionality, communication, and
cognitive-behavioral positive changes. Also, the boy who has had access to occupational therapy the
longest and most intensively has shown an above-average artistic expression without the use of art
therapy, and the families of the children involved in the work confirm a lower degree of stress, anxiety
and a higher degree of self-esteem and self-confidence among all family members. The achieved results
contributed to the social inclusion of the children in their local and wider social environment.

Keywords: autism, inclusion, art, occupational therapy, communication.
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MEDIATION OF ART TO CHILDREN AND INDIVIDUALIZATION OF THE CONTENT
IN THE TEACHING OF ART CULTURE

Summary: The teaching of fine arts, by its very nature as a discipline, includes as its basic content artistic
products that mediate and consider certain problems in specific educational work. However, there are
also certain laws of development, as well as other psychological or cultural factors that influence which
works of art we choose for work in class, and how we determine the context of the educational process
in working with students. On the other hand, the laws of children's development and their characteristics
also affect the appreciation of certain visual content, which can be significantly different from that of
adults, as has been proven in numerous studies of this problem. In this paper, we will present the second
part of the results of the recently conducted and published first part of the research, which considered
to what extent the artistic and aesthetic preferences of elementary school students towards works of
art coincide with the preferences of adults in terms of the artistic and aesthetic evaluation of individual
works of art included in this research. In the survey, a questionnaire was used, in which respondents gave
answers and evaluated selected works of modern art by the set criteria. The sample consisted of 450
students from the 5th to the 8th grade of elementary school and 450 adults - parents and teachers. The
research was conducted in Belgrade, Novi Sad, and Sombor during the 2020-2021 academic year. The
recently published results of the first part of the research showed that the majority of the population from
both samples have relatively equal preferences towards the selected works of art of modern art that they
particularly like, but that there is a statistically significant difference concerning the form and content of
the works of modern art. This paper will present new results in which significant differences were identified
between respondents in their preferences concerning the evaluation of individual examples of works of
art, depending on the stylistic characteristics of the artistic direction to which the work belongs, as well
as the style and artistic poetics of the artist himself, and concerning the form and the content of the
work. These results additionally confirmed the previously identified differences, which can be a significant
guideline for teachers' approaches in educational practice, when it comes to mediating art to children.

Keywords: teaching methodology, mediation of art to children, art upbringing and education,
art—aesthetic preferences, teaching of art culture.



HatiomeHa. AHnua Papoluesuh Babuh, 2016, etasb rpaduuke maTpue y TOKy Uspafe TexHUKom Konarpadwje, Bpay
Napomena. Anica Radosevi¢ Babic¢, 2016, detalj graficke matrice u toku izrade tehnikom kolagrafije, Vrsac

Note. Anica Radosevic Babi¢, 2016, detail of a graphic matrix in the process of being made using the collage technique, Vr3ac
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DRAWING AS AN EXPRESSIVE POTENTIAL IN WORK WITH VULNERABLE GROUPS

Summary: This research presents an analysis of the implementation of drawings as expressive tools in
work with vulnerable groups. Free drawings created during group work have been seen as important
indicators of the psychological status of participants, showing not only the emotional status caused
by trauma but also the way of coping with it. In the period between 1994-2024 group work included
children affected by armed conflicts, socially marginalized individuals, internally displaced persons, large
groups of teachers, and students of primary schools. The content of drawings and their significance for
mastering social skills and trauma have been qualitatively analyzed. As has been confirmed by many
researchers, one of the strongest negative effects of the crisis is limited and depleted social interaction
with family members, schoolmates, and other people in the social field. Drawing has been implemented
as a powerful interactive tool that lessens the negative effects of trauma enriching the interaction.
The most important findings could be summarised as: 1 — Drawing is a symbol of self in it's totality - it
reflects self-concept and treatment of drawings during the workshop should be the same as treatment of
person it reflects; 2 — Activity of drawing integrates broader emotional dimension of expression avoiding
verbalisation and rational interpretation ("I showed you what | even didn't think about!" said one boy,
participant); 3 - During the intervention in crisis, drawing appeared as less invasive, indirect, spontaneous
expressive tool, children in crisis would have started to draw before they became able to get involved in
play, create stories or drama performance; 4 — the analysis of the spontaneous drawings shows that with
the increase of personal investment in the act of drawing the aesthetic value of product decreased, but in
the same time the relation between the drawer and his/her product changed, the playfulness appeared
and socially expected aesthetic requests were less present. According to our experience in working with
vulnerable groups, the act of drawing appears as a very important and powerful developmental tool
that supports the interactive abilities and process of building personal and group identity. In work with
vulnerable groups, drawings were seen as personal manifestations of internal psychological content and
became a supporting factor in creating a trauma-coping strategy.

Keywords: drawing, expression, intervention in crisis.
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EMOTION OF JOY IN STUDENTS OF ART AND SCIENCES

Summary: This research observes the level, the content, and the quality of subjective emotion of joy
in students of arts and sciences. The research aims to identify fine differences in general levels of joy,
as well as in specific dimensions of experiences related to joy, between students of arts and sciences. A
total of 110 students have been involved in research, including 55 students of arts and 55 students of
humanistic sciences. For that purpose, the questionnaire which contained 30 items has been implemented
(Mandic, 2023). Items were presented in the form of seven-grade scales (Lickert type) which measured six
dimensions of joy: individuality, activeness, excitement, affiliation, passivity, and serenity. Results showed
that the emotion of joy appeared as related to the professional orientation of participants. Even though
participants from both groups described themselves as joyful persons, students of humanistic sciences
showed higher scores in the general level of joy, as well as in the dimensions of individuality, activeness,
and affiliation. Students of sciences estimated themselves as more joyful compared with students of arts.
In general, both groups estimated themselves as very joyful, and it could be assumed that the level of
joy is higher in the population of youth compared with the general population. Their feeling of joy is
often related to external events, but also to internal processes such as ideas, thoughts, and inspiration.
Students of sciences appeared more active in their search for joy. They tend to relate with joyful people,
more frequently perceive positive things and events in their surroundings, often share joy and enjoy the
joy of others, and see the feeling of joy as motivation for future activities. On the other side, students of arts
appeared as more introverted, shy, less visible in social interactions, and less ready to expose themselves
and share their feelings. Their feeling of joy is less visible and less salient in interacting with other people. We
find these findings important not only for better understanding the emotional status of students but also
for creating a supportive developmental and educational atmosphere in working with groups of students.

Keywords: joy, emotions, art.
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THE IMPORTANCE OF NATIONAL AND WORLD ART AND CULTURAL HERITAGE
VALUES IN THE TEACHING OF ART CULTURE

Summary: One of the specific goals of education is to encourage understanding and respect between
cultures, and this becomes especially important in the contemporary context, in which we are faced with
the possibility of the gradual merging of different cultural expressions due to increased interaction and the
ubiquitous tendency of universalization. Recognizing the broader social and psychological dimensions
that the values of the artistic and cultural heritage are holding for the comprehensive development of
children and young people, opens up the question of the contribution of educational theory and practice
as guardians and transmitters of those values. The goal of the research is to determine the views of art
teachers about the importance given to those values and to point out the awareness of educators about
the need to focus on the problem of how to present those contents. This work is support for wider research
within the doctoral thesis, which deals with the process of acquiring knowledge about the values of
artistic and cultural heritage and the importance of those values for the development of multidisciplinary
qualities in students. The paper is also an argument for justifying the need to conduct such research and
its potential contribution to practice. The data were collected using the Questionnaire for teachers and
associates, which was specially prepared for the research. The survey was conducted by visiting schools
with the help of a digital version of the questionnaire with the possibility of direct data processing. The
sample included 189 respondents, and the results indicate that the majority of respondents, 149 of them,
believe that adequate presentation and greater presence of national cultural and artistic values in teaching
is extremely important. There is also agreement in the answers to the question about how much national
heritage is represented in the curriculum and textbooks of art culture, where 112 respondents, which is
59.3%, declared that it is not enough and 77.0% that it is. However, when asked about the adequacy of the
way of presenting those values in the textbooks, 65.1% believe that this goal has been partially achieved,
and 53.4% believe that the culture of one social group, mainly the Western European artistic heritage,
is dominant in the textbook. The results of the research are discussed in the context of the possible
improvement of the content that is taught to form a versatile and independent young person.

Keywords: cultural-artistic heritage, elementary school, subject art culture, teachers of art culture.
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DEVELOPMENT OF MULTICULTURAL COMPETENCIES IN THE TEACHING OF ART
CULTURE — PLANNING OF TEACHING PRACTICE

Summary: The role of teachers in the development of multiculturalism is extremely important. The
professional training of teachers in this area also implies a personal motive to learn, understand, and
practice the values of multiculturalism. In addition to formal education, this also means learning about
other cultures through travel, personal training and programs in the country and abroad, reading books,
watching movies, series, and shows, learning a foreign language, studying the art of other cultures, music,
folk traditions can also be useful. in working on yourself in that field. A teacher should be an example of a
person who has developed intercultural awareness and who transmits these values to students through
educational work. There are various possibilities for the realization of activities in art classes that influence
the development of students' multicultural competencies. For example, watching and analyzing short
documentary films that connect students with other cultures not only on an aesthetic level but also on an
emotional level. Talks about other cultures, presentations, or an exercise in which each student explores
their past through their family origins and connections to other cultures can also be included. Cultural
exchange, intercultural debate, preparation of thematic exhibitions from different cultures, and virtual
communication with students from other cultures and others can also be organized. All these activities,
approaches, and methods can contribute to improving the ethos and school climate to raise awareness
of the importance of multicultural values in every social community.

Keywords: multiculturalism, art education, teacher competencies.
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Seme [slika-objekat]
Seme [painting-object]

HadomeHa. AHnua Pagowesuh
Babwh, 2019, akpunHa upHa
60ja Ha nnaTHy, 4pPBODUKC,
cnama, 240 x 200 um
Napomena. Anica Radosevic
Babi¢, 2019, akrilna crna boja
na platnu, drvofiks, slama,
240 x 200 cm

Note. Anica Radosevi¢ Babi¢,
2019, acrylic black paint on
canvas, woodblock, straw,
240 x 200 cm
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aleksandra.pavic@gmail.com

THE DEVELOPMENT OF CREATIVITY AND MOTIVATION FOR LEARNING
A FOREIGN LANGUAGE THROUGH ROLE-PLAYS

Summary: The paper analyzes using the drama technique and role plays in English language textbooks
for lower elementary school grades. The aim has been to examine the extent to which role plays are
present in textbooks from different publishers and what the role of such kinds of texts is. Research has
shown that using drama techniques in foreign language teaching at a younger school age is an effective
way of teaching because students rely equally on body language and spoken words. Role-playing creates
aninteractive learning environment, where the student is at the center of the learning process. It provides
the acquisition of different language skills in a natural way and contributes to the development of general
and language-communicative competencies of students. The paper has analyzed three English language
textbooks for the 4th grade of primary school, for students who learn English from the 1st grade: Brilliant
2 (Macmillan), Playway to English 4 (Klett), and Discover English 2 (Akronolo). The analysis has shown a high
presence of role-play texts (on average 18 texts per textbook). The texts are mostly given in the form of
comics, dialogues, and dramatizations of fairy tales and fables. There are multiple roles of these types of
texts: exposing students to new grammatical structures, introducing new vocabulary, practicing different
language material, strengthening motivation for learning, getting to know the culture of the target
language, and developing children's socialization. The analysis of the textbooks has indicated that the
variety of situations in the role-play texts can contribute to a better acquisition of the foreign language
material, but also incite creativity and increase the motivation to learn English among students of the
lower grades of elementary school.

Keywords: role play, drama technique, textbook, the English language.
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CREATION OF A COLLABORATIVE DRAWING IN ART BRUT STUDIO
AT MILITARY MEDICAL ACADEMY (WMA)

Summary: The Day Hospital of the Psychiatry Clinic of the Military Medical Academy in Belgrade (VMA)
has been cooperating with the Association Art Brut Serbia through the Art Brut Studio since 2015. The
aim of the article is that by analysing the process of creating the collaborative drawing we establish how
this type of work contributes to the perception and resolution of our patients' problems. The number of
patients presentin the workshop is between 15 and 20.There is also an artist and psychologist present. The
patients are of different genders, between 18 and 65 years old, with different diagnostic categories. The
workshops last for three hours each, and one collaborative drawing takes three workshops to complete.
During collaborative drawing, there are many different happening on an intrapsychic and interpersonal
level. What is also necessary next to graphomotor expression, perception, cognitive processing, and
emotional reaction is cooperation and agreement with other group participants and group leaders. Each
stroke drawn on the board is recorded for the movie, which shows the whole process at the end. We show
the movie and the analysis of the finished work on the last day of the workshop. We analyze patients'
behaviors during the workshop, their final works, as well as their behaviors after the workshop, and in their
other psychotherapy sessions. This way we can notice: 1. characteristics of a group functioning (dynamics,
cohesion, openness to work, defense styles); 2. characteristics of an individual functioning (rigidity,
flexibility, openness to learning, weak spots, unresolved trauma); 3. universal themes (collective symbols,
archetypes). At the end of the workshop, we notice changes in both group and individual functions.
This includes overcoming resistance, more concrete work on solving problems, and improvement in the
psychotherapy plan.

Keywords: art therapy, collaborative drawing creativity.
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HOLISTIC AND PERSONALIZED EDUCATION: IGNITING CURIOSITY, CREATIVITY AND
INTRINSIC MOTIVATION FOR LIFELONG LEARNING

Summary: Holistic and Personalized Education: Igniting Curiosity and Intrinsic Motivation for Lifelong
Learning explores the transformative potential of a holistic and personalized approach to education
for young children. It emphasizes the importance of recognizing each student as a unique individual
with diverse learning needs, interests, and strengths, and argues that personalized learning experiences
tailored to individual students’ interests, learning styles, and abilities are crucial. The role of experiential
and project-based learning in promoting holistic and personalized education is also highlighted, with
a focus on how these approaches can spark curiosity and a sense of purpose. The paper advocates for
the implementation of holistic and personalized education to ignite curiosity and intrinsic motivation
for lifelong learning, aiming to create a transformative learning environment that empowers students to
become lifelong learners driven by their innate curiosity and passion for knowledge. The work also aims
to explore and understand the impact of holistic educational methods on the development of young
learners. It involves a review of existing literature on holistic education, including academic research, case
studies, and educational philosophy, as well as an analysis of practical applications of holistic educational
approaches in various learning environments. The results of the work will aim to demonstrate the
positive effects of holistic educational approaches on young learners, including increased engagement,
motivation, and a deeper love of learning. The summary will also highlight specific successful strategies,
practices, and approaches for implementing holistic education, as well as address potential limitations
and challenges that teachers might encounter and how to overcome these obstacles.

Keywords: holistic education, interdisciplinary, multi-media, intrinsic motivation, creativity, PPL, STEAM, IB.
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CRISIS OF CREATIVITY IN CHILDREN AND YOUNG PEOPLE IN THE EDUCATIONAL
ENVIRONMENT

Summary:The crisis of creativity in children and young peoplein art educationis explained in the literature
as a decline in artistic expressive abilities, as a period of the literal phase and avoidance of metaphor,
and a period of anxiety and loss of interest in artistic expression until the complete abandonment of
any form of artistic creation. In this paper, we review the literature and different views on the crisis of
creativity, including papers that deal with the creativity crisis as a decline in artistic expressive abilities
and the dilemma of whether it is the result of innate abilities or the educational environment, as well as
the papers that consider such atrophy as the seeming, whereas the seeming is seen as the result of the
influence of modernist aesthetics. We highlight attitudes that deal with social, cultural, and emotional
aspects of artistic development, not only with perceptual and cognitive aspects. We highlight attitudes
that do not strive to shape and adapt to universal models but explain the relevance of those universal
models due to the change of context and reinterpretation of basic concepts. We focus on the literature on
the importance of cultural and social influences on artistic development and on understandings about
artistic development, understandings that often equate creative development with the skill of drawing
and thus diminish the importance of multimodality and multisensory character of artistic creation. We
conclude that art education through expanding experience and acquiring values, and with the help
of playful pedagogy, should encourage the multiple nature of artistic expression, pay equal attention
to the creation and understanding of meaning as well as to the shaping of form, in parallel with the
understanding of creative processes through introspection and dialogue, with a questioning of the nature
and application of understanding art as an open concept.

Keywords: crisis of creativity, artistic development, creative process, sociocultural context and values,
meaning in art.
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ART EXPRESSION IN CHILDREN'S CREATIVE GAMES

Summary: Children's drawing has the beauty of the immediate truth. The child projects and expresses
their understanding and experiences with drawing. Leaving a mark on paper or in material, it enters into
new communication with both the world around it and the world within itself. The child is more exposed
through the drawing. Creative potential should be unleashed through movement, word, and image
and foster creative processes and connections in the relationship between children, adults, and culture.
The group encourages free and creative choices, expression, and behavior. An art workshop is a set of
creative processes where the child discovers, finds, and explores various artistic elements (color, surface,
line...). It is important that what arises be independent and authentic without adult interference. The
expressiveness of children's drawings carries expression and communication. The drawing has an artistic
thought and idea. The artistic expression of children is more than play, it is the path by which creative
play participates in the development of each individual. Children should be allowed to love their natural
curiosity and the need to get to know the material with which they will create in research. In the very
process of artistic activities, visual perception, memory, thinking, as well as visual imagination develops.
Through work on joint art activities that require teamwork and cooperation — the attitude towards other
children is also developed. They learn to agree, to respect the artistic part of the content that arises in
that environment. Also, children learn to share space, material, and accessories for work and thus gain the
feeling that they are accepted and belong to a group. Every artistic expression of a child, although it has
a universal meaning, is an original, unique, and unrepeatable expression of that individual child. The child
gives a creative and subjective response to the real environment. The artist is always looking for support
and finds paths in children's artistic expression and this serves as an inspiration for his work. The child
derives his creative act from his creative potential. Children's creativity contains original authentic values,
according to the recognitions of the highest authorities in painting. — Picasso, for example, admits that he
always pauses when he can watch children's drawings on the ground. "A man is amazed at what comes
out of their hands. Children always teach me something’, admits Picasso [Misailovi¢ Milenko (1991). Child
and theater art. Belgrade: Institute for Textbooks, p. 25].

Keywords: artistic expression, children's creativity, drawing, creativity.
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Ceme [kombinovana tehnika]
Seme [kombinovana tehnika]
Seed [combined technique]

HatomeHa. Avunua Papgowesuh babuh, 2018, konarpadcka MaTpuLa ca annuuupaHum ceMeHoM xerbie, laser-print upTtexa Ha PVC donujn, 20 x 20 um
Napomena. Anica Radosevic¢ Babi¢, 2018, kolagrafska matrica sa apliciranim semenom heljde, laser-print crteza na PVC foliji, 20 x 20 cm
Note. Anica Radosevic Babi¢, 2018, collage matrix with applied buckwheat seeds, laser-print drawing on PVC foil, 20 x 20 cm
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THE USE OF DRAWINGS AND ANIMATIONS FOR EXPLAINING THE STRUCTURE
AND MAKING OF THE CODEX BOOK FORMAT

Summary: The bindings of manuscript books comprise several techniques and stages that aim to turn a
number of free leaves into a functional book. The processes involved are the sewing of the gatherings,
the attachment of the two boards, the sewing of end bands, the making of the fastenings, etc. These
techniques are usually taught and learned with the demonstration of the techniques and the physical
presence of the people involved. Words are not good enough to describe such manual and technical
processes, but drawings can work surprisingly well. The presentation aims to give an example of how
complex technical processes related to the structure and the making of the Byzantine codex can be
communicated and explained through drawing and stop-motion animation.

Keywords: codex structure, byzantine books, bookbinding.
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A PROCESS-ORIENTED APPROACH TO CHILDREN'S DRAWINGS:
USING THE VIDEO-STIMULATED RECALL INTERVIEW METHOD

Summary: This article aims to reflect on an intertwined discourse on the epistemological and research
methodological potentials, challenges, and limitations of art education research on children's drawing.
If children's drawing is viewed as a complex structure with interacting entanglements between the
inner, non-observable ideas of the drawing child and the externally observable representation on the
designated surface, then a process-oriented approach to children's pictorial expression and pictorial
ability is methodologically presupposed. The ability to draw can only be observed and comprehended in
the expression itself and this is defined as a process in the space and time continuum. Here, videography
as a process-recording procedure has so far served well as a research methodological approach to
children's drawing because it can record the creation of the image in its context. Videography means
nothing other than observing with a video camera, which already points to the limits of the method. Only
the externally visible drawing action can be observed, whereas everything that cannot be observed, for
example, what the child thinks or imagines, i.e. everything that takes place internally, is beyond objective
(technical) observation and recording. Extended access to these inner conditions of image genesis was
sought through open discussions and interviews with the children during or after the work process, thus
complementing the videography. The method of video-stimulated recall interviews (VSRI), which has
been established for over ten years in various specialist disciplines, primarily within teaching research and
thus in the investigation of teaching-learning processes, can provide a new methodological approach in
process-oriented children's drawing research when it comes to capturing and understanding the drawing
process in its intertwined complexity. Video-recorded processes are viewed together with the children
using VSRI and thus provide an opportunity to discuss the drawing and its genesis.

Keywords: visual language, visual ability, visual expression, process-oriented approach, videography,
Video-Stimulated Recall Interview.
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COMPUTER GRAPHICS —
A NEW MEDIUM OF VISUAL ART EDUCATION

Summary: Computer graphics, created using a computer, encompasses the generation, storage, and
processing of visual content, namely the creation of graphical representations using a computer. Thus,
computer graphics represent the synergy between science and art. Computer graphics is a new form
of visual artistic expression. In this study, we aimed to investigate students' interest, motivation, and
satisfaction in creating computer graphics. The quality of the student's artwork was also assessed. The
success of artwork was evaluated based on the effective use of artistic and compositional elements,
imagination, and non-template modes of expression. The research was conducted at the Faculty of
Humanities and Social Sciences in Split within the framework of art courses (Teacher Studies, Early and
Preschool Education), with 106 student participants. The results indicate that students are moderately
motivated for artistic expression in computer graphics (47.2%), and their satisfaction in this mode of
artistic design is also moderate (47.2%). Despite their moderate motivation and satisfaction, students
still demonstrate interest in this mode of artistic expression, with 37.7% of students desiring more such
activities within art classes in the future. The quality of computer graphics reveals that 28.3% of students
created high-quality computer graphics, 42.5% created mediocre computer graphics, and 29.3% of
students' artwork fell into the category of poor computer graphics.

Keywords: art, computer graphics, students, motivation.
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THE INFLUENCE OF AN INTERACTIVE MODEL OF BOOKS
ON THE SPEECH DEVELOPMENT OF A PRESCHOOL CHILD’

Summary: From a theoretical and research point of view, the authors examine the influence of the
interactive model of books on the speech development of preschool children. To collect data, systematic
non-experimental - observational research on children and online survey research on a sample of educators
were carried out. The results show that interactive book models provide the child with a more active role
compared to traditional books because, in addition to reading the text, he is allowed to come up with
new knowledge and ideas independently, or in the framework of joint work with the teacher by scanning
the codes. The practical application of interactive books during the workshop activities realized within
the project entitled "Digital competence in the use of QR codes as an augmented reality technology in
the teaching and development of preschool children: educational application and evaluation" indicates
that the children moved from the role of passive listeners to active ones. participants who expanded their
knowledge during research activities expressed personal impressions and through team activities, were
educated.

Keywords: children, book, interactivity, teamwork, speech development.

1 The paper is an excerpt from a broader developmental research project entitled "Digital Competence in the Use of QR
Codes as an augmented reality technology in the Teaching and Development of preschool children: educational application
and Evaluation". The project was approved and financially supported by the Provincial Secretariat for Higher Education and
Scientific Research with decision number: 142-451-2303/2023-02/1, which is supported by the Vocational School for Teacher
Education in Kikinda.
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CREATION OF E-PORTFOLIO OF STUDENTS: EXAMPLE OF CLAYMATION LESSONS

Summary: This paper will present the use of the Claymation animation multimedia technique in art
education and the role of e-portfolio creation as a platform for documentation and reflection of student
works. The goal of the research was to evaluate how Claymation can enrich the teaching process of
art and to investigate the effectiveness of e-portfolios as a means for the presentation and analysis of
students' artworks. The methodology included the planning, implementation, and evaluation of an
art class using the Claymation technique, while the creation of an e-portfolio served as a tool for the
theoretical description of the process and the presentation of students' final works. In addition, the
challenges and advantages of using this technique in an educational context were analyzed, as well as
the potential of e-portfolios for professional development and pedagogical reflection of teachers. Action
research was conducted during the academic year 2021-2022. in primary schools in Sarajevo as part of
the methodical practice of students of future art teachers attending the teaching program at the Academy
of Arts, University of Sarajevo (B&H). The results show that Claymation can significantly contribute to the
creative engagement of students, encouraging creativity and developing fine motor skills. E-portfolio, on
the other hand, provides a detailed insight into the learning process, representing a valuable resource for
analyzing and evaluating student progress. Also, it has been shown that the e-portfolio serves as a bridge
between the theoretical and practical aspects of art education, enabling a wider application and exchange
of pedagogical experiences. Based on the obtained results, we conclude that the implementation of
the Claymation technique and the creation of an e-portfolio in art education enriches the educational
process through innovative approaches and techniques and provides a deeper insight into pedagogical
methods and student works. This paper represents a contribution to student methodological practice,
offering perspectives for improving students' creativity and critical thinking through the use of digital
tools and creative media techniques.

Keywords: claymation, e-portfolio, art education and education, innovation, student works,
pedagogical reflection, action research, creativity, digital tools, educational process.
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THE IMPACT OF DIGITAL MEDIA ON THE HABITS AND ATTITUDES OF YOUTH
REGARDING THEATRE: OPPORTUNITIES AND CHALLENGES OF THEATRICAL ART
DIGITALIZATION

Summary: In today's digital environment, theatre faces the challenge of adapting its traditional form
to a younger, technologically literate audience. This study analyzes the influence of digital media on
the habits and attitudes of younger audiences towards theatre. A survey conducted among youth in
Serbia shows that digitalization enables theatres to expand their presence on a broader geographical
and demographic level, providing access to performances worldwide. Social media platforms such as
Instagram and Facebook can play a significant role in enhancing the visibility and attractiveness of theatre
performances through creative marketing campaigns. Furthermore, educational content about theatre
on digital platforms has the potential to educate and engage younger audiences. However, despite the
interest in digital content related to theatre, traditional motivators such as performance quality and the
theme of the play remain key factors influencing the decision to attend a theatre performance. In the
context of this research, digitalization is seen as a tool that can revitalize and refresh theatrical art, making
it relevant and appealing to the younger generation.

Keywords: digital media, social media, marketing campaigns, theatre, youth.
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BUOITPAO®UIJE AYTOPA
BIOGRAFIJE AUTORA
BIOGRAPHIES OF AUTHORS

Lptiex [koMmbMHOBaHa TeXHMKa]
Crtez [kobinovana tehnikal]
Drawing [combined technique]

HatiomeHa. AHnua Papoluesuh Babuh, 2019, mekaHe b 3, 4, 5, 6, 7 rpadutHe 0/10BKE Ha MOBPLUNHU FpadryKor nMcTa
M3BEAEHOT Y TEXHULM NnTorpadcKor npeTrcka Ha 320-rpamckom nanvpy (Hahnemuhle) 3a gy6oky wramny, 15 x 14 um
Napomena. Anica Radosevi¢ Babic¢, 2019, soft B 3, 4, 5, 6, 7 graphite pencils on the surface of a graphic sheet made in the
lithographic overprint technique on 320-gram paper (Hahnemuhle) for gravure printing, 15 x 14 cm

Note. Anica Radosevic Babi¢, 2019, soft B 3, 4, 5, 6, 7 graphite pencils on the surface of a graphic sheet made in the
lithographic overprint technique on 320-gram paper (Hahnemuhle) for gravure printing, 15 x 14 cm
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HatomeHa. AHvua Pagoweswuh babuh, 2019, MNocTaBka y MaBurboHy Fanepuje caBpemeHe NMKOBHe ymeTHOCTY, Huw, 2023.
Napomena. Anica Radosevi¢ Babi¢, 2019, Postavka u Paviljonu Galerije savremene likovne umetnosti Nis, 2023.
Note. Anica Radosevic¢ Babi¢, 2019, Exhibition in the Pavilion of the Gallery of Contemporary Fine Arts Nis, 2023



Ap Ca6buHa BugynuH (1971) pagn Ha OpceKy 3a My3uuky negarorvjy Mysnuke akagemuje y Mynw, rge je
wed Kategpe M npefdasBay My3nuko-neparolwkmx npeamerta. OcHuBay je MehyHapogHor cMmnosvjyma My3uykimx
neparora u MehyHapogHor dopyma cTyaeHaTa My3unuke negaroruje. Ogp»ana je Bue of CTOTUHY NpefaBakba no
no3nBy WMPOM XpBaTCKe M MHOCTPAHCTBA, @ U3narana je Ha 3HayajHUM My3MYKUM akagemujama n dakyntetmma:
on Canubypukor MouapTeyma, beukor MIB, XalKor KparbeBCKOI KOH3epBaTOPMjymMa, Ha My3VUKUM akaZlemujama
n dakyntetuma y Hemaukoj (Poctouk), LUBeacka (Manme), benrnja (Jleysen), Momcka (Tnarck), Utannja (MmnnaHo),
JIntBaHwuja (BurbHyc, Knajnepa), JletoHuja (JenraBa), Yewka (bpHo), Mahapcka (Ceregun), Kunap (Huko3uja), CnoseHuja
(Jby6rbaHa, Mapubop), LipHa lopa (Lletutbe), BocHa n XepuerosrHa (CapajeBo, bawa Jlyka), Cpbuja (beorpag, Hosu
Cap) n CAJ] (Fbyjopk). Hanmcana je net Krbura (y KoayTopcTBy TpM), LLECHAECT NMOrNaB/ba Y Kibrirama 1 oko cegampeceT
HayuHUX pagoBa. YpepHuUa je necMapuue, celaMm aHTojorvja 1 iBe MoHorpaduje. YnaH je ypehusaukux ogbopa
wecT MmehyHapoaHKX Hay4YHMX Yaconuca. bruna je HaumoHanHu KoopanHaTop 3a EBponcky acoumjaunjy 3a My3uky y
wkonama (EAS) fecet roanHa. YuecTtByje y opraHvsaumju mehyHapogHux cumnosujyma y XpBaTcKoj i UHOCTPAHCTBY
Kao ufiaH HayuHux opbopa. PeleH3npana je Kibure, yLI6eHKe, HAaCTaBHE MIAHOBE U MPOrpaMe U HayuyHe/CTpyuHe
papoBe. [lobnTHMLa je [pxaBHe Harpage VBaH Ounvnosuh n Harpage XpBaTckor ApyLiTBa My3UUKUX U MAECHUX
neparora.

dr Sabina Vidulin (1971) radi na Odseku za muzi¢ku pedagogiju Muzicke akademije u Puli, gde je Sef katedre i
predava¢ muzi¢ko-pedagoskih predmeta. Osnivac je Medunarodnog simpozijuma muzickih pedagoga i Medunarodnog
foruma studenata muzicke pedagogije. Odrzala je vise od stotinu predavanja po pozivu Sirom Hrvatske i inostranstva,
a izlagala je na znacajnim muzi¢kim akademijama i fakultetima: od Salcburskog Mocarteuma, Be¢kog MDV, Haskog
kraljevskog konzervatorijuma, na muzi¢kim akademijama i fakultetima u Nemackoj (Rostock), Svedska (Malme), Belgija
(Leuven), Poljska (Gdanjsk), Italija (Milano), Litvanija (Viljnus, Klajpeda), Letonija (Jelgava), Ce$ka (Brno), Madarska
(Segedin), Kipar (Nikozija), Slovenija (Ljubljana, Maribor), Crna Gora (Cetinje), Bosna i Hercegovina (Sarajevo, Banja Luka),
Srbija (Beograd, Novi Sad) i SAD (Njujork). Napisala je pet knjiga (u koautorstvu tri), Sesnaest poglavlja u knjigama i oko
sedamdeset naué¢nih radova. Urednica je pesmarice, sedam antologija i dve monografije. Clan je uredivackih odbora
Sest medunarodnih naucnih ¢asopisa. Bila je nacionalni koordinator za Evropsku asocijaciju za muziku u $kolama (EAS)
deset godina. U¢estvuje u organizaciji medunarodnih simpozijuma u Hrvatskoj i inostranstvu kao ¢lan nauc¢nih odbora.
Recenzirala je knjige, udZbenike, nastavne planove i programe i nau¢ne/stru¢ne radove. Dobitnica je Drzavne nagrade
Ivan Filipovi¢ i Nagrade Hrvatskog drustva muzickih i plesnih pedagoga.

Sabina Vidulin, PhD (b. 1971), works at the Department of Music Pedagogy, Music Academy in Pula, where she
is the Head of Department and lecturer in charge of music—pedagogical courses. She is the founder of the International
Symposium of Music Educators and the International Forum of Music Pedagogy Students. She has given more than
a hundred lectures by invitation throughout Croatia and abroad, and has presented at important music academies
and faculties: from the Salzburg Mozarteum, the Vienna MDW, the Hague Royal Conservatory, at music academies and
faculties in Germany (Rostock), Sweden (Malmo), Belgium (Leuven), Poland (Gdansk), Italy (Milan), Lithuania (Vilnius,
Klaipeda), Latvia (Jelgava), the Czech Republic (Brno), Hungary (Szeged), Cyprus (Nicosia), Slovenia (Ljubljana, Maribor),
Montenegro (Cetinje), Bosnia and Herzegovina (Sarajevo, Banja Luka), Serbia (Belgrade, Novi Sad) and the USA (New
York). She has written five books (co—authored three), sixteen book chapters and about seventy scientific papers. She
is the editor of a songbook, seven anthologies and two monographs. She is a member of the editorial boards of six
international scientific journals. She was a national coordinator for the European Association for Music in Schools (EAS)
for ten years. She participates in the organization of international symposia in Croatia and abroad as a member of
scientific committees. She has reviewed books, textbooks, curricula and scientific/professional papers. She is the winner
of lvan Filipovi¢ National Award and the Award of the Croatian Society of Music and Dance Educators.



