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O AKAAEMWJN / O AKADEMUJI / ABOUT ACADEMY

Akagemuja ymetHoctn y Hoeom Casy ocHoBaHa je 1974. y cactaBy YHuBep3uTeta y HoBom Cagy Ha
Teputopujn  AytoHoMHe [lokpajuHe BojsoguHe (Cpbuja). HbeH ybp3aHu pa3Boj, GAekcMBUAHOCT,
MHOBATUBHOCT M MHTEPAUCLMIANHAPHM KOHLUENT ybp30 je MO3MLMOHMPAo OBY YCTaHOBY Kao jefjHy Of
Haj3HauajHMjUX YHUBEP3UTETCKMX YMETHUUKMUX MHCTUTYUMja y Cpbujn. ,Kopauajyhu kpo3 Bpeme Akagemuja
YMETHOCTU ce Bpsio 6p30, y3 ycnewHy cnmbrosy obpasoBHON, YMETHUYKOr WU Hay4yHor paga, pa3suia y
jeaHy oA Haj3HauajHMjUX YHUBEP3UTETCKUX YMETHUUKMX WMHCTUTYUMja Yy TafallkbOj, 3ajeHNUKOj Ap>KaBu
JyrocnaBujun, ann 1 Kao jeaaH oa HajycnewHujux dakynteta YHuep3suteta y Hosom Cagy nocrana npoctop
OTBOPEH 3a YMETHWNYKe, NeAaroLlke 1 HayyHe nHoaLmje.”

Akademija umetnosti u Novom Sadu osnovana je 1974. u sastavu Univerziteta u Novom Saduna teritoriji
Autonomne Pokrajine Vojvodine (Srbija). Njen ubrzani razvoj, fleksibilnost, inovativnost i interdisciplinarni
koncept ubrzo je pozicionirao ovu ustanovu kao jednu od najznacajnijih univerzitetskih umetnickih
institucija Srbiji. ,Koracajuci kroz vreme Akademija umetnosti se vrlo brzo, uz uspeSnu simbiozu
obrazovnog, umetnickog i nau¢nog rada, razvila u jednu od najznacajnijih univerzitetskih umetnickih
institucija u tadasnjoj, zajednickoj drzavi Jugoslaviji, ali i kao jedan od najuspesnijih fakulteta Univerziteta u
Novom Sadu postala prostor otvoren za umetnicke, pedagoske i nauc¢ne inovacije.”

The Academy of Arts in Novi Sad was founded in 1974 as part of the University of Novi Sad, the Autonomous
Province of Vojvodina (Serbia). Its accelerated development, flexibility, innovation and interdisciplinary
concept soon positioned this institution as one of the most important university art institutions in
Serbia. "Stepping through time, the Academy of Arts very quickly, with a successful symbiosis of educational,
artistic and scientific work, developed into one of the most important university art institutions in in former
Yugoslavia, but also as one of the most successful faculties of the University of Novi Sad has become a space
open for artistic, pedagogical and scientific innovations."

https://akademija.uns.ac.rs/







N3A30BUN CABPEMEHE OBPA3OBHE
FPAKCE Y OBJIACTU YMETHOCTUH -
AKTYEJIHA MU TAHA, ANJTTEME U
MNEPCIIEKTUBE

bena komnosuyuja 3, kanannHe n akpua, 20x16 um, 2012.
Bela kompozicija 3, kapaline i akril, 20x16 cm, 2012.
White composition 3, kapaline and acrylic, 20x16 cm, 2012



Mporpamcku op6op

Ap Braanmup Kyapjasues, pegosHy npodpecop, MockoBcky rpaacki yHneepsutet, Mocksa (Pycwja)

4ap MoHvika Munep, pegoBHM npodecop, MHCTUTYT 3a My3uKy, YMETHOCT U CMOpPT, YHMBep3uTeT 3a obpasoBsarse, Jlyasurcbypr (Hemauka)
ap AHa MapjaHosuh LUejH, HayuHuk, ®unagenduja (CjeanreHe Amepuuke [pxkase)

4p Kpacumupa ®paHrosa, BaHpegH npodecop, MHCTUTYT 3a KoH3epBaLyjy, Kpa/beBcka gaHcka akagemuja, YHuBepanteT y KonexxareHy (JaHcka)
ap AnekcaHgap Mpotuh, noyacHun npeaceaHuk v avpektop Akagemuje Tecna, Knydé UNESCO Yrnusepsuteta CopboHa, Mapus (PpaHLycka)
ap Matujax [yx, peaosHu npodecop, MNeparowkn dpakyntet, YHuBep3uteT y Mapnbopy (CroseHuja)

ap CabuHa BuaynviH, BaHpeaHun npodecop, My3suuka akagemuja, Ceeyunauwre Jypja obpune y Myan (Xpeatcka)

ap Mea Cumuwnh, BaHpeaHu npodecop, Akagemuja ymjeTHocT, YHusep3utet y Capajesy (buX)

ap Cangpa bjenan-Tycka, goueHt, dunosodckn dakyntet, YHusepsutet y Capajesy (buX)

4p JeneHa MaptuHosuh borojesuh, BaHpegHun npodecop, Mysnuka akagemuja, YHusep3utet LipHe Mope (LipHa Mopa)

ap Mapuja bpajunh, goueHT, Punosodcku dpakyntet, YHnsepsutet y Cnanty (XpBaTcka)

ap Aybpaska Kywyesuh, goueHt, Punosodckn dakyntet, YHnsepsutet y Cnanty (XpBaTcka)

ap Mnagex Bunotujesuh, akagemuk, YHusepsutet y beorpagy (Cpbuja)

4p bojana LLkopu, pegosHn npodecop, PakynTeT IMKOBHMX YMETHOCTH, YHUBEpP3UTET YMeTHOCTU Y beorpagy (Cpbwja)

Ap JoBaHa MunyTtnHoBwh, pegosHu npodecop, Punozodckn dakyntet, YHusepsutet y Hosom Cagy (Cpbuja)

ap busbaHa JlyHrynos, goueHt, dunosodckn dakyntet, YHusepsutet y Hosom Cagy (Cpbuja)

ap AvjaHa MeTanh, BaHpeaHn npodecop, Akagemuja ymeTHoOCTH, YHuBep3uTeT y Hosom Cagy (Cpbuja)

4ap Muomupa byphaHosuh, pegosHu npodpecop, PakynTeT ymeTHOCTH, YHuBep3uteT y Huwy (Cpbuja)

ap Kpucturka Cenakosuh, goueHT, Meaarowkn dakynteT y Yxxuuy, YHusepsuteT y Kparyjesuy (Cpbuja)

ap Ncngopa Kopah, npodecop ctpykoBHux ctyauja, BLLOB, Cpemcka Mutposuua (Cpbwja)

Ap MupjaHa Mapkosuh, npodecop cTpykoBHuX cTyAuja, BLUOB, LLa6aL, (Cp6uja)

4ap / mp ym. [lybpaska Jlasuh, pegosHu npodecop, Akagemuja ymeTHOCTH, YHuBep3uTteT y Hosom Cagy (Cpbuja)

Ap TatjaHa Ctapogy6bues, pefoBHU npodecop, AkageMuja ymeTHOCTH, YHuBep3utet y Hosom Cagy (Cpbuja)

mp Xesbka lecnotoBuh, CTpyyYHM capagHuk, Akagemuja yMeTHOCTY, YHuBep3uTeT y Hosom Cagy (Cpbwja)

OpraHusauuoHn oa6op

Mp yM. Mupocnas LWnnnh, BaHpeaHn npodecop, Akagemuja ymeTHOCTH, YHuBep3uteT y Hosom Cagy (Cpbuja)

4p ym. F'opaH [lecnotoBcky, pegoBHu npodecop, Akagemuja ymeTHocTy, YHuBep3uTeT y Hosom Caay (Cpbuja)

4ap ym. CmusbaHa Bnajuh, pegosHu npodecop, Akagemuja ymeTHocTH, YHuBep3auteT y Hosom Cagy (Cpbuja)

Mp yMm. AHnua Pagoweswnh babuh, pegoBHmn npodecop, Akagemuja ymMeTHOCTH, YHuBep3uTeT y HoBom Cagy (Cpbuja)
Mp yMm. bocvsbka 3unpojesuh Jleunh, pegosHu npodecop, Akagemuja ymeTHOCTH, YHnBep3unTeT y Hosom Cagy (Cpbuja)

Mporpamcku n opraHnsaumuoHu oa6op

4ap / Mp ym. Carba ®uamnosuh, pegoBHu npodecop, Akagemuja ymeTHocTy, YHueep3uteT y Hosom Caay (Cpbuja)

ap Aybpaska hykaHosuh, BaHpeaHW npodecop, Akagemuja yMeTHOCTH, YHuBep3nTeT y HoBom Cagy (Cpbuja)

ap OaHvena Koponuja Lipkeerbakos, BaHpeaHW npodecop, Akagemuja ymeTHoOCTH, YHuBep3uTeT y Hosom Caay (Cpbuja)
4ap Bojucnae Vauh, goueHT, dunonowko-ymetHuukmn dakyntet, YHusep3utet y Kparyjesuy (Cpbuja)



YBOJIHA PEY

Akagemuja ymeTHocT YHuBep3uTeta y Hosom Caay (Cpbuja) 10-11. jyHa 2021. oap>kaBa npsu

MehyHapoAHW OH/IAjH HayUYHO-CTPYy4YHW CKyn YmemHocm u obpaszosarbe / Art'nEdu 2021 ca
HaMepoM Ja OKyMnu peseBaHTHe CTpydrbake Koju he cBOjuM ydyelwhem OTBOPUTU pasanymta

nuTarba M3 06sacTM caBpeMeHe yMeTHWUKe Megarorvje u MeToaunke paga. [NokposuTems M
opraHmzaTtop je Akaaemumja ymeTHOCTU YHuBep3uTeTa y Hosom Cagy. lMpeanor koHuenuuje
ckyna genernpaH je ca Kategpe 3a Teopwujcke npeamete JIMKOBHOr AenapTMaHa. lo3BaHu cy
CTpy4Ymauyn Aa y3my yyewhe Ha OH/MajH HayYyHOM CKynmy W Aajy CBOj AOMPUHOC OBOj BeoMma

3Ha4ajHOj Hay4YHO-CTPYyYHOj obnactn. Tema oBOroauLHer ckyna ¥3asosu caspemeHe obpaszosHe

npakce y obsnacmu ymemHocmu — aKkmyeiHa numared, Oujseme U nepcnekmusge, TNpy>a
MOryhHOCT fja ca CBOJUM MCTpaXKmBakMMa NapTULMNUPajy CTPy4Yhaly KOju ce AUPEKTHO Uan

nocpeAHo 6aBe nuTakMMa 0OpPa3oOBHO-BACMUTHOr pafa, Te Ja Ce OCBT/e OHe TeMe Koje Cy y
dokycy caBpeMeHe 06pa3oBHe npakce y 061acTv yMETHOCTM.

Temartcku 610K0BU:

CaBpeMeHe MeToe 1 NpUCTynu y obaact ymeTHUUKe negarorunje
NHTepamcumnanHapHocT y 06pa3oBaky Ha Nosby YMETHOCTU

MoacTuLUajHa cpesrHa 3a yuerbe, UCTPaXmnBake 1 CTBapasiallTBO
KomMneTeHLMje HacTaBHMKa YMETHOCTM Yy CBET/ly CaBpeMeHe o6pa3oBHe npakce

1.

2.

3.

4.

5. YMeTHMuKa negarornja n MHKNy3nBHa obpa3oBHa npakca

6. Coumjannsauymja n emaHUMNaTopcke npakce y obpasoBaky Ha NObY YMETHOCTH
7. KpeaTMBHOCT 1 MOTUBaLMja — 06pa30BHM NPUCTYNN U AOMETU

8.

MpumeHa VIKT y obpa3oBatby Ha NOJ/by yMETHOCTH

MnenapHn usnaraum (no nosmey) 3a 2021:

Aap Bragnmunp Kyapjasues, pegosHu npodpecop (Mocksa, Pycuja)

Ap MoHunka Munep, pegosHu npodecop (Jlyasurcbypr, Hemauka)

Ap AHa MapjaHoBuh LWejH, HayuHuk (Punagendnja, CAL)

ap Kpacumupa ®paHrosa, BaHpeaHn npodecop (KoneHxareH, JaHcka)

ap Wicnpopa Kopah, npodecop ctpykoBHMx ctyamnja (Cpemcka Mutposuua, Cpbuja)



Besuka meka ¢popma 1,
BYHEeHM WTO® 1 y/baHW nacTen,
170x120 um, 2018.

Velika meka forma 1,
vuneni stof i uljani pastel,
170x120 cm, 2018.

Large soft form 1,
woolen fabric and oil pastel,

170x120 cm, 2018




CABPEMEHE METOLE U
NMPUCTYTTIN Y OBNTACTWU
YMETHWNYKE MEAATOIMIJE



ap Kpacumunpa ®panrosa, BaHpesHu npodecop, KoHsepBauuja
JaHcka kpasbeBcka Akagemuja y KonenxareHy (JaHcka)
kfran@kglakademi.dk

HEOBUYAH C/1YYAJ ObPA3SOBAHA KOH3EPBATOPA

Pe3ume: KoH3epBauuja je MHTEPANCUUNANHAPHO NOJbE Y NPaBOM CMUCAY Te peun, a CTYAWjCKM
nporpamy 3a cTuuake noTtpebHor obpa3oBHOr HuBoa noTtBphyjy OBy TBpAHY. AKageMcko
obpaszoBare y Mno/by KOH3epBauWje je jeAVNHCTBEHA MelLaBWHA €r3akTHWUX, APYLWTBEHUX W
XYMaHUCTUUKNX Hayka. CynpoTHO MULL/bERY Aa je KOH3epBaTOp caMo A0bpo obyueHu 3aHaTauja,
Aa 6u ce pobuno 3Barbe KOH3epBaTopa, NMOTPebBHO je caBnafaTy MHOMO BULLE Of MaHYyesHUX
BewTnHa. CtpyyHa kBanvdukaumja, kako je gebuHucaHa EBponckom koHbesepaumjom
KOH3epBaTOPCKO-pecTaypaTopckux oprarHmsauuja (E.C.C.0.), Takohe 3axTeBa LUMPOKO M Pa3HOAMNKO
3Hake — OJ pasyMeBatba Hayke O MaTepujaanmMa, Npeko ApyLTBEHUX acnekaTa Hacneha n werose
3aKOHCKe 3aluTuTe, 0 eTUYKOr M eCcTeTCKOr OKBMpa oBe gucuunavHe. KoHsepBaTopcky nporpamu
ce nogyvaBajy y pasnnumTMM MHCTUTYLUMjama BUCOKOr obpasoBama. OBO, HapaBHO, NoApa3ymeBa
Aa je MpUCTyn HacTaBu PasnnunT M Aa GoKyc nporpama JOHek/ie Bapuvpa Ha CBaKOj Of HUX.
Pa3ym/bMBO, HacTaBHULM Pa3IVuNTUX AUCLUMNANHA OCNakajy ce Ha MeTode Mnojy4vaBarba Koje ce
npuUMeryjy y HKXOBUM obnactuma, M Koje Hajbosbe no3Hajy (y KOojuma Cy HajcurypHumju).
BpemeHcka orpaHuuersa 1 6p3u Hanpegak Hayke M TEXHONOTMje MpeAcTaB/bajy joW jefaH CNoj
n3asosa. [lpuxeBaheHo je ga ce jegaH pobap CTyAnjcKM MNporpaMm KOH3epBauuje CacToju Of
jeaHakor yaena Teopuje n npakce. OBO 3Hauu Aa MeToge Koje ce KOPUCTe 3a NPeHOoLLeHe 3HaHba U1
BEWTMHA Mopajy fda 3asoBosbe pactyhe 3axteBe 3a edukacHowhy. [la gosamo jow jesaH cnoj
KOMMAEKCHOCTY, CTYAEHTM KOju noxahajy KOH3epBaTOpcke nporpame Jonase U3 pasanuymTux
cpepa xwmBoTa. Hekn cy Bulle akafeMCKu OpUjeHTUCaHW, AOK APYrv Texe Npakcy; HeKn umajy
adUHWTET Ka ersakTHMM Haykama, Apyrv — Ka XyMaHUCTUUYKUM. To npeacTaB/ba jeaH Apyrv HUBO
M3a3oBa NpPW NpeHoLleky 3Haka W BeLUTWHA, HAaPOUMUTO Kada je LW/b ja ce MOCTUTHe JOoHekne
yjeaHaueH ncxog yyemwa. Jow jeaHy Bapwmjabny npeactaB/bajy TPEHYTHM 3axTeBWU TPXKMLUTA paja
Koju ce Takohe Metbajy, Mako He Tako 6p30, 1 pa3aukyjy ce y pasnmunmtmm 3emsbama. OBaj paj
MMa 3a Uuwb Aa NpeacTaBu BulecTpaHy npupody obpasoBara KOH3epBaTOpa-pectaypatopa U
M3a30Be y HacTaBW. 3aMULL/bEH je CaMO Kao MOKpeTay AUCKYCMje M 3aCHOBaH je Ha JIMYHUM
MCKyCTBMMa ayTopa Yy HacTaBW Y ZiBa pa3inunTa akajeMcka KOHTeKCTa.