Ap CwexaHa Jlo6porTa (1972), fokTopurpana je 2008. roguHe Ha Gunoszopckom dakynTeTy YHMBep3MTaTa
y 3arpeby. Og 1994. no 1997. rognHe 6una je 3anocneHa y My3uukoj wkonu Jakosa lotoBua y Curby, a og 1997.
Ha Bucokoj yuuterbckoj wkonu YHusep3suteta y Cnnuty (paHawmwm Opcek 3a yuuterbcke ctyaunje Ounosodckor
dakynteTa YHuBep3uteta y Cnauty), Kao npefasay, BULWY NpefaBady, AOLEHT, BaHpeaHY 1 pefoBHM npodecop. buna
je meHTOp 3a Buwwe of 100 AUNNOMCKNX pafoBa M TpU JOKTOPCKa pafa. beHa ncTpakmBayka nHTepecoBarba cy
yCMepeHa Ka My3uuKoj nefaroruju, UHTEpKYNTypasHOM My3MYKOM 06pa3oBatby 1 My3UUKOj NCUXonorunju. Aytopka
je aBe Krbure 1 BENMKOTr 6poja HayYHUX U CTPYYHUX PaZioBa. YUeCTBOBaNa je Ha BULLE HAYUYHMX U CTPYYHUX CKYMOBa
N CEMVHapa y 3eM/b/ U MHOCTPAHCTBY 1 O1a CapafHUK Ha TPU Hay4yHa NpojekTa. [aBHYM je 1 0ArOBOPHM ypeaHVK
vaconuca Skolski vjesnik: ¢asopis za pedagosku teoriju i praksu v unaH ypeaHuwTBa yaconuca Theoria, Pregled: ¢asopis
za drustvena pitanja n Music and Pedagogical Collection My3nuke akagemuije y JbybrbaHu. PejoBHY je peLieH3eHT
6pojHux pomahux n mehyHapomHux yvaconuca. YnaH je Mallipuuke komucuje 3a uHiepgucyulnuHapHy obnaciu
(HayKa, ymeTHoOCT), MctuiuHe Komucuje 3a clipyyHe uctuilie N aKTUBHO y4ecTByje Kao npeflaBay Ha ceMrHaprma y
opraHusauuju AreHuuje 3a 06pa3oBatbe.

dr Snjezana Dobrota (1972), doktorirala je 2008. godine na Filozofskom fakultetu Univerzitata u Zagrebu.
Od 1994. do 1997. godine bila je zaposlena u Muzic¢koj $koli Jakova Gotovca u Sinju, a od 1997. na Visokoj uciteljskoj
skoli Univerziteta u Splitu (danasnji Odsek za uciteljske studije Filozofskog fakulteta Univerziteta u Splitu), kao
predavac, visi predavac, docent, vanredni i redovni profesor. Bila je mentor za vise od 100 diplomskih radova i tri
doktorska rada. Njena istrazivacka interesovanja su usmerena ka muzi¢koj pedagogiji, interkulturalnom muzi¢kom
obrazovanju i muzi¢koj psihologiji. Autorka je dve knjige i velikog broja naucnih i stru¢nih radova. Ucestvovala je
na vise naucnih i stru¢nih skupova i seminara u zemlji i inostranstvu i bila saradnik na tri nau¢na projekta. Glavni je
i odgovorni urednik ¢asopisa Skolski vjesnik: ¢asopis za pedagosku teoriju i praksu i ¢lan urednidtva ¢asopisa Theoria,
Pregled: ¢asopis za drustvena pitanja i Music and Pedagogical Collection Muzi¢ke akademije u Ljubljani. Redovni je
recenzent brojnih domacih i medunarodnih ¢asopisa. Clan je Matricke komisije za interdisciplinarnu oblast (nauka,
umetnost), Ispitne komisije za strucne ispite i aktivno ucestvuje kao predavac¢ na seminarima u organizaciji Agencije
za obrazovanje.

Snjezana Dobrota, PhD (b. 1972), received her doctorate in 2008 at the Faculty of Philosophy, University
of Zagreb. From 1994 to 1997, she was employed at the Jakov Gotovac School of Music in Sinj, and from 1997
at the University of Split Teacher Training College (today's Department for Teacher Studies, Faculty of Philosophy,
University of Split), as a lecturer, senior lecturer, assistant professor, part-time and full-time professor. She was a
mentor for more than 100 graduate theses and three doctoral theses. Her research interests are directed towards
music pedagogy, intercultural music education and music psychology. She is the author of two books and a large
number of scientific and professional works. She participated in several scientific and professional gatherings
and seminars in the country and abroad and was a collaborator on three scientific projects. She is the main and
responsible editor of the magazine Skolski vjesnik: a magazine for pedagogical theory and practice and a member of the
editorial board of the magazine Theoria, Pregled: magazine for social issues and the Music and Pedagogical Collection
of the Academy of Music in Ljubljana. She is a regular reviewer of numerous domestic and international magazines.
She is a member of the Matric Committee for the interdisciplinary field (science, art), the Examination Committee for
professional examinations and actively participates as a lecturer in seminars organized by the Education Agency.



mp Mayna BpcanoBuh (1999) Ha Duno3odpckom dakynteTy YHumBep3uTeta y Cnauty 3aBpwwuna je
WHTerprcaHe AOAWMIIOMCKE WM JUMIOMCKE akajemMcKe yuuTesbcke cTyauvje (MOAyn 3a paHO yuyere CTPaHuX
jesumka).

mr Paula Vrsalovic (1999) na Filozofskom fakultetu Univerziteta u Splitu zavrsila je integrisane dodiplomske i
diplomske akademske uciteljske studije (modul za rano ucenje stranih jezika).

Paula Vrsalovié, MSc (1999) at the Faculty of Philosophy of the University of Split completed the integrated
undergraduate and graduate university teacher studies (early foreign language learning module).

mp Jepko Kynuh (1992) Ha Ouno3zodckom dakynTeTy YHUBep3uTeTy y CAUTy 3aBPLUKO je MHTErpupcaHe
JOAVMIIOMCKE 1 AUMIIOMCKE aKafleMcKe yumTerbcke ctyauje (mopyn MHGopmMaLmoHe n KOMyHMKALMOHe TEXHOoTvje
Yy yuerby 1 HacTaBw).

mr Jerko Zupi¢ (1992) na Filozofskom fakultetu Univerzitetu u Splitu zavriio je integrirsane dodiplomske i
diplomske akademske uciteljske studije (modul Informacione i komunikacione tehnologije u u¢enju i nastavi).

Jerko Zupié, MSc (1992) at the Faculty of Philosophy of the University of Split completed the integrated
undergraduate and graduate university teacher studies (module Information and Communication Technology in
learning and teaching).



Ap AaHuena Koponuja LipkBewakoB (1963) je pegosHu npodecop MAC KoH3epBaLmje 1 pecTaypaLuje
Ha Akagemnjn ymetHocTn HoBu Cag 1 KOH3epBaTOp-CaBeTHMK Ca Ayroroguimbnm NCKycTBOM. Boguna je npojekTe
NCTpaxunBama, KOH3epBauuje, pectaypauuje M npeseHTauuje y okBupy papa y lanepujm MaTtuue cpncke y
Hosom Capy, HajBuMwe Ha npegmeTMa WiTadenajHor cnMkapcTBa U MKoHama. MNocebHe obnacty MHTepecoBara
Cy UCTOpMja KOH3epBauuvje 1 aHanuTUuKe CTyauje matepujana 1 TexHuKa y ymetHocTu. Nybnukosana je 6pojHe
TEKCTOBe Y CTPYYHOj 1 HayuYHOj nepunoguumn. AyTop je n KoayTop 5 Krbura: Mcitiopuja KoH3epsauyuje u pectuaypauuje
y lanepuju Matuuye cpucke (2010), HayyHo-KoH3epsaliopcka cllyguja ukoHoctiaca maHacupa Kpywegona (2012),
Maitepuja u unysuja (2013), Yuwherse ciuka u gpyiux GonuxpomHux GospwuHa (2020) n PekoHsepgayuja, Ciuape
U Hoge KoH3epgawiopcke Upakce y fanepuju Matiuye cpucke 2000-2022 (2023). PykoBoawuna je KOH3epBaTOPCKUM
NpojeKkTUMa y capajrbu ca peHoMmupaHuM AomMahvM 1 CTPaHWM My3ejuMa U KOH3epBaTOPCKUM UHCTUTYLMjamMa.
OpraHur3oBana je BuLLEe KOH3epBaTOPCKUX KoHbepeHuuja y fanepuju Matumue cpncke. Kao npodecop koH3epBaLuje
1 pecTaypaLje BOAN ABOroAuLLIHbY MacTep CTYANjCKIM MporpamM Ha Akagemunjn ymetHocTn y Hosom Caply, ca n3pasuto
MYNTUANCLUUMINHAPHM KapakTepomM.

dr Daniela Korolija Crkvenjakov (1963) je redovni profesor MAS konzervacije i restauracije na Akademiji
umetnosti Novi Sad i konzervator-savetnik sa dugogodisnjim iskustvom. Vodila je projekte istrazivanja, konzervacije,
restauracije i prezentacije u okviru rada u Galeriji Matice srpske u Novom Sadu, najvise na predmetima Stafelajnog
slikarstva i ikonama. Posebne oblasti interesovanja su istorija konzervacije i analiticke studije materijala i tehnika u
umetnosti. Publikovala je brojne tekstove u stru¢noj i nau¢noj periodici. Autor je i koautor 5 knjiga: Istorija konzervacije
i restauracije u Galeriji Matice srpske (2010), Naucno-konzervatorska studija ikonostasa manastira Krusedola (2012),
Materija i iluzija (2013), Cis¢enje slika i drugih polihromnih povrsina (2020) i Rekonzervacija, Stare i nove konzervatorske
prakse u Galeriji Matice srpske 2000-2022 (2023). Rukovodila je konzervatorskim projektima u saradnji sa renomiranim
domacim i stranim muzejima i konzervatorskim institucijama. Organizovala je vise konzervatorskih konferencija u
Galeriji Matice srpske. Kao profesor konzervacije i restauracije vodi dvogodisnji master studijski program na Akademiji
umetnosti u Novom Saduy, sa izrazito multidisciplinarnim karakterom.

Daniela Korolija Crkvenjakov, PhD (b. 1963), is a full professor of MAS conservation and restoration at
the Academy of Arts in Novi Sad and a conservator-consultant with many years of experience. She led research,
conservation, restoration, and presentation projects as part of her work at the Matica Srpska Gallery in Novi Sad,
mostly on objects of easel painting and icons. Special areas of interest are conservation history and analytical studies
of materials and techniques in art. She has published numerous texts in professional and scientific periodicals. He
is the author and co-author of 5 books: History of Conservation and Restoration in the Matica Srpska Gallery (2010),
Scientific Conservation Study of the Iconostasis of the KruSedol Monastery (2012), Matter and lllusion (2013), Cleaning of
Paintings and Other Polychrome Surfaces (2020) and Reconservation, old and new conservation practices in the Matica
Srpska Gallery 2000-2022 (2023). She has managed conservation projects in cooperation with renowned domestic
and foreign museums and conservation institutes and organized several conservation conferences at the Matica
Srpska Gallery. As an associate professor of Conservation and Restoration at the Academy of Arts in Novi Sad, she
leads a two-year master’s study program, with a highly multidisciplinary character.



Aavnn. nuk. ym. Capa Keuman (1998), botorpad 1 ctyaeHT mactep ctyanja Mactep npodecop y obnactu
ymeTHOCTM Ha AYHC. YuecHuua je pasnmuuTmx nporpama kao wTo cy: [Mporpam 3a mnage nugepe/ke, ,OnBaxn ce,
jep Te ce Tnye” - Bold Serbia, YIHR (Youthlnitiative for Human Rights), VIl Academy (2023), OmnaguHcka pa3meHa
Interculturality, Erasmus+, bapcenoHa, WnaHuja (2020), OmnagmnHcka pasmeHa EduGaming, Erasmus+, Kamapu,
Wtanuja (2019), OmnagumHcka pasmeHa YNCLUDE, Erasmus+, JlanuH, WnaHuja (2018). BonoHTnpana Ha nporpamy
Kaleidoskop kulture (2018) n y HeBnagmHoj opraHuzauuju BalkanIDEA (2017-2019). AyTopka je 6pojHux pagoBa
n3 obnactm myntumepuje: MNpemujepa NpBOr KpaTKOr AOKYMeHTapHor ¢unma “Tv Jow Pasmuwsbaw o Tome?’,
KynTtypHu LleHtap Hosor Capa (2023); PagnoHuua gokymeHTapHor ¢unma “Aterbe BapaH”, Hosu Cag (2023); MpynHa
nsnoxba ¢uHanucta GoHpauumje ,Manu MpuHy’, PektopaTt YHC (2023). KoopraHu3aTopKa 1 n3narayvua Ha npeoj
N ApYroj cTyaeHTCKoj n3noxobu Mpojekta EXP, Hoen Cap (2022 v 2023). Jo6buTHMUA je Harpafe 3a HajycrneLwHujm
pag y yMeTHUYKoj aucuunnmHm dotorpaduja Ha 3aBpLUHOj U3N0XKOM cTyaeHaTa JIMKoBHOr AenapTMaHa AKkagemuje
ymeTHocTu, HoBum Cag (2022). Jo6utHuua je OPENS u Fiscal Solutions,, CTuneHauje 3a niMYHM pa3Boj” y Kateropuju
OcHaxuBatbe Mnaanx ymeTHuka/ua, Hoeu Cap (2021). JobutHuua je Tpehe Harpage u CneuujanHe Harpage 3a
ctyneHTa u3 Cpbuje Ha VIIl CeeTckom 6ujeHany cTyaeHTcke dotorpaduje, Hosu Cag (2021).

dipl. lik. um. Sara Kecman (1998), fotograf i student master studija Master profesor u oblasti umetnosti na
AUNS. Ucesnicajerazli¢itih programakao $to su: Program za mlade lidere/ke,,Odvazise, jer te se tice” - Bold Serbia, YIHR
(Youthlnitiative for Human Rights), VIl Academy (2023), Omladinska razmena Interculturality, Erasmus+, Barselona,
Spanija (2020), Omladinska razmena EduGaming, Erasmus+, Kaljari, Italija (2019), Omladinska razmena YNCLUDE,
Erasmus+, Lalin, Spanija (2018). Volontirala na programu Kaleidoskop kulture (2018) i u nevladinoj organizaciji
BalkanIDEA (2017-2019). Autorka je brojnih radova iz oblasti multimedije: Premijera prvog kratkog dokumentarnog
filma “Ti Jos Razmisljas o Tome?”, Kulturni Centar Novog Sada (2023); Radionica dokumentarnog filma “Atelje Varan’,
Novi Sad (2023); Grupna izlozba finalista Fondacije ,Mali Princ”, Rektorat UNS (2023). Koorganizatorka i izlagacica
na prvoj i drugoj studentskoj izlozbi Projekta EXP, Novi Sad (2022 i 2023). Dobitnica je nagrade za najuspesniji rad u
umetnickoj disciplini fotografija na zavrsnoj izlozbi studenata Likovnog departmana Akademije umetnosti, Novi Sad
(2022). Dobitnica je OPENS i Fiscal Solutions, Stipendije za li¢ni razvoj” u kategoriji Osnazivanje mladih umetnika/
ca, Novi Sad (2021). Dobitnica je Trece nagrade i Specijalne nagrade za studenta iz Srbije na VIl Svetskom bijenalu
studentske fotografije, Novi Sad (2021).

Sara Kecman, BAA (b. 1998), photographer and master's student Master's professor in the field of art
at AUNS. She is a participant in various programs such as: Program for young leaders "Dare, because it concerns
you" - Bold Serbia, YIHR (YouthlInitiative for Human Rights), VIl Academy (2023), Youth exchange Interculturality,
Erasmus+, Barcelona, Spain (2020), EduGaming Youth Exchange, Erasmus+, Cagliari, Italy (2019), YNCLUDE Youth
Exchange, Erasmus+, Lalin, Spain (2018). She volunteered at the Kaleidoscope of Culture program (2018) and at
the non-governmental organization BalkanIDEA (2017-2019). She is the author of numerous works in the field of
multimedia: The premiere of the first short documentary film "Are You Still Thinking About That?", Cultural Center of
Novi Sad (2023); Documentary film workshop "Atelje Varan’, Novi Sad (2023); a Group exhibition of the finalists of the
"Little Prince" Foundation, UNS Rectorate (2023). She is the co-organizer of the second student exhibition of the EXP
Project, Novi Sad (2023). She won the award for the most successful work in the artistic discipline of photography
at the final exhibition of the students of the Art Department of the Academy of Arts, Novi Sad (2022). Co-organizer
and exhibitor at the first student exhibition of the EXP Project, Gallery of the Academy of Arts in Novi Sad (2022).
She is the winner of the OPENS and Fiscal Solutions "Scholarships for Personal Development” in the Empowerment
of Young Artists category, Novi Sad (2021). She won the Third Prize and the Special Prize for a student from Serbia at
the VIIl World Biennale of Student Photography, Novi Sad (2021).



AUNA. NCTOPUY. YM. 1 Ann. nuk. ym. Teogopa lMeHr (1995), nctopunuap ymetHoctn (Gunoszodpckm dakynrer,
YHusep3uTeT y beorpagy, Kategpa 3a Vctopujy ymeTHOCTH), TMKOBHM YMeTHUK (DaKynTeT caBpeMeHUX YMETHOCTU Y
Beorpapy) v mactepaHp Ha Mactep npodecop nporpamy Akagemuje ymeTHocT y HoBom Capy. AyTOpCKM CTPYYHO—
HayYHM YnaHum u nybnukauuje: (2016). NMpobnem ouyBarba KyNnTYpPHOT MOEHTUTETA Y rMOGaNN30BaHOM CBETY: MPa3HUK
XuHamauypw. YmeltiHoctu u weopuja, 2(1), ctp. 70-83; (2016). KeH3o TaHre: MofepHu3am y janaHCKOj apXUTEKTYpW.
YmeluHocu u weopuja, 2(2), ctp. 68-77; (2013). MygpocT uyna — npukas. ¥ B. Mpuosuh (Yp.). 3naltiHu dpecek, 2(2),
cTp. 15, 33; (2019). MkoHocTac Lipkse CseTor Jlyke y KynuHOBY Kao Mpuiior nNpoyvaBakby CMKapCKor onyca Jakosa
OpdenuHa. Apltiegpaxit, 5(1), ctp. 63-81; (2018). lpojekaiti BupiuyenHe usnox6e. beorpan: ®unosodpcku dakynrer,
WcTopwuja ymetHocTw; (2018). Tea YaH, JlukosHe uipe u tipaiarea. beorpap: Kpeatusa; (2022). Mpoctop, Nprpoaa, Bpeme
1 ja (e-ny6bnukauuja). beorpap: Kpeatusa; (2021). KynTypHV MAEHTUTET U eMaHLUMMNATOPCKe Mpakce y CaBpemMeHUM
06pa3oBHMM KoHLENTUMA. Y: 360pHUK pesumea 1, ArtnEdu21 (ctp. 50, 110, 170, 215). HoBu Cag: AYHC, YHC; (2019).
JurntanHm yi6eHVK TMKOBHe KynType 3a 3. 1 7. pa3pef oCcHOBHe wKone, beorpap;: Knet; (2013). YnaH opraHusaumoHor
onbopa mehyHapoaHe maHudectaumje Pagoct EBpone; (2017). CtpyyHo Bohetbe M pagvoHuLe 3a fey, n3noxba
YmetHuum akagemmum CAHY, konekuuja MNaena berbaHckor, lom Bojcke y beorpaay; (2018).

dipl. istori¢. um. i dipl. lik. um. Teodora Peng (1995), istoricar umetnosti (Filozofski fakultet, Univerzitet u
Beogradu, Katedra za Istoriju umetnosti), likovni umetnik (Fakultet savremenih umetnosti u Beogradu) i masterand
na Master profesor programu Akademije umetnosti u Novom Sadu. Autorski stru¢no-naucni ¢lanci i publikacije:
(2016). Problem ocuvanja kulturnog identiteta u globalizovanom svetu: praznik Hinamacuri. Umetnost i teorija,
2(1), str. 70-83; (2016). Kenzo Tange: Modernizam u japanskoj arhitekturi. Umetnost i teorija, 2(2), str. 68-77; (2013).
Mudrost ¢ula — prikaz. U V. Prcovic¢ (Ur.). Zlatni presek, 2(2), str. 15, 33; (2019). Ikonostas Crkve Svetog Luke u Kupinovu
kao prilog proucavanju slikarskog opusa Jakova Orfelina. Artefakt, 5(1), str. 63-81; (2018). Projekat Virtuelne izlozbe.
Beograd: Filozofski fakultet, Istorija umetnosti; (2018). Tea Can, Likovne igre i traganja. Beograd: Kreativa; (2022).
Prostor, priroda, vreme i ja (e-publikacija). Beograd: Kreativa; (2021). Kulturni identitet i emancipatorske prakse u
savremenim obrazovnim konceptima. U: Zbornik rezimea 1, ArtnEdu21 (str. 50, 110, 170, 215). Novi Sad: AUNS, UNS;
(2019). Digitalni udzbenik likovne kulture za 3. 7. razred osnovne $kole, Beograd: Klet; (2013). Clan organizacionog
odbora medunarodne manifestacije Radost Evrope; (2017). Stru¢no vodenje i radionice za decu, izlozba Umetnici
akademici SANU, kolekcija Pavla Beljanskog, Dom Vojske u Beogradu; (2018).

Teodora Peng, BSc & BFA (b. 1995), art historian (Faculty of Philosophy, University of Belgrade, Department
of History of Art), fine artist (Faculty of Contemporary Arts in Belgrade), and master's student at the Master Professor
program of the Academy of Arts in Novi Sad. The author’s scholarly articles and publications include: (2016). The
Problem of Preserving Cultural Identity in the Globalized World: Hinamatsuri Holiday. Art and Theory, 2(1), pp. 70—
83; (2016). Kenzo Tange: Modernism in Japanese Architecture. Art and Theory, 2(2), pp. 68-77; (2013). Wisdom of
the Senses—review. In V. Prcovic¢ (Ed.). Zlatni presek, 2(2), p.15, p.33; (2019). Iconostasis of the Church of St. Luke in
Kupinovo as a Contribution to the Study of Jakov Orfelin’s Painting Opus. Artefact, 5(1), pp. 63-81; (2018). Virtual
Exhibition Project, Belgrade: Faculty of Philosophy, History of Art; (2018). Tea Chan, Art Games, and Quests. Belgrade:
Kreativa; (2022). Space, nature, time and me (e-publication). Belgrade: Kreativa; (2021).Cultural identity and
emancipatory practices in modern educational concepts. In: Collection of summaries 1, ArtnEdu21 (pp. 50, 110, 170,
215). Novi Sad: AUNS, UNS; (2019). Digital Textbook of Art Culture for 3rd and 7th Grade Primary School. Belgrade:
Klett; (2013). Member of the organizing committee of the international event Joy of Europe; (2017). Professional
guidance and workshops for children, exhibition Artists Academicians of SANU, collection of Pavle Beljanski, Military
Club of Serbia in Belgrade; (2018). Study tour to St. Petersburg (Russia), A. I. Herzen Institute of Childhood RGPU
(panel discussion, round table).



Ap MNetap Wnuh 3anocneH je Ha PakynteTy ymeTHOCTU YHMBep3uTeTa y lNpuUWTUHN, Ca NPUBPEMEHUM
cepguwTeM y KocoBckoj MuTpoBuuy, y 3Batby [OOLEHTa 3a YKy HayyHy obnact Metopgmka My3nuke HacTaBe.
[JokTopurpao je y obnacti My3unuke negaroruje u teopuije.

dr Petar lli¢ zaposlen je na Fakultetu umetnosti Univerziteta u Pristini, sa privremenim sedistem u Kosovskoj
Mitrovici, u zvanju docenta za uzu naucnu oblast Metodika muzicke nastave. Doktorirao je u oblasti muzicke
pedagogije i teorije.

Petar lli¢, PhD, is employed at the Faculty of Arts of the University of Pristina, with a temporary seat in
Kosovska Mitrovica, as an assistant professor for the narrower scientific field of Music Teaching Methodology. He
received his doctorate in the field of music pedagogy and theory.

Ap OvHa Bojsoguh Hukonuh (1990) 3aBplumna je OCHOBHe 1 MacTep akageMcke ctyauvje Ha QakynteTy
My3uuKe ymeTHOCTM y Bbeorpagmy Ha ofceky 3a my3sukonorujy. Ha uctom opceky, 2021. rognHe, ogbpaHuna je
OOKTOPCKY AncepTauujy nog Hasueom ,CTBapatbe Ha OCHOBY Beh CTBOpPEHOr: My3unuke KpUTKKE, eceju u cTyauje
MeTpa BbuHrynua” nog meHTOpcTBOM pefoBHe npodecopke ap Corwe MapuHkosuh. o capa je objaBuna jegHy
HayuyHy MOHOTrpadujy 1 NPEKO ABaAECET PafoBa Y 300pHULMMA PajoBa Ca HayYHMX CKyMoBa 1 Yaconmcuma gomeher
1 mehyHapogHor 3Hauvaja. lNosbe ayTOPKMHOI HayYHOT MHTEPECOBara OAHOCU Ce€ Ha KPUTUUYKO-MY3UKOSOLIKN
nperneq Hanmca o My3unum CPRCKUX ayTopa Kao 1 Ha peLenuujy cpncke My3rke y AHEBHOj U MEePUOANYHOj WTaMMN.
Og 2015. roguHe 3anocsneHa je y Mysunukoj wkonu ,ap Munoje Munojesuh” y Kparyjesuy kao npodecop Uctopuje
My3KKe 1 HaunoHanHe ncropuje mysuke.

dr Dina Vojvodi¢ Nikoli¢ (1990) zavrsila je osnovne i master akademske studije na Fakultetu muzicke
umetnosti u Beogradu na odseku za muzikologiju. Na istom odseku, 2021. godine, odbranila je doktorsku disertaciju
pod nazivom ,Stvaranje na osnovu vec stvorenog: muzicke kritike, eseji i studije Petra Bingulca“ pod mentorstvom
redovne profesorke dr Sonje Marinkovi¢. Do sada je objavila jednu nau¢nu monografiju i preko dvadeset radova u
zbornicima radova sa naucnih skupova i ¢asopisima domeceg i medunarodnog znacaja. Polje autorkinog nau¢nog
interesovanja odnosi se na kriticko-muzikoloski pregled napisa o muzici srpskih autora kao i na recepciju srpske
muzike u dnevnoj i periodi¢noj stampi. Od 2015. godine zaposlena je u Muzi¢koj skoli ,dr Miloje Milojevi¢” u
Kragujevcu kao profesor Istorije muzike i Nacionalne istorije muzike.

Dina Vojvodic Nikoli¢, PhD (1990) completed her basic and master academic studies at the Faculty of Music
in Belgrade, Department of Musicology. In the same department, in 2021, she defended her doctoral dissertation
entitled "Creation based on what has already been created: Music Criticism, essays and Studies of Petr Bingulac"
under the mentorship of regular professor Dr. Sonja Marinkovi¢. So far, she has published one scientific monograph
and over twenty papers in proceedings from scientific meetings and journals of domestic and international
importance. The author's field of scientific interest relates to the critical-musicological review of writings about the
music of Serbian authors as well as the reception of Serbian music in the daily and periodical press. Since 2015, she
has been employed at the "Dr. Miloje Milojevi¢" Music School in Kragujevac as a professor of History of Music and
National History of Music.



mact. npo¢. npes. Hact. /| macT. npuM. ymert. JoBaHa hopheBuh (1986) fokTopaHA je Ha nporpamy
LOKTOPCKMX akafieMcKkux ctyanja QakynteTa 3a o6pa3oBatbe yumtesba 1 Bacnutava YHuBepsuteta y beorpagy, cmep
MeTofrKa HacTaBe NMKOBHe KynType. 3anocsieHa Kao acucTeHT Ha DakynTeTy nefarowKyx Hayka YHuBep3uTeTa
y KparyjeBuy Ha rpynu npegmeta 13 obnacT IMKOBHE YMETHOCTU ca METOAMKOM HacTaBe. [Norba uHTepecoBama:
NMKOBHa Nnepfarorunja, MeTofMKka MMKOBHOT BacnuTara 1 06pa3oBarba, KyNnTypHa 1 06pa3oBHe NoNTHKE, IMKOBHA
YMETHOCT, Teopuja yMmeTHOCTU. AyTOp je nefaroLwkor npojekTa JINKOBHa KOfIOHMja Kao MOAPLLKA HEeroBakby U pa3Bojy
[apOBUTOCTY 3a NIMKOBHY 13pa3 feLie NPeALIKONCKOr y3pacTa, Koju ce peanusyje Ha DakynTeTy nefarowkmx Hayka
y JaroguHu op 2022. roguHe. O6jaBuna je BuULIE HAYUYHUX 1 CTPYYHUX pafioBa Y foMahvM 1 cTpaHMM Yaconucuma u
360pHMLMMa off Yera U jeiHy HayuHy MoHorpabwujy.

mast. prof. pred. nast. / mast. prim. umet. Jovana DPordevic (1986) doktorand je na programu doktorskih
akademskih studija Fakulteta za obrazovanje ucitelja i vaspitaca Univerziteta u Beogradu, smer Metodika nastave
likovne kulture. Zaposlena kao asistent na Fakultetu pedagoskih nauka Univerziteta u Kragujevcu na grupi predmeta
iz oblasti likovne umetnosti sa metodikom nastave. Polja interesovanja: likovna pedagogija, metodika likovnog
vaspitanja i obrazovanja, kulturna i obrazovne politike, likovna umetnost, teorija umetnosti. Autor je pedagoskog
projekta Likovna kolonija kao podrSka negovanju i razvoju darovitosti za likovni izraz dece predskolskog uzrasta, koji
se realizuje na Fakultetu pedagoskih nauka u Jagodini od 2022. godine. Objavila je vise nau¢nih i stru¢nih radova u
domacim i stranim casopisima i zbornicima od ¢ega i jednu nau¢nu monografiju.

Jovana Pordevi¢, MaEd / MAA (1986) is a doctoral student in the doctoral academic studies program of
the Faculty of Teacher Education, University of Belgrade, Department of Fine Arts Teaching Methodology. Employed
as an assistant at the Faculty of Pedagogical Sciences of the University of Kragujevac on a group of subjects in the
field of fine arts with teaching methodology. Fields of interest: art pedagogy, methodology of art upbringing and
education, cultural and educational policies, fine art, theory of art. He is the author of the pedagogical project Art
Colony to support the nurturing and development of giftedness for the artistic expression of preschool children,
which will be implemented at the Faculty of Pedagogical Sciences in Jagodina from 2022. She has published several
scientific and professional works in domestic and foreign magazines and anthologies, including one scientific
monograph.



Ap Munuua Mapywwuh Ja6naHosuh (1983) gunnomupana je 2008. roguHe Ha Operberby 3a NCUXONOrujy
®unosodckor dakynteta y beorpagy 1 ctekna je 3Barbe gvnnomupaHu ncmxonor. [JOKTOPCKy Te3y noj Ha3uBoMm
Cucluemu 06pazosearba HACWIABHUKA U MOgeJsiu UX080i UpoghecuoHasnoi pa3soja — komuapaiiusHa aHanuza Cpbuje u
[pyke opbpaHuna je 2013. roarHe, YMMe je CTeKNa 3Bakbe AOKTOP aHAParowKrx Hayka Ha Oferbetby 3a negarorujy 1
aHpparorujy, Ctygujckoj rpynu 3a aHgparorujy, @unosodckor dpakynteta YHuep3sutetay beorpagy. Op 2008. roguHe
3anocsneHa je y IHCTMTYTy 3a nefarolika nctpakusarba y beorpagy. MictpaxkmBauko 3Barbe NCTPaXrBay capagHnk
cTekna je 2011. roguHe. AKTUBHO je yuyecTBoBasa y Behem 6pojy HayYHOUCTPaXXMBauKmx npojeKkaTa: Ha MpojeKkTy
WHcTUTyTa 3a nefarolika ncTpaxmsatrba nog Hasnsom Obpasosarse 3a gpywitiso 3Harba (2006-2010); Ha NpojeKTy
MwnHncTapcTBa Bepa 1 MIHCTUTYTa 3a nefaroLlka ncTpaxunBama Esanyayuja eepcke Haclliage y OCHOBHOj U Cpegro0j
wkon. O novetka 2011. aHra)koBaHa je Ha npojekTma VIHCTUTYTa 3a nefaroLlKka NcTpansara Ynjy peanmsaymjy
durHaHcMpa MrHMCTapCTBO NPOCBETE, HayKe 1 TEXHONOLWKOT pa3Boja Penybnuke Cpbuje: YHaupehusarse kganuiueiia
u gocluyuHocitiu obpasosarea y Upoyecuma mogepHusayuje Cpbuje n Og tdogcliuyarba uHUyujauuge, capagrse u
clusapanawitisa y 06pazosarby go Hosux ysoia u ugeHitiuttiettia y gpywitgy (2011-2014).

dr Milica Jablanovi¢ Marusi¢ (1983) diplomirala je 2008. godine na Odeljenju za psihologiju Filozofskog
fakulteta u Beogradu i stekla je zvanje diplomirani psiholog. Doktorsku tezu pod nazivom Sistemi obrazovanja
nastavnika i modeli njihovog profesionalog razvoja — komparativna analiza Srbije i Grcke odbranila je 2013. godine,
¢ime je stekla zvanje doktor andragoskih nauka na Odeljenju za pedagogiju i andragogiju, Studijskoj grupi za
andragogiju, Filozofskog fakulteta Univerziteta u Beogradu. Od 2008. godine zaposlena je u Institutu za pedagoska
istrazivanja u Beogradu. Istrazivacko zvanje istrazivac saradnik stekla je 2011. godine. Aktivno je u¢estvovala u ve¢em
broju nau¢noistrazivackih projekata: na projektu Instituta za pedagoska istrazivanja pod nazivom Obrazovanje za
drustvo znanja (2006-2010); na projektu Ministarstva vera i Instituta za pedagoska istrazivanja Evaluacija verske
nastave u osnovnoji srednjoj skoli. Od pocetka 2011.angazovana je na projektima Instituta za pedagoska istrazivanja
¢iju realizaciju finansira Ministarstvo prosvete, nauke i tehnoloskog razvoja Republike Srbije: Unapredivanje kvaliteta
i dostupnosti obrazovanja u procesima modernizacije Srbije i Od podsticanja inicijative, saradnje i stvaralastva u
obrazovanju do novih uloga i identiteta u drustvu (2011-2014).