K/byuHe peun: KOH3epBaTOPCKO 0bpa3oBatbe, KOMMAEKCHOCT, MPEHOLLEHE 3HaHa U BELUTUHA.



ap CabuHa BugynuH, BaHpesHn npodecop, My3nuka negaroruja
Oacek 3a My3unuky negarorujy, Mysnuka akagemuja, Ceeyumanwrte Jypja Jobpune y Myan (XpBaTcka)
sabina.vidulin@unipu.hr

YMETHNYKA MY3UKA Y LLUKOZN: U3A30BUN, KOPUCTU N MOTYRHOCTU

Pe3ume: MpesMeT paga je NCNUTVBaKbE ya0ore YMETHUUYKE My3uUKe Y OCHOBHO] U CPeaHO0j KON
W yKasMBarte Ha MpPefHOCTM KOje KOTHUTUBHO-eMOLMOHANIHO C/yllake Kao CaBpeMeHwu
METOANYKM MPUCTYN npyxa. [onasuviiTe je unmkbeHnLa Aa Ccy KyaTypa, YMETHOCT U yMEeTHMYKa
My3MKa PeTKO MpeaMeT MHTepecoBarwa U pedrekcuje yyeHuka, CMopasuyHO ce MojaBsbyjy Y
MeZMjCKOM NPOCTOPY M TELKO NpoHanase nyT Ao regaoua/cnywaoua. Lmmw pasa je aa ce ykaxe
Ha HauvHe WMMJeMeHTaumje yMeTHWUYKe My3uKe Yy HacTaBu My3Mke ca HaMepoM HeHor
npubanxasatba, a TMMe M pa3ymMeBarba W MNpuxBaTakwa Of CTpaHe yuyeHuka. HactaBa My3uke je
npwavika 3a Jo6po ynosHaBakbe YMETHMUKE MY3uKe, jep NOCTynakK CNpoBOAM CTPY4YHaK, NOCTOju
JTepaTypa Koja ce MOXe KOHCYITOBaTW, a yYeHWLM 3a CBOj paj WMMajy yLbeHuke 1 Hocaye
3Byka. MehyTtum, aa 61 yueHULM JOXUBENN MYy3UUKa Aena, pa3yMenu, BPeLHOBaAN U KPUTUUKK
NPOMULLbANMN O MY3UUKOj YMETHOCTU U MPUXBATUAM YMETHUUKY MY3UMKY, HEOMXOAHO je ¢okyc
CNywara ca Crno3HajHor npebauntn Ha KOrHWTMBHO-EMOLMOHaNHW HMBO. KOrHuTMBHO-
€MOLMOHANHO C/yLLake My3UKe YCMEPEHO je Ha YYeHMKa: Ha HEeroB NOYETHU AOXMNBI/bAj My3VKe,
Kao M Ha onaxarbe U palymeBarbe Jena Kpo3 OHe KOMMOHEHTE Koje je NMpoduUATPpUpao HEeros
KOTHUTUBHW CUCTEM, Y CKIaZy Ca OHMM LUTO MMa Y CBOM MPETXOAHOM UCKYCTBY M OHUM LUTO 3Ha O
aeny. Pe3yntatm KOrHUTUBHO-eMOLMOHANHOr Clyllawa Jena YMeTHUUYKe My3uke Ha koje he
ayTopka ykasaTu, nocieauua cy npakTMyHe MpPUMEHEe CaBPEMEHOr, MeTOAMYKWU pa3paheHor
MoZena ciylara My3nKe Y OCHOBHUM U CpeftbuM LiKosaMa y XpBaTCcKoj, Kao W Haiasa paHujux
ncTpaxuBatba OBOr Mogena. MaxbMBOo ofabpaHa Mysuuka Jena W KpeaTvBHa MeToAMYKa
peanvsauuja Tpeba Aa NpescTaB/bajy NpUjaTHO MCKYCTBO M 3aZl0BO/LCTBO YYEHULMMA U Aa YyTU4y
Ha pPa3BOj HUXOBMX 3Haka WM BELUTWMHA, EMOLIMOHANHO YXMB/baBare N A0XWB/bA) My3uke. C
0631MpOM Ha TO Ja je LKoMa MecTo Koje Tpeba Aa, y3 NaX/bMBO OCMULL/bEHY Tpahy u cagpxaje,
Kao M y3 KOMMETEHTHOI HacCTaBHMWKa, JOMPWHECe PasBOjy CMOCOOHOCTM 3a JOXMB/baBatbe,
aHannsMpare, pasymeBarbe, aav U KPUTUUKO BPeAHOBare Jena W3 HauuoHalaHe, eBporncke u
cBeTCke baluTuHe, CTBapake U NprYMeHa caBpeMeHUX cTpaTervja yuyera 1 HacTaBe BaXkaH je Aeo
LUKONCKOT NAEHTUTETA KOjU HEMOCPEAHO YTUYE N Ha YYEHUKOB MOre Ha CBeT.

K/byuHe peum: My3snuka HacTaBa, OCHOBHa LIKOAA, KOFHUTMBHO-eMOLMOHA/HO Chyluakbe
My3MKe, Cpefha LWKOoAa, YMETHUYKA My3MKa.



4ap AHgpea ManawTw, BaHpeaHn npodecop, HoBM NMKOBHY Meaumjn
JNlvkoBHW genapTmaH, Akagemuja ymeTHOCTH, YHuBep3auTeT y HoBoMm Cagy (Cpbwja)
andrea.and.palasti@gmail.com

NEAATOTrMJA UTPE Y YMETHUYKOM MNPOJEKTY , KYRHE BE)XXBE”

Pesnme: lNpojekat ,KyhHe Bexbe” Hasvpa ce Ha YMETHWYKMM AUCUMMANHAaMa - YMETHOCT Kao
nHCTpyKumje n daykcyc n3sohena. OBaj yMETHNUKM NpojekaT KOPUCTU NMejN KOPECNOHAEHLUW)Y, Y
KOjOj Ce MocCTaB/bajy peXupaHu, KpaTKOpO4YHM 3agaun, OAHOCHO ,kyhHe Bexbe” ca mocebHum
WHCTPYKLMjaMa KOje 3aMHTepPeCcoBaHM yYeCHULM NpojekTa N3BOAe Ha HeAes/bHOj 6a3n. YMETHUYKM
npojekaT yBOAW HeyMeTHMYKe enemMeHTe/objekTe/NCKyCcTBa Yy peannsauujy yMETHWYKOr paja
(peanmejs akumje n peanmejs objekTn), KpPO3 capajhy Ca APYrMMm ayTopyma — CTyAeHTMMa
Akagemnje ymetHoctn y Hoom Cagy. PasoBu Hactaam y OKBMpPY MpojekTa npeacTaB/bajy
CBOjeBpCHe J/IMKOBHe, ecTeTcke U uAaejHe Bexbe pasrmbaBama, Koje ykasyjy Ha TO Kako
anTepHaTMBHe METOJe YMeTHWYKe efyKaTVBHe cTpaTervje yTu4dy Ha pasBujarbe KpeaTVBHOT
Muwbera. CTora, yMETHUYKM MpojekaT MocTaB/ba Te3y O YMETHUYKOM Aesy, Koja ce TeMe/bN Ha
Cnajaky YMeTHW4YKe Mpakce ca nejarolkoM, Kpo3 KOjy YMEeTHUK-HACTaBHWK M3BOAWN aHra>xoBaHO
napTMLUMNATMBHO YMETHUYKO JeNno y capaAwh ca cTygeHTuma. [lpakTuyHa peanusauyja
YMETHUYKOr MpojekTa peanmnsyje ce kao: (1) yMeTHU4YKO geno kao gorahaj (penaumoHa ectetuka -
napTvumMnagmja u uHTepakumja ydecHuka); (2) yMeTHMUKO Jeno kao objekar (nojeguHauHe
AokymeHTauuje ,kyhHux Bexbu” wu3BegeHe nytem ¢otorpaduje, Bugea, Tekcta, wuth.); (3)
YMETHUYKO Aeno Kao Meauj (n3noxba Ha Kojoj je npefcTaB/beHa AOKyMeHTaumja ,KyhHux Bexon”).
Y Tom cBetay, ,KyhHe Bexxbe” ce ocnamajy Ha CBOjJeBPCHY KONEKTUBHY egyKauujy, mehyTnm, okyc
Huje (camo) Ha ecTeTckMM dyHKLMjama yMeTHUYKOr aena, Beh n Ha coumjanHO-eMOLMOHANHO]
NHTepakumjn ydyecHmnka. OHe ce He ornegajy (camo) y MaTepujanHOCTU NpeAcTaB/beHuX aena, Beh
Ce HbUXOBa BPEAHOCT NMperno3Haje yrnpaBo Y OTKPUBakY Pas/IMunTUX HUjaHCK JbyACKOT TymMayera,
OAHOCHO y pa3AnynMTMM MHTeprpeTaLlmjama Kako 3aaTka, Tako 1 Hac caMuX.

K/byuHe peunm: ymeTHOCT Kao WMHCTpyKuwja, naptuumnauuja, aorahaj, wrpa, npown3BOAHba
APYLITBEHOCTW, NPOAYKLMja 3HaHa, YMETHUK-HACTaBHUK.



4ap Mupocnas [lp/pava, goueHT, MeToanka HacTaBe NMKOBHE KYAType
®dunosodckm dakynteT, YHmBep3suTeT y bawanyun (bocHa n XepuerosnHa)
miroslav.drljaca@ff.unibl.org

NMPOJEKTHO YYEHE Y BUCOKOLUKOJZICKOJ HACTABU METOAUKE
JIMKOBHE KY/ITYPE

Pesnme: JepaH of 3ajaTaka BMCOKOLLKOJCKE HacTaBe KoOja MpurnpemMa HacTaBHUKE JNNKOBHE
KynType, yunTes/be 1 Bacnutaye, jecte fa OCHaXun 1 0cnocobu cTpyymake koju he ogrosoputn Ha
n3asose y cBOjoj byayhoj npakcu. Pagn npeBa3sunaxkewa HegocTaTka KpyTor MpeAMeTHO-
YacoBHOr cucTema, Manor GoHAa 4YacoBa Yy YMETHUYKUM MpPeAMeTMMa, U MHOMUX ApYrux
npobnemMa, BUWE Of CTOTUHY FOAMHa MNpeAnaxe ce NpUMeHa PasanyYUTUX AUAAKTUYKMX Y
METOAMYKMX MpUCTYyNa n moaena, Mehy kojuma ce faHac NMocebHO n3gBaja NPOjeKTHO yuerbe.
MpojekTHUM yuyerwem Moryhe je XOAUCTUUKM MPUCTYNUTU  KYPUKYNAPHUM  LUWbeBMMa Y
KOTHUTMBHOM, MOTOPUYKOM W adekTUBHOM MOAPYyYjy pasBoja Aele, Y4YeHuKa M CTyAeHaTa.
YyecHMUM y TakBUM aKTMBHOCTMMA C1060AHO WCTPaxyjy, Kpeupajy, KOpucTe caBpemMeHa
MyNTUMeAMjCKa CPeACTBa, KOMYHMLUMPajy Ca LMPUM COLMjaJHUM OKPYXXEHEM U TaKo CTUYy
KomneTeHuuje noTpebHe 3a uMTaB XMBOT. Y pady ce npeacrtaB/ba MUKPO-CTyAMja O NMPUMEHMU
NPOjeKTHOT y4yera Kao MeToAMYKe cTpaTervje nogyvaBarba Ha YHUBEP3UTETY, KOja je Y OCHOBMU
AEeCKPUNTUBHA M 3acHOBaHa Ha WHTepnpeTaTMBHOj Napaaurmu. MNpomuibakbe O PazIvyunTUM
naejama v npakcama, 0 HauMHVMa OpraHn3oBarba NPOJEKTHOT YYerba Y BUCOKOLLKOJICKOj HacTaBy,
Te Uu/beBMMa U UCXOAMMA TaKBOT yuerba KPO3 KOHCTPYKTUBMCTUUKW MPUCTYN HacTaBu JIMKOBHOT
BacnuTara NpejcrTaB/ba TEOPUjCKY OCHOBY cTyauje. Llnmb je aa ce onuvwy u nctpaxe npumepm
NPOjeKTHOr ncTpaxkmBakwa nocseheHor huavMMmmnma 1 HapoAHOM Be3y, a KOje je peaan3oBaHO Of
cTpaHe cTyaeHaTa Akazemuje ymeTHoctn 1 ®unosodcekor dpakynteta YHuBep3uTeta y barbanyun.
Kao umctpaxuBauka TexHWKa, KOPWUCTE Ce WHTPOCMEKTUBHU MWCaHW WHTEPBjy O AOXMWB/bajuMa
npoLieca n npogykata yyerba, Te CTYAEHTCKM AHEBHULW. MNpBK pe3yaTaTi aHanm3e KBauTaTUBHUX
nogataka ynyhyjy Ha AMBEPreHTHOCT Yy HauMHMMa  NpuUcTynawba TemW, UCTpaxusaky W
peanu3oBamy NMKOBHMX NpogykaTta. MeToaunka IMKOBHE KYAType Kao YHUBEP3UTETCKM NPeAMeT no
CBOjOj MPVPOAN UCTUYe KPEeaTUBHOCT, AeN0Barbe U aKuMjy, LUTO MPUMEHY MPOJEeKTHOr yyersa YMHM
NPUKNAZHOM CTpaTerMjoM 3a OpraHuM3auujy BUCOKOLUKOACKE HacTaBe Yy KOHTEKCTy pa3Boja
npodecrMoHanHmx komneteHumja byayhux Bacnutaya, yuntesba U HaCcTaBHUKA.

KmbyuHe peunm: npojekTHO yuere, TMpojeKTHa HacTaBa, HacTaBa YyCMepeHa Ha Y4YEeHWKa,
KOHCTPYKTMBUCTUYKN NPWUCTYN HAaCcTaBW IMKOBHE KYNType, METOAMKA HacTaBe IMKOBHOT BacnuTakba.