Milica Marusi¢ Jablanovi¢, PhD (b.1983), graduated in 2008 from the Department of Psychology of
the Faculty of Philosophy in Belgrade and earned the title of graduate psychologist. She defended her doctoral
thesis entitled Systems of Teacher Education and models of Their Professional Development — A Comparative Analysis
of Serbia and Greece in 2013, earning the title of Doctor of Andragogic Sciences at the Department of Pedagogy
and Andragogy, Study Group for Andragogy, Faculty of Philosophy, University of Belgrade. Since 2008, she has
been employed at the Institute for Pedagogical Research in Belgrade. She obtained the title of research associate
in 2011. She actively participated in several scientific research projects: at the Institute for Pedagogical Research
project entitled Education for the Knowledge Society (2006-2010); and on the project of the Ministry of Religion
and the Institute for Pedagogical Research Evaluation of religious teaching in primary and secondary schools.
Since the beginning of 2011, she has been involved in the projects of the Institute for Pedagogical Research, the
implementation of which is financed by the Ministry of Education, Science and Technological Development of the
Republic of Serbia: Improving the quality and availability of education in the processes of modernization of Serbia and
From encouraging initiative, cooperation, and creativity in education to new roles and identities in society (2011-2014).



Ap Uean Cumuh (1983) gunnomunpao je Ha ApxuteKToHCKom dakynTeTy YHuBep3uTeTa y beorpagy 2008.
roguHe. [JokTopcKy Te3y nog Hasusom ,MoryhHOCTU yHanpehetba pesnnnjeHTHOCTM ypbaHe popme Ha KnMMaTcKe
npomeHe” 13 HayuyHe obnacty ApxuTekTypa 1 ypbaHu3am U1 yxe HayuHe obnact YpbaHuzam U MPOCTOPHO
nnaHvpamwe ofbpaHuno je 2016. roguHe Ha McToM GakynTeTy, rge je 3amnocsieH, MPBO Kao acucteHT og 2010, a
MOTOM 1 AOLEHT. Kao eKCcnepTcKy 1 HayUYHM CapafHIK yuyecHuK je Beher 6poja HayuHO-UCTPaXXMBAYKMX U CTPYUHUX
MehyHapoaHux npojekaTa. O6jaBumo je Behu 6poj nucaHnx pagosa y MehyHapoAHM HayYHUM YaconmcrmMa 1 Ha
KoHbepeHUMjama y 3em/ibl U MHOCTPaHCTBY. baBu ce obnacTvma ekonowkor yp6aHor nnaHWpama 1 AW3ajHa,
apanTaumjoM rpafioBa Ha KMMaTCcKe MpoMeHe, ypbaHe OTNOPHOCTU, PEKOHCTPYKLMjoM 1 06HOBOM Hacesba. Takohe,
MBaH je aHra)koBaH y pafly BuULLe KOMWCUja, OPraHN3aLMOHNX HayYHNX OA00pPa, 1y KOOPAMHALMjX 1 anfvKaumnjama
3a HayYHO-NCTPaXKMBaUKe NpojekTe Ha ApxUTeKTOHCKOM dakynTeTy. YnaH je pagHe rpyne 3a peBu3njy AKLMOHOTr
nnaHa aganTaumje Ha Knmatcke npomeHe CekpeTapujaTa 3a 3alWTUTY XKMBOTHe cpeauHe rpaga beorpapa.

dr lvan Simi¢ (1983) diplomirao je na Arhitektonskom fakultetu Univerziteta u Beogradu 2008. godine.
Doktorsku tezu pod nazivom ,Mogucnosti unapredenja rezilijentnosti urbane forme na klimatske promene” iz
naucne oblasti Arhitektura i urbanizam i uze nau¢ne oblasti Urbanizam i prostorno planiranje odbranio je 2016.
godine na istom fakultetu, gde je zaposlen, prvo kao asistent od 2010., a potom i docent. Kao ekspertski i nau¢ni
saradnik ucesnik je veceg broja nauc¢no-istrazivackih i stru¢nih medunarodnih projekata. Objavio je vedi broj pisanih
radova u medunarodnim naucnim ¢asopisima i na konferencijama u zemljiiinostranstvu. Bavi se oblastima ekoloskog
urbanog planiranja i dizajna, adaptacijom gradova na klimatske promene, urbane otpornosti, rekonstrukcijom i
obnovom naselja. Takode, Ivan je angazovan u radu vise komisija, organizacionih nau¢nih odbora, i u koordinaciji i
aplikacijama za nau¢no-istrazivacke projekte na Arhitektonskom fakultetu. Clan je radne grupe za reviziju Akcionog
plana adaptacije na klimatske promene Sekretarijata za zastitu Zivotne sredine grada Beograda.

Ilvan Simi¢, PhD (1983) graduated from the Faculty of Architecture of the University of Belgrade in 2008. He
defended his doctoral thesis entitled "Possibilities of Improving the Resilience of Urban Form to Climate Change" from
the scientific field of Architecture and Urbanism and the narrower scientific field of Urbanism and Spatial Planning
in 2016 at the same faculty, where he was employed, first as an assistant since 2010, and then an assistant professor.
As an expert and scientific associate, he is a participant in a large number of scientific research and professional
international projects. He has published a large number of written works in international scientific journals and at
conferences in the country and abroad. It deals with the areas of ecological urban planning and design, adaptation
of cities to climate change, urban resilience, reconstruction, and renewal of settlements. Also, Ivan is engaged in the
work of several commissions, and organizational scientific boards, and in coordination and applications for scientific
research projects at the Faculty of Architecture. He is a member of the working group to revise the Climate Change
Adaptation Action Plan of the Secretariat for Environmental Protection of the City of Belgrade.



mp Bpesa Xwkosuh (1973), foueHT, oCHOBHe cTyauje 3aBplumna Ha lNegarowkom dpakyntety y [ynu, cmep
pa3pefHa HacTaBa, a HAaKOH ANMIOMUParba CTUYe CTPYYHM Ha3MB HacTaBHUK. HakoH AnnnomMmpana Ha lMegarowwkom
dbakynTeTy ognasu y BeHeuwjy, roe gse roguHe noxaba Scuola internazionale di Grafica, cmep cnnMKapcTso v jegHy
roguHy cMep ctape rpaduuke TexHuke. logrHe 1994. ynucana je BUcoky WKosy 3a upTare 1 cinkare y JbybrbaHu
1 HaKOH YeTUpu roanHe CTekna CTPYYHM Ha3uB AUMIOMUPaHN cnnkap. Ha AkageMumjy npuMmnerbeHnx yMeTHOCTU Y
Pujeun, Ha cTyanjama JInkoBHe neparoruvje cTuye akafgemckm Hasms Marnctap MKoBHe neparoruvje. Ha Yamueeputety
Jypja Jobpune y Mynu, Ha QakynTeTy 3a BacnMTHe MU obpa3oBHe Hayke pagu of 2008. roauHe APXKU NUKOBHE,
NMKOBHO-NEAArolKe U JIyTKapCKO-CLIEHCKe KypceBe Kao AOUeHT ymeTHocTh. O6nacT HeHOr MHTepecoBarba je
YMETHNYKWN pag. Y CBOM YMETHMYKOM pafy UCTpakyje Meanje 1 matepujane y KojuMa MoXe fa 13pasu rectoBe u
MaTepujanu3yje emoLMoHasHa CTara. Takohe je 3aMHTepecoBaHa 3a aHanu3y feunjux NTMKOBHUX pafoBa. M3narana
je Ha 11 camocTanHux u3noxow, Buwe of 30 rpynHUX U AM3ajHMpana 1 uspaguna suwe of 40 cueHorpaduja
(WeHTjakobcko nosopuwTe JbybrbaHa, Teatap Ullysses, Victapcko HapofHo no3opuwTe, TeaTap HapaHLa, MoHTe
JIn6pwuh, XHK MeaHa nn. 3aju, JlyTkapcko no3opuwwTe 3agap, MosopuwwTe Fort Forno v Mpagcko nosopuwTe Moxera).

mr Breza Zizovi¢ (1973), docent, osnovne studije zavrsila na Pedagoskom fakultetu u Puli, smer razredna
nastava, a nakon diplomiranja stice stru¢ni naziv nastavnik. Nakon diplomiranja na Pedagoskom fakultetu odlazi u
Veneciju, gde dve godine pohada Scuola internazionale di grafica, smer slikarstvo i jednu godinu smer stare graficke
tehnike. Godine 1994. upisala je Visoku $kolu za crtanje i slikanje u Ljubljani i nakon Cetiri godine stekla stru¢ni naziv
diplomirani slikar. Na Akademiji primienjenih umetnosti u Rijeci, na studijama Likovne pedagogije stice akademski
naziv magistar likovne pedagogije. Na Univeritetu Jurja Dobrile u Puli, na Fakultetu za vaspitne i obrazovne nauke
radi od 2008. godine drzi likovne, likovno-pedagoske i lutkarsko-scenske kurseve kao docent umetnosti. Oblast
njenog interesovanja je umetnickirad. U svom umetni¢ckom radu istrazuje medije i materijale u kojima moze da izrazi
gestove i materijalizuje emocionalna stanja. Takode je zainteresovana za analizu decijih likovnih radova. Izlagala je
na 11 samostalnih izlozbi, vise od 30 grupnih i dizajnirala i izradila vise od 40 scenografija (Sentjakobsko pozoriste
Ljubljana, Teatar Ullysses, Istarsko narodno pozoriste, Teatar narandza, Monte Libri¢, HNK Ivana pl. Zajc, Lutkarsko
pozoriste Zadar, Pozoriste Fort Forno i Gradsko pozoriste Pozega).

Breza Zizovi¢, MSc (1973), assistant professor, completed basic studies at the Faculty of Pedagogy in Pula,
majoring in classroom teaching, and after graduation, obtained the professional title of teacher. After graduating
from the Faculty of Education, he went to Venice, where he attended the Scuola internazionale di Grafica for two
years, majoring in painting and one year majoring in old graphic techniques. In 1994, she entered the College of
Drawing and Painting in Ljubljana, and after four years she obtained the professional title of graduate painter. At the
Academy of Applied Arts in Rijeka, studying Art Pedagogy, he obtained the academic title of Master of Art Pedagogy.
At Juraj Dobrila University in Pula, at the Faculty of Education and Educational Sciences, he has been teaching art,
art-pedagogy, and puppetry-stage courses as assistant professor of art since 2008. She is also interested in analyzing
children'sartwork. She exhibited at 11 solo exhibitions,and more than 30 group exhibitions and designed and created
more than 40 scenographies (Sentjakobsko gledalis¢e Ljubljana, Teatar Ullysses, Istrian National Theatre, Teatar
naranca, Monte libri¢, HNK Ivan pl. Zajc, Puppet Theater Zadar, Theater Fort Forno and PozZega City Theatre).



Ap CeBymnxaH Ejy6oBa, BaHpeaHu je npodecop 3a pa3BojHY NCUXONOrWjy fele W agonecLeHaTa Ha
Meparowkom ¢dakynteTy YHuBep3suTeTa y LymeHy, Byrapcka. tbeHa rnaBHa MHTepecoBarba Cy Be3aHa 3a JIMKOBHY
Tepanuvjy n npoueHy pa3Boja. VcTpaxnBau je y o6nactm emMoLMOHANHO-OMXEjBMOPANHIX U reHepann3oBaHUX
pa3BojHMX nopemehaja U KBanMTETa KMBOTA poAaWTe/ba U CTPy4Yhbaka M3 Momaraukmx npodecuja. Aytop je
06pa3oBHOr Mporpama 3a pasBoj eMOLMOHANHE MUCMEHOCTM Y MPEALIKOICKOM y3pacTy, Bulle MoHorpaduja v
yLI6EeHKa 3a YUEeHVKe, Kao U LWMPOKOT CMEKTPa CTPYYHOr pafa ca felom v nopoguuom. OHa je koayTop metoge Kid
Art.

dr Sevdzihan Ejubova, vanredni je profesor za razvojnu psihologiju dece i adolescenata na Pedagoskom
fakultetu Univerziteta u Sumenu, Bugarska. Njena glavna interesovanja su vezana za likovnu terapiju i procenu
razvoja. Istrazivac je u oblasti emocionalno-bihejvioralnih i generalizovanih razvojnih poremecaja i kvaliteta zivota
roditelja i stru¢njaka iz pomagackih profesija. Autor je obrazovnog programa za razvoj emocionalne pismenosti
u predskolskom uzrastu, vise monografija i udzbenika za ucenike, kao i Sirokog spektra stru¢nog rada sa decom i
porodicom. Ona je koautor metode Kid Art.

Sevdzhihan Eyubova, PhD, is an associate professor in Child and adolescent developmental Psychology
at the Educational Faculty of Shumen University, Bulgaria. Her main interests are related to art therapy and
developmental assessment. She is a researcher in the field of emotional-behavioral and generalized developmental
disorders, and the quality of life of parents and professionals from the helping professions. She is the author of
an educational program for the development of emotional literacy in preschool age, several monographs and
textbooks for students, as well as a wide range of professional work with children and families. She is the co-author
of the Kid Art method.

Ap AHa JlackapoBa-iBaHoBa (1976), je cTpyumwak y obnactu Teopuje U AupakTuke obpasoBara
(coumjanHa neparorwja). Npepasau je Ha Meparowkom dakyntety LLlymeHckor yHuBep3uTeTa Envckon KoHCTaHTUH
Mpecnasckn”. O6nacTn NHTepecoBama Cy: MeTOLoMorMja BU3yenHe akTUBHOCTM, MeTOfle aHanm3e feyjux upTexa,
HayKa 0 60ju, cumbonuka 60ja 1 NcMxonoLwKKM yTrLaj 6oja. CTBapanayka enaTHOCT ayTOPKe je y 061acT MKOHOMKMCA,
rpaduke 1 cnmkapcTaa.

dr Ana Laskarova-lvanova (1976), je strucnjak u oblasti teorije i didaktike obrazovanja (socijalna
pedagogija). Predava¢ je na Pedagoskom fakultetu Sumenskog univerziteta ,Episkop Konstantin Preslavski”, Oblasti
interesovanja su: metodologija vizuelne aktivnosti, metode analize de¢jih crteza, nauka o boji, simbolika boja i
psiholoski uticaj boja. Stvaralacka delatnost autorke je u oblasti ikonopisa, grafike i slikarstva.

Ana Laskarova-lvanova, PhD (1976), is an expert in the field of educational theory and didactics (social
pedagogy). She is a lecturer at the Pedagogical Faculty of Shumen University "Episcop Konstantin Preslavski". Areas
of interest are the methodology of visual activity, methods of analysis of children's drawings, color science, color
symbolism, and the psychological influence of colors. The creative activity of the author is in the field of icon painting,
graphics, and painting.



Ap Mupjana Mapkosuh (1959) poheHa y beorpagy, rae ce wkonosana v guryiommpana Ha Gunonowkom
bakynTeTy Ha KaTeapw 3a CPMCKU je3nK N KibMKeBHOCT. [ocneamnnomcke ctyauje (CMep 3a HayKy O KHbUKeBHOCTM)
3aBpwmna Ha ®unonowkom dpakyntety YHuBepsuteT y beorpagy (2003), a fOKTOpCKY AucepTauujy ogbpaHmuna u
CTeKNa aKafleMCKO 3Barbe [OKTopa AMAAKTMUYKO—MEeTOAMUKMX HayKa (2011). M3abpaHa y 3Bare npodecopa cTpy-
KOBHUX CTy[Mja 3a HaCTaBHO—HayuHy obnacT Je3uk n KrouxeBHOCT (2011). Maxmwy nocsehyje Temama 13 KrbUKeB-
HOCTW, KyNnType roBopa, NoACTMLajMMa paHe nnn HacTajyhe nucmeHoCT Aelle, He 3aHeMapyjyhn meToanuke acnekTe
n3noxeHrx nojasa. O6jaBrbeHe nyo6nukaumje: Mapkosuh, M. (2018). Kako togcitiuyaitiu iosopHu passoj geye. LLlabau;:
Buricoka wKona cTpyKoBHMX CTyAWja 3a Bacnutaue; Mapkosuh, M., MunosaHosuh, C. n Tomuh, C. (2017). Og inaca go
cno8a: Upupy4HUK 3a eactuitiade. beorpap: KpeatnsHu LeHTap; Marbkosuh, M. n Mapkosuh, M. (2016). Jeauuko citisa-
panawiieo — uegaioWwKu u3d3os: clueapasaayka UHWepUpelldyuja KrUXKe8HUX XAHpos8d ca geyom UpeqguiKosicKol
y3paciua. Knknnga: BLUCTOB y Kukungw; Mapkosuh, M. (2013). Jesuyko uspaxasarse geye Upeguikosckoi u maabei
wKosckoi y3pacita. LWabaw: BLUCTB; Nykuh, K. u Mapkosuh, M. (2003). Kynitiypa iosopa. Labaw: 3acnoH.

dr Mirjana Markovi¢ (1959) rodena u Beogradu, gde se 3kolovala i diplomirala na Filoloskom fakultetu na
katedri za srpski jezik i knjizevnost. Poslediplomske studije (smer za nauku o knjizevnosti) zavrsila na Filoloskom
fakultetu Univerzitet u Beogradu (2003), a doktorsku disertaciju odbranila i stekla akademsko zvanje doktora
didakticko—metodickih nauka (2011). Izabrana u zvanje profesora strukovnih studija za nastavno—naucnu oblast
Jezik i knjizevnost (2011). Paznju posvecuje temama iz knjizevnosti, kulture govora, podsticajima rane ili nastajuce
pismenosti dece, ne zanemarujuci metodicke aspekte izloZzenih pojava. Objavljene publikacije: Markovi¢, M. (2018).
Kako podsticati govorni razvoj dece. Sabac: Visoka $kola strukovnih studija za vaspitace; Markovi¢, M., Milovanovic, S. i
Tomi¢, S.(2017). Od glasa do slova: prirucnik za vaspitace. Beograd: Kreativni centar; Maljkovi¢, M. i Markovi¢, M. (2016).
Jezicko stvaralastvo — pedagoski izazov: stvaralacka interpretacija knjiZzevnih Zanrova sa decom predskolskog uzrasta.
Kikinda: VSSTOV u Kikindi; Markovi¢, M. (2013). Jezi¢ko izraZavanje dece predskolskog i mladeg skolskog uzrasta. Sabac:
VSSTV; Luki¢, Z. i Markovi¢, M. (2003). Kultura govora. Sabac: Zaslon.

Mirjana Markovi¢, PhD (b. 1959) was born in Belgrade, where she studied and graduated from the Faculty
of Philology at the Department of Serbian Language and Literature. She completed her postgraduate studies
(Department of Literary Studies) at the Faculty of Philology, University of Belgrade (2003). She earned her PhD in
Didactic and Methodological Sciences (2011). She is a professor of vocational studies in Language and Literature
(2011). Her interest lies in various topics in literature, speech culture, stimulations of early or emerging children’s
literacy, without neglecting the methodological aspects of the exposed phenomena. Publications: Markovic,
M. (2018). How to Encourage Children’s Speech Development. Sabac: College of Vocational Studies for Educators;
Markovi¢, M, Milovanovi¢, S. & Tomi¢, S. (2017). From Voice to Word: A Handbook for Educators. Belgrade: Kreativni
centar; Maljkovi¢, M. & Markovi¢, M. (2016). Linguistic Creativity—Pedagogical Challenge: Creative Interpretation of
Literary Genres with Preschool Children. Kikinda: College of Vocational Studies for Teacher Education in Kikinda in
Kikinda; Markovi¢, M. (2013). Linguistic Expression of Preschool and Younger School Age Children. Sabac: Preschool
Teachers'Training College in Sabac; Luki¢, Z. & Markovi¢, M. (2003). Speech Culture. Sabac: Zaslon.



Apnpap ym. Augpea NManawtm (1984) je Bu3yenHa ymeTHuLa. FbeHo cTBapanaluTBO MpeBa3nnasn ymeTH1YKe
N KyCTOCKe rpaHuue Yy KojuMa akueHaT CTaB/ba Ha NuTama KynTypHe reorpaduje, uctopuje m cBakofHEBHOT
XunoTta. lunnomupana je Qotorpadujy Ha Akagemunjn ymetHocT y HoBom Cafly. AkageMcCKmn Ha3uB JOKTOpa HayKa
YMETHOCT! U Meamja cTekna je Ha lpynu 3a Teopwujy yMeTHOCTM M mMeauja VIHTepauCUUMNANHAPHNX JOKTOPCKMX
CcTyamnja YHuBep3uteTa ymetHoct y beorpagy 2015. roguHe. lobutHuua je Harpage 54. Okitiobapckoi canoHa y
beorpagy (2013), kao n Harpage Vckpe kyniuype 3aBofa 3a Kyntypy BojsoguHe (2016). Y cknony uctpakmpauke
ctuneHanje MHcTTyTa 3a caBpemeHy uctopujy (MuHxeH—bepnuH, EHRI 2016), 6opaBuna je y doTorpadckmm
apxvBama [p»aBHor apxuBa (bepnnH—KobneHu, Hemauka), BuHep 6ubnmoteke (JlToHaoH, EHrnecka) n AMepuukor
MemopujanHor Myseja Xonokaycta (BawwuHrtoH, CAJl). CtuneHaucTkimba je doHpaumje Kiltliir gemma! 3a 2018.
rOAUHY, 3a UCTPaXMBAUKM NpojeKkaT y capaprwun ca HapogHum my3ejom y beuy. lobuTHUUa je pe3npaeHLmjanHmx
nporpama Q21 MuseumsQuartier (2019) n KulturKontakt (2018), beu, AycTpuja; Dig where you stand, bepnuH, Hemauka
(2016); Nida Art Colony, Techno-Ecologies residency, Hnpa, llutBannja (2013) un gp. TpeHyTHO paan Kao BaHpenHa
npodecopka Ha Akagemuju ymetHocT y HoBom Capy, Ha npeameTy JINKOBHU eleMeHTN.

dr i dr um. Andrea Palasti (1984) je vizuelna umetnica. Njeno stvaralastvo prevazilazi umetnicke i kustoske
granice u kojima akcenat stavlja na pitanja kulturne geografije, istorije i svakodnevnog zivota. Diplomirala je
Fotografiju na Akademiji umetnosti u Novom Sadu. Akademski naziv doktora nauka umetnosti i medija stekla je
na Grupi za teoriju umetnosti i medija Interdisciplinarnih doktorskih studija Univerziteta umetnosti u Beogradu
2015. godine. Dobitnica je nagrade 54. Oktobarskog salona u Beogradu (2013), kao i Nagrade Iskre kulture Zavoda
za kulturu Vojvodine (2016). U sklopu istrazivacke stipendije Instituta za savremenu istoriju (Minhen—Berlin, EHRI
2016), boravila je u fotografskim arhivama Drzavnog arhiva (Berlin—Koblenc, Nemacka), Viner biblioteke (London,
Engleska) i Americkog Memorijalnog Muzeja Holokausta (Vasington, SAD). Stipendistkinja je fondacije Kiltiir
gemma! za 2018. godinu, za istrazivacki projekat u saradnji sa Narodnim muzejom u Becu. Dobitnica je rezidencijalnih
programa Q21 MuseumsQuartier (2019) i KulturKontakt (2018), Be¢, Austrija; Dig where you stand, Berlin, Nemacka
(2016); Nida Art Colony, Techno—Ecologies residency, Nida, Litvanija (2013) i dr. Trenutno radi kao vanredna profesorka
na Akademiji umetnosti u Novom Sadu, na predmetu Likovni elementi.

Andrea Palasti, PhD & DFA (b. 1984) is a visual artist. Her work goes beyond the artistic and curatorial
boundaries and focuses on the issues of cultural geography, history, and everyday life. She graduated in
Photography from the Academy of Arts in Novi Sad. She earned her Ph.D. degree in Art and Media from the
University of Arts in Belgrade in 2015 (study program: Theory of Arts and Media, Interdisciplinary studies). She
earned the Award of the 54th October Salon, Belgrade (2013), and Iskre kulture by Vojvodina Institute for Culture
(2016). Within the research fellowship program awarded by the Institute for Contemporary History (Munich—
Berlin, EHRI 2016) she stayed in Bundesarchiv (Berlin—Koblenz, Germany), The Wiener Library (London, United
Kingdom), and the United States Holocaust Memorial Museum (Washington, United States of America). She won a
Kultir gemmal! Fellowship in 2018 for her research project carried out in collaboration with the Austrian Museum
of Folk Life and Folk Art in Vienna (Volkskundemuseum). She was an artist in residence at Q27 MuseumsQuartier
(2019) and KulturKontakt (2018), Vienna, Austria; Dig Where You Stand, Berlin, Germany (2016); Nida Art Colony,
Techno-Ecologies Residency, Nida, Lithuania (2013), etc. She is an associate professor at the Academy of Arts in
Novi Sad, where she teaches Visual Arts Elements.



Ap Ucnpopa Kopah (1972) gunnomwupana je Ha Operpetby 3a negarorvjy ®unosodckor dakynteTa
YHuBep3uteta y beorpagy, ctekna 3Bame: gunnommpanu negaror. OgépaHuna je 2013. npBy AOKTOPCKY AucepTaumjy
y obnacti MeToavke HacTaBe NMKOBHe KynType Ha Quno3odckom dakynTety YHnBep3uTeTa y HoBom Cagy 1 ctekna
3Batbe: JIOKTOP HayKa — MeToAmMKa HacTaBse, a 2020. pyry AOKTOPCKY AucepTauujy, CTyanjckmn nporpam: Meparoruja,
CTeKra 3Bakbe: AOKTOP HayKa — MefaroLuke Hayke. Pagnnay VIHCTUTY Ty 3a nefaroLka uctpaxmsarba u MuHMcTapcTy
NPOCBeTe, HayKe 1 TEXHOJIOLWKOT pa3Boja. 3anocsieHa y BUCoKoj KoM CTPYKOBHYX CTyAMja 3a BaCnuTaye U MOC/IOBHE
nHbopmatnyape Cupmujym, y 3Barby npodecop CTPYKOBHMX CTyAMja 3a CTPYYHO HayuyHe obnactu: lNeparoluka
rpyna npegmeTa u [inaakTtuyka rpyna npeameta. CTpyyHU je CMosbHM capafHUK 3aBoAa 3a BpefAHOBakbe KBanuTeTa
obpasoBatba U BacnuTaka 1 3aBofa 3a yHanpehrBare obpa3oBara 1 BacnuTakba. Buerogumiukbe UCKYCcTBO Y
pykoBohery mehyHapoAHUM 1 HaLUMOHaNHMUM NpojekTuma. YnaH pagHe rpyne 16 mehyHapoAHMX 1 HaLMOHANHNX
npojekata (of Tora TpM pa3BoOjHO UCTPaXKMBauKa npojekTta). O6jaBuna 64 HayyHa paga 1 4 npupyyHuka. MNpeko 40
u3naraka Ha HayyHuM KoHbepeHuujama MehyHapoAHOr M HauMOHanHor KapakTepa. PeannsoBana Tpu yBoAHa
nneHapHa nsnarara Ha mehyHapogHum ckynosmma no nosmsy PY[JH YHuBep3uteta y Mocksu, Pycuja.

dr Isidora Korac (1972) diplomirala je na Odeljenju za pedagogiju Filozofskog fakulteta Univerziteta u
Beogradu, stekla zvanje: diplomirani pedagog. Odbranila je 2013. prvu doktorsku disertaciju u oblasti Metodike
nastave likovne kulture na Filozofskom fakultetu Univerziteta u Novom Sadu i stekla zvanje: doktor nauka —
metodika nastave, a 2020. drugu doktorsku disertaciju, studijski program: Pedagogija, stekla zvanje: doktor nauka —
pedagoske nauke. Radila u Institutu za pedagoska istrazivanja i Ministarstvu prosvete, nauke i tehnoloskog razvoja.
Zaposlena u Visokoj skoli strukovnih studija za vaspitace i poslovne informaticare Sirmijum, u zvanju profesor
strukovnih studija za stru¢no naucne oblasti: Pedagoska grupa predmeta i Didakti¢cka grupa predmeta. Strucni je
spoljni saradnik Zavoda za vrednovanje kvaliteta obrazovanja i vaspitanja i Zavoda za unapredivanje obrazovanja
i vaspitanja. Visegodidnje iskustvo u rukovodenju medunarodnim i nacionalnim projektima. Clan radne grupe 16
medunarodnih i nacionalnih projekata (od toga tri razvojno istrazivacka projekta). Objavila 64 naucna rada i 4
priru¢nika. Preko 40 izlaganja na nau¢nim konferencijama medunarodnog i nacionalnog karaktera. Realizovala tri
uvodna plenarna izlaganja na medunarodnim skupovima po pozivu RUDN Univerziteta u Moskvi, Rusija.

Isidora Kora¢, PhD (b. 1972) earned her BA degree in Pedagogy from the Faculty of Philosophy, University
of Belgrade. In 2013 she earned PhD degree in Teaching Methodology by completing her first doctoral dissertation
in Methodology of Art Teaching at the Faculty of Philosophy, University of Novi Sad, where she also earned her
second PhD degree in Pedagogy in 2020. She has worked at the Institute for Educational Research and for the
Ministry of Education, Science and Technological Development of the Republic of Serbia. For the past 7 years, she
has been employed at the Preschool Teacher Training and Business Informatics College of Applied Studies Sirmium
as a professor of vocational studies in the professional scientific areas teaching a group of pedagogical subjects
and a group of didactic subjects. She has been an external expert-associate for the Institute for Education Quality
and Evaluation and the Institute for the Improvement of Education. She has many years of experience in managing
international and national projects. She has been a working group member in 16 international and national projects
(3 of which were developmental research projects). She has published 64 scientific papers and 4 handbooks. She has
been a speaker at more than 40 national and international scientific meetings. She has been invited to give opening
remarks at three plenary sessions at the international conferences at The Peoples’ Friendship University of Russia
(RUDN University) in Moscow.



Ap Canppa bjenan (1984) Ha Opceky 3a negarorujy ®@unosodckor dakynteta y CapajeBy cTuue 3Barbe
npodecopa neparorvje 1 HayyHo 3Barbe MarmcTpa neparowkmx Hayka. Ha Opceky 3a neparorujy ®@unosodpckor
dakynteta y CapajeBy ofbpaHmna je AOKTOPCKY AucepTauujy u3 obnacti AnpakTvKe, Te CTek/la HayyHo 3Bakbe
[OKTOP MeAaroLwKmx Hayka. 3anocneHa je Ha Opceky 3a negarorunjy ®unosodckor dpakynteta y CapajeBy of 2008.
roguHe, a TPEHYTHO je Yy 3Bamy AoueHTta. Og 2018. roanHe aHraXxoBaHa je Kao HaCTaBHUK Ha AKafleMujy IMKOBHUX
YMETHOCTU Ha AWAKTUYKO-MEeTOAMYKOj obnacT. YuecTBoBana je y peanusauuju Buwe of 30 pasnnuutmx
cemmHapa ¥ obyKka CTPy4YHOr ycaBpliaBara HacTaBHMKa W Apyrux npodecroHanHux rpyna y mnpouecy
LlefIoXMBOTHOT Yyuena. O6jaBuna je Buwe op 50 nybnukauuja, NpupyyHMKa 1M pagoBa y 360pHMLMMa ©
4aconucmMmMa, akTMBHO je yyecTBoBana y pafy Buwe of 80 Hay4yHUX U CTPy4HUX, fgomahux n mehHyHapopHuX
KoHdepeHUMja, Te y 21 NpojeKkTy Kao YnaHULa UCTPaKMBAYKOr TUMA, KOHCYNTAaHT Unn KoopauHatop. MocebHa
noapyyja HayYHOUCTPaXMBaUKOr NHTepecoBaka Cy PyHAAMeHTanHa 1 animkaTMBHa NTara HacTaBHOT npoLeca
Ha CBMM HMBOMMa oOOpa3oBatba, KOMMETeHUMje HacTaBHWKa Ha CBMM HuBOMMa obpa3oBama, MnocebHo
KOMMeTeHLMje BMCOKOLLKONICKMX HacTaBHMKA, MeToAMKa HacTaBHOr pafa, ecTeTcka neparorvja, negaroruja v
YMETHOCT.

dr Sandra Bjelan (1984) na Odseku za pedagogiju Filozofskog fakulteta u Sarajevu sti¢e zvanje profesora
pedagogije i nau¢no zvanje magistra pedagoskih nauka. Na Odseku za pedagogiju Filozofskog fakulteta u Sarajevu
odbranila je doktorsku disertaciju iz oblasti didaktike, te stekla nau¢no zvanje doktor pedagoskih nauka. Zaposlena
je na Odseku za pedagogiju Filozofskog fakulteta u Sarajevu od 2008. godine, a trenutno je u zvanju docenta. Od
2018. godine angazovana je kao nastavnik na Akademiji likovnih umetnosti na didakti¢ko-metodickoj oblasti.
Ucestvovala je u realizaciji vise od 30 razli¢itih seminara i obuka stru¢nog usavrSavanja nastavnika i drugih
profesionalnih grupa u procesu celozivotnog ucenja. Objavila je vise od 50 publikacija, priru¢nika i radova u
zbornicima i ¢asopisima, aktivno je ulestvovala u radu viSe od 80 naucnih i stru¢nih, domacih i medunarodnih
konferencija, te u 21 projektu kao ¢lanica istrazivackog tima, konsultant ili koordinator. Posebna podru¢ja
naucnoistrazivackog interesovanja su fundamentalna i aplikativna pitanja nastavnog procesa na svim nivoima
obrazovanja, kompetencije nastavnika na svim nivoima obrazovanja, posebno kompetencije visoko$kolskih
nastavnika, metodika nastavnog rada, estetska pedagogija, pedagogija i umetnost.