Cneu. my3. neaar. TatjaHa lepgel, Mpha, aokTopaHng, [JokTopcke akagzemcke ctyauvje, Mysukonoruja
My3unukmn genaptMmaH, Akagemunja ymeTHocTH, YHuBep3uTeT y Hosom Caay (Cpbwja)
tanjagerdec@gmail.com

CABPEMEHUW TPEHAOBU MY3NYUKOI ONMNCMEHABAHA -
MHOBALIUJE Y HACTABU COJIDEBA HA OACEKY 3A LIE3 MY3UKY

Pesnme: [lpunarohaBawe npegvetra Condeho noTpebama cpearOLLKONCKE HacTaBe
obpazoBHOr npoduna mssohaua pes mysmke y Mysumukoj wkoan ,Jocnd MapuHkosuh” 13
Bpwua, 3anoueto je 2012. roanHe ca NpBOM ynucaHoOM reHepaumnjom. lMNpakca je nokasana aa je
y unby bpiker caBiafaBarba My3nuke NMCMEHOCTU U yjefHayaBarba 3Harba OBUX yYEeHMKa Y TOM
norneay, Hajbo/ba MOTMBaLMja y MpoLecy peAoBHOr obpa3oBana, yBohere L1e3 enemeHata y
HacTaBy ,knacuuHor” condeha. Tme ce He HapyLlaBa peZoOBaH MaaH WU NPOrpam OBOT NPeAMeTa,
Beh ce camo npoLnpyjy MeToAcka cpeAcTBa 1 yBoge ,anatn” koju he npeactaB/baTv agekBaTaH
CcTUMynaHC 3a hake 6a3nyYHO 3anHTepecoBaHe 3a Lie3 My3uky. ledrHuncarbe KoHLenunje HacTase
condpeha Ha Oaceky 3a L1e3 My3nKy OAHOCK Ce Ha Kopenauujy v MHTepakuujy ca CBUM OCTalM
npesMeTMmMa MPonuUcaHMM HacTaBHUM MJAaHOM WM NporpamoM MwuHUCTapcTBa MpocBeTe, Te Ha
jayamy MHTepKyATypanHe mucuje Lie3 mysmke. Kpos npukas aytopcke 36upke Komnosumuuja 3a
condeho, y oBOM pajy ce MyTeM OMUCaHMX HACTaBHUX MeTOAa Mpe3eHTyje MyT ycCBajakba U
npahewa MOAEPHUX PUTMUYKMX, MENOAMJCKUX LN 3BYYHUX MpeAcTaBa M enemeHata. Pesyntatu
HOBOI HayMHa NpuKasaan Ccy ce y Npakcu MO3UTUBHUM W YUMHKOBUTUM. YUEHWLM KOju Cy
npuxsatnan conpeho Ha oBaj HauvH, Opxke cCy caBnaganm My3u4yky NMUCMEHOCT U TUMeE ce
eduKacHMje MpUNpeMUAn 3a HacTaBak LIKONOBaka Ha CTyanjama pes3 Mmysuke. [MpukasaHu
HauMHM y HactaBn condeha Ha Opceky 3a €3 My3uKy YjeJHO nNpejcTaB/bajy
WHTepANCUMNANHaApaH nNpucTyn y pagy, koju je u ,modus operandi’/mMoaen nepuenuuje,
peLenuunje n came Npupoge Lies Mysuke.

K/byuHe peun: 11e3 My3uka, condpeho, MeTose, MHTEPAMCLMNANHAPHOCT, KOpenaLuja, MHoBaLMja.






Benuka meka ¢popma 4,
BYHEHM WTO M y/baHW nacrten,
170x120 um, 2018.

Velika meka forma 4,
vuneni stof i uljani pastel,
170x120 cm, 2018.

Large soft form 4,
woolen fabric and oil pastel,
170x120 cm, 2018




MHTEPANCUNTNTMHAPHOCT
Y ObPA3OBARY HATIOJ/bY
YMETHOCTW



ap Janunena Kopoawuja LipkBerbakoB, BaHpeaHu npodecop, KoHsepBauuja 1 pectaypaumja
KaTteapa 3a Teopujcke npeamete, JIMkoBHM AenapTMaH, AKkaseMuja ymeTHOCTH, YHuBep3uTteT y HoBom Cagy (Cpbuja)
daniela.korolija@gmail.com

(HE)MOI'YRA MUCUNJA NMOAYYHABAHA
KOH3EPBATOPA-PECTAYPATOPA TOKOM HACTABE HA JA/bUHY

Pe3ume: KoH3epBaLuja 1 pectaypaumja KyatypHor Hacneha je obaact koja 3axTeBa KOMbuHaunjy
3Haka M3 XYMaHWUCTUUYKUX W MPUPOAHMX Hayka, MNoBe3aHy ca crneumduyHUM MaHyanHUM
BewTMHama. [logyyaBarbe OBaKO KOMMJeKCHe npodecuje Tpeba pfa obyxsatn TeopeTtcka
npesaBama, aHann3y CTyavja cny4aja, kKao U NyHO NPaKTUYHOr paja paAv NoCTU3aka HeonxoHe
CUTYPHOCTM Yy CrnpoBOhehwy KOH3epBaTOPCKO-pecTaypaTopckmx ornepauvja Ha npegmeTvMa
KynTypHor Hacneha. Yuewhe cTygeHaTa y KOH3epBaTOPCKOM pafdy WM KOHTaKT ca YMETHUYKUM
Aenvma je gparoueH mMetog obyke. MNaHaemuja je HamMeTHyNa Harv Npenasak Ha OHAajH HacTaBy.
CryaeHTn Hucy moram ga yhy y koH3epBaTopcke snabopaTopuje WwTO je npes npodecope
noctaBuao Hemoryhy mMucujy: nogyyaBaTv Ha JasbuHy 3a npodecnjy y BeaMKOj Mepu 3acHOBaHy
Ha UHUM, cneLmnjann3oBaHUM MaHyesHUM onepaumnjama. Mopane cy ga 6ysy ocMULLbEHe HOBE
MeToZe paja, Yy Hamopy ja ce Makap Npunpemu TepeH 3a TpeHyTak kaga he onet 6utn moryh
KOHTaKT ca YMEeTHUUYKMM npeamMetuma. MpesaBama y My3ejuMa U Ha UCTOPUjCKUM OKaANTETUMA,
rae cy ce npobnemu Hacneha m ambujeHTa y KOjeM Ce HaznasuM MOMAU UCKYCUTU AUPEKTHO,
3aMetbeHa cy npoyyaBakeM doTtorpadumja TakBUX CUTyaLMja, Kao CUMynaLujomM peanHocTu. Pag
AVCKYTYje NCKYCTBO peannsaumje npoueca nojgyyaBaka Ha Ja/buHy M3 0b6aacTu KOH3epBauuvje u
pectaypauuje Ha Akagemujn ymetHoctn y HoBom Cagy y TOKy 3ak/byyaBakba 360r naHzemuje.
Buhe aHanm3npaHe naeje 1 Npakca NpUMerEeHW Y Hanopy Ja ce npesa3unhe, Makap AeIMMUYHO,
n3ocTaHak nabopaTopujckor paga, v Aajy CTyaeHTMMa 3ajauun Koje MOry m3BecTn kog kyhe.
Mpenasak y AUrMTanHO OKPY>Xehe Huje 1o nak 3a MHOre TpaavLMoHanHe npodecope, LWTO ce
MOI1I0 BMAETU U MO MNOYETHO] KOHPY3Mju y aAmaakTmukom npouecy. lNpodecopn cy Takohe
Mopanu fJa oOBfAajajy HOBWM AWUrMTanHMM BewTuHama. Kao pesynTtat, MHOro Bulle OHAAjH
AOCTYMHUX Cafp>Kaja je YK/byuyeHO y HacTaBy, a MOBMAHe anavkauuvje Ha nameTHUM TenedoHmnMa
cy kopuwheHe Buwe Hero ukag. MHcnupauwmja 3a kopuwhere BUAEO Urapa je nosajM/beHa OZ
Hawe geue. HoBn Komdpop npodecopa y AUTMTaNHOM OKpYXeky JOAA0 je HOBY BPEAHOCT Y
nozy4aBary KOH3epBaTOpa-pecTaypaTopa, aau Ccy npejaBarba KOMMNaeTMpaHa kaja je 6uo moryh
noeparak y nabopatopuje.

K/myuHe peun: KoH3epBauwja, pecTaypauwuja, nojyyaBarbe, HacTaBa Ha AasbuHy, Akagemuja
ymetHoctn Hoeu Cag.



ap MupjaHa Mapkosuh, npodecop CTpyKOBHUX CTyanja, MeToAnKa HacTaBe CPMCKOT je3nKa N KHUXKEBHOCTU
4p MunaHka Masbkoswh, npodecop CTpyKoBHUX CTyaWja, MeToAnKa HacTaBe CPMCKOT je3nKka W KHMKEBHOCTH
Bucoka WwKona cTpykoBHUX CTyAMja 3a obpa3oBatrbe BacnuTauda y KuknHam (Cpbwja)
mira.markovic@yahoo.com

3HAYAJ AEYJEl LPTEXKA KAO ®A3E Y PA3BOJY U YCBAJAY
NMNCAHOI TOBOPA AELE

Pe3ume: [leuju upTex npescras/ba BU3yeNHW roBOpP W, y3 pa3BOj YCMEHOr roBopa, NoaJsora je 3a
yCBajarbe NpeABeLUTUHA paHe nan Hactajyhe nnucmeHocTw. MpeameT oBOr paja je AeYju upTex 13
acnekTa ycBajaha paHe nucMeHocTu. MNonasehn o ctaBa Aa MHTErpanHoOCT Aedjer pa3Boja 3axTeBa
WHTEPAVCLMIMIMHAPHW NPUCTYN Y BaCNMUTHO-0H6Pa3OBHOM pafy, OCHOBHO MCTPaXKMBaUKO MuTake
y OBOM pagy rnacu: fa v Aedju LpTex MoXe Aa NpyXu yBuA y CTerneH paseoja NucaHor rosopa
peteta? [la 61 ce gownio Ao oAroBopa Ha OBO NMuTake, Tpebano je carnegat n n3aBojuTn Gase un
HMBOE KPO3 KOje Mpofa3n AeTe Ha nyTy YyCBajakba MWCAHOr roBopa, a MoOTOM, Yy ckhnagy ca
nopacToM MocMaTpaHor NpoLeca, NOHYAUTM CKany ca Kputepujymmnma koja he ykasati Ha HUBOEe,
OAHOCHO, ¢dasze y ToM pa3sojy. Lin/b oBor paga je a Ha OCHOBY JeCKPUMNTMBHE aHaiu3e fedjux
LpTexa npyxwu yBua y ctagnjyme nan dase Kpo3 Koje nposiasu jeTe NMpejLluKkoCcKor y3pacta Ha
NyTy pa3Boja NpeABeLUTMHa paHe NucMeHocTu. imajyhu y Buay nHameuayanHn pasBojHU NpoLiec,
NCTpaxunBare Ce 3aCHMBA Ha TEOPWjCKM M MNPaKTUYHO 3aCHOBAHOj aHa/lM3W Jedjux LpTexa,
6yayhn paa ynpaBo TM MOKyLlaju jele Aa roBOpe LPTEXOM MpeAcTaB/bajy OCHOBY 3a YCBajatbe
nncaHor rosopa. VictpaxkmBauku y3opak umHe geuju uptexu, 45 geue yspacta og 4,5 go 6,5
roguHa, Koje cy NpUKynuan TOKOM Mpakce CTyAeHTU OCHOBHMX U MacTep CTPYKOBHMX CTyAuja
Akagemuje CTpykoBHMX cTyamja “Llabay” tokom wkoncke 2019/20. roguHe. KopuwheHa je uek
nCTa ca KpuTepujyMMMa 3a aHaauM3y Koju cy nocebHo pgeduHucaHu 3a noTtpebe oBor
ncTpaxmeara. [obujeHn pesyntatm nokasyjy Aa ce Ha ocHoBy npahena feujer m3paxasaha
LPTEXXOM MOry carneAatv U U3ABOjUTU pa3BojHe dase 1 yHyTap Tux ¢pasa HUBOW, KOjU odpaxkaBajy
cTeneH CTvuama npeaBelTuHa NUCMEHOCTU geTeTa. Pe3yntat Jo KOjUX CMO AOLWAW Mory buTn
UMMIEMEHTUPaAHN Kao JOMyHa HaCTaBHWUX Cajp>Kaja U KOPWUCHO MofasuviuTe 3a opraHusauujy
aKTMBHOCTM KOje ce MpuMeryjy Yy BacnmTHO-ob6pa3oBHOM pagdy ca aeuoM. OcuM WTO npyxajy
YBWUZA 13 jeAHe OnwiThje NepcrnekTBe y HMBO KOjU je AeTe NOCTUIIO M Kako ra Aasbe NOACTULATH,
MOry BUTW KOPUCHW CTYAEHTMMa M BacnuTaymMMa NMpuivKOM OCMULL/baBaka YeK-A1CTa, MOTOM U
Kao Teopujcka NOANOra y Kpenpary pa3HOBPCHMX CTUMynaHca koju he nomohu geumn aa passujajy
CBOje MOTeHUMjane 1 naklle npesiase pacrojatba n3mehy pasBojHux dasa.

K/byuHe peun: paHa NMCMEHOCT, Aeyju LpTex, kopenauuja.



ap JeneHa MaptuHosuh borojeBuh, BaHpeaHu npodecop, My3unuka negaroruja
Mysunuka akagemuja y Lietumby, YHnBepautet LipHe Tope y Moaropuum (LipHa Fopa)
jelena.bo@ucg.ac.me

YYJEM 50JY, BAAUM 3BYK - YMETHUUYKO N3PAXXABAHE MY3NYKE
MEPLLEMLUJE

Pesnme: VIHTepANCUMNANHAPHOCT YHyTap YMETHWYKMX MOJ/ba CMaTpa Ce Hajydectaamjum obankom
MehynpeamMeTHOTr NoBe3vBakba, Npe CBera KPo3 peanunsauujy ctBapanadkmx akTMBHOCTY Koje obyxBatajy
JIVKOBHO M3paxaBake My3MYKOr JOXWB/baja cCayllaHe komnosuumje. CuHecTesnjcke peakuuje
JIVKOBHOT M MY3MYKOr M3pasa MOry ce oABmjatn y oba cMepa: Kpo3 CTBapasayky npouec y Kome je
My3MKa MOACTMLIA) 3@ HacTajatbe IMKOBHOT MPOAYKTa M KPO3 NINKOBHW CaApXKaj Kao BU3YeNHU CTUMYJYC
3@ My3W4Ky KpeaTUBHOCT. Y Lin/by VHTEH3MBHWje peaansaumje ,CTBapama’ kao NporpaMom geduHucaHe
My3M4Ke aKTUBHOCTW, CMPOBEAEHO je aKLMOHO UCTpaXuBame ca jefHNM OfAe/bereM NeTor paspeja
ocHoBHe wkose (N = 30) Tokom jegHe wkoncke roavHe (2017/2018). VcTpaxmBatrbe je cnpoBefeHo
KpO3 fJBa WCTpaxuBauka UMkAyca, oApeheHa WKOACKMM MOAyroAvwTAMaA. Y TOKYy WCTpaXuBama
peann3oBaHe Cy U aKTMBHOCTU Yy KOjUMa Ce MOACTULANa CMHecTe3nja Kpo3 apTuKynauujy JAMKOBHOT
“3pasa NoACTakHYTOr akTUBHUM CayllaweM My3suke. [Jobvjern LupTexm HacTanam cy TokoMm 610k yaca y
KOjeM je ocTBapeHa Kopenaumja ca HacTaBoM JIMKOBHe KyAType, 1 TOKOM JjBa 4Yaca peann3oBaHa Kpo3
CMHEPINCTUYKY WHTerpauvjy oBa ABa npeAMeTa. AHaiu3a upTeXa W3BpLIeHa je Ha OCHOBY
MOPQONOLLKOT, CTPYKTYpPanHOT 1 KOHLUenTyanHor cagpxaja (Enkocxu, 2019). [la 6u ce 6osbe pasymenn
HauYMHW Ha KOje YYeHMLW OBOT y3pacTa nepumnupajy My3uky 1 TMKOBHO je n3paxasajy, 3abenexeHu cy
HWXOBU KOMEHTapW, KOju Cy MOCAYXWAW 3a Aa/by KBaAUTaTUBHY aHanusy. [lobujeHn pesyatatn cy
Mokasanu fa Cy yY4eHULM KpO3 LpTexX nepuunupann Mysmuky Gopmy, KpeTawe Menoauje n npoMeHy
Tembpa. LipTexun HacTanv Ha Yacy vHTerpaTmMBHe HacTaBe y APYroM LMKIyCy nokasanu cy Behu crenen
ancTpakuuje M JIMKOBHE €eKCMPecMBHOCTM KpO3 0Aabup LUMPOKOr TOHCKOr KoaopwTa W Ayrux
KPUBYZABUX IHKja KOje NnpaTe KpeTakwe mMenoauje. AHananM3a KOMeHTapa npyXuna je yBuA y HauvHe Ha
KOje AeLia OBOT y3pacTa NoBe3yjy CBOja My3MUuKa 3anaxara 1 IMKOBHe MOCTYMNKe KOjuMa WX N3paxasajy.

K/byuHe peum: WHTEPAUCUMNAMHAPHOCT, CMHecTe3uja, KpeaTMBHOCT, My3uuyka nepuenuuja,
OCHOBHa LWKoa.



4ap MapuHen Herpy, BaHpeaHu npodecop, MeToamrka HacTaBe pyMYHCKOT je3nKa 1 K XKEBHOCTH
Yuntemckun pakyntet, YHuBep3utet y beorpagy (Cpbuja)
marinel.negru@uf.bg.ac.rs

®OPMUPAHKE YMETHUYKO-ECTETCKE UMATUUHALIJE YYEHUKA
M/ABET LUKONICKOI Y3PACTA HA YHACOBUMA PYMYHCKOTI JESUKA
N TINKOBHE KY/NTYPE

Pesume: YacoBu pymMyHCKOT je3vika U IMKOBHe KynType Hyae 6oratctBo MoryhHocTV 3a dopmuparse
yYeHvKa y cknagy ca BpejHOCTVMMa NENOr W U3paxkajHor Koje YTUUY Ha HUXOBY YMETHUUYKO-eCTeTCKY
nMarnHaumjy. Yutarwe 6ajkn Bogn yueHuke y GaHTacTUuHe npegene, HyAW UM NPUAKKY a YNo3Hajy
MHOLUTBO JINKOBA, CIMKAHUX Y Pa3nunMTUM CuTyaumjaMa u 6ojama, eneMeHTe Koju MOry noAcTakHyTU
MaLUTy Npwv peann3aLmjy TMKOBHMX Aefa Koja Cajp>ke XpoMaTCKe KOHTpacTe, Harnawasajyhu npu tome
AVHAMUKY pajHbe. YCN0B fia Ce KHVXKEBHO feN0 MOXe TPaHCMOHOBATW Y NINKOBHO AeNo jecTe n3bop
ogroBapajyher Krb1XeBHOI OA/I0MKa, HEeroBO UnTamwe, UCTULake enemeHata koju he 61Ut y ocHoBM
JMKOBHOT fiefia, NpyMeHa MeToAa W MoCTynaka Koju OfroBapajy NpeanoxeHoM cagpkajy. HayuHu
npobnem MMa 3a LW/b TEOPMjCKY MOTKPEMN/bEHOCT U METOAOOLWKO UCMUTMBAKE NejaroLKuxX yCaoBa
kako 6u ce o0b6e3beanno edukacHo QyHKUMOHMCarbe MpoLeca MHTepakuuje MeToza M MnocTynaka
NPVIMeHEHNX Ha YaCOBUMA PYMYHCKOT je3uka W JIMKOBHe KyNType, yCMePEeHMX Ha pa3Boj YMETHUUKO-
ecTeTcke vMarumHauuje ydeHuka mnaher wkonckor yspacta. Ll Hawer uctpaxuvBawa je v3paga
KOHL,eNTyaNHOr Mojena VHTepakLmje MeToAoNOornja NpYMereHNX Ha YaCoBUMa PYMYHCKOT je3unka u
JIMKOBHe KyAType y MaahuM paspejrMa OCHOBHe Lukose. [ocpesCcTBOM TEOPETCKUX, MPaKTUYHUX W
CTaTUCTUYKMX METOAa EBMAEHTMpaHe Cy Teopujcke BPEeAHOCTM WCTpaXuBaka Koje ce cacTtoje y
yTBpHMBarby KOHLENTa YMETHUUYKO-ecTeTcKe KyAType KOjU ce OAHOCK Ha yyeHuke mnaher LwKoacKor
y3pacta W CTpyKTypupaky crneunduyHux MeToAoNorvja 3a YCBajake-TyMayere-BpeAHOBaHe
KHUXEBHUX W NIUKOBHUX Jena MNyTeM XOMOTreHO/XETEepPOreHuX YMEeTHWYKUX je3uka. OBakBo
NCTpaXuBake je BEOMa 3HaYajHO Ca VHTEPAMCLMMAMHAPHE Tauke reAuvwTa, aam u ga 6u ce kpo3
C/IMKe W peyn Uctakne BPefHOCTVM MHTEPKYATYPasHOCTU Ha MOKPajUHCKOM HMBOY - reorpadckom
MOAPYYjy Ha KOjeM Ce PyMYHCKM je31K U IMKOBHA KyATypa M3yyaBajy Ha MaTepHEeM je3nKy.

K/byuHe peum: pyMyHCKM je3uK, JIMKOBHa Ky/nTypa, YMETHWYKO-ecTeTCcka MMarvHauwja,
NHTEPANCLMUNIMHAPHOCT, MHTEPKYATYPASHOCT.



mp yM. Comsa AnmaxkaH, gokTopaHa, JlokTopcke akagemcke CTyanje, MeTogmka HacTaBa
®unoszodckn pakynteT, YHnBep3unTeT y HoBom Cagy (Cpbuja)
sonjaalmazan@gmail.com

CABPEMEHA YMETHOCT KAO MOAEN NPUCTYINA PA3BUNIAKLY
MEBYNPEAMETHUX KOMNETEHUWJA Y MHTEPAUCUUNN/TUHAPHO)J
HACTABWU JINKOBHE KYNTYPE

Pesnme: MehynpeameTHe KomneTeHUMje pa3Bujajy Ce aHraXXoBaheM BULLEANMEH3NOHANHOT U
WHTErpuCcaHor yyera KpO3 HacTaBy CBUX LUKOJCKMX npeameTa. opea MHTepAUCUMMANHAPHOT
npucTyna, oBa HacTaBa Tpeba akTMBHO M PaBHOMPABHO Ja aHraxyje y4deHuke Kpo3 npuanke 3a
couMjanHO yuyerwe W capajhy, WCKYCTBEHO Yy4yere W KpeaTMBHO peluaBake npobrema.
BpegHoCTn yk/byueHe y OBakaB HacTaBHM Mpouec MOoTpebHO je naxsbMBO AeduHUcaTM ©
ycarnacuTu. Y oBOM pagy M3HOCKMMO Mpersies CTaBoBa KOju npeasiaxky caBpemMeHy YMeTHOCT Kao
pedepeHTHN OKBUP 3a JeduHMCare BPEAHOCTM M Kao MOAeN 3a MpakTU4HO crnposohemne
WHTEPAWCLUMIIVHApHE HacTaBe JIMKOBHe KynType. KpeaTMBHOCT, KPUTUUYKO MULL/bEHE Y
pelaBatby npobiema, BeWTVHE KOMYHWMKaLumje, capajta WM JAUNYHW aHraXxmaH, na 4ak wu
NCTpaxknBatrbe, Cy MOJMOBM KOjU Ce y MpaKCX YecTo MOrpelHo AeduHuULY, CBOAE Ha MnTKe
acoumjaumje n CywTMHCKM buBajy camo ¢opmanHo goTtakHyTu. Linb oBor paga je ga ce, Kpo3
npernes avTepatype koja ce 6aBu MoBe3MBakeM OBMX MOjMOBa Ca MPakCcoM W MeTojama
CaBPEMEHUX KOHLeNTyaNHUX YMETHWNKA, UCTPaXM 1 JedrHMLLIe NMpMpOAa OBUX Be3a, LUTO MOXe
fasmbe fa fjonpuHece 60/beM pasymMeBamy MOTeHUMjaNa MHTEPANCUUNANHAPHE HacTaBe NKOBHe
KynType y pasBujaky mehynpeameTHMX KomneTeHuuja. Y pagy obpasfnaxeMoO WHTerpaTvBHY
npupoay CaBpemMeHe NMKOBHE YMETHOCTM KOja Ce Oorjea y NoBe3uBakby PasivunTUX KyaTypa,
nepcrnekT1Ba, XaHPOBa, TeXHMKa 1 MaTepujana, opme 1 cagp>kaja, yMETHOCTM M 3aHaTa. Ocm
TOra, Mpakca CaBpPEMEeHUX KOHLUEMTYyalHUX YMeTHMKAa YK/bydyje WCTpaXuBayke enemMeHTe U
Harnalwasa KpeaTMBHY KOMMOHEHTY UCTPaXXmBayKor npoleca. TpaHCNapeHTHOCT KpeaTUBHUX U
Ca3HajHUX Mpoueca Koju ce OABMWjajy Y YMETHUYKOM pagy, capajha W APYLITBEHW aKTUBM3aMm
CaBpEMEHUX YMeTHMKa OBJe Ce npejcTaB/ba Kao K/byyHa KapakKTepucTMKa CcaBpeMeHe
KOHLlenTyaaHe YMeTHOCTM Yy o0bavkoBamwy MOJefna HacTaBe 3a pa3Boj MehynpeaMeTHUX
KOMMeTeHLWja.

KbyuHe peun: caBpemeHa YMeETHOCT, KOHLENTyaaHa YMETHOCT, JIMKOBHAa KyAaTypa,
WHTEpAUCLMINIMHAPHa HacTaBa, MehynpeaMeTHe KOMMeTeHuuje.



MacT. UK. yMeT. / MacT. KOH3. 1 pectayp. Mapwja Llypk, gokTopaHg, [loktopcke akagemcke ctyamnje, MeToamuka Hactase
Yuntemckun dakyntet, YHuBep3autet y beorpagy (Cpbuja)
curkmarija@gmail.com

MHTEPANCUUNNINHAPHO NMNOBE3NBAE JINMKOBHUX YMETHOCTU
N KHbWXXEBHOCTU Y HACTABU JIMKOBHE KYJZITYPE

Pesume: BpeaHOCT WHTEPAMCLUMMANHAPHOCTM Y OCHOBHOLUKOJ/ICKOj HacTaBu ce orneja y
YMHEHMLM Aa MOBE3VBahke Pa3NNUNTUX Ca3HajHMX MCKYCTaBa YYeHWKa, Koja ce MOoACTMYY Kpo3
06pa3oBHMN NpoLec, AONPUHOCK CBECTPAHUjEM U MHTErpanHujeM pasBojy AMYHOCTU. [puMeHOoM
cagp>aja 1n3 o0baactm ymMeTHOCTM y 06pa3oBHOM Mpouecy Moxe ce noactahm Wnpoku cnektap
pa3BOjHMX acnekara, Mpu Yemy je HacTaBa JIMKOBHE Ky/AType Of K/byUYHOr 3Hauyaja 3a NoAcTmLare
AVBEPreHTHOr, KPeaTMBHOT MWLL/bEHa, Kao W CTBapanaykvmx noTeHuwujana ydveHwuka. lMpumep
NHTEPANCLMININHAPHOT MOBEe3MBaka jecTe M MPOXMMame cajpXaja NNKOBHUX YMETHOCTU W
KHUMXXEBHOCTM Yy HacCTaBW JIMKOBHE KyAType. Y pagy ce Kao ersemrjiap aHaaMsvpa npumeHa
KrbUKeBHUX aena Manu lNpuHy AHToaHa ge CeHt-Eravnepwja v lasneb [loHamaH JlusuHecmoH
Pvuapsa baxa y HacTaBu NMKOBHe KyAType ca LubeM MOACTULAHA ANBEPreHTHOr MULL/bEHQ,
MaliTe N KPUTUYKOT MULL/bEHA YYEHMKa CeAMOr U OCMOr pa3peda OCHOBHe LkKose. Y pagy je
npeAcTaB/beH jedaH o Moryhux MeToAMYKMX MPUCTyNa WMHTerpatuBHe HacTaBe Kpo3 obpaay
oAabpaHnX KHUXKEBHMX CagpXkaja M MOTMBaUMje yYeHWKa 3a KpeaTMBHW CTBapanaydkum pajg y
JMKOBHUM MeAujuma.

K/byuHe peun: HTepaMCUUNANHAPHa HacTaBa, KUXKEBHO AeN0, KpeaTMBHO MULL/bEHE, HacTaBa
JIMKOBHE KyNTYype.



Macrt. npod. jes. n kibx. Muamua CrojumkoBuh, sokTopaHa, JokTopcke akagemcke ctyaunje, dunonoruja
[JenapTtMaH 3a cpbuctuky, Punoszodckn dakyntet, YHuepauntet y Huwy (Cpbuja)
m.stojiljkovic-17789@filfak.ni.ac.rs

KHMXXEBHA U INKOBHA YMETHOCT NMPBUX AEUEHWMJA 20. BEKA:
KOPENALWNJICKO-UHTEFPALLNICKN HACTABHU NMPUCTYN

Pesnme: Y pagy he ce pa3matpat OAHOC KHVXKEBHOCTU U IMKOBHE YMETHOCTM Ha noyeTky 20.
BEeKa Kpo3 CTwicke ¢opmauuvje MojepHe W aBaHrapge. lNloyeTHa xunoTe3a 3acHMBa Ce Ha
yvkeHUUM aa he ydeHuunm cpegre Wwkone 6GUTM y CTawy Aa, y3 nomoh BusyenHe metoge,
ycrnocTtaBe acoumnjaTmBHy Be3y nsaMehy KrbKeBHMX gena Koja npunagajy ogpehennm -usmuma v
penpe3eHTaTVBHNX YMETHUUKUX OCTBapeha WUCTOr -u3mad. MeTogonorvja paja 3acHuMBa ce Ha
NCTpaXKnBatby W eKcLiepnunparby KibhkeBHe rpahe, knacudukaumjy npemMa no3Hatum npasLMMa
MoZepHe ¥ aBaHrapze (fasavsam, kybmsam, cumbonmnsam..). Metogom ogabupa, yuyeHuumma ce
Hyan MOTryhHOCT 3a ycrocTaB/batbe KOpenauunjcKO-MHTerpaumjckux Besa u3mehy umsabpaHux
KFUXEBHUX U JIMKOBHWX  OCTBaperba. [lefyKTUBHUM  MOCTYMKOM  yTeMe/beHUM  Ha
NHTEPANCLUMNANHAPHO] Nepuenuuju Aonasn A0 u3jBajarba M, NOTOM, CMHTe3e, ocobuHa -usama
Ha KHMKEBHOM M JIMKOBHOM MJaHy, Aa 6w ce, AeCKPUNTMBHOM aHaau3oM, JOWAo A0
oarosapajyhux 3aksbyuyaka. [Nogpa3symeBa ce ga yMeTHOCTM Hyjae pa3HoBpcHe moryhHocTu 3a
WHTepnpeTauujy, anu je unak moryhe, Ha OCHOBY M3ABOjeHNX TEOPWjCKMX Hayena, NnpoHahun Hose
BE3e W MepcrneKkTnBe y ymeTHOCTMMa Ha nodeTtky 20. Beka, a NOCebHO y HUXOBMM MpaBLMMa
(Hnp. Pembo, CamoenacHuyu ~ Knumt, Jesuye: cumbonmsam). OBakaB ekcnepuMeHT 6u Kog,
yyeHuka Tpebano ga pasBuje CMOCOOBHOCT aHaMTUYKO-CMHTETUYKOr nepuunupama U
3aK/byurBarba Ha OCHOBY BMU3yanmsauuje.

K/myuHe peum: meToamKa HacTaBe KHbMXXEBHOCTU, IMKOBHA YMETHOCT, MHTEPAMCLIMMANHAPHOCT,
MoAepHa, aBaHarapaa, 20. Bek, BM3yanunsauuja.






Benuka meka ¢popma 2,
BYHeHW WTOod v y/baH nacren,
170x120 um, 2017.

Velika meka forma 2,
vuneni stof i uljani pastel,
170x120 cm, 2017.