Sandra Bjelan, PhD (b. 1984), earned her MA degree in Pedagogical Sciences from the Department of
Pedagogy, Faculty of Philosophy in Sarajevo, gaining the academic title professor of Pedagogy. She defended
her doctoral degree in Didactics at the Department of Pedagogy, Faculty of Philosophy in Sarajevo gaining the title
Doctor in Educational Sciences. She has been working at the Department of Pedagogy, Faculty of Philosophy in
Sarajevo since 2008, her current position being assistant professor. Since 2018, she has been working as a teacher
at the Academy of Fine Arts, teaching didactics and methodology courses. She participated in the realization of
more than 30 different seminars and trainings for the professional development of teachers and other professional
groups in lifelong learning. She published more than 50 publications, manuals, and works in anthologies and
magazines, actively participated in the work of more than 80 scientific and professional, domestic and international
conferences, and 21 projects as a research team member, consultant, or coordinator. Her specialist areas of interest
and research include fundamentals and application of teaching processes at all educational levels; teacher
competencies at all educational levels, especially at the university level; methodology of teaching, aesthetic
pedagogy, pedagogy, and art.



Auvnn. Hact. ym. Unpa XanunueBuh (2000), Ha Akagemunju NTMKOBHUX ymeTHOCTU Y CapajeBy Ha Opceky 3a
HacTaBy je CTEKNa AUMNIOMY IMKOBHE YMETHOCTU — IMKOBHO 0bpa3oBake. TPeHYTHO je Ha MacTep CTyujaMa HacTaBe
Ha AKagemuju NMKoBHUX ymeTHocTu Yy CapajeBy M Mactep ctyaujama lNpumereHo cnukapctBo Ha Qakyntety
npumereHX yMeTHOCTW y beorpagy. AKTUBHO je yuecTBOBasa y HEKONMKO CTYAEHTCKUX YMETHUYKMX UCTPAKUBAUKNX
npojekara. Kao BnsyenHu ymetHuK, UnguH GokKyc je Ha caBpemMeHOM CIMKapCTBY 1 UCTPaxyje pasnuunTte meguje un
06nMKe YMETHNYKOT 13parkaBakba Kako 61 npeHena cBojy NOpyKy. YUeCcTBOBana je Ha CTYAEHTCKUM U KONeKTUBHUM
nsnoxbama. HarpaheHa je CpebpHom 3HaukoM YHuBep3uteTa y CapajeBy 1 nNporialleHa 3a Hajoosber cTyaeHTa Ha
CBOM OfiCEKY, HOMVHOBaHY 3a rofuLukby n3noxoy ,Annja Kyuykanuh®,

dipl. nast. um. llda Halil¢evi¢ (2000), na Akademiji likovnih umetnosti u Sarajevu na Odseku za nastavu
je stekla diplomu likovne umetnosti - likovno obrazovanje. Trenutno je na master studijama nastave na Akademiji
likovnih umetnosti u Sarajevu i master studijama Primenjeno slikarstvo na Fakultetu primenjenih umetnosti u
Beogradu.Aktivno je ucestvovala u nekoliko studentskih umetnickih istrazivackih projekata. Kao vizuelni umetnik,
lldin fokus je na savremenom slikarstvu i istrazuje razlicite medije i oblike umetnickog izraZzavanja kako bi prenela
svoju poruku. U¢estvovala je na studentskim i kolektivnim izlozbama. Nagradena je Srebrnom znackom Univerziteta
u Sarajevu i proglasena za najboljeg studenta na svom odseku, nominovanu za godisnju izlozbu,Alija Kucukali¢”.

lida Halilcevi¢, BA teach. (b. 2000), she entered the Academy of Fine Arts in Sarajevo at the Department
of Teaching, where she obtained a diploma in fine arts — art education. She is currently a master's student at the
Academy of Fine Arts in Sarajevo and a master's student in Applied Painting at the Faculty of Applied Arts in Belgrade.
She has actively participated in several student art research projects. As a visual artist, Ilda's focus is on contemporary
painting and she explores different media and forms of artistic expression to convey her message. She participated
in student and collective exhibitions. She was awarded the Silver Badge of the University of Sarajevo and declared
the best student in her department, nominated for the annual exhibition "Alija Kucukalic".

Avnn. HacT. ym. Unma Kynuh, TpeHyTHO noxaba MacTep cTyauje Ha HacTaBHMYKOM ofceKy Akagemuje
NUKOBHUX ymeTHOcTM Yy CapajeBy. YuecToBana je y pajvoHMUaMa HacTaBHUYKOr ofceka: YTuuaj yHanpehetrba
yMeTHUUYKe MHPPaCTPYKType 1 AuruTanvsauvje HacTaBe, peanu3oBasia OrjiejHe YacoBe Yy CKoMy CTyAmjcKor
nporpama UHTerpucaHux ctyauja.

dipl. nast. um. lima Kuli¢, trenutno pohada master studije na nastavnickom odseku Akademije likovnih
umetnostiu Sarajevu. Ucestovala je u radionicama nastavnickog odseka: Uticaj unapredenja umetnicke infrastrukture
i digitalizacije nastave, realizovala ogledne ¢asove u sklopu studijskog programa integrisanih studija.

lima Kuli¢, BA teach., currently attending master's studies at the teaching department of the Academy
of Fine Arts in Sarajevo. She participated in the workshops of the teacher's department: The impact of improving
the art infrastructure and digitalization of teaching realized trial classes as part of the study program of integrated
studies.

avnn. Hact. ym. Emuna 3ehuposBuh (2001), no6utHuua je npusHarba CpebpeHa 3Hauka. 3aBpuiunia
je ocHoBHe cTygmje n 2023. ynnucana nety rognHy Ha Akagemuju NMKOBHUX ymeTHOCTM y CapajeBy y OKBUPY
WHTErpucaHux CTyamnja Ha HaCTaBHUYKOM CMepy.

dipl. nast. um. Emina Ze¢irovic (2001), dobitnica je priznanja Srebrena znacka. Zavrsila je osnovne studije i

2023. upisala petu godinu na Akademiji likovnih umetnosti u Sarajevu u okviru integrisanih studija na nastavni¢ckom
smeru.

Emina Zedirovi¢, BA teach. (b. 2001), is Silver badge award winner. In 2023, she enrolled in the fifth year at
the Academy of Fine Arts in Sarajevo as part of integrated studies in the teaching major.



Ap Tamapa Hukonuh je goueHTkmma Ha OGunoszopckom pakyntety y beorpapy n capagHuua MHcTutyTa
3a neparorujy v aHgparorujy. loktopupana je y obnact obpasoBarba U KBanuteTa cnobofHOr BpeMeHa OApacinx
Ha YHuBep3wuTeTy y Beorpapy, a nocepyje mactep guniome 13 obnact mehympyackux ogHoca 1 obpasoBara ca
YHusep3uteta y Hotunremy (University of Nottingham), kao n n3 obnactv npumereHor nosopuiwTa ca Akagemmje
ymeHTHocTV y HoBom Capy. YcaBpLuaBana ce y o6nact o6pa3oBatba, pa3Boja 3ajefHuue, urpe n neppopmaHca Ha
Eastside Institutey Hbyjopky. AyTOpKa je MHOrOOPOjHIMX HayYHUX 1 CTPYYHIMX pafoBay 065acTv 06pasoBatba 0gpaciux,
a peoBHO je aHra>koBaHa Ha flomahum 1 mehyHapogHUM NPojeKTUMa 3HauYajHM 3a Pa3Boj 3ajefHuLLe.

dr Tamara Nikoli¢ je docentkinja na Filozofskom fakultetu u Beogradu i saradnica Instituta za pedagogiju i
andragogiju. Doktorirala je u oblasti obrazovanja i kvaliteta slobodnog vremena odraslih na Univerzitetu u Beogradu,
a poseduje master diplome iz oblasti meduljudskih odnosa i obrazovanja sa Univerziteta u Notingemu (University
of Nottingham), kao i iz oblasti primenjenog pozorista sa Akademije umentnosti u Novom Sadu. Usavrsavala se u
oblasti obrazovanja, razvoja zajednice, igre i performansa na Eastside Institute u Njujorku. Autorka je mnogobrojnih
naucnih i stru¢nih radova u oblasti obrazovanja odraslih, a redovno je angazovana na domadim i medunarodnim
projektima znacajnim za razvoj zajednice.

Tamara Nikoli¢, PhD, is an assistant professor at the Faculty of Philosophy in Belgrade and an associate of
the Institute for Pedagogy and Andragogy. She received her doctorate in the field of education and the quality of
adult free time at the University of Belgrade, and holds a master's degree in the field of interpersonal relations and
education from the University of Nottingham, as well as in the field of applied theater from the Academy of Arts
in Novi Sad. She trained in education, community development, play, and performance at the Eastside Institute
in New York. She is the author of numerous scientific and professional works in the field of adult education and is
regularly involved in domestic and international projects important for community development.

mact. aHgpar. Hukona Kopyra je acucteHT Ha Operbery 3a negarorvjy v angparorujy, ®unosodpckor
dakynteta y beorpagy. baBu ce nctpaxnBatem 3Hayaja yTonuje 3a yuere ogpaciaunx, Te KpeaTMBHUM U KPUTUYKM
MULWberseMm. Moceayje BULLEroAWLLHbE PaAHO UCTKYCTBO Y HEBRAAMHOM U BU3HUC ceKTopy. Peann3oBao je nporpame
13 06nacTn TonepaHumje N MynTUKYNTYPanHOCTW, BOJIOHTEPCKM je ofp»Kao CleKTap npepdaBarba U pagvoHMLa 3a
cTapuvije. MHOrUM rpynama 3a yyeme y 3ajefHuLM je MOMOorao Aa MeTOAONOLWKN YHanpeae npouece yyemwa. Kpos
YMETHOCT 1 aKTMBU3aM NPOMULLIba aNTEPHATMBE KOjLMa MOXEMO YHANPEeAUTY XUBOT Y 3ajefHNLN.

mast. andrag. Nikola Koruga je asistent na Odeljenju za pedagogiju i andragogiju, Filozofskog fakulteta
u Beogradu. Bavi se istrazivanjem znacaja utopije za u¢enje odraslih, te kreativnim i kritickim misljenjem. Poseduje
visegodisnje radno istkustvo u nevladinom i biznis sektoru. Realizovao je programe iz oblasti tolerancije i
multikulturalnosti, volonterski je odrzao spektar predavanja i radionica za starije. Mnogim grupama za ucenje u
zajednici je pomogao da metodoloski unaprede procese ucenja. Kroz umetnost i aktivizam promislja alternative
kojima mozemo unaprediti Zivot u zajednici.

Nikola Koruga, MSc, is an assistant at the Department of Pedagogy and Andragogy, Faculty of Philosophy
in Belgrade. He is engaged in researching the importance of utopia for adult learning, as well as creative and critical
thinking. He has many years of work experience in the non-governmental and business sector. He implemented
programs in the field of tolerance and multiculturalism and held a range of lectures and workshops for the elderly
as a volunteer. He has helped many community learning groups to methodologically improve their learning
processes. Through art and activism, he thinks about alternatives with which we can improve life in the community.



Ap Bojucnas Wnwuh (1958) 3anocneH y 3sary BaHpeHor npodecopa Ha OakynteTy ymeTHOCTV YHBep3uTeTay
MpuwTrHK, Grnonowko-ymeTHUUYKOM pakynTeTy YHBep3uTeTa y KparyjesLy 1 ienapTMaHy yMEeTHOCTY YHrBep3uTeTa
y Hoom lNa3zapy, rae npenaje npeameTe Koju Cy Be3aHW 3a METOAMKY HacTaBe IMKOBHE Ky/lType Ha OCHOBHUM 1 MacTep
cryavjama. O6jaBro je Bule JeceTUHa uYnaHaka, y AoMahvM U CTpaHMM YacomnmMcuMa, KOoju ce MPBEHCTBEHO GaBe
HacTaBOM JIMKOBHe KynType, MKT-om y HacTaBM NMKOBHe KynType 1 0bpa3oBatbem yorwuTe. YUeCTBOBAO je Ha BuLle
[eceTriHa HayuYHKX CKYroBa y 3eM/bl U MHOCTPaHCTBY. O6jaBuno je MoHorpaduje MH@popmMayuoHo-KOMyHUKAUUOHA
tuexHosoiuja y Hactuasu nukosHe Kynuype, Likona u KT moiyhHociu GpumeHe u Uepclekitiuge pa3goja y Hacuasu
JlukosHe Kyniype v lpumerHa mogena passujajyhe Haciuase: KOpdk go caspemeHe wkoJsie. Y4eCTBOBaoO je Ha Bulle
fomahux 1 mehyHapoaHUx npojekaTta M3 JOMeHa NMKOBHe neparornje 1 obpasoBarba. YnaH je Bue CTPYKOBHUX
YAPYXetba umje je NpeBeHCTBEHO NoJbe NHTepPecoBakba HacTaBa YMETHOCTU. AyTOp 1 KOayTop je BuLLe akpeanTOBaHNX
CeMrHapa 3a CTPYYHO ycaBpLUaBatbe 3arnoc/ieHrX y 06pa3oBatby. YUeCTBOBaO je y pasfinuymTuM KoM1cujama 3a IMKOBHe
KOHKypCe 1 cpofiHe akTMBHOCTW. YnaH je pepakumjckor konerujyma yaconvca O6pazosHa tiexHosoiuja, a peLeH3eHT je
3a yaconuce Journal of Subject Didactics, Yuerve u Haciltiasa, Apltiechakiii n Hacnebe. OuerbriBad je pykonuca yLbeHvKa
MUHMCTapCTBa MPOCBETE HayKe 1 TEXHOMOLLKOT pa3Boja Peny6nuke Cpbuje.

dr Vojislav lli¢ (1958) zaposlen u zvanju vanrednog profesora na Fakultetu umetnosti Univerziteta u
Pristini, FilolosSko—umetnickom fakultetu Univerziteta u Kragujevcu i departmanu umetnosti Univerziteta u Novom
Pazaru, gde predaje predmete koji su vezani za metodiku nastave likovne kulture na osnovnim i master studijama.
Objavio je vise desetina ¢lanaka, u domacim i stranim casopisima, koji se prvenstveno bave nastavom likovne
kulture, IKT-om u nastavi likovne kulture i obrazovanjem uopste. Ucestvovao je na vise desetina nauc¢nih skupova
u zemlji i inostranstvu. Objavio je monografije Informaciono-komunikaciona tehnologija u nastavi likovne kulture,
Skola i IKT mogucénosti primene i perspektive razvoja u nastavi likovne kulture i Primena modela razvijajuce nastave:
korak do savremene Skole. UCestvovao je na vise domacih i medunarodnih projekata izdomena likovne pedagogije
i obrazovanja. Clan je vise strukovnih udruzenja ¢ije je prevenstveno polje interesovanja nastava umetnosti. Autor i
koautor je vise akreditovanih seminara za stru¢no usavrsavanje zaposlenih u obrazovanju. U¢estvovao je u razli¢itim
komisijama za likovne konkurse i srodne aktivnosti. Clan je redakcijskog kolegijuma ¢asopisa Obrazovna tehnologija,
a recenzent je za casopise Journal of Subject Didactics, Ucenje i nastava, Artefact i Naslede. Ocenjivac je rukopisa
udzbenika Ministarstva prosvete nauke i tehnoloskog razvoja Republike Srbije.

Vojislav lli¢, PhD (b. 1958), employed as an associate professor at the Faculty of Arts, University of Pristina,
Faculty of Philology and Arts, University of Kragujevac, and the Department of Arts, University of Novi Pazar, where he
teaches subjects related to the methodology of teaching art culture in undergraduate and master programs. He has
published dozens of articles in domestic and foreign journals, which primarily deal with the teaching of art culture,
ICT in teaching art culture, and education in general. He has participated in dozens of scientific conferences in the
country and abroad. He has published the monographs Information and Communication Technology in the Teaching
of Fine Arts; School and ICT Possibilities of Application and Perspectives of Development in the Teaching of Fine Arts and
Application of the Model of Developing Teaching: A Step to a Modern School. He has participated in several national and
international projects in the field of art pedagogy and education. He is a member of several professional associations
whose primary field of interest is art teaching. He is the author and co-author of several accredited seminars for
professional development for educational practitioners. He has been a committee member for art competitions
and related activities. He is a member of the editorial board of the Educational Technology Journal (Obrazovna
tehnologija), and is a reviewer for the journals: Journal of Subject Didactics, Learning and Teaching (Ucenje i nastava),
Artefact and Nasledje. He is the evaluator of the textbook manuscripts for the Ministry of Education, Science and
Technological Development of the Republic of Serbia.



mp Bama JosaHoBuh (1968), marncrap, BMWN KOH3epBaTOp pecTaypatop, M npodecop KoH3epBaLuje
y cpear0j wronu TexHoapT beorpag og 2000. rogmHe go gaHac. Of 2019. rognHe pykosoan TMOM 3a npojekTe y
OKBMPY KOjer je peann3oBaHO HEKONMKO BenuKkux npojekarta (Erasmus+, RYCO, UNHCR). Y nepuopy og 2011-2015.
Kao pykoBoaunay Aterbea 3a KOH3epBauuWjy cnivka y LleHTpanHom MHCTUTYTY 3a KoH3epBauwujy y beorpagy soam
NnpojekTe KOH3epBaLUuvje U pecTaypauuje cvka M3 3HavajHux konekuuja Kyhe nerata, lanepuje Jlazap Bosapesuh,
Homa JeBpema pyjuha... ®upmy ARTLAB je ocHoBana 2021. rogvHe 1 of Taga je paawia Ha aHanu3um 1 KoH3epBauujm
cnuka Metpa Jobposurha, Jlazapa Bosapeswuha, MuneHe Yy6pakosuh, Ha cnnkama 13 konekuvja Myseja y Cmenepesy,
HapopgHor my3eja y Cmenepesckoj ManaHuu, Myseja Cpema, fanepuje Jlasap Bo3sapesuh. YuecHuk 6pojHrx gomahux
1 mehyHapoOHMX NpojeKaTa, Kako M3 obnacTy KOH3epBauuje Tako M M3 06nacTi MynTUCMEKTPaNHKX aHanm3a.
KoopanHatop Ha Kypcy KoH3epBaLmje MogepHOT 1 CaBPEMEHOT CIIMKAPCTBa y capadrn ca BUCOKMM MHCTUTYTOM 3a
KoH3epBauujy y Pumy (ISCR), unme je 38aHMUYHO Noyeo ca pagom Aterbe 3a KoHzepBauujy civka (CIK); YuecHnK HayuHor
6unatepapHor npojekta Wranumja — Cpbuja, NHctutyT Opackatn (Utanmja) n CIK (Cpbuja). PykoBoaunal, npojekTa
+AHanM3a n koH3epBauuvja cnvke MNetpa Jlybaphe “TprHaecTojynckmn ycTaHak’, n3 konekumje JY Myseju n ranepuje
Hukwuh, LpHa lopa. O6jaBuna 13 ctpyyHux 1 11 HayuHux pagosa. YnaH ICON (UK) 1 ICOM (HaumoHanHu KomuTer).

mr Vanja Jovanovié (1968), magistar, visi konzervator restaurator, i profesor konzervacije u srednjoj
Skoli Tehnoart Beograd od 2000. godine do danas. Od 2019. godine rukovodi Timom za projekte u okviru kojeg je
realizovano nekoliko velikih projekata (Erasmus+, RYCO, UNHCR). U periodu od 2011-2015. kao rukovodilac Ateljea
za konzervaciju slika u Centralnom institutu za konzervaciju u Beogradu vodi projekte konzervacije i restauracije
slika iz znacajnih kolekcija Kuce legata, Galerije Lazar Vozarevi¢, Doma Jevrema Grujica... Firmu ARTLAB je osnovala
2021. godine i od tada je radila na analizi i konzervaciji slika Petra Dobrovica, Lazara Vozarevica, Milene Cubrakovi¢,
na slikama iz kolekcija Muzeja u Smederevu, Narodnog muzeja u Smederevskoj Palanci, Muzeja Srema, Galerije
Lazar Vozarevic. Ucesnik brojnih domacih i medunarodnih projekata, kako iz oblasti konzervacije tako i iz oblasti
multispektralnih analiza. Koordinator na kursu Konzervacije modernog i savremenog slikarstva u saradnji sa Visokim
institutom za konzervaciju u Rimu (ISCR), ¢ime je zvani¢no poceo sa radom Atelje za konzervaciju slika (CIK); Ucesnik
naucnog bilaterarnog projekta lItalija — Srbija, Institut Fraskati (Italija) i CIK (Srbija). Rukovodilac projekta ,Analiza i
konzervacija slike Petra Lubarde “Trinaestojulski ustanak?, iz kolekcije JU Muzeji i galerije Niksi¢, Crna Gora. Objavila
13 stru¢nih i 11 nau¢nih radova. Clan ICON (UK) i ICOM (nacionalni komitet).

Vanja Jovanovi¢, Mr (b. 1968), master's degree, senior conservator restorer, and professor of conservation
at the high school Tehnoart Belgrade from 2000 until today. Since 2019, he has been managing the Project Team,
within which several large projects have been implemented (Erasmus+, RYCO, UNHCR). In the period from 2011-
2015, as the head of the Painting Conservation Studio at the Central Institute for Conservation in Belgrade, she led
conservation and restoration projects of paintings from the important collections of the Legate House, the Lazar
Vozarevic¢ Gallery, the Jevrem Gruji¢ House... She founded the ARTLAB company in 2021 and since then she has been
working on the analysis and conservation of paintings by Petr Dobrovi¢, Lazar Vozarevi¢, Milena Cubrakovi¢, on
paintings from the collections of the Museum in Smederevo, the National Museum in Smederevo Palanka, the Srem
Museum, and the Lazar Vozarevi¢ Gallery. Participated in numerous domestic and international projects, both in the
field of conservation and in the field of multispectral analysis. Coordinator of the course Conservation of Modern
and Contemporary Painting in cooperation with the High Institute for Conservation in Rome (ISCR), which officially
started the work of the Painting Conservation Studio (CIK); Participant of the scientific bilateral project Italy - Serbia,
Frascati Institute (Italy) and CEC (Serbia). Head of the project "Analysis and conservation of Petr Lubarda's painting
"Thirteenth of July Uprising", from the collection of JU Museums and Galleries Niksi¢, Montenegro. Published 13
professional and 11 scientific papers. Member of ICON (UK) and ICOM (national committee).



Ap VBa Cy6otuh Kpacojesuh (1978) 3aBplunina oCHOBHe U [OKTOPCKe CTyAuje UCTOpurje YMETHOCTM Ha
Ounosodpckom pakynteTy beorpagckom yHnBepsuTeTy. Pan Kao HacTaBHVK NCTOPUje yMETHOCTU Y LWKonu "TexHoapT
Beorpag" og 2002. rogvHe. YnaH je wkonckor TMa 3a npojekte of 2018. roauHe, fOGUTHYIK je Harpage "Haj6orbu
epykatopu Cpbuje" yapyxerba *KnsojuH Muwwmh 2020. rognHe, a of 2021. pagu Ha MecTy NOMONHKKa AMpeKTopa
wkorne. Mopep HacTaBHMUKOr NOC/a, 6aBu ce TeOPUjCKMM PafioM Yy 06nacT MeToaMKe NMKOBHe KynType. Paguna je
Kao capafHUK y MHOMMM npojekTuMa 3aBofa 3a yHanpehere ob6pa3oBatba 1 BacnuTatba U 3aBOAa 3a BpeAHOBatbe
KBanmTeTa o6pa3oBaa U Bacnutama. AyTop je 1 n3sohay Tpu akpeauToBaHa cemrHapa 3a ycaBpLuaBake HacTaBHMKa
cpenhmx wkona. baBn ce 1 obpasoBarbem CTyAeHaTa, pan Kao HaCTaBHUK-MEHTOP NPuNpaBHULMMA Y CTYAEHTUMA
nctopuje ymetHocTi. Paguna je kao capagHuik 3a LieHTpa 3a o6pa3oBare HacTaBHUKa Orno3odckor GpakynTeTa, CTanHm
je capapHuk LeHTpa 3a my3eonorujy n xeputonorujy ®unosodkcor dpakynteta YHuBep3uteta y beorpagy. YUnaH je
Nabopatopuje 06pa3oBHIX cTpaTermja MHCTUTYTa 3a drnosodwjy 1 ApyLUTBEHY TeOPUjy, FAE je CTEKA 3Batbe HayyYHOT
capafiH1Ka. YuecTBOBarna je y opraHu3aLmju HayyHmx CKyrnoBa 1 AMCKyCuhja 1 n3narana je Ha CTpyYHUM CeMUHapUma,
HaLMOHaNHNM 1 MehyHapogHUM HayUYHMM CKyrnoBMMa. beHa HayUHO-UCTpaXKkMBaUKa MHTepecoBaka Cy NPBEHCTBEHO
yCMepeHa Ha npobnieme UHTEpNpeTaLmje y ICTOPUj YMETHOCTM, METOAMKY HacTaBe 1 3alTnTy Hacneha.

dr Ilva Suboti¢ Krasojevi¢ (1978) zavrsila osnovne i doktorske studije istorije umetnosti na Filozofskom
fakultetu Beogradskom univerzitetu. Radi kao nastavnik istorije umetnosti u skoli "Tehnoart Beograd" od 2002.
godine. Clan je $kolskog Tima za projekte od 2018. godine, dobitnik je nagrade "Najbolji edukatori Srbije" udruzenja
Zivojin Misi¢ 2020. godine, a od 2021. radi na mestu pomoc¢nika direktora $kole. Pored nastavni¢kog posla, bavi
se teorijskim radom u oblasti metodike likovne kulture. Radila je kao saradnik u mnogim projektima Zavoda za
unapredenje obrazovanja i vaspitanja i Zavoda za vrednovanje kvaliteta obrazovanja i vaspitanja. Autor je i izvodac
tri akreditovana seminara za usavrsavanje nastavnika srednjih skola. Bavi se i obrazovanjem studenata, radi kao
nastavnik-mentor pripravnicima i studentima istorije umetnosti. Radila je kao saradnik za Centra za obrazovanje
nastavnika Filozofskog fakulteta, stalni je saradnik Centra za muzeologiju i heritologiju Filozofksog fakulteta
Univerziteta u Beogradu. Clan je Laboratorije obrazovnih strategija Instituta za filozofiju i drustvenu teoriju, gde je
stekla zvanje nauc¢nog saradnika. Ucestvovala je u organizaciji naucnih skupova i diskusija i izlagala je na stru¢nim
seminarima, nacionalnim i medunarodnim nau¢nim skupovima. Njena naucno-istrazivacka interesovanja su
prvenstveno usmerena na probleme interpretacije u istoriji umetnosti, metodiku nastave i zastitu nasleda.

lva Subotic¢ Krasojevi¢, PhD, (b. 1978) completed basic and doctoral studies in art history at the Faculty
of Philosophy, University of Belgrade. He has been working as a teacher of art history at the "Technoart Belgrade"
school since 2002. He has been a member of the school's project team since 2018, he won the "Best Educators
of Serbia" award from the Zivojin Misi¢ Association in 2020, and since 2021 he has been working as an assistant
director of the school. In addition to his teaching work, he is engaged in theoretical work in the field of fine arts
methodology. She worked as an associate on many projects for the Institute for the Improvement of Education and
Training and the Institute for Evaluation of the Quality of Education and Training. He is the author and performer of
three accredited seminars for the training of secondary school teachers. He also deals with the education of students
and works as a teacher-mentor for trainees and art history students. She worked as an associate for the Center
for Teacher Education of the Faculty of Philosophy and is a permanent associate of the Center for Museology and
Heritology of the Faculty of Philosophy, University of Belgrade. She is a member of the Laboratory of Educational
Strategies of the Institute for Philosophy and Social Theory, where she earned the title of scientific associate. She
participated in the organization of scientific meetings and discussions and presented at professional seminars and
national and international scientific meetings. Her scientificand research interests are primarily focused on problems
of interpretation in art history, teaching methodology, and heritage protection.



MA Munwujana JlasapeBuh (1988) 3aBpLunna je OCHOBHe akafeMcKe cTyauje negaroruje Ha Ounosodpckom
dakynteTy YHuBep3uteTa y Huwy. Mactep akagemcke cTyauvje negaroruje 3aspivna je Ha Gunosodpckom pakynteTy
YHuBep3uTteTa y beorpagy, rae je TpeHyTHO CTYAEHT JOKTOPCKUX CTyAMja nefaroruje. AHraxoBaHa je Kao acCUCTEHT Y
HacTaBy Ha BMCOKOj LLKOMIM CTPYKOBHMX CTyAMja 3a BacnuTaye 1 nocioBHe nHdopmatuyape "Cnupmujym" y Cpemckoj
MwuTtposuun. MNMome npodecnoHanHOr HTEPECOBarba: MHCMNUPATUBHO GU3NYKO OKpYXehe BpTuha, neparowkum
noTeHUmjan matepujana 3a urpy, ogHOC MaTepujana 3a Urpy u gedje urpe 1 cTBapanaliTsa, JONPUHOC OfpPacnX
rpahemy fevje urpe.

MSc Milijana Lazarevi¢ (1988) zavrsila je osnovne akademske studije pedagogije na Filozofskom fakultetu
Univerziteta u NiSu. Master akademske studije pedagogije zavrsila je na Filozofskom fakultetu Univerziteta u
Beogradu, gde je trenutno student doktorskih studija pedagogije. Angazovana je kao asistent u nastavi na Visokoj
skoli strukovnih studija za vaspitace i poslovne informaticare "Sirmijum" u Sremskoj Mitrovici. Polje profesionalnog
interesovanja: inspirativno fizi¢cko okruzenje vrtica, pedagoski potencijal materijala za igru, odnos materijala za igru
i de¢je igre i stvaralastva, doprinos odraslih gradenju dec¢je igre.

Milijana Lazarevi¢, MSc (b. 1988), completed basic academic studies in pedagogy at the Faculty of
Philosophy of the University of Nis. She completed her Master of Academic Studies in Pedagogy at the Faculty of
Philosophy of the University of Belgrade, where she is currently a doctoral student in Pedagogy. She is employed as
a teaching assistant at the Higher School of Vocational Studies for Educators and Business Informatics "Sirmium" in
Sremska Mitrovica. Field of professional interest: the inspiring physical environment of kindergarten, pedagogical
potential of play materials, relationship between play materials and children's games and creativity, and contribution
of adults to building children's play.



AVnn. KOoH3. n pecayp. Knayaua Llapuh-Mapuh AnppejeBuh ¢poH Epkman (1971) 3aBpwimna je 1999.
Akagemujy Cl1L, 3a yMmeTHOCT 1 KOH3epBaL1jy, 1 CTEeKNa 3Bake pecTaypaTop M KOH3epBaTop WTadenajHor CiMKapcTaa.
TpeHyTHO macTepaHg Ha AYHC y okBMpy HayuyHor mactep nporpama Mactep npodecop y obnactu ymeTHOCTM.
Mopen 6pojHMX NpodecmoHanHUX akTMBHOCTM, 6rna je araxoBaHa 1995. Kao capafHuk Peny6nuukor 3aBoga 3a
3alITUTY CMOMEHNMKa Ha NoC/IoBrMa KoH3epBaLuje dpecaka y upksu MNehka Matpujapwmja Ha KocoBy n MeTtoxuju,
a 2011. Ha nocnoBMMa KoH3epBauuje dpecaka maHacTupa Mpagau. AyTop 6pPOjHMX CaMOCTaNHUX N KONEKTUBHUX
131001 y 061acT IMKOBHUX 1 MPUMEHEHNX YMETHOCTH, Kao 1 nepdopmaHca of Kojux ce nsfBajaja: 6yTox nnec
,NeptunKujna” peannsoBaH Ha Buwe MaHudecTaLmja y 3eMiby 1 HOCTPaHCTBY (2017-2020); MnecHn nepdpopmMaHc,
nnecHa rpyna,OSSA", PygHuk, Cpbuja n Manepmo, Utanuja (2023). Ynan YNIYNY[Ca o 2004., cnukapcko-rpaduruka
ceKumja y CTaTyCy CaMOCTasHOT YMETHMKa.

dipl. konz. i resaur. Klaudia Sarié-Mari¢ Andrejevié fon Erkman (1971) zavrsila je 1999. Akademiju SPC za
umetnosti konzervaciju, i stekla zvanje restaurator i konzervator stafelajnog slikarstva. Trenutno masterand na AUNS
u okviru nau¢nog master programa Master profesor u oblasti umetnosti. Pored brojnih profesionalnih aktivnosti,
bila je agazovana 1995. kao saradnik Republickog Zavoda za zastitu spomenika na poslovima konzervacije fresaka
u crkvi Pecka Patrijarsija na Kosovu i Metohiji, a 2011. na poslovima konzervacije fresaka manastira Gradac. Autor
brojnih samostalnih i kolektivnih izlozbi u oblasti likovnih i primenjenih umetnosti, kao i performansa od kojih
se izdvajaja: butoh ples ,NeptunKujna” realizovan na vise manifestacija u zemlji i nostranstvu (2017-2020); Plesni
performans, plesna grupa,OSSA’, Rudnik, Srbija i Palermo, Italija (2023). Clan ULUPUDSa od 2004, slikarsko-grafi¢ka
sekcija u statusu samostalnog umetnika.

Klaudia Sari¢-Mari¢ Andrejevic¢ von Erkman, BAA (b. 1971), graduated from the SPC Academy for Art and
Conservationin 1999 and earned the title of restorer and conservator of easel painting. Currently a master's student at
AUNS within the scientific master's program Master professor in the field of art. In addition to numerous professional
activities, she was employed in 1995 as an associate of the Republic Institute for the Protection of Monuments in the
work of fresco conservation in the Pe¢ Patriarchate Church in Kosovo and Metohija, and in 2011 in the work of fresco
conservation in the Gradac monastery. Author of numerous independent and collective exhibitions in the field of
fine and applied arts, as well as performances, among which stand out: butoh dance "NeptunKujna" performed at
several events in the country and abroad (2017-2020); Dance performance, dance group "OSSA", Rudnik, Serbia and
Palermo, Italy (2023). Member of ULUPUDS since 2004, painting and graphics section in the status of an independent
artist.



Ap Eanta Cnymwckm (1966) 3anocneHa je kao peaoBHM npodecop Ha Ofceky 3a negarornjy Grnosopckor
dakynTeTay 3arpeby Ha Kome Boau Kypcese lMNefaroruja paHor AeTuHbCTBa, Kypukynym paHor BacnuTaha, YcTaHoBe
paHor BacnuTarba 1 AnTepHaTUBHe NefaroLuKke naeje v wkone. Pykosogunad je Kateape 3a npeALWwKONCKy negarornjy
Ha Opceky 3a neparorujy ®unosodckor dakyntetay 3arpeby. YnaHuua je BULLIE HAYUHNX U CTPYYHUX YAPYXKEHA Y
3emMJby, Kao 1 gomahunx Komrcuja 1 CTPYYHUX apywTasa. MpeacegHuua je Xpeatckor nefgarowkor apywrsa (XMM4).
AyTopKa je 80 CTPYYHMX 1N HayYHUX PafoBa, Kao 1 28 Krbira 1 MpupyYHmKa. YyectBoBana je v nsnarana Ha 6pojHum
MehDyHapoAHVMM Hay4YHVM CKYMOBMMA Y 3eM/bW U MHOCTPAHCTBY Ha KojuMMa je mpefcTaB/bana pesynrate CBOjUX
HayUYHUX NCTPaxnBakba.

dr Edita Slunjski (1966) zaposlena je kao redovni profesor na Odseku za pedagogiju Filozofskog fakulteta
u Zagrebu na kome vodi kurseve Pedagogija ranog detinjstva, Kurikulum ranog vaspitanja, Ustanove ranog
vaspitanja i Alternativne pedagoske ideje i skole. Rukovodilac je Katedre za predskolsku pedagogiju na Odseku za
pedagogiju Filozofskog fakulteta u Zagrebu. Clanica je vide nauénih i struénih udruzenja u zemlji, kao i domacih
komisija i stru¢nih drustava. Predsednica je Hrvatskog pedagoskog drustva (HPD). Autorka je 80 strucnih i nauc¢nih
radova, kao i 28 knjiga i priru¢nika. Ucestvovala je i izlagala na brojnim medunarodnim nau¢nim skupovima u zemlji
i inostranstvu na kojima je predstavljala rezultate svojih naucnih istrazivanja.

Edita Slunjski, PhD (1966) is employed as a full-time professor at the Department of Pedagogy of the
Faculty of Philosophy in Zagreb, where she teaches courses in Early Childhood Pedagogy, Early Education Curriculum,
Early Education Institutions, and Alternative Pedagogical Ideas and Schools. He is the head of the Department of
Preschool Pedagogy at the Department of Pedagogy of the Faculty of Philosophy in Zagreb. She is a member of
several scientific and professional associations in the country, as well as domestic commissions and professional
societies. She is the president of the Croatian Pedagogical Society (HPD). She is the author of 80 professional and
scientific works, as well as 28 books and manuals. She participated and exhibited at numerous international scientific
meetings in the country and abroad where she presented the results of her scientific research.

avinn. Bacnutay MapuHa Jlanuuh, capagHuua je y Behem 6pojy HayUHO-UCTPaXKUBAUYKMUX MpojeKkaTa nop
BohcTBOM nNpod. ap Eaute CnyrcKm ca KOjoM je KoayTopKa Ha Khinsu Mawa u Quaud uzeaH oksupa (2018) y nsgary
n3pasauke kyhe EnemeHT 13 3arpeba.

dipl. vaspita¢ Marina Lanci¢, saradnica je u vecem broju naucno-istrazivackih projekata pod vodstvom
prof. dr Edite Slunjski sa kojom je koautorka na knjizi Masa i Filip izvan okvira (2018) u izdanju izdavacke kuce Element
iz Zagreba.

Marina Lanci¢, BSc, preschool educator, is a collaborator in a large number of scientific and research
projects under the leadership of Prof. Edite Slunjski, PhD, with whom she is the co-author of the book Masa and Filip
out of the box (2018), published by the publishing house Element from Zagreb.



ApJlaga Oypakosuh (1968) je penosHM npodecop Ha My3uukoj akagemmju. Junnomrpana je My3nKosnorujy
Ha YHuBep3uteTy y Jby6rbaHu. [lokToprpana je Ha YHuBep3uTeTy y 3arpeby. HbeHo HayuyHO nHTepecoBahe 6uso je
yCMepPEeHO Ha ofHOC ugeonoruje n my3suke y 20. BeKy. YUuecTBOBana je Ha KOHpepeHLmnjama y 3eMibi I MIHOCTPaHCTBY,
o6jaBuna je MHore pafioBe Kao U1 nekcrmkorpadcke unaHke 3a Xpsaiicku 6uoipagcku nekcukoH, Grove Music Online
n Uctiapcky eHyuknodegujy. ypakosuh je ayTop OpOjHMX HayuYHVX YnaHaka 1 Krebura: My3uydku xugoil y [Mynu tog
awucuuykum pexxumom, 1926-1943; Migeonoiuja u my3uyku xusoll — upumep yne og 1945. go 1966. ioguHe; My3uka
Kao eacUuiiHoO cpegciliso y hopmuparsy ,coyujanuciuuykol yogeka”: Mysuuko sactuiiarbe y OCHOBHUM WKOIAMA y
Xpeaiuickoj (1945-1965). KoayTop je (ca MapujaHom KokaHosrh Mapkosuh) kibure Opary Jlexap — kadeltiaH yapcke
u Kpareegcke mopHapuuye y lMynu (1894-1896) n koaytop (ca CabuHom BugynuH) Mellioguyku actekiuiu My3UuKo/TOWKUX
cagpxaja: Mmeguju y Haciasa my3uke.

dr Lada Durakovi¢ (1968) je redovni profesor na Muzi¢koj akademiji. Diplomirala je muzikologiju na
Univerzitetu u Ljubljani. Doktorirala je na Univerzitetu u Zagrebu. Njeno naucno interesovanje bilo je usmereno na
odnos ideologije i muzike u 20. veku. Ucestvovala je na konferencijama u zemlji i inostranstvu, objavila je mnoge
radove kao i leksikografske ¢lanke za Hrvatski biografski leksikon, Grove Music Online i Istarsku enciklopediju. Durakovic¢
je autor brojnih nau¢nih ¢lanaka i knjiga: Muzicki Zivot u Puli pod fasistickim reZimom, 1926-1943; Ideologija i muzicki
Zivot — primer Pule od 1945. do 1966. godine; Muzika kao vaspitno sredstvo u formiranju ,socijalistickog coveka”: Muzicko
vaspitanje u osnovnim skolama u Hrvatskoj (1945-1965). Koautor je (sa Marijanom Kokanovi¢ Markovi¢) knjige Franc
Lehar — kapetan carske i kraljevske mornarice u Puli (1894-1896) i koautor (sa Sabinom Vidulin) Metodicki aspekti
muzikoloskih sadrzaja: mediji u nastava muzike.

Lada Durakovi¢, PhD, (b. 1968) is a Full Professor at the Academy of Music. She graduated in musicology
from the University of Ljubljana. She got her PhD from the University of Zagreb. Her scientific interest has been
oriented toward the correlation of ideology and music in the 20th century. She has taken part in conferences
in the country and abroad and has published many papers as well as lexicography articles for The Croatian
Biographical Lexicon, Grove Music Online, and Istarska enciklopedija (Istrian Encyclopaedia). Durakovi¢ is the author
of numerous scientific articles and books: The Musical Life in Pula under the Fascist Regime, 1926—1943; Ideology and
Musical Life — Pula’s Example of the Year 1945 to 1966; Music as the Educational Mean in the Forming of the “Socialist
Man”: Music Educationin Primary Schools in Croatia (1945-1965). She is co-author (with Marijana Kokanovi¢ Markovi¢)
of the book Franz Lehdr - Bandmaster of the Imperial and Royal Navy in Pula (1894-1896), and co-author (with Sabina
Vidulin) Methodical aspects of musicological contents: the media in music teaching.

mp Jlaypa MapuH (1999) my3uuko obpasoBarbe cTekna Ha My3nukoj akagemuju y MNynu roe je 2022.
AuniaomMmpana je Ha cTyaujama Knaeupa nog meHTopcTeom ap ym. lWapnun ®apyha bosau (Charlene Farrugia Bozac),
a 2023. Ha ctyaujama My3uuke negaroruje nof meHTopctsom npod. ap Jlagom dypakosuh.

mr Laura Marin (1999) muzi¢ko obrazovanje stekla na Muzi¢koj akademiji u Puli gde je 2022. diplomirala
je na studijama klavira pod mentorstvom dr um. Sarlin Faruda Bozac (Charlene Farrugia Bozac), a 2023. na studijama
Muzicke pedagogije pod mentorstvom prof. dr Ladom Durakovic.

Laura Marin, Mr (b. 1999), was born in Virovitica, where she graduated from the Jan Vlasimsky Music School.
She continued her music education at the Music Academy in Pula. In 2022, she graduated from piano studies under
the mentorship of Dr. Art. Charlene Farrugia Bozac, and in 2023 the study of Music Pedagogy under the mentorship
of Prof. dr. sc. Lada Durakovic.



Ap Munomupa Hyphanosuh (1970) my3nuky negaror, AunaomMmpana je u cteksia MarucTapcky TuTyny Ha
Opfceky 3a onwty My3nuky negaroruvjy Qakynrteta My3nuke yMeTHOCTM, YHMBep3uTeTa ymeTHOCT Y Beorpagy. 2011.
rofviHe, Ha YHusep3uteTy y Huuwy, Yunterbckom dakynteTy y Bparby, ofnbpaHuna je JOKTOPCKY AncepTauujy nog
Ha3vBoM "Pa3Boj meTofuMKe onwTer My3uykor obpasoBarba y Cpbuju y 20. Beky" TpeHYTHO je peloBHY Npodecop Ha
Axkagemnjn ymetHocTn y Hosom Cagy, YHuBep3uTeta y Hosom Cagy, rae npefaje Ha OCHOBHUM M MacTep akagemMCcKUm
CcTyamjama npegmet MeToamKa HacTaBe Mysnuke Kyntype. Op akagemcke 2018-2019. rognHe, aHraxxoBaHa je Kao
MEHTOP Ha [JOKTOPCKUM akageMcKum ctyarjama — MeTtopuka HacTtase, Qunosodckor dakynteta YHUBep3uTeTa y
Hosom Capy. Takohe npepaje Ha OakynteTy ymeTHOCTM Y 3BevaHy — KocoBcka MuTpoBsuua n QakynTeTy yMeTHOCTM
YHuBep3uteta y Huwy. Aytopka je moHorpaduje nog Hasnsom "HactaBa mysuke y Cp6uju y 19. n 20. Beky", Kao
1 KoayTopka "bubnuorpaduje pagosa CreBaHa CrojaHoBuha Mokparua" Ob6jaBuna je Bule pafoBa Y HayuyHUM
N CTPYYHMM HALMOHaNHUM 1 MehyHapoOHVM YacoMMCUMa, Te je aKTUBHO yyecTBOBasa Ha HayYHMM CKYNoBrMa Y
Cpbujn, Penybnuum Cpnckoj, XpBaTtckoj, byrapckoj u Pycuju. p HhyphaHoBuh je Takohe akTMBHa Kao peLieH3eHT
yL6eHrKa, NPUPYYHMKa U HayyHUX pagoBa y aoMahum u mehyHapogHuM uyaconucvima v 360pHuUUMA. HbeHa
ncTpakrBarba 06yxBaTajy METOANKY My3nuKe HacTaBe y Cpbuju, caBpemMeHy My3nyKy HacTaBy, HAPOAHY TpaauLuujy
y My3unyKkoj HacTaBu, KT y Mmy3nukom o6pasoBatby.

dr Miomira Purdanovic¢ (1970) muzicki pedagog, diplomirala je i stekla magistarsku titulu na Odseku
za ops$tu muzic¢ku pedagogiju Fakulteta muzi¢ke umetnosti, Univerziteta umetnosti u Beogradu. 2011. godine, na
Univerzitetu u Nisu, Uciteljskom fakultetu u Vranju, odbranila je doktorsku disertaciju pod nazivom "Razvoj metodike
opsteg muzickog obrazovanja u Srbiji u 20. veku". Trenutno je redovni profesor na Akademiji umetnosti u Novom
Sadu, Univerziteta u Novom Sadu, gde predaje na osnovnim i master akademskim studijama predmet Metodika
nastave muzicke kulture. Od akademske 2018-2019. godine, angazovana je kao mentor na Doktorskim akademskim
studijama — Metodika nastave, Filozofskog fakulteta Univerziteta u Novom Sadu. Takode predaje na Fakultetu
umetnosti u Zve¢anu — Kosovska Mitrovica i Fakultetu umetnosti Univerziteta u Nisu. Autorka je monografije
pod nazivom "Nastava muzike u Srbiji u 19. i 20. veku', kao i koautorka "Bibliografije radova Stevana Stojanovica
Mokranjca". Objavila je vise radova u nau¢nim i stru¢nim nacionalnim i medunarodnim ¢asopisima, te je aktivno
ucestvovala na nau¢nim skupovima u Srbiji, Republici Srpskoj, Hrvatskoj, Bugarskoj i Rusiji. Dr Burdanovic je takode
aktivna kao recenzent udzbenika, priru¢nika i nau¢nih radova u domacim i medunarodnim ¢asopisima i zbornicima.
Njena istrazivanja obuhvataju metodiku muzic¢ke nastave u Srbiji, savremenu muzi¢ku nastavu, narodnu tradiciju u
muzi¢koj nastavi, IKT u muzickom obrazovanju.

Miomira Durdanovi¢, PhD, (b. 1970), music pedagogue, graduated and obtained a master's degree
from the Department of General Music Pedagogy, Faculty of Music, University of Arts in Belgrade. In 2011, at the
University of Ni3, Faculty of Teachers in Vranje, she defended her doctoral dissertation entitled "Development of the
methodology of general music education in Serbia in the 20th century”. He is currently a full professor at the Academy
of Arts in Novi Sad, University of Novi Sad, where he teaches the subject of Music Culture Teaching Methodology
at undergraduate and master academic studies. From the academic year 2018-2019. In 2010, she was hired as a
mentor at the Doctoral Academic Studies — Teaching Methodology, Faculty of Philosophy, University of Novi Sad.
He also teaches at the Faculty of Arts in Zvecan — Kosovska Mitrovica and the Faculty of Arts at the University of
Nis. She is the author of the monograph entitled "Teaching music in Serbia in the 19th and 20th centuries", as well
as the co-author of Bibliography of works by Stevan Stojanovi¢ Mokranjac. She published many works in scientific and
professional national and international journals, and actively participated in scientific meetings in Serbia, Republika
Srpska, Croatia, Bulgaria and Russia. Dr. Burdanovi¢ is also active as a reviewer of textbooks, manuals and scientific
papers in domestic and international magazines and anthologies. Her research includes the methodology of music
teaching in Serbia, contemporary music teaching, folk tradition in music teaching, ICT in music education.



macT. Teop. ym. Mapuja Muntojesuh (1991), ocHoBHe 1 MacTep akafilemcke cTyamje Ha [lenapTtmaHy 3a
MYy3MUKY YMETHOCT 3aBpLumna je Ha OakynTeTy ymeTHOCTM YHUBep3uTeTa y Huwy Ha ctyamnjckom nporpamy: Onwra
My3uuKa nepgarorvja. OgbpaHom 3aBpLUHOr pafla Ha MacTep akajeMCKMM cTyaujama nop Hasusom: Kopuwherbe
coumjanHrx Mpexa 3a AUCTPrOYLMjy 06Pa30BHUX MY3UUKUX Cafprkaja KOA YYeHuKa 1 cTyaeHaTta y Huwy y 2015.
roguHu (meHtop npod. aop Muomnpa M. HyphaHoBuh) cTrye aKafemMCKO 3Barbe MacTep TeopeTnyap YMETHOCTU.
[JokTopcke akapgemcke ctyavje Ha DakynTteTy My3nuke YMETHOCTVM YHuMBep3uTeTa ymeTHOCTM y beorpapy, Ha
cTyamjckom nporpamy Mysunuka nefarornja, ynucana je 2020 rogune. Op 2022. roguHe aHra)koBaHa je Ha pagHom
MeCTy capafiH1Ka y 3Batby acMCTEHTa 3a YKy HayuHy obnact — MeTorKa HacTaBe My3uuKke Kyntype Ha MakynteTy
yMeTHOCTU YHuBep3uTeTa y Huwy. O6jaBrina je HEKONMKO CTYUHMX 1 HayUYHMX PafioBa Y Yacomnmcuma HauyoHanHor
3Hayvaja 1 360pHKKY pagoBa MeHyHapoAHOr HayyHOr ckyna. O6nacT HeHOr MHTEpPECOBatba je My3uyKa negaroruja
(HacTaBHV NpeameT My3uuka KynTypa y onwTeo6pa3oBHUM 1 Cpearnm Lwkonama Cpbuje).

mast. teor. um. Marija Miltojevic (1991), osnovne i master akademske studije na Departmanu za muzi¢ku
umetnost zavrsila je na Fakultetu umetnosti Univerziteta u Nisu na studijskom programu: Opsta muzicka pedagogija.
Odbranom zavr$nog rada na master akademskim studijama pod nazivom: Koris¢enje socijalnih mreza za distribuciju
obrazovnih muzickih sadrzaja kod uc¢enika i studenata u Nisu u 2015. godini (mentor prof. dr Miomira M. Burdanovic)
stice akademsko zvanje master teoreti¢ar umetnosti. Doktorske akademske studije na Fakultetu muzicke umetnosti
Univerziteta umetnosti u Beogradu, na studijskom programu Muzicka pedagogija, upisala je 2020 godine. Od 2022.
godine angazovana je na radnom mestu saradnika u zvanju asistenta za Uzu naucnu oblast - Metodika nastave
muzic¢ke kulture na Fakultetu umetnosti Univerziteta u NiSu. Objavila je nekoliko stu¢nih i nau¢nih radova u
¢asopisima nacionalnog znacaja i zborniku radova medunarodnog nauc¢nog skupa. Oblast njenog interesovanja je
muzi¢ka pedagogija (nastavni predmet Muzicka kultura u opsteobrazovnim i srednjim skolama Srbije).

Marija Miltojevi¢, MSc (b. 1991), basic and master's academic studies at the Department of Musical
Arts, she finished at the Faculty of Arts of the University of Ni$ in the study program: General Music Pedagogy. By
defending the final thesis at the master's academic studies under the title: Use of social networks for the distribution
of educational musical content among pupils and studentsin Ni$in 2015 (mentor Prof., PhD, Miomira M. Burdanovic),
she obtained the academic title of Master of Art Theoretician. In 2020, she enrolled in doctoral academic studies at
the Faculty of Music of the University of the Arts in Belgrade, on the Music Pedagogy study program. Since 2022, she
has been engaged in the position of associate in the title of assistant for the narrower scientific field — Methodology
of teaching musical culture at the Faculty of Arts of the University of Nis. She has published several professional and
scientific works in magazines of national importance and the proceedings of an international scientific conference.
Her area of interest is music pedagogy (the subject Musical Culture in general and secondary schools of Serbia).



mact.HacT. MapuaJlonsoy je HacTaBHML@ y OCHOBHUM LLKOMIama CrieLjnjann3oBaHa 3a AnjarHoCTMhrKoBabe
N MHTepBeHUMjy y Tewkohama y yuemny. Ca 11 roamHa nckyctBa pafia y OCHOBHMM LiKonama Ha Kunpy v gopatHim
WCKYCTBOM Y MHOCTPaHCTBY Yy MehyHapoaHoj wkonu y Manesuju, Mapuja yHocu 60raTcTBO CTPYYHOCTU Y CBOjY
npodecnjy. Mopen mehyHapogHor nckyctsa, Beh 14 roguHa je Boamnna conctBeHn EpykaTuBHM LeHTap Ha Kunpy.
MapujuHO BENMKO NCKYCTBO Y NOKANHUM U MeDhyHapoAHM 06pa3oBHUM OKPYXer M, 3ajeHO Ca heHOM cTpaLhy
3a HeroBarbeM VHKJTy3MBHOT OKpY»Ketba 3a yuetbe, Mokpehe teH AonprHOC 06pa3oBHOj 3ajeJHNLM LUIMPOM CBeTa.
Mapuija je gpunnomupana obpasoBame, creumjanm3mpana ce 3a HacTaBy Y OCHOBHMM LUKONIaMa, Kao 1 Marmcrap
06pa3oBHOr NIMAEPCTBaA U MeHaLIMEHTa 1 joLl jeAHY Marmctapcky auniomy ns obnactn mehyHapoaHe TProsuriHe u
ynpaerbara 6pogapcteom. MapujuH nprctyn obpasoBatrby KapakTepuile KpeaTBHOCT. /i3mehy ocTtanux TexHuKa
rnopyyaBahba, OCMUC/INA je jeANHCTBEHM NPorpaM 3a yuere 1 namhere BULLECTPYKNX, YKibyuyjyhu npunosegamse,
unycTpauunjy 6ojama 1 mHTerpauujy rectosa Tena. Mapuja je Takohe Boguna 6pojHe cemrHape 3a egykauujy u
nHdopmmcarbe poanTesba, HaCTaBHMKa U WKona y Jlumacony v jeaHom y Cpbuju.

mast. nast. Maria Loizou je nastavnica u osnovnim skolama specijalizovana za dijagnozu i intervenciju u
teSko¢ama u ucenju. Sa 11 godina iskustva rada u osnovnim $kolama na Kipru i dodatnim iskustvom u inostranstvu
u medunarodnoj skoli u Maleziji, Marija unosi bogatstvo stru¢nosti u svoju profesiju. Pored medunarodnog iskustva,
vec 14 godina je vodila sopstveni Edukativni centar na Kipru. Marijino veliko iskustvo u lokalnim i medunarodnim
obrazovnim okruzenjima, zajedno sa njenom stras¢u za negovanjem inkluzivhog okruzenja za ucenje, pokrece
njen doprinos obrazovnoj zajednici Sirom sveta. Marija je diplomirala obrazovanje, specijalizirala se za nastavu
u osnovnim $kolama, kao i magistar obrazovnog liderstva i menadZmenta i jo$ jednu magistarsku diplomu iz
oblasti medunarodne trgovine i upravljanja brodarstvom. Marijin pristup obrazovanju karakterie kreativnost.
Izmedu ostalih tehnika poducavanja, osmislila je jedinstveni program za ucenje i pamcenje visestrukih, uklju¢ujuci
pripovedanije, ilustraciju bojama i integraciju gestova tela. Marija je takode vodila brojne seminare za edukaciju i
informisanje roditelja, nastavnika i $kola u Limasolu i jednom u Srbiji.

Maria Loizou, MscEd, is a Primary School Teacher specializing in Diagnosis and Intervention in Learning
Difficulties. With 11 years of experience working in Primary schools in Cyprus and additional experience abroad
at an international school in Malaysia, Maria brings a wealth of expertise to her profession. Alongside her
international experience, she had also been running her own Educational Centre in Cyprus for 14 years. Maria's
extensive experience in both local and international educational settings, coupled with her passion for fostering
inclusive learning environments, drives her contributions to the educational community worldwide. Maria holds a
Bachelor's degree in education, specializing in Primary School Teaching, as well as an MSc in Educational Leadership
& Management and another MSc in International Trade and Shipping Management. Maria's approach to education
is characterized by creativity. Among other teaching techniques, she has designed a unique program for learning
and memorizing multiples, incorporating storytelling, illustration with colors, and integrating body gestures. Maria
has also conducted numerous seminars to educate and inform parents, teachers, and schools in Limassol and once
in Serbia.



macrt. Tepan. JeneHa MapkoBuh (1973), Majka neTHaecToroguber HeBepbanHor feyaka ca ayTM3MoMm
KOju CNMKakbe KOPUCTU Kao KaHan KOMyHVKauuje, Mpeno3Hana je 3Hauaj oKynaLuuoHe Tepanuje 3a GyHKLMOHUCakbE,
CaMOCTaSIHOCT U MEHTAJIHO 3[paB/be 0C06a, HAPOUNTO Jelle, ca ayTM3moM. AyTop je npojekTta Art and Fashion By
The Special, kKoju ce 3acHVBa Ha Npeno3HaBaky NOACTMLAY Y MPOMOLIMjY HafapeHNX ocoba ca MHBANVAUTETOM U3
YMTaBOT PernoHa y 061acTu IMKOBHUX U MPUMEHEHE YMETHOCTU, My3MKE U KiXKEBHOCTU, @ Y OKBUPY XyMaHUTapHOT
paga v nprMeHe oKynauuoHe Tepanuje. JlobutHua je CpebpHe nnakeTe 3a NOABUT rOAVHE U pervoHasHe Noeesbe
"KanetaH Muwa AHacTacujeBmh” 3a XyMaHUTapHM paj ca ocobama ca UHBaNnUAMUTETOM. TPEHYTHO pafmn Ha HayYHOM
objawretby Bede M3Mehy ayTM3Ma M HaATNPOCEYHMX CMOCOOHOCTU, Kao M yrnoTpebu YMETHOCTW Kao CpencTsa
KOMYHWMKaLuje Ko HeBepbanHmx ocoba ca ayTU3MOM.

mast. terap. Jelena Markovic¢ (1973), majka petnaestogodisnjeg neverbalnog decaka sa autizmom koji
slikanje koristi kao kanal komunikacije, prepoznala je znacaj okupacione terapije za funkcionisanje, samostalnost
i mentalno zdravlje osoba, narocito dece, sa autizmom. Autor je projekta Art and Fashion By The Special, koji se
zashiva na prepoznavanju podsticanju i promociji nadarenih osoba sa invaliditetom iz Citavog regiona u oblasti
likovnih i primenjene umetnosti, muzike i knjizevnosti, a u okviru humanitarnog rada i primene okupacione terapije.
Dobitnica je Srebrne plakete za podvig godine i regionalne Povelje "Kapetan Misa Anastasijevi¢" za humanitarni
rad sa osobama sa invaliditetom. Trenutno radi na nau¢nom objasnjenju veze izmedu autizma i natprose¢nih
sposobnosti, kao i upotrebi umetnosti kao sredstva komunikacije kod neverbalnih osoba sa autizmom.

Jelena Markovi¢, MASc (1973), mother of afifteen-year-old non-verbal boy with autism who uses painting as
achannel of communication, recognized the importance of occupational therapy for the functioning, independence,
and mental health of persons, especially children, with autism. He is the author of the Art and Fashion By The Special
project, which is based on the recognition, encouragement, and promotion of gifted persons with disabilities from
the entire region in the field of fine and applied arts, music, and literature, within the framework of humanitarian
work and the application of occupational therapy. She is the winner of the Silver Plaque for Achievement of the Year
and the regional Charter "Captain Misa Anastasijevi¢" for humanitarian work with disabled people. He is currently
working on the scientific explanation of the link between autism and above-average abilities, as well as the use of
art as a means of communication in non-verbal individuals with autism.

Ap Cawa CrenaHoBuh (1986), BaHpenHu npodecop Ha Akagemujy 3a XymaHu pas3soj y beorpagy,
JokTopupao je 2016. Ha Ouno3odckom dakynteTy YHuBep3uTeTa y beorpagy, Ha operemy lNeparornje. HayuHa
WHTepecoBara Cy My nefarorvja, AMaakTvika, METOAUKa paja, MeTofoNorvja NCTpakmBara, HacTaBHe meTofe
1 obnuum paga, MHKy3unja 1 uHTerpaymja. Aytop je nybnukauuja: Minknyswmja (2018), ADHD i ADD — nopemehaj
nakre u3 gpyror yrna (2019), Kao 1 MHOro6POjHUX HayYHMX PafoBa Y3 yXKe HayuyHe obnacTu.

dr Sasa Stepanovic (1986), vanredni profesor na Akademiji za humani razvoj u Beogradu, doktorirao je
2016. na Filozofskom fakultetu Univerziteta u Beogradu, na odeljenju Pedagogije. Nau¢na interesovanja su mu
pedagogija, didaktika, metodika rada, metodologija istraZivanja, nastavne metode i oblici rada, inkluzija i integracija.
Autor je publikacija Inkluzija (2018), ADHD i ADD — poremecaj paznje iz drugog ugla (2019), kao i mnogobrojnih
nauc¢nih radova uz uze naucne oblasti.

Sasa Stepanovi¢, PhD (1986), associate professor at the Academy for Human Development in Belgrade,
received his doctorate in 2016 at the Faculty of Philosophy, University of Belgrade, at the Department of Pedagogy.
His scientific interests are pedagogy, didactics, work methodology, research methodology, teaching methods and
forms of work, inclusion and integration. He is the author of the publications: Inclusion (2018), ADHD and ADD —
attention disorder from another angle (2019), as well as numerous scientific works in narrower scientific fields.



Ap n mp ym. Camba Oununosuh (1973) gunnommupana Ha oAceKy 3ugHor civkapctea 1998. Ha Y y
beorpagay, a marnctpupana 2004. HayuHu gokTopat Ha Temy Pa3eoj cxgallidrd 0 geydjem JJTUKOBHOM cllisapanauliugy
u moiyhHocltiuma eacluiiHO-06pa308HOI genogarba Ha rbeid, ofopaHuna 2009. Ha Akagemuja ymeTHOCTM y batba
JNyun (bocHa n XepuerosurHa). 3Barmbe HayuHor capagHuka ctekna 2010. Ha MIHCTYTyTy 3a nefarowka ncTpaxkmuBama
y beorpapy (UINMW). Kao nukoBHW nefaror 3anocsieHa y 0OCHOBHOj wkonu of 2001—2007. Og 2005. aHraxoBaHa Kao
BMLIM NpefaBay Ha Buwa wkona 3a o6pa3oBate Bacnutava u Yumterbcku dakyntet y beorpagy. Og 2010. go 2020.
3anocsieHa Kao HacTaBHUK Ha npepmeTy MeToamka NMKOBHOI BacnuTarkba 1 obpasoBatba Ha OJTY y beorpagy. Oa
2020. n3abpaHa y 3Batbe pefoBHOT Npodecopa Ha AKafieMuju yMmeTHOCTU YHUBep3uTeTa y HoBom Capgy. Kao HayuHuK
y nepviogy og 2004. o 2024. o6jasuna je preko 100 HayuHVX pafoBa y UHOCTpaHUM 1 gomahym yaconucmuma u
360pHuLUMa. AyTop je BuLwe of 50 yiibeHnKa 1 MoHorpaduja, 5 akpegUToBaHKX CEMMHapa 3a CTPYYHO ycaBpluaBahe
3anocnieHnx y obpas3oBatby, Kao M HEKOMMKO MpojekaTta y AOMEHY NIMKOBHe neparoruje u obpasoBara fele U
mMnagux. YnaH je pagHux rpyna y MMHUCTapCTBO NpocBeTe 1 Hayke 1 goMahum n mehyHapoaHMM NpojekTMma Ha
nosby obpasoBatba. Kao NMKOBHM YMETHMK yyecTBOBaNa Ha 43 XupupaHe U3nox6e y 3eM/by 1 MHOCTPAHCTBY, Of
KOjuX je 6 CaMOCTaSTHUX.

dr i mr um. Sanja Filipovi¢ (1973) diplomirala na odseku zidnog slikarstva 1998. na FPU u Beogradu, a
magistrirala 2004. Nau¢ni doktorat na temu Razvoj shvatanja o decjem likovnom stvaralastvu i mogucnostima
vaspitno-obrazovnog delovanja na njega, odbranila 2009. na Akademija umetnosti u Banja Luci (Bosna i Hercegovina).
Zvanje naucnog saradnika stekla 2010. na Instututu za pedagoska istrazivanja u Beogradu (IPI). Kao likovni pedagog
zaposlena u osnovnoj skoli od 2001—2007. Od 2005. angazovana kao visi predavac na Visa skola za obrazovanje
vaspitaca i Uciteljski fakultet u Beogradu. Od 2010. do 2020. zaposlena kao nastavnik na predmetu Metodika
likovnog vaspitanja i obrazovanja na FLU u Beogradu. Od 2020. izabrana u zvanje redovnog profesora na Akademiji
umetnosti Univerziteta u Novom Sadu. Kao naucnik u periodu od 2004. do 2024. objavila je preko 100 naucnih
radova u inostranim i domacim ¢asopisima i zbornicima. Autor je vise od 50 udzbenika i monografija, 5 akreditovanih
seminara za stru¢no usavrsavanje zaposlenih u obrazovanju, kao i nekoliko projekata u domenu likovne pedagogije
i obrazovanja dece i mladih. Clan je radnih grupa u Ministarstvo prosvete i nauke i domaéim i medunarodnim
projektima na polju obrazovanja. Kao likovni umetnik ucestvovala na 43 Zirirane izlozbe u zemlji i inostranstvu, od
kojih je 6 samostalnih.