Large soft form 2,
woolen fabric and oil pastel,

170x120 cm, 2017




NOACTNUAJHA CPEAVNHA
3A YHERE, NCTPAXXWBAMSE
N CTBAPAJTALLTBO



MacT. npod. npea. HacT. / MacT. npuM. ymeT. JoBaHa bhophesuh, gokTopaHs
[JokTopcke akagemcke ctyavje, Metoavka HacTaBe

Yuntesmckmn dakyntet, YHuBep3utet y beorpagy (Cpbuja)
avramjov@yahoo.com

KOPULUIREHE MY3EJCKOT MPOCTOPA Y IMKOBHOM OBPA3OBAMY
N BACINTUTAHKY KAO NOACTULAJHE CPEAVNHE 3A YYEHE U
JIMKOBHO CTBAPAJIALLTBO

Pesume: Ounosoduja obpasoBamwa wuckyctBoMm LloHa [jyna (John Dewey) noactakna je
npomMeHy napaavrme obpasoBHe Teopuje 1 Npakce nNpe YNTaBux CTo roguHa (Hajsuwe y CAL-y
n pasBujeHnM 3emsbaMa 3anagHe EBpone). CaBpemeHa mejarorvja Ha yyewe ri1eja Kao Ha
NHTepaKLUMjy y4eHMKa ca OKOJIMHOM W y3AMXe NCKYCTBO Ha BaXKHWje MecTO y Ln/by obpasoBatba
Yy OAHOCY Ha yyere KognpukosaHmx nHGopmaumja 13 kwura. CtaB/bambem akLeHTa Ha ca3Hatbe,
KaO Ha pe3yntaT akTMBHOI MULI/beHa TOKOM pellaBaka npobnemcke cuTyauuje, jaB/ba ce
HY>XHOCT obe3behnBarba CTMMYNaTMBHOI OKPY>Xeha 3a YUYeHVKe W MHTepakuuje ¢ objekTnma.
MoueBwn oa Xayappa NapgHepa (Howard Gardner), MHOTM caBpeMeHW HayYHWULUM ce Caxy ca
TEOPWjOM Ja HacTaBHULM He MOTy 3aAp>KaTh yYere NCK/bYYMBO Yy OKBUPY jeAHOT MecTa v a je
BaXKHO Ja Ce MOBeXy ca APYrMM efyKaTopvMa Ha pas3/iMunTtum mMectuMa Kako 6u obpasosatrbe
MCNYHWNO CBOjy MNyHy cBpxy. CTora je NOrMYHO Aa Ce Kao BaXkHa MecTa 3a yuyere CxBaTajy
My3eju. Y KOHTEKCTy yMeTHWYKOr obpasoBama M BacnuTara, YMETHUUKM My3eju u ranepvje
npeAcTaB/bajy Beoma 3HaudajHe pecypce. Kao mecta cycpeta ca OPUTMHANHUM YMETHUYKUM
AennmMa, My3ejn YmMHe NOACTMLAjHY CPeAnHy 3a pa3BOj ecTeTCKOr MCKYCTBa aan U MOTUBMLLY Ha
yuyerbe 1 KpeaTMBHO-06pa30oBHY MHTepakumjy n3mMehy 3Hawa 1 UCKyCTBa Koje AeLa noceayjy u
HOBWX Ca3Harba WM BelTMHa Koja mpousnase u3 cycpeta ca genom. Pag he npepcrasutn u
aHaAu3npaTn peNeBaHTHe CaBPEMeHe nejarolike Teopuje yyera nyTeM MCKYCTBa Y KOHTEKCTY
JMKOBHOT BacnuTakwa W obpasoBara, Ca LWbEM Ja yKaxe Ha pasanumTte MoryhHoctu
kopuwhera My3eja Kao MecCTa 3a yuere 1 NOACTMLaHkbe Aedjer IMKOBHOr cTBapanawTtea. Ocum
Teopuje, pag he npeactaButm 1 ogabpaHe NO3UTMBHE MNpuUMeEpe Mejarowke Mpakce
peann3auuje HacTaBe JIMKOBHE KyAType y My3ejuMa W ranepujama ca Lubem Aa ce LWTo Bulle
HacTaBHMKa NOACTaKHe N MHCMUPWLLE Ha MPUMEHY CAINYHMX MOJena n MeToAa HacTaBse.

K/byuHe peun: nnkoBHO ob6pasoBatbe M BacnuTawe, Jedje JNMKOBHO CTBapanallTBo,
NoACTULAjHa CPeanHa 3a YUetbe, yuetbe NyTeM MCKYCTBa, My3€ju Kao MecCTa yyetrba.
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Benuka meka ¢popma 3, ByHeHM
wtod U y/baHu nacren,
170x120 um, 2017.

Velika meka forma 3,
vuneni stof i uljani pastel,
170x120 cm, 2017.

Large soft form 3,
woolen fabric and oil pastel,
170x120 cm, 2017




KOMITETEHUWMJE
HACTABHVKA YMETHOCTWU
y CBET/1Y CABPEMEHE
OBPA3OBHE INPAKCE



ap Vicvpopa Kopah, npodecop ctpykoBHuMx cTyauja, MNMegarornja n Metoarka HacTaBe
Bucoka WwKkona CTpyKOBHUX CTyAuja 3a BacnuTaye v NocioBHe nHbopmatuuape — CupMujym
Cpemcka Mutposuua (Cpbuja)

oisidora@gmail.com

XOPU3OHTAJ/IHO YYEME Y dYHKLNIUN MPOD®ECUOHA/THOT
PA3BOJA: NEPCMNEKTUBA HACTABHUKA JINKOBHE KYNTYPE

Pesnme: CarnegaBajyhn npomeHe y noumawy HacTaBHMUKe npodecnje, HOBe ynore w
OArOBOPHOCTU KOje Ce CTaB/bajy Npej HacTaBHMKe, NOCeOHO OHe Koje ce OAHOCe Ha OYeKMBakba
Aa paje TUMCKW, XOPU3OHTaNHO yye 1 npey3my OArOBOPHOCT 3a JIMYHN NpodecMoHaiHM pa3Boj,
y pagy $okycMpamMo nuTare akTyenHe npakce npoueca XOPW3OHTaNHOr yuyersa HacTaBHMKA
nnkoBHe kyntype. CylWwTuMHY OBOr npoueca, KOju ce ofBMja KpO3 pasivuute BUAOBE
OpPraHW30BaHOr M MNaHUPaHOT yYetba HaCTaBHWMKA jefHaKMx No obpa3oBary M MO3ULMIK, YMHK
Avjanor koju omoryhaBa yyecHUUMMa fa Yy MHTePaKUWju rpase 3ajeAHNYKa 3HauYera, BPeAHOCTH
M 3Hatba, KaO OCHOBY 3a pa3symeBare W yHanpehuBawe BacnUTHoobpas3oBHe npakce. Linmb
ncTpaxuvearba 610 je fa yTBPAUMO: 1) Ha KOJU HAUYMH Ce XOPW3OHTaNHO Yyyehe HacTaBHMKa
JMKOBHE KyANType ocTBapyje y npakcy; 2) Kako Mnpouehnyjy AONPUHOC XOPU3OHTANIHOr yuyerba
FUXOBOM  npodecMoHanHOM pa3Bojy. KBanutaTvBHa  CTyauvja  nojpasymeBana  je
noNycTpyktypucaHe wuHTepBjye ca 20 HacTaBHMKA JIMKOBHE Ky AType 3amnocieHux Y
OCHOBHWM LUKOJMIaMa Yy HeKOoAMKOo rpagosa Yy Peny6avum Cpbuju. NpumerseHa je KBaanTaTMBHa
TemaTcka aHaiamM3a MpuKyn/beHOr maTtepujana. Hanasm ucTpaxuBamwa ykasyjy Aa HacTaBHULM
cMmaTpajy Aa PeTKo y4yecTByjy Y MAaHMPaHUM aKTMBHOCTMMA XOPW3OHTaNHOT yyerba yHyTap U
n3mehy Wwkona kao M Aa HemMajy AOBO/BHO MpuaMKa 3a TO. XOPM3OHTa/HO Yyuyere ce, Mo
FMXOBOM MMULU/bEHY, CBOAM Ha UWCNyhaBare MponucaHunx, obasesyjyhux catm cTpyyHOr
ycaBplaBarwa YyHyTap YycTaHoBe. Kaga je y nuTakby nnaHMpake W WHMUMpake npoLeca
XOPW3OHTaNHOT y4Yerba, HaCTaBHULM MpPeno3Hajy Aa HMXOBa MHMLUMjaTMBa M MpOaKTBaH CTaB
n3octaje. HactaBHMLUM pa3nMumMTo npoLekyjy AOMPUHOC XOPWU3OHTANHOr Yyueha HMXOBOM
npodecroHanHOM pa3Bojy. HaBegeHe Hanase TymMauMmo Yy KOHTEKCTy Tora Kako onaxajy
aKTye/sHy npakCy XOPW3OHTaNHOT y4yerba YHyTap W u3Mely LiKOAa, HMXOBOM MepLenLmjom
cneumdUUYHOCTM KOHTEKCTa HEeroBe peannsauuje, Kao U HUXOBUM JUYHUM OYEKMBabMMa Of
yyewha y oBOM Mpouecy yuewa. 3ak/bydyje ce fga je nNpodecrmoHanHW pa3BOj HacTaBHMKA
JMKOBHE Ky/NType HEeOMXOAHO YCMepwuTu Yy MpaBLy pa3Boja CceH3nbunmTeTa 3a youyaBake W
pasymMeBake PasnnMuntux npodecnmoHanHmx obpaszaua M ynora, HMXOBOr OCHaXMBakba 3a
pednekcMBHY KonabopaTUBHY MpaKkCy v Npey3nmare akTUBHE yaore y MHULMpamy, niaHupamwy
M peanvsaumjy npoLeca XOPU3oHTaNHOT yyehsa.

K/byuHe peumn: HacTaBHULM NNKOBHE KyAType, NpodecroHanHu pa3Boj, CTPYUYHO ycaBpLUaBakbe,
XOPW3OHTaNHO yueHse.



ap / mp ym. Catba Guavnosuh, pegosHu npodecop, Metoamnka IMKOBHOT BacnuTarba M 0bpasosarba / CMkapcTBo
Kategpa 3a Teopujcke npegmete, JIMKOBHM genapTMaH

AkageMuja ymeTHOCTY, YHMBep3uTteT y Hosom Caay (Cpbuja)

sanja.filipovic73@gmail.com

OMPEAE/BEHOCT CTYAEHATA JINMKOBHUX YMETHOCTMW,
NMPUMEHEHUX YMETHOCTU U AN3AJHA 3A HACTABHUYKY
NMPODECNIY Y O4HOCY HA IMYHE CTABOBE NPEMA METOANLUN
KAO HACTABHOJ N HAYYHOJ ANUNNNIINHN

Pesnme: Ako 6u ce meTogmKa NMKOBHOr BacnmuTawa M Obpa3oBama yxe nocmarpana Kao
HacTaBHW MpeAMeT, Y3 M3BeCHa CaXKMMara WM yorniwTaBamwa cajpxaja, Morio bu ce gepunHucatu
11 K/bYUHUX TeMa KPO3 KOje CTYyAeHTU yMmeTHUUKnxX dakynteta y Penybanum Cpbuju n3 obnactm
JIMKOBHUX YMETHOCTM, MNpPUMEHEHUX YMETHOCTM W Au3ajHa pa3Bujajy byayhe HacTaBHWuYKe
KOoMMeTeHUMje. Y Cayyajy OBOr MCTpaXkumBarwa TO Cy akpeAWTOBaHW MNporpamMum MeTOAMKE Ha
Akagemunjn ymetHoctn y Hosom Cagy n ®akynteTy npvMerbeHMX yMmeTHOCTM y beorpagy.
NcTtpaxuvBamwe je cnpoBeseHo y okTtobpy 2020. roamHe. Y3opak oa 83 wcnutaHuka 4uHe
ctyaeHTn 3. n 4. roanHe OAC un ctyaeHTn MAC cBuX cMepoBa KOju Cy ce onpeaennau ga noxahajy
n3bopHn npeamer Metoamka. Y aHketn je kopuwheH YnumHuk 3a cmydeHme nocebHO
npunpem/beH 3a notpebe wuctpaxusara. Pesyntatm cy obpaheHn Kpo3 mepe ueHTpasHe
TeHAeHumMje. Y nctpaxusary ce carnegasa: 1) 6poj BUCOKOLIKOCAKMX YCTaHOBa KOje OCTBapyjy
nporpame 3a obpasoBarbe HacTaBHWKA NIMKOBHE KyAType; 2) CTeneH onpeae/beHoCTV CTyAeHaTa
3a n3bopHn npeameT MeToamka 1 3) MOTMBM OMpefe/beHOCTV 3a HacTaBHU4YKY mpodecujy u
MHTepecoBaka y OAHOCY Ha K/by4yHe TeMe nporpama. VicTpaxumBare je mokasano ja o4 yKyrnHe
nonynaumje ctygeHata AYHC, y npoceky TokoM 5 roamHa 42% cTyaeHata ce onpejesbuBano ja
nopea yMeTHUUKMX, pa3Bujajy U HacTaBHUUKe KoMMeTeHuumje, foK je Ha PIY onpese/beHOCT yak
89% cTyaeHaTta, ofHOCHO 67% yKkynHe nonynauuje Ha oba dakynTeta. Y ogHocy Ha 11 K/by4HMX
Tema nporpama, y OAroBopvMa cTyjeHaTta nperno3HaTo je nocebHO MHTepecoBare 3a MneT Tema
Koje ce OfHOCe Ha pa3BOj HaCTaBHWUYKWUX KOMMETeHUMja, MOACTULAJHY CPeAuHYy 3a Yueke,
nnaHnpare obpasoBHOr mpoleca, NOACTULAHE KPeaTUBHOCTU U MOTMBaLMje, Kao U MeToAuKa
Kao Hay4yHa AuvumnauvHa. Pesyntatn cy Takohe nokasanav fga cy cTyjeHTcke npedepeHumje y
CKN1asy ca NporpamckuM cagpkajma akpeauToBaHUX nporpama metogauke Ha AYHC n OTTY.

K/byuHe peun: MeToAVKa IMKOBHOT BacnuTaka M 06pa3oBakba, CaBpeMeHa LLKOIa, 0bpasoBake
HaCTaBHMKA YMETHOCTM.



Ap Emun XajHeH, npodecop, YMeTHUUKa negaroruja

4p Mennca bpemep, npodecop, YMeTHMuUKa negaroruja
YHuBep3uTeT yMeTHOCTM y AMCTepaamMy (XonaHauja)
emiel.heijnen@ahk.nl

KOHLUENTYA/THN YMETHUK-HACTABHUK -
HACTABHUK KAO KOHLEMNTYA/THN YMETHUK

Pe3nme: Y oBOM pasy ANCKYTyje ce O TOMe KaKo MAEHTUTETM HacTaBHMKA M YMETHMKa Mory buTu
WHTerpucaHu Kpo3 KOHUENT ,HacTaBHWK Kao KOHLUenTyasHW YMeTHUK", KOoju cyrepuile pAa
HacTaBHMYKa Mpakca MOXe WCTOBPeMeHO OWUTM M cTBapajnayka npakca. Y yBOAHOM Aeny
pa3MoTprhemo Kako ce HacTaBHMLM NMKOBHOT obpa3oBara M BacnuTaka CyodaBajy ca CBOjUM
NPOPeCcMoHaNHUM UAEHTUTETOM: OHW 4YecTO Bepyjy Aa je HWXOBa OCHOBHA OArOBOPHOCT
obpa3oBarbe 1 BacnuTake, a 3aHeMapyjy cebe kao ymeTHuKa. Jlyuepo (2011) noctaB/ba NuTake
Aa NN 3aHUMare HacTaBHMKa MOpa Ja OMeTa HUXOBY CTBapasauvky npakcy, U npeanaxe ja
HacTaBHWYKa NpPakca, y U BaH yunoHuLe, MOXe Aa byae v bUXoBa CTBapasavka npakca. ¥ pagy
he 6utn npepcrtaB/beHN npojekaTt ,HacTaBHWK Kao KOHLENTyalHW YMETHUK” M WHTepPBEHTHa
CTYAMja N HEHO WUCTpaXnBayko nuTawe: Kako je npojekaTt ,HacTaBHMK Kao KOHLLeNTyanHw
YMETHUK" yTuuao Ha 6yayhe HacTaBHWKe /MKOBHE YMETHOCTU U HWUXOBO pasymeBatbe
conctBeHor npodecnoHanHor wuaeHtTuteta? VIHTepBeHMUMja ce cacTojana oOf TPOAHEBHOT
npojekta, y KojeM je pgeBeT 6yayhux HacTaBHMKa NMKOBHE YMETHOCTM 6UA0 yno3HaTo ca
cTpaTtermjama KoHUenTyaaHor yMeTHWUKa. Y HapeaHa Tpu meceua, OBU CTYAEHTU Cy NPUMEHUAN
Ca3Harba 3aCHOBaHa Ha JaTuUM cTpaTernjama y HacTaBu y OCHOBHUM W CpeArWuM LiKOAama.
MehyTum, npe nHTepBeHumje byayhu HacTaBHUUM opabpanu cy jeaHy og 100 noHyheHux cavika
KOja je BM3eNHO MpeAcTaBUIa HUXOBO Buhere CBOr MAeHTUTeTa Kao HacTaBHMKa JIMKOBHOT, U
objacHnam cBoj n3bop (nonasHa Tauka). HakoH npojekTa, y MOAyCTPYKTYpPUPaHOM WHTEPB)YY,
3aMOJ/beHM Cy Aa MOHOBO pa3MuC/ie O OBOj CIMLM 1N CBOM MAeHTUTeTy. Ha kpajy, ocBpHyhemo ce
Ha TO KaKo — KpO3 CTpaTeruje KoOHLenTyasHor ymeTHuKa — byayhv HacTaBHULM IMKOBHOT KOjU Ce
YrNaBHOM WAHeTUOUKYJy Kao YMEeTHULM MOry Aa WHTerpuwy WAEHTUTET HacTaBHWKA Yy CBOJY
yMeTHU4UKy npakcy. OBe cTpaTtervje cy Takohe npyxwne npuanky CcTyaeHTMMa Koju Cy CBOj
YMETHUYKN WAEHTUTET 3afp>Kann BaH YUYMOHULE Aa ,OXMBE" CBOj YMETHUYKN WAEHTUTET U Y
yumoHuun. la cymmpamo, KOHLENT ,HaCTaBHUK Kao KOHLENTya/HM YMeTHUK" npy>a Npuavky aa
ce CMatbL ja3 n3mehy naeHTMTEeTa HacTaBHMKA M YMETHMKA.