Sanja Filipovi¢, PhD & MAA (b. 1973), graduated from the Faculty of Applied Arts in Belgrade in Mural
Painting in 1998 and received a master’s degree in 2004. She earned her PhD from the Academy of Arts, University
of Banja Luka (Bosnia and Herzegovina) in 2009 with a doctoral dissertation entitled Development of Understanding
Children’s Art and the Possibilities of its Implementation in Educational Activities. In 2010 she became a research
associate at the Institute for Pedagogy Research in Belgrade (IPI). She worked as a fine art teacher in a primary school
from 2001 to 2007. She has been a senior lecturer at the College of Vocational Studies for Teacher Education and
Teacher Education Faculty in Belgrade. From 2010 to 2020, she taught Methodology of Art Education at the Faculty
of Fine Arts in Belgrade. In 2020 she became a full professor at the Academy of Arts, University of Novi Sad. As a
scientist in the period from 2004 to 2024, she published over 100 scientific papers in foreign and domestic journals
and anthologies. He is the author of more than 50 textbooks and monographs, 5 accredited seminars for professional
development of employees in education, as well as several projects in the field of art pedagogy and education of
children and youth. He is a member of the working groups of the Ministry of Education and Science and of domestic
and international projects in the field of education. As a fine artist, she participated in 43 juried exhibitions in the
country and abroad, 6 of which were independent.



macT. ncuxon. Becha Jawesuh Monosuh (1959) je geuju ncuxonor ca AyroroguiubyM NCKYCTBOM Y pagy
KOju MCUXONOLLKa 3Hatba NpuMeryje y pafy ca AeLioM, POAUTebMA M HacTaBHULUMMA. YcaBpluaBana ce y Pycujm
6aBehy ce geyjum WMrpoOBHMM aKTMBHOCTMMA W MOACTMLAHEM WHTENEKTYAsIHOr pa3Boja. AyTop je u KooayTop
PasNMUUTUX AUGAKTUYKKX 1 LWITaMAaHUX MaTepurjana, npupyYHuKa: Hocum ca cobom, PagHu nucitiosu 3a ylio3Hasarbe
okonuHe, Ha Goueluky cam 6uo ja (npyra Harpaga Jocuitejeso tepo), Y ogo cam ja, TajHo I, MuHumym (CpebpHa u
3naitiHa Wabna Ha Cajmy yumna). CapagHuk je YHULIED-a y peanuzauuju MNameTHe Krbure 3a Mamy v Taty. JOOUTHUK
je Harpage OpywTBa ncuxonora Cpbuje 3a nonynapusauujy ncuxonoruje XXuxa Bacuh. AyTop je 6pojHUX HayUHUX 1
CTPYYHUX PaZiOBa, Kao 1 aKpeaMTOBaHNX CEMUHAPa 3a CTPYUHO yCaBpLUaBatbe 3arnoc/ieHnX y 06pa3oBatby.

mast. psihol. Vesna Janjevi¢ Popovic (1959) je decji psiholog sa dugogodisnjim iskustvom u radu koji
psiholoska znanja primenjuje u radu sa decom, roditeljima i nastavnicima. Usavrsavala se u Rusiji bavedi se dec¢jim
igrovnim aktivnostima i podsticanjem intelektualnog razvoja. Autor je i kooautor razli¢itih didaktickih i stampanih
materijala, priru¢nika: Nosim sa sobom, Radni listovi za upoznavanje okoline, Na pocetku sam bio ja (druga nagrada
Dositejevo pero), | ovo sam ja, Tajno G, Minimum (Srebrna i Zlatna tabla na Sajmu ucila). Saradnik je UNICEF-a u
realizaciji Pametne knjige za mamu i tatu. Dobitnik je nagrade Drustva psihologa Srbije za popularizaciju psihologije
Ziza Vasi¢. Autor je brojnih nau¢nih i stru¢nih radova, kao i akreditovanih seminara za stru¢no usavriavanje zaposlenih
u obrazovanju.

Vesna Janjevi¢ Popovi¢, MSc (b. 1959) is a child psychologist with many years of practice with children,
parents, and teachers alike. She continued her professional development in Russia, studying children's play activities
and fostering intellectual development in children. She has authored and co-authored different didactic and
printed materials, handbooks: | carry with me, Environmental Learning Worksheets, In the Beginning Was Me (second
prize Dositejevo pero), This is Also Me, Secret G, Minimum (Silver and Gold Plaque at the Teaching Tools Fair). She has
collaborated with UNICEF on The Smart Book for Mum and Dad. She has been presented with the award of the
Serbian Psychological Society for Popularisation of Psychology ZiZa Vasi¢. She has authored several scientific and
scholarly articles, and accredited seminars for in—-service teacher professional development.



Ap bojana Wkopu (1961) je peposHU Npodecop ncuxonoruje Ha oAaceky 3a Teopujy ymetHocTn, akynTeTa
JINKOBHUX YMETHOCTW, YHuBep3uTeTa yMeTHOCTM Yy beorpagy. [dunnomupana Ha operberby 3a MCUXONOMNjy
Ounosodckor dakynteta y beorpagy 1987. MaructpaTypy v [OKTOPCKY AMcepTauujy M3 obnacTu ncuxonoruje
CHoBa of6paHuna 1999. Ha uctom pakyntety. Og 1999. npepaje npegmeTte Mcuxonoruja n NMcuxonornja ymeTHoCT
Ha QaKynTeTy NMKOBHMX yMeTHOCTM y beorpapay, rae je TpeHyTHO Yy 3Bakby pefloBHOT npodecopa, Kao 1 Ha QakynTtety
NNKOBHMX YyMjeTHOCTM YHuBep3uteta LipHe lope, Ousnukom ¢akynteTy y beorpagy, Buonowkom ®akynrety,
YHuBep3uteta y beorpagy. basu ce uctpakuarbuma 13 0b6nacTyi NCUXONoruje yMEeTHOCTU, Pa3BojHe 1 coLmjanHe
ncuxonoruje. Pagn Kao eflykatop y obnactu antepHaTnBHOr obpasoBara. AKTVBHO je yKibyuyeHa y mehyHapogaHe
Mpexe MCUXONOWKNX acouunjaumrja, yapyxera 3a eKkrnepumeHTasHy ecTeTuKy W emnuMpurjcka WUCTpaXkmBara
ymeTHOCTU. O6jaBuna je BuLLe CTOTUHA HayYHUX U CTPYYHUX PafoBa U HEKONMKO MOHOrpadcKmx nybnvkauuja. YnaH
je komucuja y 3aBogy 3a yHanpehuBahe BacnumTaka u obpasosarba npu MHI.

dr Bojana Skorc (1961) je redovni profesor psihologije na odseku za teoriju umetnosti, Fakulteta likovnih
umetnosti, Univerziteta umetnosti u Beogradu. Diplomirala na odeljenju za psihologiju Filozofskog fakulteta u
Beogradu 1987. Magistraturu i doktorsku disertaciju iz oblasti psihologije snova odbranila 1999. na istom fakultetu.
Od 1999. predaje predmete Psihologija i Psihologija umetnosti na Fakultetu likovnih umetnosti u Beogradu, gde
je trenutno u zvanju redovnog profesora, kao i na Fakultetu likovnih umjetnosti Univerziteta Crne Gore, Fizickom
fakultetu u Beogradu, Bioloskom Fakultetu, Univerziteta u Beogradu. Bavi se istraZivanjima iz oblasti psihologije
umetnosti, razvojne i socijalne psihologije. Radi kao edukator u oblasti alternativhog obrazovanja. Aktivno je
uklju¢ena u medunarodne mreze psiholoskih asocijacija, udruzenja za ekperimentalnu estetiku i empirijska
istrazivanja umetnosti. Objavila je vise stotina nauénih i stru¢nih radova i nekoliko monografskih publikacija. Clan je
komisija u Zavodu za unapredivanje vaspitanja i obrazovanja pri MNP.

Bojana Skorc, PhD (b. 1961) is a full professor of Psychology in the Department of Theory of Arts, Faculty of
Fine Arts, University of Arts in Belgrade. She graduated from the Department of Psychology, Faculty of Philosophy in
Belgrade in 1987. She earned her master’s degree and completed her doctoral dissertation in the field of psychology
of dreams from the same faculty in 1999. Since 1999 she has taught Psychology and Psychology of Art at the Faculty
of Fine Arts in Belgrade, now as a full professor. She also teaches at the Faculty of Fine Arts, University of Montenegro;
Faculty of Physics in Belgrade, and Faculty of Biology, University of Belgrade. Her main areas of research are the
psychology of art, developmental, and social psychology. She is an educator in the field of alternative education. She
is actively engaged in the work of international networks of psychology associations, organizations for experimental
aesthetics, and empirical research in art. She has published over a hundred scientific and scholarly articles and
several monographs. She is a committee member at the Institute for the Improvement of Education at the Ministry
of Education, Science, and Technological Development.



Ap Bbumbana Mejuh, foueHT Ha Akagemuju 3a xymaHu pa3Boj y beorpaay, aytop je 6nusy 200 pagosa u3
06nacTu NcMXonorvje yMeTHoCTH, eKCnepuMeHTarnHe ecTeTrKe, nepuenyuje, nefaroLke ncruxonoruje, ncuxonoruje
paja, Npe3eHTOBaHMX Ha AOMahvM M CTPaHMM Hay4YHVMM CKYMOBMMA W LUTAMMAHUX y CTPYYHMM 4Yaconucmma.
Mocenyje Bulwerognibe NCKYCTBO Yy UCTPaXKMBAYKMM MPOjEKTUMA, MPOjeKTUMa pa3Boja NoKanHe 3ajefgHuue y
OKBVPY HEBMAAVHMX OpraHv3aumja, Kao M MpojekTMa WCTpaXkmBarba TPXKULITA U TPXKULLHOT KOMYHMLUMpama.
AKTUBHO yuyecTByje y NpojeKkTMa anTepHaTUBHOr 06pa3oBatba 1 06pa3oBatba 3a YMETHOCT. UnaH je Buwwe gomahux
n mehyHapoaHux npodecroHanHmx yapyxera (AMNC, JIEMN Ouno3odckor dpakynteTa, IAEA, APA). UnaH je n jepaH of
OCHMBaua Yapyxera nabopatopuja 3a UCMUTMBaAHE SbYACKOr MO3ra 1 Yapy»Kerba 3a eMNUprjcka NCTpaXkmBaba
ymeTHocTu Cpbuje, unju je cekpetap.

dr Biljana Peji¢, docent na Akademiji za humani razvoj u Beogradu, autor je blizu 200 radova iz oblasti
psihologije umetnosti, eksperimentalne estetike, percepcije, pedagoske psihologije, psihologije rada, prezentovanih
na domacim i stranim naucnim skupovima i Stampanih u stru¢nim c¢asopisima. Poseduje visegodisnje iskustvo u
istrazivackim projektima, projektima razvoja lokalne zajednice u okviru nevladinih organizacija, kao i projektima
istrazivanja trzista i trziSnog komuniciranja. Aktivno ucestvuje u projektima alternativnog obrazovanja i obrazovanja
za umetnost. Clan je vise domacih i medunarodnih profesionalnih udruzenja (DPS, LEP Filozofskog fakulteta, IAEA,
APA). Clan je i jedan od osniva¢a UdruZenja laboratorija za ispitivanje ljudskog mozga i UdruZenja za empirijska

istrazivanja umetnosti Srbije, ¢iji je sekretar.

Biljana Peji¢, PhD, assistant professor at the Academy for Human Development in Belgrade, is the author
of nearly 200 papers in the fields of psychology of art, experimental aesthetics, perception, pedagogical psychology,
psychology of work, presented at domestic and foreign scientific meetings and published in professional journals.
He has many years of experience in research projects, local community development projects within non-
governmental organizations, as well as market research and market communication projects. Actively participates in
alternative education and art education projects. He is a member of several domestic and international professional
associations (DPS, LEP of the Faculty of Philosophy, IAEA, APA). He is a member and one of the founders of the
Association of Human Brain Testing Laboratories and the Association for Empirical Art Research of Serbia, of which he is
the secretary.

Ap Tujana Manguh, pegosHM npodecop ncmxonorunje, TepaneyT 1 ayTop MHOrOOPOjHUX UCTPaXKKBakba U1
nybnukauuja. Npepasana je Ha QakynTeTy APaMCKNX YMETHOCTM, YHUBEpP3uTeTa ymeTHOCTW y beorpapy 1 capahusana
Ca BeNIMKMM 6pojeM YCTaHOBA Y 3eM/bU U UHOCTpaHCTBY. OCHOBHe 06n1acTy Kojuma je nocseheHa cy: ncuxonoruja
YMETHOCTH, NCUXOJIOLIKO Npodunmcare, penaymoHa KpeatnBHoCT, peaunnjeHTHocT 1 MTCI.

dr Tijana Mandi¢, redovni profesor psihologije, terapeut i autor mnogobrojnih istrazivanja i publikacija.
Predavala je na Fakultetu dramskih umetnosti, Univerziteta umetnosti u Beogradu i saradivala sa velikim brojem
ustanova u zemlji i inostranstvu. Osnovne oblasti kojima je posvecena su: psihologija umetnosti, psiholosko
profilisanje, relaciona kreativnost, rezilijentnost i PTSP.

Tijana Mandi¢, PhD, full professor of psychology, therapist, and author of numerous research and
publications. She taught at the Faculty of Dramatic Arts, University of Arts in Belgrade, and collaborated with a large
number of institutions in the country and abroad. The main areas she is dedicated to are the psychology of art,
psychological profiling, relational creativity, resilience, and PTSD.



MacT. IMK. YMeT. U MacT. KOH3. u pectayp. Mapumja Lypk (1995) je gunnomupana y Knacu pegoBHOr
npodecopa KataprHe Hhophesuh 2016. rognHe, Ha JenapTmaHy 3a IMKOBHe yMeTHOCTM Ha DakynteTy yMeTHOCTU
YHuBep3uteTa y Huwy. lfogmnHe 2017. 3aBpluimna je mactep CTyauje Ha camkapckom opceky MakynteTa NMKOBHMX
YMeTHOCTN YHMBep3uTeTa ymeTHoCTU y Beorpaay, y knacm npodecopa lopaaHa Hukonuha. foguHe 2019. 3aBpinna
je ppyre macTep cTyamje Ha ofceky 3a KoH3epBauwujy n pectaypauunjy Ha DakynteTy nprvMereHuX YMEeTHOCTU
YHuBep3uTeTa ymetHoCcTn y beorpagy. fognHe 2019. ynucana je OOKTOpCKe cTyamje Ha YunTerbckom dakynTety,
YHuBep3uTteTta y beorpagy, Ha ctyanjckom nporpamy MeToguvke pa3pefHe HacTaBe Ha Moayny 3a MeToaunky HacTaBe
nukoBHe Kyntype. Og jyHa 2020. roguHe yKkibyueHa je y pag LleHTpa 3a HayyHO—WCTpaXnBauku pag y YMeTHOCTU
— bankaH Apt Qopym, rae pagv Ha Npunpemun NpojekTa UCTpaXKmBaka y 0611acT MeTOAVKe HacTaBe YMETHOCTU Y3
MeHTOpCTBO Npodecopa ap MNpeapara LiBeTnyaHnHa. Mimana je gBaHaecT camocTanHuX U306, n3narana je Ha 95
rPYNHUX U30XKOM Y 3eM/bU U MHOCTPAHCTBY, YYECHUK je BPOjHMX KOMOHWja 1 NIeTHUX WKoNa 1 buna je capagHuk y
BMLUE NpojeKkaTa 13 obnact ymetHocTu. JOGUTHIK je 7 Harpafa 3a CTBapanaluTBo U akagemcka gocturiyha. Ha 95
npojeKkaTa KOH3epBaLuje 1 pecTaypauuje YMETHUUKIMX AieNa je brna capafHUK uam Hocunal pafioBa, 13 Koje obnactu
je yuectBoBana u Ha cumnosnjymmnma: Huw u Busanwiuja XVII, Huw u Busanwuja XVIIl v Huw u Busanwuja XIX. Og
Jeuembpa 2021. rognHe pagun Kao KoH3epBaTop 1 pecTtaypatop y fanepuju CJTY Huw.

mast. lik. umet. i mast. konz. i restaur. Marija Curk (1995) je diplomirala u klasi redovnog profesora Katarine
DPordevi¢ 2016. godine, na Departmanu za likovne umetnosti na Fakultetu umetnosti Univerziteta u NiSu. Godine 2017.
zavrsila je master studije na slikarskom odseku Fakulteta likovnih umetnosti Univerziteta umetnosti u Beogradu, u klasi
profesora Gordana Nikoli¢a. Godine 2019. zavrsila je druge master studije na odseku za Konzervaciju i restauraciju
na Fakultetu primenjenih umetnosti Univerziteta umetnosti u Beogradu. Godine 2019. upisala je doktorske studije
na Uciteljskom fakultetu, Univerziteta u Beogradu, na studijskom programu Metodike razredne nastave na modulu
za Metodiku nastave likovne kulture. Od juna 2020. godine uklju¢ena je u rad Centra za nau¢no—istrazivacki rad u
umetnosti — Balkan Art Forum, gde radi na pripremi projekta istraZivanja u oblasti metodike nastave umetnosti uz
mentorstvo profesora dr Predraga Cvetic¢anina. Imala je dvanaest samostalnih izlozbi, izlagala je na 95 grupnih izlozbi
u zemlji i inostranstvu, ucesnik je brojnih kolonija i letnjih $kola i bila je saradnik u vise projekata iz oblasti umetnosti.
Dobitnik je 7 nagrada za stvaralastvo i akademska dostignuca. Na 95 projekata konzervacije i restauracije umetnickih
dela je bila saradnik ili nosilac radova, iz koje oblasti je u¢estvovala i na simpozijumima: Nis i Vizantija XVII, Nis i Vizantija
XVIIiNiS i Vizantija XIX. Od decembra 2021. godine radi kao konzervator i restaurator u Galeriji SLU Nis.

Marija Curk, MFA & MAA (b. 1995) graduated from the class of Professor Katarina Dordevi¢ in 2016, at the
Department of Fine Arts at the Faculty of Arts, University of Nis. In 2017, she completed her master’s studies in the
class of Professor Gordan Nikoli¢ at the Painting Department of the Faculty of Fine Arts, University of Arts in Belgrade.
In 2019, she earned her second master’s degree from the Department of Conservation and Restoration at the Faculty
of Applied Arts, University of Arts in Belgrade. In 2019, she enrolled in the doctoral studies at the Teacher Education
Faculty, University of Belgrade, in the study program of Primary Class Teaching Methodology, module Methodology
of Teaching Art Culture. Since June 2020, she has been involved in the activities of the Centre for Scientific Research
in Art—Balkan Art Forum, where she works on the preparation of a research project in the field of art teaching
methodology under the mentorship of Prof. Dr. Predrag Cveticanin. She has had twelve solo exhibitions, exhibited at
86 group exhibitions in the country and abroad, participated in numerous artist colonies and summer schools and
collaborated on several projects in the field of art. She has won 7 awards for creativity and academic achievement. She
has been an associate or work leader on 38 projects of conservation and restoration of artworks, and participated in
symposiums: Nis and Byzantium XVII, Nis and Byzantium XVIIl and Nis and Byzantium XIX. Since December 2021, she has
been working as a conservator and restorer at the Gallery of SLU Nis.



avinn. nuk. ym. Auhena Lunap (1998), OcHoBHe cTyauje je 3aBpLumniay poKy Ha JIMKOBHOM fienapTMaHy Ha
Akagemunju ymetHocTr y HoBom Capy, cTyamjcku nporpam — ¢otorpaduja. Nopen uHTepecoBama 3a yMETHOCT, buna
je noceeheHa yuery MeTofIKe HacTaBe IMKOBHOT BacMuTaka 1 00pa3oBakba, Nefarorvje 1 WKOJCKe Ncrxosnoruje.
HakoH OCHOBHKX CTyauja, ogJflydyje ce 3a ynuc mactep nporpam 3a npodecopa HacTaBe YMETHOCTH, NMPUMEHeHe
YMETHOCTW 1 Aur3ajHa Ha Akagemuju ymeTHocTn y HoBom Cafly 1 nocTaje CTYAEeHT NpBe reHepauuje Tor nporpama.
YuectBOBana je y pasnuuntm Epasmyc + nporpamumMa of Kojuxce u3Bajajy ,, Authenthentic relating” y byrapckoju ,,
Social entrepreneurship”y Mosbckoj. o 3aHMMarby je npeay3eTHULa, BoAM Manu ¢oTorpadpCKu U TProOBUHCKN OGU3HUC
y Cpemckoj MuTposuun. Y jyHy 2023. roguHe je 6una gobutHmua OSCE cTuneHnauje 3a neTiy Nporpam LKOJSI0Baka
3a Mylafie npeny3eTHrIKe Ha EkoHoMcKkoM dakynTteTy y MopTy, European Innovation Academy (EIA), koju je noxabana
TpU Heperbe. HakoH Tora je HacTaBuna capafmwy ca OASE-om Kao rowha Ha HUX0BM KOHbepeHLUrjama 1 NaHen
AVCKyCYjaMa Kao NpefcTaBHMLA Maanx npedy3eTHULa Ha 3anagHom bankaHy. 3ajegHo ca CcBOjuM npujaTte/bmma je
NMoKpeHyna opraHu3sauujy ,,Coko Kamn', ca ugejom fa Kpo3 6opasak y npmpoau, Ha HenpodrTabunaH HauvH yTuye
Ha CMarbeH€e fleyje 3aBUCHOCTM O AUTUTATHUX Meauja.

dipl. lik. um. Andela Cipar (1998), z Osnovne studije je zavrsila u roku na Likovnom departmanu na
Akademiji umetnosti u Novom Sadu, studijski program - fotografija. Pored interesovanja za umetnost, bila je
posvecena ucenju metodike nastave likovnog vaspitanja i obrazovanja, pedagogije i Skolske psihologije. Nakon
osnovnih studija, odlu¢uje se za upis master program za profesora nastave umetnosti, primenjene umetnosti i
dizajna na Akademiji umetnosti u Novom Sadu i postaje student prve generacije tog programa. Ucestvovala je u
razli¢itim Erazmus + programima od kojih izdvajaju ,, Authenthentic relating” u Bugarskoji,, Social entrepreneurship”
u Poljskoj. Po zanimanju je preduzetnica, vodi mali fotografski i trgovinski biznis u Sremskoj Mitrovici. U junu 2023.
godine je bila dobitnica OSCE stipendije za letnji program $kolovanja za mlade preduzetnike na Ekonomskom
fakultetu u Portu, European Innovation Academy (EIA), koji je pohadala tri nedelje. Nakon toga je nastavila saradnju
sa OASE-om kao gosca na njihovim konferencijama i panel diskusijama kao predstavnica mladih preduzetnica na
zapadnom Balkanu. Zajedno sa svojim prijateljima je pokrenula organizaciju ,,Soko Kamp”, sa idejom da kroz boravak
u prirodi, na neprofitabilan nacin uti¢e na smanjenje decje zavisnosti od digitalnih medija.

Andela Cipar, BAA (b. 1998), finished her basic studies on time at the Art Department at the Academy
of Arts in Novi Sad, majoring in photography. In addition to her interest in art, she was dedicated to learning the
teaching methodology of art education and education, pedagogy, and school psychology. After his basic studies,
he decided to enroll in the master's program for teaching art, applied art, and design at the Academy of Arts in
Novi Sad and became a student of the first generation of that program. She participated in various Erasmus +
programs, among which she singles out "Authentic relating" in Bulgaria and "Social entrepreneurship" in Poland.
She is an entrepreneur by profession, she runs a small photography and trade business in Sremska Mitrovica. In June
2023, Godine was the winner of the OSCE scholarship for the summer training program for young entrepreneurs
at the Faculty of Economics in Porto, the European Innovation Academy (EIA), which she attended for three weeks.
After that, she continued her cooperation with the OSCE as a guest at their conferences and panel discussions as
a representative of young female entrepreneurs in the Western Balkans. Together with her friends, she started the
organization "Soko Camp" with the idea that spending time in nature, in a non-profitable way, affects the reduction
of children's addiction to digital media.



Ap Anekcangpa MNaewuh Manuh, foueHT Ha AKagemujun 3a XymaHu pa3sojy beorpagy, ayTop je BuLle Hay4YHUX
N CTPYYHMX PafoBa M3 06MacTu aHMUCTUYKE JIMHIBUCTKE N METOAMKE HacTaBe eHrNeCcKor Kao CTPaHor je3uka.
YuyecTBOBana je Ha 6pojHUM MehyHapOAHMM M HAaLMOHANIHUM HayYHUM CKYMOBMMa, 6rna unaH opraHn3auvoHnX
on6opa mehyHapogHux KoHdpepeHuuja ALOS, ALOPS n SETI. bopasuna Buwe nyTa y Benukoj bputanuju pagu
CTPyYHOr ycaBpluaBaha. [lonncHu je unaH Akagemuje MehyHapopaHe VctpaxnBauke Akagemuje Hayka n YmetHocTn
(MMNARY) 3a gpywTBEHO-XyMaHMCTMYKY obnacTt og 2020.

dr Aleksandra Pavi¢ Pani¢, docent na Akademiji za humani razvoj u Beogradu, autor je vise nauc¢nih i
stru¢nih radova iz oblasti anglisti¢ke lingvistike i metodike nastave engleskog kao stranog jezika. Ucestvovala je
na brojnim medunarodnim i nacionalnim nau¢nim skupovima, bila ¢lan organizacionih odbora medunarodnih
konferencija ALOS, ALOPS i SETI. Boravila vise puta u Velikoj Britaniji radi stru¢nog usavrsavanja. Dopisni je ¢lan
Medunarodne Istrazivacke Akademije Nauka i Umetnosti (MIANU) za drustveno-humanisti¢ku oblast od 2020.

Aleksandra Pavi¢ Pani¢, PhD, assistant professor at the Academy for Human Development in Belgrade,
is the author of several scientific and professional works in the field of English linguistics and teaching methods of
English as a foreign language. She participated in numerous international and national scientific gatherings and was
a member of the organizing committees of the ALOS, ALOPS, and SETI international conferences. She stayed several
times in Great Britain for professional development. He has been a corresponding member of the International
Research Academy of Sciences and Arts (MIANU) for the social and humanistic field since 2020.



cneuy. mep. ncvxonor. TatjaHa CrojaHoBuh (1967) je KNVMHWYKM MCUXONOT, Cneuunjannucta MeguumHcKe
ncuxonoruvje. unnommpana je Ha Opceky 3a ncuxonorujy, KnuHuukn cmep Ounosodpckor dakynteta y beorpagy, a
cneunjanncTUyKn UCNUT NonoXmna Ha MegnumHckom dakynTeTy YHuBep3uTeTta y beorpagly. 3anocnena je y [JHeBHOj
60nHUUM KnrHuke 3a ncuxumjatpujy BojHo-meanumHcke akagemuje (BMA) y beorpapy. Peanusatop je akpenutoBaHUX
CeMrHapa 3a HacTaBHMKE, BacnouTauye, CTPyyHe capafHUKe U [UpeKTope 06pa3oBHO-BACMMUTHUX YCTaHOBA.
3aBpwwuna je egykauuje n3 EMDR-a, KOrHUTUBHO-OMXejBrIOpasiHe Tepanuje, Nncixogpame, Tepanuje nocseheHowhy un
npuxeatamwem (ACT), Tepanuje npopyeHor n3narara (PE), ekcnpecrBHe apT Tepanuje 1 KOy4uHra, Kao 1 TpeHUHre
3a NpUYMeHyY GPOjHUX MCMXOAMjAarHOCTUUKUX MeToAa. TOKOM Ayrorofuiimer npodecroHanHor paga Ha KAuUHWUY
6aBy ce MHAMBUAYTAHOM U FPYMHOM MCUXOTEPANMjOM 1 CaBETOBakbe, apT Tepanujom, ApT 6pyT CTyAnjoM 1 Ncmxo-
ANjarHOCTVKOM.

spec. med. psihol. Tatjana Stojanovi¢ (1967) je klinicki psiholog, specijalista medicinske psihologije.
Diplomirala je na Odseku za psihologiju, klini¢ki smer Filozofskog fakulteta u Beogradu, a specijalisticki ispit polozila
na Medicinskom fakultetu Univerziteta u Beogradu. Zaposlena je u Dnevnoj bolnici Klinike za psihijatriju Vojno-
medicinske akademije (VMA) u Beogradu. Realizator je akreditovanih seminara za nastavnike, vaspoitace, stru¢ne
saradnike i direktore obrazovno-vaspitnih ustanova. Zavrsila je edukacije iz EMDR-a, kognitivno-bihejvioralne terapije,
psihodrame, terapije posvecenoscu i prihvatanjem (ACT), terapije produzenog izlaganja (PE), ekspresivne art terapije
i koucinga, kao i treninge za primenu brojnih psihodijagnosti¢ckih metoda. Tokom dugogodisnjeg profesionalnog
rada na klinici bavi se individulanom i grupnom psihoterapijom i savetovanje, art terapijom, Art brut studijom i psiho-
dijagnostikom.

Tatjana Stojanovi¢, Spec. Med. (1967), is a clinical psychologist, and specialist in medical psychology. She
graduated from the Department of Psychology, clinical department of the Faculty of Philosophy in Belgrade, and
passed the specialist exam at the Faculty of Medicine, University of Belgrade. She is employed at the Day Hospital of
the Psychiatry Clinic of the Military Medical Academy (MMA) in Belgrade. He is the organizer of accredited seminars
for teachers, educators, professional associates, and directors of educational institutions. She completed education in
EMDR, cognitive-behavioral therapy, psychodrama, commitment and acceptance therapy (ACT), prolonged exposure
therapy (PE), expressive art therapy, and coaching, as well as training for the application of numerous psychodiagnostic
methods. During many years of professional work at the clinic, he deals with individual and group psychotherapy and
counseling, art therapy, Art Brut study, and psycho-diagnostics.



avnn. my3. nepar. EpTuxuja FaBpun (1987) je noceeheHa 3aroBopHULIA XONUCTMYKOT OOpa3oBatba
1 nobpobut Mane fAeue, MAagMx M xeHa Wnpom cBeta. Ca BENUKMM MUCKYCTBOM Yy 0O6Pa3oBHOM PYKOBOACTBY,
MEHALIMEHTY, 06yLIM HACTaBHUKA, BPLUHAUYKOM KOYUVHTY Y MEHTOPCTBY YYEHMKa, OHa JOHOCU BULLECTPYKE BELITNHE
y cBoje 3acTyname. Monasehun opn cpeprer o6pa3oBarba, XOPCKOr Y MHCTPYMEHTANHOr AMPUrOBaka, CLEHCKUX
YMETHOCTW, UMMPOBKr3aLuje, MO30PULLITa, My31UYKOT 3HaHa, UHGOPMALIMOHNX TEXHOMOTMja, MyNTUMENje U je3NUKUX
CNocoBGHOCTY, OHa HyAM GoraT pe3epBoap 3Hatba M BeLTMHA. TOKOM NpoTekne feleHuje, oHa je Guna NMoHWp
MHOBATMBHMX MPUCTYMNa 3a Mnpy)arbe MepCcoHaNN30BaHMX M XOJIMCTUUYKUX OBPAa3OBHUX MCKYCTaBa CTyAEHTVMA
wrpom ceeta. Ca CHaXHOM OCHOBOM Yy PasnnuUTUM MehyHapoAHMM O6Pa30BHUM OKpPYXKerMMa, YKibyuyjyhu
6putaHcke/amepuuke IB kypukynyme (MYP/PYP) n VHTepAMCUUMNIIMHAPHA OKPYXKeha 3a yuyere 3acHOBaHa Ha
MPOojeKTUMa, pa3Buia je cBeobyxBaTaH My3UUKM Kypukynym. OBaj HaCTaBHM NJaH 1 NPOrpam He caMo Jja MOCTaB/ba
BMICOKe CTaHZApAe 3a yuyere yueHuka, Beh Takohe nma 3a unb fja Heryje MHTPUH3UYHY MOTVBaLMjy 3a JOXKMBOTHO
yuerbe. KOHTMHYMpaHa TeXma fia MPYy»K1 eCTeTCKU NprBlavyHa NCKYCTBA YUYera, MOACTAYE UHTEPANCLUMIINHAPHO
yueHe 3aCHOBAHO Ha UCTPaKMBakby, MPOMOBHLLE KPUTUYKO Pa3MuLLIbakse 1 r106anHo rpahaHCTBO KPo3 KpeaTrBHE
1 NHTEPAKTMBHE METOAE je y CPXU HeHe mucuje. LleHTpanHo 3a 0Baj NpUCTYN je ycnocTaB/bakbe YBPCTUX Be3a U
O[lHOCa Ca CBaKUM YUYEHMKOM, Mpeno3HaBarbe 3Hayaja noBeperba 1 jefuHcTea y yunonuum. Creapajyhu 6e36egHo
OKpY»etbe Koje Heryje KpeaTUBHOCT 1 lyOOKO yuehe, OHa NprMetbyje pyTUHe 1 CTanHe NpoLeHe Kako v nogpxana
XONUCTUYKM PaCT yYeHUKa.

dipl. muz. pedag. Eftihija Gavril (1987) je posvecena zagovornica holistickog obrazovanja i dobrobiti
male dece, mladih i Zena Sirom sveta. Sa velikim iskustvom u obrazovhom rukovodstvu, menadzmentu, obuci
nastavnika, vrénjackom koucingu i mentorstvu ucenika, ona donosi visestruke vestine u svoje zastupanje. Polazeci
od srednjeg obrazovanja, horskog i instrumentalnog dirigovanja, scenskih umetnosti, improvizacije, pozorista,
muzi¢kog znanja, informacionih tehnologija, multimedije i jezickih sposobnosti, ona nudi bogat rezervoar znanja i
vestina. Tokom protekle decenije, ona je bila pionir inovativnih pristupa za pruzanje personalizovanih i holistickih
obrazovnih iskustava studentima Sirom sveta. Sa snaznom osnovom u razli¢itim medunarodnim obrazovnim
okruzenjima, ukljucuju¢i britanske/americke IB kurikulume (MYP/PYP) i interdisciplinarna okruzenja za ucenje
zasnovana na projektima, razvila je sveobuhvatan muzicki kurikulum. Ovaj nastavni plan i program ne samo da
postavlja visoke standarde za ucenje ucenika, ve¢ takode ima za cilj da neguje intrinzi¢cnu motivaciju za dozivotno
ucenje. Kontinuirana teznja da pruzi estetski privla¢na iskustva ucenja, podstice interdisciplinarno u¢enje zasnovano
na istrazivanju, promovise kriticko razmisljanje i globalno gradanstvo kroz kreativne i interaktivne metode je u srzi
njene misije. Centralno za ovaj pristup je uspostavljanje ¢vrstih veza i odnosa sa svakim ucenikom, prepoznavanje
znacaja poverenja i jedinstva u ucionici. Stvarajuci bezbedno okruzenje koje neguje kreativnost i duboko ucenje,
ona primenjuje rutine i stalne procene kako bi podrzala holisticki rast u¢enika.