K.l'by‘-lHe peun: KoHLenTyasHa YyMeTHOCT, UAEHTUTET HaCTaBHKKa, NporpecrMBHa nep,arormja.



ap / mp ym. [lybpaska Jlasuh, pegosHu npodecop, Puamonoruja / Potorpaduja
JNlvukoBHW genapTmaH, Akagemuja ymeTHOCTH, YHuBep3uTeT y HoBom Cagy (Cpbuja)
dubravka.lazic@gmail.com

NCKYCTBO YMETHWUYKE NMPAKCE Y HACTABU TEOPETCKOTI TUMNA:
NMPEAMETUN ®OTOITPA®UNJA N PA3BOJ ®OTOINPA®CKOI MEAUJA

Pe3ume: Y HacTaBHOM MpoLiecy jeHOr cermeHTa KypuKyayma ctyamnjckor nporpama ®otorpaduja
OAC Akagemunje ymetHoctn Hoeu Cag ce, kao HacTaBHuK (inter alia) npegmeta ®oTorpaduja v
Pa3Boj doTorpadckor meguja, cyoyaBam Ca UYMHEHMLIOM Ja je YecTo NOTPebHO MPUMEHUTH
3Haka M WCKYCTBa CTeYeHa TOKOM JyroroAuiure akTUBHE W3naravke AenaTHOCTU m3 obnacTu
doTorpadmje ca 3HambMMa CTeyeHMM TOKOM oObpa3oBawa M paga M3 obnactm Hayke O
ymeTHOCTUMa. CneunpmuyHOCTY METOA0MOLKOr NPUCTYNa Koje je HEOMXOAHO NMPUMEHUTU TOKOM
peanusauuje oBa ABa NpeaMeTa ce Y BeJVKOj Mepu passivKyjy, anun je eBuaeHTHa v noTtpeba 3a
33jeAHNYKNUM MPUCTYNOM MNPWIMKOM MoOjallktberba MOjeAuHUX cerMeHata npeaBuheHmx
HacTaBHUM naaHOM. MnTama PasANYUNTUX/CINUYHKMX METOZONOLWKMX MoganmteTa (y HacTaBu
npeamMeTa Koju Cy 3aCTyrn/beHU Kao YCKO CTPYUHW Ha CTyAnmjckoM nporpamy dotorpadwuja) ce
TWUY HaCTaBHWYKOr MpUCTyna npeiMeTViMa Koju npunagajy nosby YMeTHOCTW, anun Koju ce no
CBOjOj CTPYKTYypu (TVNy npeAmeTta) pasaukyjy Kao YMETHUUKM WU TeopeTCKO-yMETHUUKM.
Ynotpeba pa3avuntux Metoga (nokasuBauke, Ca3HaBakba KpPO3 MpaKkCy, WHAUBUAYaNHOT
npucTyna n CA.) NpeAcTaB/ba KOHCTAHTYy Y HAaCcTaBHOM MpPOLECy, anu je HbUXOB cagpxaj (kao u
cajpxaj camux npegmMeTa) y ycKoj Be3u ca MHAMBUAYaNHUM MPUCTYNOM CTyAeHTMMa W, Kao
TakaB, NMpeAcTaB/ba Bapnjabuny HacTaBHOT npoLieca, Nnoctas/bajyhu nutarwe HeroBe CTPYKType U
KOHCTaHTe. lopes Tora, JMYHO WCKYCTBO HAcCTaBHMKA (YMETHWYKN CEH3MOBUAUTET, WUCKYCTBO,
M3narayka rnpakca) y BeNMKOj MepU je MHTErpMcaHo y npejovaBake cagpikaja npesmMera TOKOM
HacTaBHOr MpoLieca aan ce OHO He Moxe gedpuHuMcaTK Kao MeTogosoLka kateropuja. CBe oBO
npeactaB/ba nocebaH 13a3oB caBpeMeHe 06pa3oBHe Mpakce y Nosby YMETHOCTH, Kao U noTpeby
3a Ja/bMM WCTpPaXvBarbeM M aHaAM30M OBMX CMeUndUUHOCTK, 3apaf CUMHTe3e MOTeHLMjaaHO
HOBMX 3ak/byyaka Koju 61 MOran AoAatHO MOjacHUTU MAM 06OraTUTU NeAaroLwKn pag y OKBUpY
HacTaBe yMeTUUKMX NpeameTa.

K/byuHe peum: yMeTHUUYKM W TeopeTcko-yMeTHUYKn npeametn, dotorpaduja, Pas3soj
doTorpadckor megmja, NCKYCTBO YMETHUYKE NpaKkce, METOAONOLKM MPUCTYNW.



ap CaHapa bjenaH-Tycka, goueHT, MNegarornja n Juaaktmka
®unozodckm dakyntet, YHuBep3untet y CapajeBy (bocHa 1 XepuerosmHa)
sandra.bjelan@pedagogijaffsa.com; sandra.bjelan@ff.unsa.ba

CAMOPE®DJNTIEKCNJA KAO OCHOBHA HACTABHA BELUTUHA
BUCOKOLIKOJICKUX HACTABHUKA

Pe3ume: KomneTeHumje HacTaBHMKa Ha CBMM HMBOWMa Oobpa3oBarba yBeK Cy akTyesIHO MuTare
obpa3oBHe NO/MIMTMKE W HacTaBHe Mpakce, a 3axTeBW Cy CTaJIHO MPUCYTHW K HapacTajyhun. Og
BMCOKOLLUKOJICKMX HacTaBHWKa Ce oyeKkyje U TO Aa byay y CTawy fa Mpeno3Hajy u oAroBope Ha
notpebe CBOjUX CTyAeHaTa, U Aa Ce HOCe C N3a30BMMa KOjW ce Npes X NocTaBsbajy. MNaHaemuja
BMpYyCa je HacTaBHM MpoLeC W3 YUYMOHWUKOr Mogena nomepwuna y XxvbpuaHu wanm mogen
peanv3auuje HacTaBe Ha jasbuHy. Mako je mojyyaBarwe AOMWHAHTHA aKTMBHOCT HaCTaBHMKA,
yyeme je HacTaBHWUKOj Mpodecuju MHXepeHTaH MpoLec U He MOXEMO FOBOPUTM O PasBojy
HaCTaBHMX BeWTWHA a Aa He TFOBOPUMO W O KOHTUMHyMpaHoMm yuyeny. Camopednekcuja je
HacTaBHa BelUTMHa noTpebHa Aa 6u ce HanpaBWO Npernes n NpoueHa COMNCTBEHE HacTaBe U Ja
6n ce oHa yHanpeawna. NoBpaTHa MHbOpMaLMja MMa CBOJy MyHY MeAarowky W AMAAKTUUKY
byHKUMjy OHAA Kaja je KOpUCTUMO paam nobosbluarba HaCTaBHOT MpoLeca, a MoXe M30CTaTi nan
6UTM NOrpewwHoO WHTepnpeTMpaHa Yy YCIOBUMMA HacTaBe Ha Ja/buHy. WcTpaxuBarme je
peann3oBaHO Ha AkaZeMuju JNMKOBHMX YMETHOCTM YHuBep3uTeta y CapajeBy y akajemckoj
2019/2020. roavHun Ha HacTaBu MeToanke /IMKOBHOI BacnuTakba M oObpa3oBaka Koja je
peanv3oBaHa y BWAY HacTaBe Ha JasbuHy. Linb je 6o onaxame yHyTpallhMx npoueca kao
peakunje Ha HOBOHacTane OKOJIHOCTM 1 camopediekcnja HhUXOBOT yTUL@ja Ha HAaCTaBHWU npoLiec.
Teopujcka aHanu3a, AeCKpPUMNTMBHA MeToja M MeToAa aHanmse cajpxkaja, Boherbe AHEBHMKA
HacTaBHMKa W CTyjeHaTa Cy UCTpaXuBayke MeToAe U TexHuKe Koje cy kopuwheHe. AHanusa
nojataka Koju cy JobunjeHn 13 AHeBHMKa Mokasana je Aa Cy M HaCTaBHUK U CTYAEHTU JOXWUBENN
Lenn cnektap emoLmja TOKOM peannsaumje HacTaBe Ha JasbMHy, Aa Ccy GakToOpu M3 OKpyXeHa
(naHaemMuja, AHEBHe BeCTM, 3aTBOPEHOCT, M30CTaHakK aKTMBHOCTW, HeAoCTaTak CoLMjaNHNX
aKTVBHOCTW 1 yobuyajeHnx KOHTaKara), jako yTuLaam Ha MOTMBaLMjy CTyAeHaTa, pacrnonoXere 1
CNPEMHOCT 3a y4yerbe, a MocAeAnYHO ce pednekToBasM Yy HaCTaBHUYKOM [JHEBHWKY KpO3
3abpPUHYTOCT M NUTarba O TOME Kako HacTaBy YUMHUTK Apyraymjom n GaekcnbmuaHmjom kako 6u
n3awna y cycpet notpebama crygeHata. OBakaB HayuHu noctynak, udmehy ocranor, pe3yntmpao
je 60/bMM NnaHMpakwem y HapeAHOM cemecTpy y3 Behe dokycumpare Ha canyToreHesy Kpos
pasnnymTe NHTEepaKTMBHE HacTaBHE aKTUBHOCTW.

Klbyl'IHe peuun: BMCOKOLLIKOICKA HaCTaBa, HaCTaBHUK, ANAAKTUKAE, METOAMKA, UCTPaXXNBayKN AHEBHUK.



4ap MupjaHa Hukonunh, npodecop cTpykoBHMX CTyawja, Mcmxonorunja, Bucoka Wwkona cTpykoBHUX CTyAMja 3a
Bacnutaye 1 nocaoBHe MHbopmatuuape - Cupmujym, Cpemcka Mutposuua (Cpbuja)

mp ym. Corba AnMaxkaH, gokTopaHa, [lokTopcke akagemcke cTyamnje, Metoamka HacTaBe

®unozodckm dakyntet, YHuep3untet y Hosom Cagy (Cpbuja)

annn. auk. ymert. Xueana Mujannosuh, mactepaHng, Cankapcrteo, PakynteT TMKOBHUX YMETHOCTH,
YHuBep3utet ymetHoctn y beorpagy (Cpbuja)

vs.mirjana.nikolic@gmail.com

PA3BUNJAFKE KOMMETEHUWJA CTYAEHATA bBYAYRUX BACIMUTAYA 3A
NMPY>XXAHKE MOAPLUKE AELLN AAPOBUTOJ 3A IMKOBHY YMETHOCT

Pesnme: Y o06sacTv AVMKOBHe yMeTHOCTM MoOjejuHa Jela jow Of paHOr y3pacTa Mokasyjy
n3pasnTe BelTUHE W MOBULLIEHO WHTEepecOoBawe Yy MpoLecy Kpeupawa CBOjUX MNpoaykata.
MNpeTxoAHa NCTpaxkmBatrba Cy yKasasa ja Cy Bacnutaum MULL/bera Aa Jlako Npeno3Hajy geuy Koja
Cy AapoB/Ta 3a MKOBHY YMETHOCT, anut a UM HeAoCTajy KoMMeTeHUMje y pady ca HiMa. 36or
Tora, 6o/ba Npunpema CTyaeHata 6yayhvx BacnuTava nNpeAcTas/ba jeAaH oA BaXKHWX 3ajataka y
OKBUPY HUXOBOT UHWLjanHor obpaszoBama. ¥ ToKy peanvsauvje npesmeta Pag ca AapoBUTOM
AeLOM Ha MacTep cTyanjama y Bucokoj wikonm 3a o6pasoBa|-be Bacnutaya y Cpemckoj
MuWTpOBMLM peann3oBaHoO je akLMOHO MCTpaxuBarbe Koje je umano 3a uumb: 1) yHanpeF)msal-be
HacTaBHe npakce npeAmeTa Yy MoApydjy JIMKOBHE JapOBUTOCTW; 2) pa3Bujakbe KOMMeTeHLuja
CTyfeHaTa 3a paj ca JAapoBMTOM JeuoM Yy oBoj obnactu. [MpBa ¢asa ucTpaxuBaha
nogpasymeBana je NcnutnBake notpeba CTyAeHaTa U 3ajeHNUYKO MPOMULL/bake O HaYMHUMA
yBOhera npomeHa y HacTaBy. Pe3ynTtati aHkeTUpama Cy ykasanu ja je cTyseHTMMa notpebHo aa
MMajy jacHe CMepHULEe 1 yryTCTBa Koja 61 MM Nomorna Aa npenosHajy A4apoBuTO AeTe, a Aa UM Y
Kpenpary nnaHa JoAaTtHe nogplike Tpeba cTpyyHa nomoh npegmeTHor npodecopa U
CTpyyhaka un3 gate obnactn. Y gpyroj dasm nert cTtyseHaTta je Ha OCHOBY NMPUNpPeM/beHOr BOANYA
n3paguno Ccryanje caydaja geue pgapoBuTte y 06nacTm NMKOBHE YMETHOCTU. Y3 MNOAPLUKY
npeamMeTHor npodecopa paheHa je aHannsa cagpxkaja CTyaunja caydaja, youeHe cy MHAUBUAYanHe
pasnnke Mehy Jeuom Koja Cy nMpemno3HaTta Kao JapOBWTa 3a JIMKOBHY YMETHOCT U AeduHMCaHe
notpebe 3a nogpwkomMm. OpraHvM3oBaHa je paAvoOHMLA 3a CTyAEeHTe Ha KOjoj Cy HaCTaBHWK
NpvMetbeHe YMETHOCTU W CapajHUK M3 06/1acTv ANKOBHE Ky AType npuKasvMBaau pasnnmumte
TexHVKe LpTara, Bajarba, bojerba M AWCKYTOBa/M Ca CTyAEHTUMAa O MOXE/bHUM HauyMHUMa
NOACTML@Ha KpeaTUBHOr M3pas3a Koa Jeue. EBanyauumja akUMOHOr MCTpaxkuBarba CNpoOBeseHa
dOKyCrpynHUM MHTEPBjyOM Ca CTyAeHTMMa W CKaJoM MpOLieHe Koje Cy MOMYHUAN HacTaBHULM
yKasana je Ha BMLIECTpyKe AOBWUTM Mo nuTamwy AePUHMCAHMX LM/bEBA, Kao M Ha notpebe u
HaunHe jJasber yHanpehrBara HaCTaBHUX W BaHHaCTaBHMX aKTMBHOCTM y OBOj obaacTu.

Kl'by‘lHe peun: MMKoBHa YMETHOCT, 4apPOBUTOCT, MacCTeP CTYAEHTN, aKLUNOHO UCTPpaXXnBakE.



4ap / Mact. avk. ym. Munnua Bojsoguh Casuh, acucteHT ca goktopaTtom, MeToavKa IMKOBHOT BacnuTaka
n obpasosarba / paduka

ap ym. JeneHa CpegaHosuh, goueHT, I'padurka

JlnkoBHW genapTMaH, AkageMuja ymeTHoOCTH, YHuBep3uTeT y Hosom Cagy (Cpbuja)
mlcvojvodic@yahoo.com

MOIYRHOCTU NPUMEHE NMPUJTIATOBEHUX TPAOUNYKUNX TEXHUNKA
Y BACITUTHO-OBPA3OBHOM IMPOLUECY

Pe3ume: No3HaBare CBOjCTaBa M HauUMHa ynoTpebe pasnnumnTX TEXHMKa 1 MaTepujana jesaH je
O/ YCNOBa 3a JIMKOBHO M3paxkaBarbe AeLie 1 Maajunx. JeAHO Of IMKOBHMX NoApyYja ca Kojum 6um
JeLa TOKOM LiKonoBakwa Tpebano fJa ce yno3Hajy jecTe ymeTHMUKa rpaduka nytem koje ce
pa3Buja Aeuyjy IMKOBHW M3pa3 1 HU3 gparoueHnx ocobuHa. Haxanoct, rpaduka je 36or csoje
TEXHMYKE CIOXKEHOCTU YeCTO 3anocTaB/beHa y BacMMTHO-06pa3oBHOj npakcn y nopehewy ca
apyrum  megmjuma. OtexxaBajyhy OKONHOCT npejcTaB/ba M UMkbeHWUa Aa Hajehn 6poj
TPaAMLMOHaNHNX rpadnuUKnX TeXHMKa He ncnyrasa be3besHOCHe ycnoBe, anv 1 npeapacysa Aa
je 3a baB/berbe rpadukom HeomnxoAHa ckyna onpema. VicTvHa je Aa geua Mory KOpUCTUTM
BeANKN 6poj rpaduukmx TexHUKa YKOAMKO cy OHe 6e3beaHe n npunaroheHe y3pacHUM
MOryhHOCTMMa, 3a WTa HacTaBHMLUM MOpajy OuTW ajekBaTHO eAyKOBaHW, a Yemy JOMpuHoOCe
pasAnuMTM NporpamMun CTPyYHOTr ycaBpluaBarba. Y pagy je npeAcTaB/beH nporpam obyke nog,
Ha3“BOM ,YMeTHWYKa rpaduka n gevje NMKOBHO CTBapanaliTBO” HaMeHeH HacTaBHULMMA KOju
ca AeuoM U MaajMma peanuvsyjy JMKOBHe akTUBHOCTU. [porpam je akpeauToBaH Of CTpaHe
MwuHuctapctBa npoceete Penybanke Cpbuje Ha nepuoj o4 Tpu TOAWMHE, a CNPOBOAM Ce Mo,
MOKPOBUTE/LCTBOM OpraHusauuje Mpujatesmn geue onwTtnHe HoBwu beorpag v y capagmu ca
npodecopruma n acucteHTMMa Akagemuje ymetHoctn y Hoesom Cagy. Y npoTteknom nepuogy
peanv30BaH je HM3 0byka KOjuMa ce KO MoaasHuKa pas3Bujajy KOMMeTeHLmje 3a YXXy CTPYYHy
obnact ca GOKycOM Ha MnoAu3arby HMBOA METOAWYKMX 3Haka pPeNeBaHTHUX 3a OaB/bene
rpadurkomM y WwKoncknum ycnosmma. Obyka nma 3a Ln/b pa3Bujatbe KOMMNETEHLMja HaCcTaBHUKA 3a
NpvMeHy npunaroheHnx rpaduukmx TexHVMKa Kao LWTO Cy KapTOH WTamna, rpaduka Genmx
NMHWja N Kyxnkcka antorpaduja. Ha oBaj HaumH, MOCPeACTBOM eflyKOBaHMX HaCTaBHMKA, Aeua U1
Maaan gobwjajy Npuanky Aa ce ynosHajy ca KapakTepuctnkama rpaduike Kao NMKOBHOT Meawja,
Kao N Ca HhEeHWM HacTaHKOM M pa3BojeM. AKTMBHUM yuyewhem y n3pagu rpaduvka yHanpehyjy
WHAMBUAYaSHE CMOCOBHOCTU W KpeaTMBHE MOTEHLMjase, Yy/sHY OCET/bUBOCT U AMBEPreHTHO
MUwbere. Takohe ce ouekyje ga he nporpam JyropoyHo JOMPUHETM MPOMOLMN U
nonynapu3aumnju rpaduke 1 pas3sojy mnage nybavke y o6a1actv IMKOBHUX YMETHOCTM.

KmyuHe peuun: rpadvika, npunaroheHe rpapuuke TexHuke, fedje IMKOBHO CTBapanallTBo,
HaCTaBHWYKE KOMMETeHLMje, CTPYYHO yCaBpLUaBahe HaCTaBHUKaA.






Benuka meka gpopma 5,
BYHEHM WTO M y/baHW nacrten,
170x120 um, 2017.

Velika meka forma 5,
vuneni stof i uljani pastel,
170x120 cm, 2017.

Large soft form 5,
woolen fabric and oil pastel,
170x120 cm, 2017




YMETHNYKA TTEAATOT A
N MHKNY3VBHA
OBPA3OBHA INMPAKCA



4ap BegpaHa Mapkosuh, goueHt, Condeho n Metoamka HactaBe condeha

auna. teop. ymet. Tamapa CeHunh, mactepaHg, Oacek My3nuke negaroruje

My3unuka akagemuja y Lietury, YHunsepautet LipHe Tope y Moaropuum (LipHa Fopa)
vedranam@ucg.ac.me

KPEATUBHWU U PA3BOJHU NOTEHUWMJANUN NHKNY3UBHE MY3UYKE
HACTABE Y OCHOBHOJ LWKOJIN

Pe3ume: Y okBupy HactaBe My3unuke KynType y4YeHULM CTUUY TpajHa 3Harba W BeWTUHE
HeonxofHe Kako 3a AyXOBHW pa3Boj, Tako 1 3a pa3Bujatbe KOTHUTUBHUX, EMOTUBHWUX, COLMjaNHUX
M CeH30MOTOPHUX BelTMHa. Kao Takas, npegmeT My3unuka KynTypa MMma BaxkHy Y/iory y pa3Bojy
Aeue ca nocebHum obpa3oBHUM noTpebama. YBaxaBajyhu pa3BojHe KapakTepuctuke aeue
HaBeZeHe nonynauuje, aan W HUXOBe efykaTUBHe noTpebe, My3uMuku neparosn Mopajy
NpUAaroAvTV fJeuun, He camoO HacTaBHe caapxkaje, Beh W HactaBHe MeToge. Y pagy ce
npeacTaB/bajy METOACKM MOCTYMLM KOjU Ce MOry KOPWUCTUTW y HacTaBHOj mpakcn Mysuuke
KY/AType Yy OCHOBHWM LUKONaMa, C akLUEeHTOM Ha yrnoTpeby My3uvukux urapa v cCBUpame Ha
MHCTPyMeHTMa OpdoBOTr UHCTPYMEHTapujyMa — Kao MyT CMOHTaHOT yuera. YUMHaK NoMeHyTUX
MeTOZCKMX MocTynaka ce orneAa y npomMeHama rnoHallara, MHTepecoBara W MOTVBaLWje Kojy
CY UCMOJBUAN YUEHWULM Ca UHTeNEeKTyalHMM noTelukohama YeTBPTOr W LWeCTor pa3pesa OCHOBHe
AeseToroguwmbe wkone ,lramnap Makapuje” y MNoaropuum, a umjn je pa3soj npaheH og
CTpaHe LUKONCKOr MCUXOM0ra W neAarora Ay>KW BPEMEHCKW Nepuos, Kao W Of MepcoHaniHOr
acucTeHTa y HactaBu. [lpomeHe ce ornegajy npe cBera y BuAy MojayaHOr MHTepecoBarba U
MOTMBaLMje, KaO N UHTEH3MBHMjEr fOXWBI/baja My3nke. HacTaBHM npoLec Koju ce ofBuja Kpos3
My3UuKe Urpe JOBEO je U A0 NPUMETHUX pas3inka y KOMyHWUKaLUWju, counjanHUM U eMOTVBHUM
ogHocvMa. Lnb paga jecte aa ykaxke Ha moryhe MeTogcke nocTynke NPUANKOM paja ca AeLom
ca WHTenekTyanHWM notelwkohama u pesyntate TakBOr paja, annm W Aa MNPYXW MNOAPLLKY
MY3UYKMM MejarosMmMa Koju ce y CBOM npodecroHanHOM pagy cycpehy ca ydeHuumma ca
nocebHnUm obpas3oBHMM nNoTpebama, a KOjuU y TOKY CBOT LUKOJIOBaka HWUCY CTEKAUM HUKAKBa
3Harba M3 061acTN NHKAY3MBHOT 0bpa3oBama 1 gedekTonoruje.

KmyuHe peum: yyeHunum ca nocebHum obpasoBHUM notpebama, npeamer Mysunuka KyaTypa,
WHKAYy3Kja, My3nudka urpa, OpdoB MHCTPYMEHTapUjyM.



Mp yM. bocnsbka 3upojesuh JSleunh, peagosHu npodecop, Cankapcrtso
JlvkoBHU genapTtmaH, Akagemunja ymeTHOCTY, YHuBep3uTeT y HoBom Cagy (Cpbuja)
bosiljkazirojevic@gmail.com

MUCKYCTBA PEAJIU3SOBAHUX NMPOJEKATA HA TEMY UHKNY3UBHOT
PAAA - MOIFYRHOCTU 3A CAPA4 Y CTYAEHATA YMETHUYKUX
CTYAUJA N OCOBA CA CMETHHLAMA'Y PA3BOJY N UHBATNAUTETOM,
KPO3 KPEATUBHO U3PAXKABAIE Y OBJIACTU INKOBHE YMETHOCTW

Pesnme: Tokom akTuBHe capaghe Akagemuje ymetHoctn n LLUOCO ,MunaH MeTtposunh” y HoBom
Cagy, Beh BuLIe OA AeceT roAvHa, KPO3 pasanynTe NpojekTe, yCrnewHo ce CNPOBOAW 3ajeAHNYKM
YMETHUYKM paj MAaguMx YMeTHuKka (cTygeHata) u ocoba ca cmeThama y pasBojy WU
nHBanuauteToM. [locneamwn peannsoBaHW MpojekaT Te BPCTe, MOA Ha3MBOM YMETHUYKO
CTaBapa/aliTBO Kao HauMH VHKAy3nje, 61O je f[e0 WCTpaXKMBauKO-yMETHUUKMX MpojekaTta 3a
2017. roamHy (Ha KOHKypcy [lokpajuHCKOr cekpeTapujata 3a BWCOKO oObpa3oBame W
Hay4YHOMCTPaXunBayky JAenaTtHoOCT). Y OKBMPY OBOI MpOjekTa, 3ajefHUYKN paj rpyne CTyAeHTa
AKkasemunje yMETHOCTU 1 yueHuKa wkone ,MunaH MNetpoBnh” oaBumjao ce y atesbenma Akagemuje,
a y3 Haj30p CTPYYHWMX Jauua Likone u npodecopa Akajemuje KoOju Cy BOAWAN LieO npoLec
KpeaTVBHOI paja CBMX y4eCHMKa paanoHuLie. TOKOM 3ajeJHNUKOT paja Y YMETHUYKOM CTBapaby,
CTyAeHTn Akagemuvje Cy MepMaHeHTHO pasBujaau W ycBajaan crneunduyHa nejarowika 3Hama u
MeToge paja y AOMeHy JIMKOBHOT WM KpeaTUBHON m3paxasarba. OHM Cy aKTMBHO MpaTuan pag
roctyjyhmx yyeHnuka, ynyhusanm ux y pasanumte TexHWKe, MOACTULIANN eKCMEPVMEHTUCarbe U
npeBasuiaxeme ycTa/beHnx obpasaua ymeTHMUKOr paga. McToBpemeHO, yuyeHuum Lwkone
.Mwunan TlleTpoBmh” NO3MTMBHO Cy oApearoBann, y TEXHWYKOM W KpeaTMBHOM pajy CBU Cy
M3y3eTHO HampeAoBanW, LWTO Cy MCAPaTWIM W HacTaBHULM W CTpyYhauu LUKOJe, KOoju cy
CBaKOAHEBHO MpaTUAN HWUXOB paj. PeannsoBaHW yMETHMUKM pajoBW, MPUKyMN/beHa MCKYyCTBa
TOKOM 3ajeJHNYKOr paja, Kao M HaKOH 3aBpLUeHOr npojekta (MyTem aHKeTe M pasroBopa,
pa3MeHe McKycTaBa u3Mehy CBUX rpyna yyecHuka: CTyAeHata, rocTyjyhux yueHuvka, npodpecopa v
CTpy4YHbaka LUKOJe), carnefaBare 1 cMcTemMatnsaumja CBUX pesieBaHTHUX MogaTaka UM UCKyCTaBa;
caB fobuvjeHn maTepujan je NOCNY>XMO Kao OCHOBa 3a popmupare 6ase nogartaka — npakTUyHe
CTyAuje Koja Moxe BUTU of/iMyaH TeMesb 3a HacTaBak paja Ha byayhum, camyHMM npojekTuma,
Kao 1 Ha KOHLMNupary nporpamMa Ha AkageMujn yMeTHOCTM 3a cneunduyHe Kypcese egykauuje
y obnactv nnkoBHe yMeTHOCTW, koju he ocobama ca cmeTHama y pasBojy WU UHBaAUAMTETOM
omoryhutu ga yHanpeae CTuLarbe HOBWX 3Hama W BELTWHA Y AOMEHY KpeaTVBHOT YMETHUYKOT
paga.

KbyuHe peum: uHKAy3Mja, NMKOBHA YMETHOCT, creumduyHa nejarowika 3Hawa, CTyAeHTU
Akagemunje yMETHOCTH, MPOjeKTU.