Eftychia Gavriil, BA (1987), is a dedicated advocate for holistic education and the well-being of young
children, youth, and women globally. With extensive experience in educational leadership, management, teacher
training, peer coaching, and student mentoring, she brings a multifaceted skill set to her advocacy. Drawing from a
background in Secondary Education, Choral and Instrumental Conducting, Performing Arts, Improvisation, Theatre,
musical proficiency, information technology, multimedia, and linguistic capabilities, she offers a rich reservoir of
knowledge and skills. Over the past decade, she has pioneered innovative approaches to deliver personalized and
holistic educational experiences to students worldwide. With a strong foundation in diverse international education
settings, including British/American IB curriculums (MYP/PYP) and project-based, interdisciplinary learning
environments, she has developed a comprehensive Music Curriculum. This curriculum not only sets high standards
for student learning but also aims to cultivate intrinsic motivation for life-long learning. Continuously striving to
provide aesthetically engaging learning experiences, foster inquiry-based, interdisciplinary learning, promote critical
thinking, and global citizenship through creative and interactive methods is at the core of her mission. Central to this
approach is the establishment of strong connections and rapport with each student, recognizing the significance
of trust and unity within the classroom. Creating a safe environment that nurtures creativity and deep learning, she
implements routines and ongoing assessments to support student holistic growth.



mp ym. Cowba AnmaxkaH (1975), joktopaHa Ha nporpamy MeTtoauka HactaBe Qunosodckor dakynTeTa
y HoBom Cagy, pagun kao acucteHT Ha Akagemuju ymeTHoCTr Yy HoBom Casly Ha MeToamukoj rpynu npeamerta. [Mome
VHTEpeCcoBara: METOAMKA JIMKOBHOI BacMuTarba M 00pa3oBarba, VHTEPAUCLUUMAVHAPHN, TPAHCAUCUUMIVIHAPHA 1
MPOjeKTHU NPUCTYN Y HACTaBU IMKOBHE KynType. PedepeHue: (2016). MNnaHnpare 1 061MKoBaHe KYpUKyTyma y HacTaBu
JlukoBHe KynType. llegaiowku 3atucu: 4acouuc 3a ieopujy u Upakcy caspemeHoi sactuitiarad u 0bpazosarsa, 1(1-2), ctp.
110-122; (2017). AHanu3a cagpkaja HacTaBHOT npeamMeTa JIMKOBHa KynTypa Y OCHOBHOM BacmnuTary M 00pa3oBatby.
Bactauituaree u 0bpazosarve: yacouuc 3a legaiowKy Wieopujy u paxcy, bp. 1-2, ctp. 205-216; (2018). Possibilities of Active
Use of Puppet Forms in Inclusive Education, in Vloga inkluzivnega pedagoga v vzgoji. In [zobraZevanju: konferencni
zbornik, Maribor: Univerzitetna zalozba Univerze (pp. 277-284); (2018). Ynora ymeTHOCTA Y pa3Bujatby KOMMeTeHLuja
BaCnvTaya 3a akTMBHY ynoTpeby nyTkapckux dopmu. Y MHuyujanHo obpazosarse u cllipy4Ho ycaspuwdsarse sacuuitiaya
— cluaree u Uepclekiuuse, 360pHUK pagosea ca Upse MehyHapogHe Hay4yHO—CpyyHe KoHgepeHyuje. Cpemcka
MwTposuua: BLUCCBMW Cupmujym (ctp. 52-60); ®ununosuh, C., CtaHncasmbesuh, J. n AnvaxaH, C. (2018). MoryhHocTt
NPYIMEHe MHTErpaTMBHOI MPUCTYNa Y HacTaBu JInkoBHe Kyntype 1 bruonoruje. lMegaioiuja, 73, 6p.3, cTp. 349-414.

mr um. Sonja Almazan (1975), doktorand na programu Metodika nastave Filozofskog fakulteta u Novom
Sadu, radi kao asistent na Akademiji umetnosti u Novom Sadu na metodickoj grupi predmeta. Polje interesovanja:
metodika likovnog vaspitanja i obrazovanja, interdisciplinarni, transdisciplinarni i projektni pristup u nastavi likovne
kulture. Reference: (2016). Planiranje i oblikovanje kurikuluma u nastavi Likovne kulture. Pedagoski zapisi: casopis za
teorijui praksu savremenog vaspitanjaiobrazovanja, 1(1-2), str. 110-122; (2017). Analiza sadrzaja nastavnog predmeta
Likovna kultura u osnovnom vaspitanju i obrazovanju. Vaspitanje i obrazovanje: casopis za pedagosku teoriju i praksu,
Br. 1-2, str. 205-216; (2018). Possibilities of Active Use of Puppet Forms in Inclusive Education, in Vloga inkluzivhega
pedagoga v vzgoji. In IzobraZevanju: konferencni zbornik, Maribor: Univerzitetna zalozba Univerze (pp. 277-284);
(2018). Uloga umetnosti u razvijanju kompetencija vaspitaca za aktivnhu upotrebu lutkarskih formi. U Inicijalno
obrazovanje i stru¢no usavrsavanje vaspitaca — stanje i perspektive, Zbornik radova sa prve medunarodne nau¢no—
strucne konferencije. Sremska Mitrovica: VSSSVPI Sirmijum (str. 52-60); Filipovi¢, S., Stanisavljevi¢, J. i Almazan, S.
(2018). Mogucnost primene integrativnog pristupa u nastavi Likovne kulture i Biologije. Pedagogija, 73, br.3, str.
349-414.

Sonja Almazan, MAA (b. 1975), is a doctoral student in Teaching Methodology at the Faculty of
Philosophy in Novi Sad. She works as an assistant at the Academy of Arts in Novi Sad in the methodological
group of subjects. Areas of interest include the methodology of art education, interdisciplinary, transdisciplinary,
and project-based approaches in teaching Art Culture. Reference: (2016). Curriculum Planning and Design
in the Teaching of Art Culture. Pedagoski zapisi, 1(1-2), pp. 110-122; (2017). Analysis of the Content of the
Subject Art Culture in Primary Education. Vaspitanje i obrazovanje, No.1-2, p.p. 205-216; (2018). Possibilities
of Active Use of Puppet Forms in Inclusive Education. In The Role of the Inclusive Pedagogue in Education:
Conference Proceedings—Vloga inkluzivhega pedagoga v vzgoji in izobraZevanju: konferen¢ni zbornik,
Maribor: Univerzitetna zalozba Univerze, 277-284; (2018). The Role of Art in Developing the Competencies of
Educators for the Active Use of Puppet Forms. In Initial Education and Professional Development of Preschool
Teachers—Partnership in Quality Building, First International Scientific—Professional Conference: proceedings,
Sremska Mitrovica: VVSSSVPI Sirmium (pp. 52-60); Filipovi¢, S., Stanisavljevi¢, J. & Almazan, S. (2018). Possibility
of Application of Integrative Approach in Teaching Art Culture and Biology. Pedagogy, 73, No.3, pp. 349-414.



macr. Bacn. JacmuHa O6pagosuh, paguna je Kao BacnuTay y BuLLE NPEALKOSICKMX YCTaHOBA Ha NPOojeKTMa
pa3Boja Aeujer cTBapanawTea. Hajgehu feo Kapujepe je nposena y ,Jeumnjem knyby” y okBUpy pafa npepLKoncKmx
yctaHoBa Crapor rpafia y beorpapy, 6vna je akTviBHa y npojekTima JleTe 1 Kyntypa’, npojekTMa pa3Boja coLmjanHnx
KOMMEeTEHLM AeLle U MNaaux, MPojekTUMa yapYyKeka,34paBo Aa cTe” nof noKkpoBuTesrbcTBoM Save the Children, Radda
Barnen, Sticthung Vluchteling, UNHCR u gpyrux ¢oHpauuja. Buwe of feueHuje je capagHuk Myseja npumerbeHunx
ymeTHocTu y beorpagy v [Jeuwnjer KyntypHor LeHTpa. Hocvnay je Benvkor 6poja Harpaga 3a pag y obnactu geuvjer
NMKOBHOT CTBapasallTBa v IMKOBHe nefarorvje op ctpaHe Myseja MpumerseHnx ymeTHOCTY, [eyjer okTobapckor
canoHa, Neparowkor myseja 1 gpyruix.

mast. vasp. Jasmina Obradovi¢, radila je kao vaspitac u vise predskolskih ustanova na projektima razvoja
decjeg stvaralastva. Najveci deo karijere je provela u,Decijem klubu” u okviru rada predskolskih ustanova Starog
grada u Beogradu, bila je aktivna u projektima ,Dete i kultura®, projektima razvoja socijalnih kompetenci dece i
mladih, projektima udruzenja ,Zdravo da ste” pod pokroviteljstvom Save the Children, Radda Barnen, Sticthung
Vluchteling, UNHCR i drugih fondacija. Vise od decenije je saradnik Muzeja primenjenih umetnosti u Beogradu i
Decijeg kulturnog centra. Nosilac je velikog broja nagrada za rad u oblasti decijeg likovnog stvaralastva i likovne
pedagogije od strane Muzeja Primenjenih umetnosti, De¢jeg oktobarskog salona, Pedagoskog muzeja i drugih.

Jasmina Obradovi¢, MScEd, worked as a teacher in several preschool institutions on projects for the
development of children's creativity. She spent most of her career in the "Children's Club" within the preschool
institutions of the Old Town in Belgrade, she was active in the "Child and Culture" projects, projects to develop
the social competencies of children and young people, and projects of the association "Zdravo da ste" under the
auspices of Save the Children, Radda Barnen, Sticthung Vluchteling, UNHCR, and other foundations. He has been an
associate of the Museum of Applied Arts in Belgrade and the Children's Cultural Center for more than a decade. He is
the holder of a large number of awards for his work in the field of children's art creation and art pedagogy from the
Museum of Applied Arts, the Children's October Salon, the Pedagogical Museum, and others.



Ap lNeopruoc byganuc, pagy Kao KoH3epBaTop Krbure y Mysejy BusaHTujcke Kyntype y ConyHy (fpuka).
Paawuo je y pasHum 36mpkama pykonuca nonyT oHUX y maHacTupuma Ceete lope n CuHaja. [lokTopupao je 2005.
Ha Temy eBONyLMje BU3aHTUJCKOT 1 MOCTBM3aHTUjCKOT NOBe3MBaka Khbira v Ny6irnkoBao je o nuTakbiuma ncropuje
KHIMroBesa 1 KoH3epBaLuje pykonuca. Fberosa rnaBHa nHTepecoBarba Cy eBONyLMja TEXHUKA YBe3UBaha Khbura Ha
ncroyHom MepguTepaHy, a og 2006. rognHe npepaje Kypcese o UCTopuju BusaHTtuje 1 cpogHM noesmma Khura,
KaKO Ha MCTOPWjCKOj, TaKO M Ha NPaKTUYHOj OCHOBU. Bro je rocTyjyhun HayuHuK 1 npodecop y LieHTpy Bard Graduate
y bbyjopKy 1 Ha uctpaxneaukom MHCTUTY Ty Getty. ObjaBuo je fBe KrbUre 0 U3paan Kogekca.

dr Georgios Budalis, radi kao konzervator knjige u Muzeju vizantijske kulture u Solunu (Grcka). Radio je
u raznim zbirkama rukopisa poput onih u manastirima Svete Gore i Sinaja. Doktorirao je 2005. na temu evolucije
vizantijskog i postvizantijskog povezivanja knjiga i publikovao je o pitanjima istorije knjigoveza i konzervacije
rukopisa. Njegova glavna interesovanja su evolucija tehnika uvezivanja knjiga na isto¢nom Mediteranu, a od 2006.
godine predaje kurseve o istoriji Vizantije i srodnim povezima knjiga, kako na istorijskoj, tako i na prakti¢noj osnovi.
Bio je gostujuci nau¢nik i profesor u Centru Bard Graduate u Njujorku i na istrazivackom institutu Getty. Objavio je
dve knjige o izradi kodeksa.

Georgios Boudalis, PhD, works as a book conservator at the Museum of Byzantine Culture in Thessaloniki/
Greece. He has worked in various manuscript collections such as those of the monasteries of Mount Athos and Sinai. He
completed his PhD in 2005 on the evolution of Byzantine and post-Byzantine bookbinding and has published on issues
of bookbinding history and manuscript conservation. His main interests are the evolution of bookbinding techniques
in the Eastern Mediterranean and since 2006 he has been teaching courses on the history of Byzantine and related
book bindings both on a historical and practical basis. He has been a visiting scholar and professor at Bard Graduate
Center in New York and at the Getty Research Institute. He has published two books on the making of the codex.

Ap MoHuka Munep, npodecop je NMKoBHOr obpasoBarba of 2013. roanHe Ha Mepgarowkom dakynteTy
y Jlypsursbypry. Ctygupana je JMKOBHO 06pa3oBahe, UCTOPWjy YMETHOCTU W MCUMXONOrWjy Ha YHMBep3uTeTy
y Ayr3bypry. Og 2006. o 2011. 6una je acuCTeHT-UCTPaxmBay Ha [enapTMaHy 3a JIMKOBHO obOpa3oBarbe Ha
YHuBep3uteTy y Ayr3oypry; KoypeaHuK je “IMATO uaconuca 3a NMKOBHO obpa3oBatbe”, u cepuje Kmura ,IMAGO.
Kunst.Padagogik.Didaktik”. Mosbe nctpaxuparsa: TaneHat y BU3YeNIHUM YMETHOCTUMA, CUCTEMATUYHA AMAAKTMKA
YMETHOCTU Kao 1 Pa3BOoj NCTPaXKMBAUYKMX METOa Y IMKOBHOM 06pa3oBaky. BonoHTepCcKn Boanna yMeTHNYKY aTerbe
3a fiely y BuwereHepaumjckoj Kyhu y 3oHTajmy (LLIBabuja).

Dr Monika Miler, profesor je likovnhog obrazovanja od 2013. godine na Pedagoskom fakultetu u
Ludvigzburgu. Studirala je likovno obrazovanje, istoriju umetnosti i psihologiju na Univerzitetu u Augzburgu. Od
2006. do 2011. bila je asistent-istraziva¢ na Departmanu za likovno obrazovanje na Univerzitetu u Augzburgu;
kourednik je “IMAGO casopisa za likovno obrazovanje’, i serije knjiga “IMAGO.Kunst.Padagogik.Didaktik” Polje
istrazivanja: talenat u vizuelnim umetnostima, sistemati¢na didaktika umetnosti kao i razvoj istrazivackih metoda u
likovnom obrazovanju. Volonterski vodila umetni¢ki atelje za decu u visegeneracijskoj ku¢i u Zontajmu (Svabija).

Monika Miller, PhD, professor of art education since 2013 at the University of Education, Ludwigsburg.
Studied art education, art history, and psychology at the University of Augsburg. From 2006-2011 she was a research
assistant in the Department for Art Education at the University of Augsburg; she has been a co-editor of “IMAGO.
Journal for Art Education” and the book series “IMAGO.Kunst.Pddagogik.Didaktik”. Research focuses on talent in
visual art; systematic didactics of arts as well as the development of art educational research methods. Voluntary
management of the art studio for children at a multigenerational house in Sontheim (Schwaben).



Ap Mapuja bpajuuh je BaHpeaHu npodecop Ha Dunozodckom PakynteTy YHuBepsuteta y Cnnmty, XpBaTtcka.
Mpepaje Ha KaTegpw 3a NMpeAWKONCKO BacnuTakbe M 0bpasoBarbe 1 yunTerbcke ctyguje. [yrv HU3 roguHa 6una
je HauenHnk Operbetba 3a NMPEALWKOICKO BacnuTakbe 1 06pa3oBatbe. TOKOM CBOI HayuyHOr pafia objaBuna je npeko
nefeceT HayYHUX PafoBa y yrnefHUM mehyHapoAHUM Yaconucmma 1 TpU Krbure 13 061acTu IMKOBHE YMETHOCTY 1
NMKOBHOT 06pa3oBara. beHo HayuyHO UHTepecoBame je 1 KynTypHo Hacnehe 1 pa3Boj yMeTHUYKOT r13pa3a. YnaH je
ypehusaukrx ogbopa y yaconmcrma v ypehrsaukmx ogbopa Bue KoHdpepeHuuja. Bulie nyTa je uutrpaHa y HayuHim
yaconucuma y 3eMsbl U UHOCTPAHCTBY. Y CBOM HayyHOM pafly Y obnact obpa3oBarba 6aBu ce NpefLuKoncKumM
BacnuTarem 1 obpasoBarbeM 1 OCHOBHIM 0b6pa3oBatbem. Capahyje ca Konerama 13 cBoje 3emsbe 1 U3 CBeTa.

dr Marija Brajci¢ je vanredni profesor na Filozofskom fakultetu Univerziteta u Splitu, Hrvatska. Predaje
na Katedri za predskolsko vaspitanje i obrazovanje i uciteljske studije. Dugi niz godina bila je nacelnik Odeljenja
za predskolsko vaspitanje i obrazovanje. Tokom svog nau¢nog rada objavila je preko pedeset nau¢nih radova u
uglednim medunarodnim ¢asopisima i tri knjige iz oblasti likovne umetnosti i likovnog obrazovanja. Njeno nauc¢no
interesovanje je i Kulturno naslede i razvoj umetni¢kog izraza. Clan je uredivackih odbora u ¢asopisima i uredivackih
odbora vise konferencija. ViSe puta je citirana u nau¢nim ¢asopisima u zemlji i inostranstvu. U svom nau¢nom radu
u oblasti obrazovanja bavi se predskolskim vaspitanjem i obrazovanjem i osnovnim obrazovanjem. Saraduje sa
kolegama iz svoje zemlje i iz sveta.

Marija Brajci¢, PhD, is an associate professor at the Faculty of Humanities and Social Sciences at the
University of Split, Croatia. She teaches at the Department of Preschool Education and Teacher's Studies. She was the
Head of the Department of Preschool Education for several years. During her scientific work, she published over fifty
scientific papers in reputable international journals and three books in the field of Fine Arts and Art Education. Her
scientific interest is also Cultural Heritage and the Development of Artistic Expression. She is a member of editorial
boards in journals and several conferences editorial boards. She has been cited many times in scientific journals
in the country and abroad. In her scientific work in the field of education, he deals with preschool education and
primary education. He cooperates with colleagues from his country and the world.



Ap Ay6paska Kywuesuh gunnomupana je paspegHy HacTaBy 1984. rogvHe v cTygvpana IMKOBHY yMETHOCT
1989. Ha Ounosodckom dakynteTy y 3aapy, npupogHO-maTemaTnuko-neaarowkn ogcek y Cnanty. innnommpana
je Ha Opfceky 3a nCTopwjy yMeTHOCTM YHUBep3uTeTa y 3arpeby 2001. rogrHe. [lokToprpana je Ha YHUBep3uTeTy y
CapajeBy 2012.rogu1He, CTEKaBLUV 3Bakbe JOKTOPa HayKa y 06pa3oBakby — HacTaBa YyMETHOCTU. VicTpaikyje 1 objaBrbyje
HayuHe 1 CTPyYHe pafioBe 13 06N1acTy KynTypHOr Hacneha, MMKOBHE YMETHOCTY U METOAOMNOTMje BU3YEeHOT AN3ajHa,
a 'y oB/M 0bnacTrMa je caMoCTasiHO 1y KoayTopcTBy objaBurona nefeceT pafoBa v jefHy Krury.

Dr Dubravka Kuscevi¢ diplomirala je razrednu nastavu 1984. godine i studirala likovhu umetnost 1989.
na Filozofskom fakultetu u Zadru, prirodNO-matematicko-pedagoski odsek u Splitu. Diplomirala je na Odseku za
istoriju umetnosti Univerziteta u Zagrebu 2001. godine. Doktorirala je na Univerzitetu u Sarajevu 2012. godine,
stekavsi zvanje doktora nauka u obrazovanju - nastava umetnosti. Istrazuje i objavljuje nau¢ne i stru¢ne radove iz
oblasti kulturnog nasleda, likovne umetnosti i metodologije vizuelnog dizajna, a u ovim oblastima je samostalnoi u
koautorstvu objaviola pedeset radova i jednu knjigu.

Dubravka Kuscevi¢, PhD, graduated from classroom teaching in 1984 and the study of art education and
fine arts in 1989 at the Faculty of Philosophy in Zadar, Department of Natural Sciences Mathematics and Education
Studies in Split. She graduated from the Department of Art History at the University of Zagreb in 2001. She received
her PhD at the University of Sarajevo in 2012, and this is how she acquired a scientific degree of Doctor of Science
Education - Arts teaching. Investigates and publishes scientific and professional papers in the field of cultural
heritage, fine arts, and visual design methodology, and out of these areas individually coauthors published fifty
papers and one book.

mp Muna Mujamuua (1989) je yHuBep3uteTckn acucteHT Ha Ounoszodckom dakyntety y Cnnuty, Opcek
3a MpPepLWKoICKO BacnmMTare M AOKTOopaHA Ha WHTepaucumMnavHapHUM CTyAujaMa XyMaHUCTUUYKMX Hayka Ha
YHuBep3utety y Cnnuty, XpBaTcka. O65acT HEHOT MHTEPECOBatba je TMKOBHA NeAarornja v NMKOBHO BacMUTakbe.
Bule weHnx cTpyyHMX pafoBa 00jaB/beHO je Y HAYYHVM U CTPYYHM MOHOrpadujamMa, a y4eCcTBOBasaA je y BuLle
YMETHUYKUX 1 MefarolKmxX fnpojekaTa Kao ayTop M KoayTop. PelLieH3eHT je fgeujux CIMKOBHUUA, 06jaBuna fBe
CNMKOBHMLE y capaftby ca BacCnmMTaumma 1 geLomM paHor 1 NpewKonckor y3pacTa. AyTopka je ABe feuje NTMKOBHe
n3noxoe.

mr Mia Mijaljica (1989) je univerzitetski asistent na Filozofskom fakultetu u Splitu, Odsek za predskolsko
vaspitanje i doktorand na Interdisciplinarnim studijama humanistickih nauka na Univerzitetu u Splitu, Hrvatska.
Oblast njenog interesovanja je likovna pedagogija i likovno vaspitanje. Vise njenih stru¢nih radova objavljeno je u
nauc¢nim i stru¢nim monografijama, a ucestvovala je u vise umetnickih i pedagoskih projekata kao autor i koautor.
Recenzent je degjih slikovnica, objavila dve slikovnice u saradnji sa vaspita¢ima i decom ranog i predskolskog uzrasta.
Autorka je dve de¢je likovne izlozbe.

Mia Mijaljica, Mr (b. 1989), is a University assistant at the Faculty of Humanities and Social Sciences in
Split at the Department of Preschool Education and PhD student at the Interdisciplinary Study of Humanities at
the University of Split, Croatia. Her field of interest is art pedagogy and art education. Several of her professional
works have been published in scientific and professional monographs and she participated in several artistic and
pedagogical projects as an author and co-author. She is a reviewer of children's picture books, has published two
picture books in collaboration with educators and children of early and preschool age and she is the author of two
children's art exhibitions.



Ap Munanka MamkoBuh (1962) ce 6aBu yKom HayuyHOM 00n1acT MeToAMKa HacTaBe Yy 3Barby npodecopa
CTPYKOBHUX cTyanjaHa BLUCCOB y Kukungu. PagHo nckyctso: npodecop v AupekTopka Bricoke LiKone CTpyKOBHUX
CcTyamja 3a obpasoBarbe BacnuTtava y KnkmHguw; 2013-2016. 6rna peueH3eHT y KoMUCHjaMa 3a akpeautauujy m
npoBepy KBanuTeTa BMCOKOLIKONCKMX YCTaHOBa W jeauHuua y wuxosom cactasy PC. Op 2007. umeHoBaHa of
cTpaHe MyHMCTpa NpocBeTe 3a NpeAcefHNKa KOMUCKje 3a Nnonarake UcnuTa 3a nuueHuy 3a Bacnutave PC. YnaH
je Crpatewkor caBeTa 3a n3pagy CrpaTtervje ofpXmBor pasBoja onwtuHe KukuHga 3a obpasosarbe of 2014. n
unaH je MHcTuTyTa 3a MofepHO obpasoBatbe. [lyroroaniimu je npodecop 3a MeToarKy pa3Boja roBopa 1 onwTy
meToauky. ObjaBuna je 6pojHe pagose y foMahum 1 mehyHapoaHMM Yaconucrma U3 obnacTv meTognke y OKBUpY
npeALKONCKOr BacnuTaka 1 obpasoBarba.

dr Milanka Maljkovic (1962) se bavi uzom nau¢nom oblasti metodika nastave u zvanju profesora strukovnih
studijana V5SSOV u Kikindi. Radno iskustvo: profesor i direktorka Visoke 3kole strukovnih studija za obrazovanje
vaspitaca u Kikindi; 2013-2016. bila recenzent u komisijama za akreditaciju i proveru kvaliteta visokoskolskih
ustanova i jedinica u njihovom sastavu RS. Od 2007. imenovana od strane Ministra prosvete za predsednika komisije
za polaganje ispita za licencu za vaspitace RS. Clan je Strateskog saveta za izradu Strategije odrZivog razvoja opstine
Kikinda za obrazovanje od 2014. i ¢lan je Instituta za moderno obrazovanje. Dugogodisnji je profesor za Metodiku
razvoja govora i opstu metodiku. Objavila je brojne radove u domacim i medunarodnim casopisima iz oblasti
metodike u okviru predskolskog vaspitanja i obrazovanja.

Milanka Maljkovi¢, PhD (b. 1962) is a professor of vocational studies at the College of Vocational Studies for
Teacher Education in Kikinda. She specializes in the scientific field of Teaching Methods. Work experience: professor
at and director of the Preschool Teacher Training a College of Applied Studies College in Kikinda; from 2013 to
2016 was a reviewer in the Commission for Accreditation and Quality Assurance of Higher Education Institutions
and Their Units in the Republic of Serbia. Since 2007, she has been appointed by the Minister of Education as the
President of the Commission for Educator License Examination in the Republic of Serbia. She has been a member of
the Strategic Council for the Design of the Sustainable Development Strategy for Education of the Municipality of
Kikinda since 2014 and is a member of the Institute for Contemporary Education. She has been a long-time professor
of speech development methodology and general methodology. She has published numerous works in domestic
and international journals in the field of methodology in preschool education.



Ap Aparada Manewesuh (1966), og6paHuna je npsu goktopat 201 1. rogrHe Ha YunTerbckom daKkynTety y
Bparby, YHBep3uTeTa y HULy 1 cTeKkna 3Barbe AOKTOP ANAAKTUYKO-METOANYKIMX HayKa. [ipyru ookTopaTt ogbpaHuna
je 2016. rogmHe Ha Ouno3odpckom pakyntety y HoBom Capy Ha Ofceky 3a neparorujy, YHuBep3uteta y Hosom Capy
1 CTeKa 3Bakbe JOKTOP NeaarolKkmx Hayka. Paguna je kao npodecop paspefHe HacTaBe 1 Kao NPOCBETHU CaBETHMK
MwnHnctapctea npocsete. Of 2017. rognHe 3anocsieHa je Ha BUCoKoj WKov CTPYKOBHUX CTYANja y KNKUHAN y 3Batby
npodecopa y 0651acTi nefarolke U aHAParoLKe Hayke — y»a 061acT MeToAMKa HacTaBe MaTeMaTrKe.rae npegaje
HacTaBHe npeAmMeTe Ha OCHOBHMM cTyaunjama MeToauka pa3Bujarba NOYETHUX MaTeMaTUYKNX NojMmoBa, MeToguuke
AKTVMBHOCTM pa3BUjarba MOYETHUX MaTeEMATMUKMX NojmoBa 1 NpodecrmoHanHe BeLWTNHE, @ Ha MacTep CTPYKOBHUM
cTyamjama HacTaBHM npeameT Mrpa Kao ueHTap Kypukynyma.

dr Dragana Malesevic (1966), odbranila je prvi doktorat 2011. godine na Uciteljskom fakultetu u Vranju,
Univerziteta u Nisu i stekla zvanje doktor didakti¢cko-metodickih nauka. Drugi doktorat odbranila je 2016. godine na
Filozofskom fakultetu u Novom Sadu na Odseku za pedagogiju, Univerziteta u Novom Sadu i stekla zvanje doktor
pedagoskih nauka. Radila je kao profesor razredne nastave i kao prosvetni savetnik Ministarstva prosvete. Od 2017.
godine zaposlena je na Visokoj skoli strukovnih studija u Kikindi u zvanju profesora u oblasti pedagoske i andragoske
nauke — uza oblast metodika nastave matematike.gde predaje nastavne predmete na osnovnim studijama Metodika
razvijanja pocetnih matematickih pojmova, Metodicke aktivnosti razvijanja pocetnih matematickih pojmova i
Profesionalne vestine, a na master strukovnim studijama nastavni predmet Igra kao centar kurikuluma.

Dragana Malesevi¢, PhD (b. 1966), defended her first doctorate in 2011 at the Faculty of Teachers in Vranje,
University of Nis, and obtained the title of Doctor of Didactic and Methodological Sciences. She defended her
second doctorate in 2016 at the Faculty of Philosophy in Novi Sad, Department of Pedagogy, University of Novi Sad,
and earned the title of Doctor of Pedagogical Sciences. She worked as a classroom teacher and as an educational
advisor to the Ministry of Education. Since 2017, she has been employed at the College of Vocational Studies in
Kikinda as a professor in the field of pedagogic and andragogic science, the narrower field of mathematics teaching
methods, where she teaches undergraduate courses on Methodology for developing initial mathematical concepts,
Methodological activities for developing initial mathematical concepts, and Professional skills, and in master's
vocational studies, the teaching subject Game as the center of the curriculum.

Ap AHrena Mecapou XKuBkos (1977) 3aBpLunnia OCHOBHe U Maructapcke ctyauje saspwmna Ha Qakyntety
cnopTa 1 ¢usnykKor Bacnutara y Hosom Cagy. [loktopurpana Ha Guno3zodckom dakynteTy y HoBom Cagy v cTekna
3Batbe JOKTOP MeTOAMKe HacTaBe. O6nacT nHTepecoBarba je GU3MUKO BacnuTame Aelie NpefLKonckor n mnaher
LUKOJICKOT y3pacTa npe cBera metoauka paga. O6jaBuna HEKONMKO NPUPYYHMKa, pafoBa 13 fate ob6nactu.

dr Angela Mesaro$ Zivkov (1977) zavriila osnovne i magistarske studije zavrsila na Fakultetu sporta
i fizitkog vaspitanja u Novom Sadu. Doktorirala na Filozofskom fakultetu u Novom Sadu i stekla zvanje doktor
metodike nastave. Oblast interesovanja je fizi¢cko vaspitanje dece predskolskog i mladeg skolskog uzrasta pre svega
metodika rada. Objavila nekoliko priru¢nika, radova iz date oblasti.

Angela Mesaros Zivkov, PhD (b. 1977), completed her basic and master's studies at the Faculty of Sports
and Physical Education in Novi Sad. She received her doctorate at the Faculty of Philosophy in Novi Sad and earned
the title of Doctor of Teaching Methodology. The area of interest is the physical education of children of preschool
and younger school age, primarily working methods. Published several manuals, and papers in the given field.



Ap Cp6ucnasa MaBnoB (1970) 3anocneHa je y BMCOKO]j LIKOAM CTPYKOBHKX CTyauja 3a obpa3oBame
BacnuTaya y KukmHam y 3Barby npodecopa CTPYKOBHMX CTyAMja 3a 06nacT nefarolkux 1 aHLparowkrx Hayka.
Y ¢doKkycy HeHor npodecnMoHanHOr MHTEpecoBatba je MPefLKoNCcKo BacnuTake M 06pa3oBarbe, MOPOAMYHA
nefaroruja n 06nacT UHKNY3MBHOT BacnuTakba U 06pa3oBarba O YeMy nuile 1 objaBrbyje, ayTOPCKe 1 KoayTOpCKe,
HayuyHe 1 CTpy4YHe pajoBe.

dr Srbislava Pavlov (1970) zaposlena je u Visokoj $koli strukovnih studija za obrazovanje vaspitaca u Kikindi
u zvanju profesora strukovnih studija za oblast pedagoskih i andragoskih nauka. U fokusu njenog profesionalnog
interesovanja je predskolsko vaspitanje i obrazovanje, porodi¢na pedagogija i oblast inkluzivnog vaspitanja i
obrazovanja o ¢emu pise i objavljuje, autorske i koautorske, nau¢ne i stru¢ne radove.

Srbislava Pavlov, PhD (b. 1970), is employed at the College of Vocational Studies for Teacher Education
in Kikinda as a professor of vocational studies in the field of pedagogic and andragogic sciences. The focus of her
professional interest is preschool upbringing and education, family pedagogy, and the field of inclusive upbringing
and education, about which she writes and publishes, authored and co-authored, scientific and professional works.

Ap JeneHa Bnanywa (1987) ocHOBHe 1 MacTep CTyauje ncuxonoruje 3aBpluuna je Ha ®unosodpckom
dakynteTy YHuBep3uteta y Hosom Cafly, a BOKTOpCKe cTyauje ncuxonoruje Ha Quno3opckom dakyntety y beorpagy.
W3narana je pagoBe Ha 30 HayuHux KoHdepeHUuja 1 objaBuna 4 paga y mehyHapogHum 1 6 y fomahum HayYyHUM
yaconucrma.

dr Jelena Blanusa (1987) osnovne i master studije psihologije zavrsila je na Filozofskom fakultetu
Univerziteta u Novom Sadu, a doktorske studije psihologije na Filozofskom fakultetu u Beogradu. Izlagala je radove
na 30 naucnih konferencija i objavila 4 rada u medunarodnim i 6 u domacim nauc¢nim casopisima.

Jelena Blanusa, PhD (b. 1987), completed her basic and master's studies in psychology at the Faculty
of Philosophy of the University of Novi Sad, and her doctoral studies in psychology at the Faculty of Philosophy
in Belgrade. She presented papers at 30 scientific conferences and published 4 papers in international and 6 in
domestic scientific journals.



Avnn. gpam. n ayamosus. ymet. [iparada Mantuh (2000) 3aBpmna je Mpey 6eorpafcky rumHasunjy Ha
NPYPOAHO-MaTeMaTUUYKOM CMepPY Ca OAJINYHUM ycriexom y 2018. roguHu. 360r MOCTUMHYTUX M3Y3eTHUX pe3ynTaTa Ha
MaTeMaTUYK1M TaKMUYer1Ma, oanyJyje ce 3a ynuc Ha akynTeT opraHm3aumnoHux Hayka (MiHdopmaumnoHm cuctemm
1 TexHonoruje). inak, keHa cTpacT npema yMeTHOCTM YCMepaBa je Ka Akagemnju ymetHocTn y beorpagy, roe je y
nepuogy og 2019. no 2023. rogrHe cTygupana rmymy y knacu npodecopa bojaHa Kuposuha n Mise Munowesuh.
Ha Akagemuju ymeTHOCTW, 3aBplUMia je OCHOBHe akagemcke ctyauje 2023. rognHe. TokoMm cBor obpasoBama,
ocTBapwuna je nebu y moHogpamu Mapuja MaiganeHa, ctekna 60rato MCKYCTBO Y pa3nmunTiM yiorama, yKibyuyjyh n
env30fHy yNory y cepuju Bepa, Kao 1 aHraxkmaH Ha CUHXpOHM3aumju LpTaHux runmoBa. [NapanenHo ca akageMckum
obpa3oBatbeM, yuecTBOBasa je y NpoayKumjaMa CTyaeHTCKUX GUAMOBa U paanna ¢ eLoM NpefLKoncKor y3pacTa.
Y akagemckoj 2023-2024. roguHu, ynucyje Mactep akagemcke ctyauje Ha YHuBep3uTety y beorpapgy, ®akyntety
OpraHM3auMoHNX HayKa, CTYAUjCK1 nporpam — Ynpasibatbe NpojekTiMa 1 UHBecTuumjama. TOKoM cTyauja riayme,
Fbe€Ha KOMYHMKATMBHOCT, COCOBHOCT 3a TUMCKU paj 1 MHTeNeKTyanHa pafo3HanocT Cy ce JOAAaTHO pa3Bujany, WTo
je NoACTaKIOo HeHy erby 3a AarbUM IMYHUM U NPOPeCrOHaNHNM pa3BojeM.

dipl. dram. i audioviz. umet. Dragana Panti¢ (2000) zavrsila je Prvu beogradsku gimnaziju na prirodno-
matemati¢ckom smeru sa odli¢nim uspehom u 2018. godini. Zbog postignutih izuzetnih rezultata na matematic¢kim
takmicenjima, odlucuje se za upis na Fakultet organizacionih nauka (Informacioni sistemi i tehnologije). Ipak, njena
strast prema umetnosti usmerava je ka Akademiji umetnosti u Beogradu, gde je u periodu od 2019. do 2023. godine
studirala glumu u klasi profesora Bojana Zirovi¢a i Ive Milosevi¢. Na Akademiji umetnosti, zavrsila je osnovne
akademske studije 2023. godine. Tokom svog obrazovanja, ostvarila je debi u monodrami Marija Magdalena, stekla
bogato iskustvo u razli¢itim ulogama, uklju¢ujudi i epizodnu ulogu u seriji Vera, kao i angaZzman na sinhronizaciji
crtanih filmova. Paralelno sa akademskim obrazovanjem, ucestvovala je u produkcijama studentskih filmova i radila
sa decom predskolskog uzrasta. U akademskoj 2023-2024. godini, upisuje master akademske studije na Univerzitetu
u Beogradu, Fakultetu organizacionih nauka, studijski program - Upravljanje projektima i investicijama. Tokom
studija glume, njena komunikativnost, sposobnost za timski rad i intelektualna radoznalost su se dodatno razvijali,
$to je podstaklo njenu Zelju za daljim li¢nim i profesionalnim razvojem.

Dragana Pantic¢ BA (2000) graduated from the First Belgrade Gymnasium in the natural-mathematical track
with excellent success in 2018. Due to her outstanding results in mathematics competitions, she decided to enroll
in the Faculty of Organizational Sciences (Information Systems and Technologies). However, her passion for the arts
directed her towards the Academy of Arts in Belgrade, where she studied acting in the class of professors Bojan
Zirovi¢ and Iva Milo3evi¢ from 2019 to 2023. At the Academy of Arts, she completed her undergraduate studies in
2023. During her education, she made her debut in the monodrama Mary Magdalene, and gained rich experience
in various roles, including an episodic role in the TV series Vera, as well as involvement in the synchronization of
animated films. Along with her academic education, she participated in student film productions and worked
with preschool children. In the academic year 2023-2024, she enrolled in the master's program at the University of
Belgrade, Faculty of Organizational Sciences, in the study program Project and Investment Management. During her
acting studies, her communication, teamwork skills, and intellectual curiosity further developed, encouraging her
desire for further personal and professional growth.



Ap ym. AHuua Papowesuh Babuh, JOKTOp y NO/bY yMETHOCTU: TMKOBHE YMETHOCTM — rpaduka, peAOBHM
npodecop Ha Akagemuju ymeTHocTu, YHuBep3uTeT y HosBom Cagy - [enapTmMaH SMKOBHUX U MPUMEHEHUX
ymeTHOCTH, KaTegpa 3a rpaduky. AyTop je 6pojHu jomahux u mehyHapogHux n3noxom kao wro cy: (2019). Ceme
— npanoTeHuMjan 3HaKOBHOCT W MPOLIECYaNIHOCT y HaCTaHKy YMETHWUKOr Aefla NpolupeHor nosba rpaduke,
camocTasnHa u3nox6a AOKTOPCKOr YMETHUYKOT npojeKkTa, Hosu Capa: Benuka ranepuja KyntypHe ctaHuue Ceunapa;
AKTyesnHa cpncka rpaduruka cleHa-jefaH nornep, konektmeHa MehyHapoaHa nsnox6a, Coduja (byrapcka): lanepuja
Akapemuja; (2018). Mznoxba upTexa, rpadurka ,Ceme-npanoTeHuUrjan’, camocTasnHa usnoxba, beorpag: lanepuja
lpaduukm konektus; (2017). KonekTvBHa M3Nox6a rpaduka HacTaBHMKA, CapafjHWKa W cTyaeHaTa KaTtegpe 3a
rpaduky AYHC, ConyH (lpuka): fanepuja LleHTap Badanynuo; (2016). U3noxba rpadurike manor ¢popmata, KONEKTMBHA
mebyHapoaHa usnox6a, Pum (Mtanuja): Associacione culturale atelier; (2015). i3nox6a rpaduka-kytuje Ferme ta
boite, konekTBHa n3nox6a, Keebek (KaHaga): Trois — Riviéras; (2014). 7th. International printmaking Biennial Douro
2014, konekTBHa mehyHapoaHa nsnoxoba, [lyepo (Moptyranuja): Douromuseum-régua; (2014). M3noxba rpadurka
rpa¢uuke pagunoHule Coduja, KonekTBHa mehyHapoaHa n3nox6a, borgaHuy (MakenoHwuja): fanepuja rpadpuuke
paauoHuue Coduja; (2011). N3noxba CaBpemeHe rpaduike byanmnewTa — Hoeu Cag, KonekTveBHa mehyHapogHa
nsnox6a, bygumnewra (Mahapcka): Fanepuja 9; (2011). U3noxba cpncke rpaduke Les Arts Graphiques Serbes
Aujourdhi, konektnBHa mehyHapofHa 13noxo6a, Mapus (GpaHuycka): KyntypHu ueHTap Penybnuke Cpbuje. YuecHmK
je KpeaTuBHe paguoHuue cemmHapa, JoKTopcke ctyguje ymetHocTu, Akagemmja ymetHoctn Hosu Cag, 2007;
npegasay y oksupy Crapt ®ecta, Cumnosnjym o caBpemMeHoj rpadpuum, Akagemumja ymetHoctn Hosu Cag, 2010;
pykosoaunay npojekta lpadpuka osae n capa, 2013; yuecHuK npojekTa, JlyTajyhu otrcak’, 2013-2014; koopauHaTtop
y OKBMpY YHMBep3uTeTcKor mMehyHapopHor npojekta 36pajanuue, 2015, npefgaBay y OKBMPY OKpYyr/ior cTtona
lpaduka gaHac, CKL Kparyjesau, 2016; npefaBay y okBupy okpyrnor ctona lpaduka gaHac, OUTYM Kparyjesau,
2016; koopaAnHaTop 3. yHUBep3UTETCKOT MehyHapoaHOr cTyAeHTCKor npojekTa Mpaduruke nHTepakLumje ayTeHTUUYHOT
oTnCKa u Tupaxa, QakynTtet nenmx ymeTHocTuH, YHUBep3uTeT y Bury (LWnaHwja), 2017; npegaBay y OKBUPY HayyYHOT
ckyna bankaH ApT Qopym, MakynteT ymeTHOCTM y Huwy, 2018; opraHv3aTop 1 pyKoBoAwal, NpojekTa nsnoxobe
CcTyaeHckux pagosa paduka n uptex, AYHC n OJ1Y 2013-2018; pykosoaunal, npojekta Onpematrbe nutorpapcke
pagunoHuue AYHC, nogpxaH op cTpaHe [loKpajHCKOr cekepeTepujata 3a cnopT v omnaguHy, Qonp 3a mnage
TaneHTte, Hosn Capg, 2018; pykoBogunay, npojekta MicTpaxnate MOryRHOCTM YMETHUUKMX NOCTynaka ¢poTorpama
1 MOHOTUMWje, Kao rPaANBHNX eneMeHaTa Y Koflax TeXHMLK, nofpxaH of cTpaHe MoKpajHCKor cekepeTepujaTa 3a
BMCOKO 0Opa3oBatbe U HayuyHOUCTPaxXmBauky genatHocT, Hosu Cag, 2019., n gpyro.



dr um. Anica Radosevi¢ Babi¢, doktor u polju umetnosti: likovne umetnosti — grafika, redovni profesor
na Akademiji umetnosti, Univerzitet u Novom Sadu — Departman likovnih i primewenih umetnosti, Katedra za
grafiku. Autor je brojni domacih i medunarodnih izlozbi kao $to su: (2019). Seme - prapotencijal znakovnost i
procesualnost u nastanku umetnickog dela prosirenog polja grafike, samostalna izloZzba doktorskog umetnic¢kog
projekta, Novi Sad: Velika galerija kulturne stanice Svilara; Aktuelna srpska graficka scena-jedan pogled, kolektivna
medunarodna izloZba, Sofija (Bugarska): Galerija Akademija; (2018). Izlozba crteza, grafika ,Seme-prapotencijal,
samostalna izlozba, Beograd: Galerija Graficki kolektiv; (2017). Kolektivna izloZzba grafika nastavnika, saradnika i
studenata Katedre za grafiku AUNS, Solun (Gr¢ka): Galerija Centar Vafapulio; (2016). IzloZba grafike malog formata,
kolektivna medunarodna izlozba, Rim (Italija): Associacione culturale atelier; (2015). IzloZba grafika-kutije Ferme ta
boite, kolektivna izloZba, Kvebek (Kanada): Trois — Riviéras; (2014). 7th. International printmaking Biennial Douro
2014, kolektivna medunarodna izlozba, Duero (Portugalija): Douromuseum-régua; (2014). Izlozba grafika graficke
radionice Sofija, kolektivha medunarodna izlozba, Bogdanci (Makedonija): Galerija graficke radionice Sofija; (2011).
Izlozba Savremene grafike Budimpesta — Novi Sad, kolektivna medunarodna izlozba, Budimpesta (Madarska):
Galerija9;(2011).1zlozba srpske grafike Les Arts Graphiques Serbes Aujourdhi, kolektivna medunarodnaizloZba, Pariz
(Francuska): Kulturni centar Republike Srbije. Ucesnik je kreativne radionice seminara, Doktorske studije umetnosti,
Akademija umetnosti Novi Sad, 2007; predavac u okviru Start Festa, Simpozijum o savremenoj grafici, Akademija
umetnosti Novi Sad, 2010; rukovodilac projekta Grafika ovde i sada, 2013; ucesnik projekta,’Lutajuci otisak”, 2013-
2014; koordinator u okviru univerzitetskog medunarodnog projekta Zbrajalice, 2015, predavac u okviru okruglog
stola Grafika danas, SKC Kragujevac, 2016; predavac u okviru okruglog stola Grafika danas,FILUM Kragujevac, 2016;
koordinator 3. univerzitetskog medunarodnog studentskog projekta Graficke interakcije autenti¢nog otiska i tiraza,
Fakultet lepih umetnosti, Univerzitet u Vigu (Spanija), 2017; predava¢ u okviru nau¢nog skupa Balkan Art Forum,
Fakultet umetnosti u Nisu, 2018; organizator i rukovodilac projekta izlozbe studenskih radova Grafika i crtez, AUNS
i FLU 2013-2018; rukovodilac projekta Opremanje litografske radionice AUNS, podrzan od strane Pokrajnskog
sekereterijata za sport i omladinu, Fond za mlade talente, Novi Sad, 2018; rukovodilac projekta Istrazivanje
mogucnosti umetnickih postupaka fotograma i monotipije, kao gradivnih elemenata u kolaz tehnici, podrzan od
strane Pokrajnskog sekereterijata za visoko obrazovanje i nau¢noistrazivacku delatnost, Novi Sad, 2019., i drugo.



Anica Radosevic Babi¢, DFA, doctor in the field of art: fine arts and graphics, is a full professor at the
Academy of Arts, University of Novi Sad, Art Department, Department of Graphics. He is the author of numerous
domestic and international exhibitions, such as: (2019). Seme - primal potential signification and processuality in the
creation of a work of art in the expanded field of graphics, an independent exhibition of the doctoral art project, Novi
Sad: Great Gallery of the Svilara Cultural Station; Current Serbian graphic scene - one view, collective international
exhibition, Sofia (Bulgaria): Academy Gallery; (2018). Exhibition of drawings, graphics "Seed-pra potential”, solo
exhibition, Belgrade: Gallery Graficki kolektiv; (2017). Collective exhibition of graphics by teachers, associates, and
students of the Department of Graphics, AUNS, Thessaloniki (Greece): Galerija Centar Vafapulio; (2016). Exhibition of
small format graphics, collective international exhibition, Rome (Italy): Associazione culturale atelier; (2015). Ferme
ta boite graphic-box exhibition, collective exhibition, Quebec (Canada): Trois-Riviéras; (2014). 7th International
Printmaking Biennial Douro 2014, collective international exhibition, Duero (Portugal): Douromuseum-régua;
(2014). Exhibition of prints of the graphic workshop Sofia, collective international exhibition, Bogdanci (Macedonia):
Gallery of the graphic workshop Sofia; (2011). Exhibition of Contemporary Graphics Budapest - Novi Sad, collective
international exhibition, Budapest (Hungary): Gallery 9; (2011). Exhibition of Serbian graphics Les Arts Graphiques
Serbes Aujourdhi, collective international exhibition, Paris (France): Cultural Center of the Republic of Serbia. He is a
participant in the creative workshop of the seminar, Doctoral studies of art, Academy of Arts Novi Sad, 2007; lecturer
at Start Fest, Symposium on Contemporary Graphics, Academy of Arts, Novi Sad, 2010; head of the Graphics Here and
Now project, 2013; participant in the "Wandering Footprint" project, 2013-2014; coordinator within the university's
international project Zbrajalice, 2015, lecturer within the round table Grafika danas, SKC Kragujevac, 2016; lecturer
at the round table Graphic danas, FILUM Kragujevac, 2016; coordinator of the 3rd university international student
project Graphic interactions of authentic print and circulation, Faculty of Fine Arts, University of Vigo (Spain), 2017;
lecturer at the scientific meeting Balkan Art Forum, Faculty of Arts in Nis, 2018; organizer and manager of the
project of the exhibition of student works Graphics and drawing, AUNS and FLU 2013-2018; manager of the AUNS
lithographic workshop equipping project, supported by the Provincial Secretariat for Sports and Youth, Fund for
Young Talents, Novi Sad, 2018; project manager Researching the possibilities of artistic processes of photograms
and monotypes, as building elements in the collage technique, supported by the Provincial Secretariat for Higher
Education and Scientific Research, Novi Sad, 2019, and others.



Hatiomera. Annua Pagolwwesuh babuh, 2019, MocTaska y MaBuboHy fanepuje caBpemMeHe IMKOBHE yMeTHOCTU, Huww, 2023.
Napomena. Anica Radosevi¢ Babi¢, 2019, Postavka u Paviljonu Galerije savremene likovne umetnosti Nis, 2023.
Note. Anica Radosevic¢ Babi¢, 2019, Exhibition in the Pavilion of the Gallery of Contemporary Fine Arts Nis, 2023






O YMETHUKY
O UMETNIKU
ABOUT ARTIST

Y wiamu Il [copy-print]
Utamill [copy-print]
In darkness Il [copy-print]

Hatomera. Annua Pagowesuh babuh, 2022, copy-print annmumpaH Ha nnaTHo ca 6nrHg pamom, 100 x 100 um
Napomena. Anica Radosevi¢ Babic¢, 2022, copy-print apliciran na platno sa blind ramom, 100 x 100 cm
Note. Anica Radosevic¢ Babi¢, 2022, copy-print applied to canvas with blind frame, 100 x 100 cm



YmeTHuua ap ym. AHuua Papgowesnh babuh, pegoBHU npodecop Ha Akagemuju yMeTHOCTU Y
Hosom Capy, aHraxoBaHa je y NCTpaxuBarby TPaauLMOHANHNX U HOBMX JINKOBHUX Meauja y rpaduke.
HbeH pOOKTOpCKM ymeTHMYKM npojekat ,Ceme — npanoTeHUMjan, 3HAKOBHOCT M MPOLECyanHoOCT Yy
HaCTaHKy YMETHUYKOT Aiefnia NPOoLWVpPeHOr nosba rpadurke” cybnnummpa noeTcko Teopumjcka pasmatpata
N YMETHUYKO UCTpaxuBame. "Pe3ynTtaT pa3maTtparba 1 UCTPakMBatrba je OCTBapeH nyTem objeautbaBarba
Pa3NMuUUTUX acrnekata NocmaTparba U aHanmse NNYHOT 3HaKa-cumbona, 1 peann3oBamemM YMETHUYKNX
pajoBa ca OCHOBHVMM MOTMBOM cemeHa. PeakTmBaumjom ceharba, aHanM30M MHCNUPATUBHUX M3BOpPa
n pedepeHumrjanHux obnacT Koje ce MHTerpully y cTBapanayku npouec apTUKynmMcaHa je nosuvyuja
M KapakTep nuyHor 3Haka. Ceme Kao Knmua HOBOr pofa obyxBaTa OpraHcka 3Hauera 3Haka-cumbona:
pahame, 3penoct n cMpT. [panoTeHUrjan cemeHa CBeoUYN O CKPUBEHOj M NaTeHTHOj Mohy oBOr 3HaKa-
cumbona y npa BpeMeHy, MUTOBUMA 1 CaflalllkbOCTy.

Teopujcka pa3maTparba cy jacHuje geduHUcana n ngeHTUPUKoBana ceMe Kao BU3YeSIHU 3HaK.
JedurHrcaHa je MaTepmjanHOCT BU3YenHOT 3HaKa 1 HberoB apXxeTUnCKy KapakTep. PeKoHCTpymcaH je npouec
YMETHUYKOF UCTpaXnBaka npefoyvyaBakbemM HU3a gorahaja Koju cy nNpeTXoausiv KOHauyHOM pe3ynTaTy.
PeannsoBaHn yMeTHNYKN PafoBM HOCUOLM CY TPOAUMEH3MOHATHOT MaTepurjanHor O3HavuTesba Koju je y
reHeTMYKOj Be3M Ca O3HAYEHUM CEMEHOM MLleHuLe.

MpuponH MaTepujanu ¥ HUXOBA TEKCTypa WHTEH3MBUPANM Cy [efloBakbe 3Haka-cumbona
pedepuwyhn Ka pa3BojHM dasama cemeHa MieHnLe: 3pHa MWeHnLe, NWeHNYHOr Knacja NoKoLweHor
Knacja, cname, u meHe ycutheHe dopme neHnyHor 6paluHa. [MprMeHa nuHuje Ha upTexuma manor
dbopMmaTa HTeH3MBUpPana je 3ryCHyTOCT M MHTEH3MTET NOBPLUMHE KOja Fpaau 3pHacTe cemeHonrke popme.
Mpaduuka gena rpaheHa cy CHaXXHUM M3pakajHUM NIMHKWjama €a jacHO AePpUHNCAHMM NPaBLMa KpeTarba
Koja cy y OYyHKUMjU PUTMUYHUX AellaBarba yHyTap LeHTpanHoO noctaB/beHe popme cemeHa. TpeTmaH
MOBPLUMHE je M3Pa3nTO AOMMHAHTAH Ha BeNVKMM dopmaTiMa rae MMa KapakTep ABO3HAYHOCTU jep
dopmurpa 3HaK UK je nHTerpanHu aeo 3Haka. CUMEeTpUYHO NOHaBIbarbe NMOBPLUMHA HarnaleHe TeKCType
HaCyrnpoT MAOLWHMX LPHUX NOBPLUMHA ABOAVMEH3NOHANHON KapaKTepa, CTBapa PUTMUYHY UTPY Y Hallem
BMAHOM nosby. LipHo 60jeHe noBpLuMHe n3pasnTo Cy 3acTyrybeHe Ha pagoBuma Benvkor dopmata ca
HaMepoM [ja OCTBapu CBOje 3Hauere pedpepuwyhn Ka nnogHoj 3emmbn. PenetnutueaH, penpoayKTrBaH
N UMKNNYaH KapaKTep M3M0oXeHUX pagoBa pedriekTyje NoHaB/bakbe nucte popme cemeHa. LieHTpanHa
no3uumnja cemeHa yBnaum NpocTop Y YHYTPaLWHOCT Aena noTephyjyhn Kapaktep 03HauyeHOr Koju Ham
roBopu 0 ypoHyhy cemeHa y NnoAHy LpHNLY, ONNOAHW 1 O4EKMBAHOM 3aUeTKy KUBe Knuue.

lpadrKa KaO OCHOBHU JIMKOBHM Mefuj 6ua je nonasHa Tauka y OKBMPY YMETHUUKOT MpojeKTa.
NHTeH3mBMpare maTepurjanHOr 03HauNTE ba reHeTCKU MOBE3aHOTr Ca OCHOBHUM NPeAMETOMNCTPaKMBaHa,
ceMeHOM Ha Konarpadckoj rpadurykoj MaTpuum, pe3ynTnpasno je NCKOPakom M3 NPUMapHOr meauja y
HEroBO NPOLUMPEHO Mosbe. M3rpaguna cam CBOj NIMYHW BU3YENHU 3HAK-CMMOOS KOjU KPO3 CBOj 3HAUYEHCKN
OKBUP OXMBJ/baBa 3abopaB/beHe BpegHOCTU, 6e36puKHe TPeHYTKe MO IeTUHCTBA, CTape C/IMKE U Ha Taj
HaulH OCHaxXyje 1 YyBa NoTeHLUuMjan ceMeHa, penpeseHTa npupoge.”

Ap ym. Pagowesunh babuh



HatiomeHa. Annua Pagowesuh Babuh, 2019, MocTtaska y MaBuboHy lanepuje caBpeMeHe NMKoBHE yMeTHOCTM, Huww, 2023.

Napomena. Anica Radosevi¢ Babic, 2019, Postavka u Paviljonu Galerije savremene likovne umetnosti Nis, 2023.
Note. Anica Radosevi¢ Babi¢, 2019, Exhibition in the Pavilion of the Gallery of Contemporary Fine Arts Nis, 2023



Umetnica dr um. Anica Radosevi¢ Babi¢, redovni profesor na Akademiji umetnosti u Novom Sadu,
angazovana je u istrazivanju tradicionalnih i novih likovnih medija u grafike. Njen doktorski umetnicki
projekat ,Seme - prapotencijal, znakovnost i procesualnost u nastanku umetnickog dela prosirenog
polja grafike” sublimira poetsko teorijska razmatranja i umetnicko istrazivanje. "Rezultat razmatranja
i istrazivanja je ostvaren putem objedinjavanja razlicitih aspekata posmatranja i analize licnog znaka-
simbola, i realizovanjem umetnickih radova sa osnovnim motivom semena. Reaktivacijom secanja,
analizom inspirativnih izvora i referencijalnih oblasti koje se integriSu u stvaralacki proces artikulisana je
pozicija i karakter licnog znaka. Seme kao klica novog roda obuhvata organska znac¢enja znaka-simbola:
radanje, zrelost i smrt. Prapotencijal semena svedoci o skrivenoj i latentnoj mo¢i ovog znaka-simbola u
pra vremenu, mitovima i sadasnjosti.

Teorijska razmatranja su jasnije definisala i identifikovala seme kao vizuelni znak. Definisana je
materijalnost vizuelnog znaka i njegov arhetipski karakter. Rekonstruisan je proces umetnic¢kog istrazivanja
predocavanjem niza dogadaja koji su prethodili kona¢nom rezultatu. Realizovani umetnicki radovi nosioci
su trodimenzionalnog materijalnog oznacitelja koji je u genetickoj vezi sa oznacenim semenom p3enice.

Prirodni materijali i njihova tekstura intenzivirali su delovanje znaka-simbola referisu¢i ka
razvojnim fazama semena psSenice: zrna pSenice, pseni¢nog klasja pokosenog klasja, slame, i njene
usitnjene forme pseni¢nog brasna. Primena linije na crtezima malog formata intenzivirala je zgusnutost
i intenzitet povrsine koja gradi zrnaste semenolike forme. Graficka dela gradena su snaznim izrazajnim
linijama sa jasno definisanim pravcima kretanja koja su u funkciji ritmi¢nih desavanja unutar centralno
postavljeneforme semena.Tretman povrsine je izrazito dominantan na velikim formatima gde ima karakter
dvoznacnosti jer formira znak ili je integralni deo znaka. Simetricno ponavljanje povrsina naglasene
teksture nasuprot plosnih crnih povriina dvodimenzionalnog karaktera, stvara ritmi¢nu igru u nasem
vidnom polju. Crno bojene povrsine izrazito su zastupljene na radovima velikog formata sa namerom da
ostvari svoje znacenije referisudi ka plodnoj zemlji. Repetitivan, reproduktivan i ciklican karakter izlozenih
radova reflektuje ponavljanje iste forme semena. Centralna pozicija semena uvlaci prostor u unutrasnjost
dela potvrdujuci karakter oznacenog koji nam govori o uronucu semena u plodnu crnicu, oplodniji i
ocekivanom zacetku zive klice.

Grafika kao osnovnilikovni medij bila je polazna tacka u okviru umetni¢kog projekta. Intenziviranje
materijalnog oznacitelja genetski povezanog sa osnovnim predmetom istrazivanja, semenom na
kolagrafskoj grafi¢ckoj matrici, rezultiralo je iskorakom iz primarnog medija u njegovo prosireno polje.
Izgradila sam svoj li¢ni vizuelni znak-simbol koji kroz svoj znacenjski okvir oZivljava zaboravljene vrednosti,
bezbrizne trenutke mog detinjstva, stare slike i na taj nacin osnazuje i ¢uva potencijal semena, reprezenta
prirode.

dr um. Radosevi¢ Babi¢



Hatomena. Auvua Pagowesuh babuh, 2019, NocTaBka n3nox6e y fanepwmjn CYNYB, Hosn Capg
Napomena. Anica Radosevi¢ Babic, 2019, Postavka izlozbe u Galeriji SULUV, Novi Sad
Note. Anica Radosevic¢ Babi¢, 2019, Exhibition setting at SULUV Gallery, Novi Sad



Artist Anica Radosevi¢ Babi¢, DFA, a full professor at the Academy of Arts in Novi Sad, is engaged in
researching traditional and new art media in graphics. "Art project “Seed — primal potential, signification,
and procession in the creation of an art piece in the extended field of graphic” sublimes poetic and
theoretical considerations of this topic together with artistic research. The result of these considerations
and research is realized through the combination of different aspects of observation and analysis of a
personal sign-symbol and the realization of art pieces focusing on the main motif of the seed. The position
and the character of the personal sign have been articulated via the reactivation of memories and the
analysis of inspiring sources and referential areas that are integrated into the artistic process. The seed as
the embryo of the new harvest includes the organic meaning of the sign: birth, maturity, and death. The
primal potential of the seed witnesses the hidden and latent power of this sign-symbol in the primal time,
the myths, and the present time. The theoretical considerations closely define and identify the seed as a
visual sign. The materiality of this sign and its archetypal character is also defined. The process of artistic
research is reconstructed via many events that led to the final result. The realized works of art present a
three-dimensional material signifier that is in a genetic connection to the marked wheat seed. The natural
materials and their texture intensified the action of the sign-symbol referring to the developmental stages
of wheat seeds: wheat grains, wheat header, mowed header, straw, and its crushed forms of wheat flour.
The use of lines on the drawings of the small format intensified the density and intensity of the surface
that builds the granular seed-shaped forms.

The graphic works are built using strong and expressive lines with clearly defined directions of
movement that follow the rhythmic events within the centrally placed form of the seed. The treatment of
the surface is extremely dominant on the large formats where it has the character of ambiguity because
it forms the sign or acts as its integral part. The symmetrical repetition of surfaces of accentuated texture,
as opposed to flat two-dimensional black surfaces, creates a rhythmic play in our field of vision. Black
surfaces are heavily featured in large formats to realize their meaning by referring to the fertile land. The
repetitive, reproductive and cyclical character of the exhibited works reflects the repetition of the same
form in the cycle of a seed. The central position of the seed draws space into the interior of the work,
confirming the character of the marked space, telling us about the immersion of the seed into the fertile
black land, about the fertilization, and the expected beginning of a live embryo.

As the basic art medium, graphics was the starting point of this art project. The intensification
of the material sign that was genetically related to the main subject of the research of the seed on a
collagraph graphic matrix resulted in a step outside the primary medium and into its extended field. |
have built my personal visual sign-symbol which uses its semantic framework to revive forgotten values,
carefree moments of my childhood, and old images, and in that way strengthens and preserves the
potential of the seeds, the representation of nature.”

Anica Radosevic Babi¢, DFA



[eHom GwieHuye [XOpr30HTaNIHM 06jeKaT]
Genom psenice [horizontalni objekat]
Wheat genome [horizontal object]

AHILA PATOWIES R 457

KIVMLIA HOBOT PORA - PeBce /sy nHoc MPOLECA

Hatiomera. Annua Papolwesnh babuh, 2019, nHcTanaumja, anaMuypaHo MIEHNYHO 3PHO Ha KapTOHCKY NeneHKy, 3emrba, 300 x 450 um,
MocTaBska y MaBnboHY lanepuje caBpemeHe NMKOBHE yMeTHOCTM Huww, 2023.

Napomena. Anica Radosevi¢ Babi¢, 2019, instalacija, aplicirano pseni¢no zrno na kartonsku lepenku, zemlja, 300 x 450 cm,

Postavka u Paviljonu Galerije savremene likovne umetnosti Nis, 2023.

Note. Anica Radosevic Babi¢, 2019, installation, applied wheat grain on cardboard, earth, 300 x 450 cm,
Installation in the Pavilion of the Gallery of Contemporary Fine Art Nis, 2023
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Y wiamu I [copy-print]
Utamil [copy-print]
In darkness | [copy-print]

Hatomera. Annua Pagowesuh babuh, 2022, copy-print annmumpaH Ha nnaTHo ca 6nrHg pamom, 100 x 100 um
Napomena. Anica Radosevi¢ Babic¢, 2022, copy-print apliciran na platno sa blind ramom, 100 x 100 cm
Note. Anica Radosevic¢ Babi¢, 2022, copy-print applied to canvas with blind frame, 100 x 100 cm
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Cy6otnh Kpacojesuh MBa / Suboti¢ Krasojevi¢ Iva 34, 102, 170, 231
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Ceme [cnuka-o6jekar, feTarb]
Seme [Slika-objekat, detalj]
Seme [Painting-object, detail]

Hatiomera. Annua Pagowesuh babuh, 2019, akpunHa upHa 60ja Ha NnaTHY, APBOUKC, MIEHNYHO Knacje, 240 x 200 um

Napomena. Anica Radosevi¢ Babic, 2019, akrilna crna boja na platnu, drvofiks, pseni¢no klasje, 240 x 200 cm

Note. Anica Radosevic Babi¢, 2019, acrylic black paint on canvas, woodblock, wheat ears, 240 x 200 cm
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