MacT. aHTpon. / MacT. My3. ymeT. LlyanH Cnank, nctpaxxmeay, AHTponoaoruja pa3soja /
My3nuka yMeTHOCT - KOMMNo3uuuja

RoundGlass LLC, CeeTcka akasemuja yMeTHOCTM U Hayke, bensu, BawmHrToH
[JenaptmaH y JToHgoHy (Benvika bputanuja)

jnsiddique@gmail.com

KYNTYPHO AHIFTAXXOBAHA MNMEAAITOrnJA, HAYKA O 3BYKY U
MY3NKA KAO COLLMNJANTHA NMPAKCA: PA3BOJ HOBOTI KYPUKYJTYMA
N HACTABHUX METOAA 3A NHKNY3NBHWNJN CUCTEM MY3UNYKOT
OBPA3OBAHA

Pesume: CBe My3nuke Tpaavuuje MOTUYY W3 UCTOPWjCKOT KOHTEKCTa, a CAMYHO TOME CBU
LWKONICKN MpOorpamMn My3n4ykor obpasoBara MOTUYY M3 KOHTEKCTa CBOje My3uuke Tpaauuuje. Y
faHalHeM CBeTy nocToju pacTyha murpaHTcka nomynauumja y Kojoj je CBakv TpUAeceTn YoBek
MWrpaHT, Npu yemy je camo EBpona npuxeaTtuna Buwe of 82 MuavoHa murpaHata (V3BewTaj
YjeaureHnx Haumja O CBeTCKOj mwurpaumju). lMoctaB/ba ce nuTarbe 3alTO Ce WHKIY3MBHO
obpasoBare M KyATYpHO aHraxkoBaHa neaaroruja, v nopes cse bosber pasymMeBaha HUXOBE
peNeBaHTHOCTU W 3Hayaja, UNak He npuMetbyjy. MNpU3HaTKM My3MUYKM MpOrpaMy Kao LTO je, Ha
npumep, nporpam MehyHapoaHe matype (International Baccalaureate Program (IB)), jow yBek
nounctoBehyjy pasHonvke My3uuke Tpaauumje ca ,My3vkom ceeta” (world music). 3anagHa
Teopuja My3uKe, TeEXHUKa 1 n3Boherwe 1 gasbe JoMUHUPajy Y IB nporpamy, kao n y nporpammma
Onwrer cpegrolwkonckor obpasoBara y EHrneckoj, Bency n CesepHoj Wpckoj (General
Certificate of Secondary Education (GCSE)) n YapyeHor og6opa Kpa/beBCKUX MY3NUKUX LLIKO/A
(Associated Board of the Royal Schools of Music (ABRSM)). ,World music” octaje cnopeaaH
npeAMeT HacTaBHOr mporpama, ynpkoc cee Behoj peneBaHTHOCTM W noTpebn 3a
cBeobyxBaTHWjUM My3UUKMM ObpaszoBareM. Xvjepapxuja yHyTap HacTaBHOr mporpama ctae/ba y
nogpeheHn Nonoxaj pasIMunMTo MOPEKNO U PAa3HOBPCHE My3MUKe BELUTUHE U TajleHTe. YKOANKO
M30CTaBMMO KOHTEKCT Tpajuumje 13 Kypukyayma M ako ce He 6aBMMO MOPEKIOM YYeHMKa,
oHeMoryhaBamo cMucneHo y4yerbe 1 bosbe ncxoge ydyera. lNpeanaxem 3 CylWITUHCKE MPOMeHe
Kako 6ucmMo ce cucTemckn nosabaBuan UHKAY3njoM u omoryhuam pa 6os/be UCTpaxXunmo
NPeAHOCTN KOje PasIumMToOCT MOXe JOHETN MY3UUYKOM O0bpa3oBamy.

1. HactaBHMUM KOj1 yCBajajy MPUCTYN 1 CTaB capaZHuka y yyemny (Ko-ydeHunk). OBo nogpasymesa
Ala Ce COMCTBEHO MOPEK/IO Kao W caAp>Kaj npejaBarba CTaBe Yy KOHTEKCT. HMKO Huje cTpyudrbak 3a
paznnuntoct. CTaB/bakbeM CafpxKaja y KOHTEKCT W yCBajakeM CTaBa KO-yYeHWKa, MOXEeMO
CTBOPUTU OKPY>KEHE 3a YK/bYUMBaAHE PA3NNUNTOCTUA KPO3 CMUCIEHO Yyetbe.



2. Pa3Bunjarbe HOBMX OKBMpa Kypukyayma Koju 6u omoryhuam kopenaunjy pasanymtnx BugoBsa
My3KnuKke npakce. Paz3HOANKOCT 1 MHKAY3Mja ocTahe ,cnopegHa NuTaka” CBe 40K Pa3MUYUTOCT He
nocTaHe AeO HacTaBHOr nnaHa W obpas3oBHOr cuctema. V3noxuhy okBMpP 3a HOBM MYy3UUKK
KypPWUKYyJ1yM 3aCHOBaH Ha HayLM O 3BYKY WU MoJanuTeTMma m3Bohera y KOHTEKCTYy. Y3 Hayky O
3BYKY Kao 06jeanmyjyhn daktop n cxBTawe pasanumtmx obavka Mysmumparba Kao pasimymtinx
MojanmTeta msBohera y KOHTEKCTY, MOXEMO YCnocCTaBuUTK ABa Hoceha cTyba koja npyajy
OC/I0HaL, pa3BOjy HOBOI MY3WYKOT KYPWUKyJymMa CMOCOBHOr Aa MpenosHa, YK/bYYuM U CUCTEMCKM
ynotpebu pazanumte Gopme My3nUKMX BELUTUHA U KOMMETeHuuja.

3. lNoctaB/barbe yuyeHuKa Yy cpeauwTe (pagnje Hero cTporn Kypukynym). CBpxa pa3Boja
Kypukyayma KOju gonywTta pasanumte obamke My3MUKMX BeLTUMHA W My3Wuke Mnpakce je Ja
omoryhu aa ce cagpxaj 6o/be npunarogn ceeobyxsaTHMM noTpebama y3pacTta v pa3BojHe dase
yuyeHuka. Pagehn ca pasnvumimm moganuteTma My3uuMparba Yy KOHTEKCTY U yjeaukbyjyhu nx
KPO3 My3MuKy TeOopwujy 3acHOBaHy Ha Hayuu O 3BYKY, MOXEMO 3arno4yeT ca CTBaparem
Kypukyayma KOju je YyHMBep3adaH, aiu KOju MMakK MMa KanauuTeT fga obyxBaTW pasHOMKe
MYy3UUKe Tpaauunje, 1 Heryje pasanymTte My3muke BelTUHe U TaneHTe. Pagehn Ha oBaj HauvH, o4
Cnyyaja A0 C/ly4yaja MOXeMO 6Oupatv My3uuyke MOoJanuTeTe WM My3uuke Mpakce Koju cy
HajpeneBaHTHMJNU N Haj3Ha4ajHMjK 3@ pacT 1 pa3Boj yyeHuka. OBaj HOBM OKBMpP MOKyLUaBa Aa ce
nosabasn cuctemckuMm dakTopuma Koju CcrpedyaBajy YK/byuumBarwe Yy oObpasoBare, anu
NCTOBPEMEHO MpyXa y30ya/bMBe UCTpaxkmBauyke MOryhHOCTM 3a MOHOBHO OTKpMBake Teopwuje
My3uKe 1 cBe Behe mn3rnese 3a NoAPLUKY KOTHUTUBHOM Pa3BoOjy YUYEHMKa.

K/byuHe peumn: pasnumTocCT, MHKIY3Mja, HOBU KYPUKYNYM, Hayka O 3BYKY, My3unKa Kao ApyLUTBEHA
npakca, KyNTypHO aHraxoBaHa nearoruja, cMctTeMcke NpoMeHe y obpa3oBatby.



Benuka meka ¢popma 1,
BYHEHU WTOod 1 y/baHu nacTen,
170x120 um, 2017.

Velika meka forma 1,
vuneni stof i uljani pastel,
170120 cm, 2017.

Large soft form 1,
woolen fabric and oil pastel,
170x120 cm, 2017




COLVIANTN3ALUWNIA I
EMAHUWIMATOPCKE
[MPAKCE Y OBPA3OBAMRY
HA T1OJ/bY YMETHOCTW



Teopopa Punmvnoswuh, anconseHT, Victopuja yMeTHOCTH
®unozodckm dakynteT, YHuBep3uTet y beorpagy (Cpbwja)
yukimomochi@gmail.com

KYATYPHU NAEHTUTET N EMAHUWUNATOPCKE NMPAKCE Y
CABPEMEHVM OBPA30OBHMM KOHUEMNTUMA

Pe3sume: [lampumoHujymM, Kao enucTeMMONOLLKa AeTePMUHAHTa MojMa Hacneha npeacTaB/ba
OKBMP MpoyyaBarba KyNTYPHOT MAEHTUTETa MOjeAVHLa, rpyne uav yutaBe 3ajefHuLe KOjoM ce
6aBe pasznmumte HayuHe aucuunamHe. Linsb oBor paja je ga ce KpoO3 TeOpWjcKy aHaavsy
CcaBpeMeHMX YMEeTHUUKMX pernpe3eHTaumnja, BaclMTHO-O06Pa3OBHUX TeHAEeHUMja W APYLUTBEHMX
nojaea Kao LITO Cy Mac-meanju, naeHTnbukyjy daktopmn Koju ytndy Ha oBe rnobanHe npouece,
Kao 1 penepkycuje Ha ayTeHTUYaH KyATyPHU UAeHTUTeT 1 Hacnehe jeaHOr ApyLuTBa, a Koje ce, Ha
NPBOM MeCTy, Heryje nytem obpa3oBara, YMETHOCTU U KynType. [MO3UTMBHM acnekTu Koju cy
MAEHTUPUKOBAHM OfHOCE Ce Ha pa3MeHy WCKyCTaBa PasinunMTUX KyATYpHWX rpynauwuja, passoj
WHTEPKYNTYPaNHOCTX, emnatuje, TOonepaHuuje W yBaxaBare pPasAnYnMToCT, JOK Ce Kao
HeraTVBHW yTWLA] W3ABOJMO aKTyeNHW JpylTBeHW ¢(eHOMeH, Kao LWTO je MNOTUCKMBaHe
KONEeKTUBHOT WUCKYCTBA M apXeTUMCKMX KyATyposolkux obpasaua yTBphHeHux y cBecT w
WHAEHTUTET jeAHOr apywTBa. Y cBeTy fobujeHux pesyatata OBaj paj yKkasyje Ha nojaBy
CaBpeMEeHUX rNobanncTUUKMX TeHAeHLUMja Koje WMMNAMUMPAj)y acvMuaaunjy aymeHmuyHoz Yy
rnobanHn yHuBep3asHM KyATypHu obpasau, npu uyemy Tpeba wctahm BaXKHOCT OuyBama
ayTEHTUYHOCTU KYNTYPHOT UAEeTUTETa, He Kao pakTopa KOHPPOHTaLMje N KOH3epBaT1BU3Ma, Beh
KOMMAeMeHTapHOCTM ca pasanuutowwhy, rpagehn Mpexy MynTUKyATypasHUX KOHLenaTa Kpo3
eMaHumnaTopcke obpa3oBHe npakce.

K/mbyuHe peum: KynTypHWU UAEHTUTET, NampuMoHujyM, rnobanvsaunja, emaHumnauywja,
obpa3oBare, YMETHOCT.



MacT. NcmMxos. / MacT. npuM. ymeT. AHa fony6oBuh, cTpyyHU capagHuK - UCTpaXunBau
Mcuxonorwja paHor pasBoja / NMpuMerbeHa yMeTHOCT - Kepamuka

MynTuKynTypanHa npegLKoncka ycraHosa, Jlajnumr (Hemauka)
golubovic.ana90@gmail.com

EPEKAT OCTPALUN3MA HA BEJINYNHY OUTYPE MEPEHO KPO3 A EYJE
LLPTEXE Y CPIICKUM YPBAHUM U PYPAJTHUM 3AJEAHNLLAMA*

Pe3sume: myacka durypa ce yecto nojaemyje y gedvjum uptexmma. Kao jesaH o enemeHata
upTexa - BenmumHa éurype kopuwheHa je y MHOrMM MeRyKyATypHUM CTyAnjaMa 3a UCTPaxunBarbe
Xvjepapxvje W 3Hayaja ApYLWTBEHUX OAHOCa M3 Jedje nepcriektmee. lpema nNpeTxoaHUM
CcTyanjama, feua majy TeHAeHUM)y Aa npeyBennyasajy Gurypy ca nosMtmBHMM ocobnHama, ocoby
Ha BWLIOj NO3ULUMK (HNP. yunTe/b, POAUTE/LWN) U OHY KOja MM je APYLITBEHO BaxkHa. Liptexu wn
nojaum Cy MpPUKYM/beHW Y OKBUPY CTyaunje cnpoBefeHe o ctpaHe CreHrenvH, Fonybosuh, Tone,
Ogep 1 XayH (2021). Y Tpu pasnnuute cpncke 3ajegHuue (beorpag, MNoxapesau, n Kocronay), 116
Aeue y3pacta 3-5 rognHa rnesano je KOHTPOJHE UAN BUAEO CHMMKe ocTpaum3Ma. 3ajaTak je 6mo
Aa HaupTtajy cebe n npujatesba. Kao mepa adunnjaymje y3eta je pasgambuHa nsmehy ase odurype,
Kao M BPEME W CNOXEHOCT upTexa. Pesyntatm cy oTkpwin Aa ce pasymeBare OCTpauuv3ma
nosehaBa ca rogvHama n ga peakuuja Bapvpa Mehy kyntypama. Linb oBe cTtyauje je ga ncrpaxu
edekaT ocTpaumsMa Ha BENNYUMHY Jbyacke durype y KONeKTMBMUCTMYKOM ApyLuTBy. [peTnoctas/ba
ce pa he geua y ekcnepuMeHTanHoj rpynu (octpaumsam) cebe HaupTaTv Kao Mawy urypy y
OAHOCY Ha cBor npwjatesba. LLtaBuwe, BennunHa éurype he ce pasnvkoatn nsmehy ypbaHux un
pypanHux nogpyudja. Nopeg Tora, aesojunue he uprtatn Behe durype oa gevaka. BucnHa durype
n3mepeHa je usmely aBe Hajaye Tauke Ha BEPTUKANHOj OCW, a WMpUHa namehy aBe Hajwmpe
Tauke Ha XOPM3OHTaNHO] ocwu. Pe3yntatm nokasyjy Aa Huje 6uno 3HauajHe pasauvke wusmehy
CPeArUNX BPeAHOCTM Y OCTpaLM3My U KOHTPOJHUM YCI0BUMa, HUTU n3mely durypa HaupTaHux o
CTpaHe fevaka u Aesojumua. Mehytnm, noctojao je yTuuaj rpaga Ha Halwe 3aBuUCHe Bapujabie.
Aeua y beorpagy (ypbaHo nogpyuje) uptana cy Behe durype cebe n npujatesba Hero geua y
Koctonuy (pypanHo noapyuje). Y nopeheny ca beorpagom, wupuHa durype npujatesma buna je
Maha y lNoxapesuy, kao n obe durype y Kocronuy. Ctyamja gonpuHocn 60/beM pasymeBary
LpTexa NpeaLKocke gele y KONeKTUBUCTUYKOM APYLUTBY.

K/byuHe peun: octpaumsam, gevju Lptexu, BennunHa ourype, Cpbuja, KONEKTUBUCTUYKO APYLUTBO.

*Stengelin, R, Golubovi¢, A, Toppe, T., Over, H., & Haun, D. B. (2021). Priming third-party ostracism
does not lead to increased affiliation in three Serbian communities.



3eneHa meka ghopma 2,
Tekctua, 80x60 um,
2016.

Zelena meka forma 2,
tekstil, 80x60 cm,
2016.

Green soft form 2,
textile, 80x60 cm,
2016




KPEATUBHOCT I

MOTUBALLJA —
OBPA30OBHMW MPUCTYMW

N IOMETV




ap Banagnmup Kygpjasues, pegosHun npodecop, MNcnxonoruja
MockoBCKM rpasckin negarowku yHuBepsutet, Mocksa (Pycuja)
vtkud@yandex.ru

MALWTA U UMUTALLUIA

Pe3ume: Beh HajjesHocTaBHUjM 061UK /byacke mawTe je ,ABocobaH”. OBy cauky je npeanoxuo Majkn Kon
(Michael Cole), kojy hemo nokywatun ga pa3sujemo. Ceaehm y jeaHoj cobu, npumehyje Kon, moxete 3ammcantu
APYTY Y KOjoOj 3anpaBo HWUCTE, a HWCTe HK 6uan. Ann TO je ynpaBo 3aTo LITO CTe y CTaky Aa Ce 3amMucamTe y cobu
KOja yorwuTe He NocToju 1 Koja Tek Tpeba Aa ce n3rpagu. Jow Hema cobe, anv kao Aa Beh jecte y woj. Aam wra
hete 61TV kaga (camo y CBOM yMy) HanpasuTe coby, HUje Matbe BaxKHO NuTatbe 0Z Tora kakea he 6utn coba. Ako
HUuje 1 BaxxHuje. KibuLKK NpuMep: geTe BUAW LTarn, OCeAna ra, a oHo je Beh kok. Ann 1 oHO camo je Beh jaxau.
To 3Hauu 4a je AeTe NPBO BMAENO LUTAM OYMMa jaxaya 1 camo 360r Tora HacTana je ,Maruja“. A oHga - Ha kome he
jaxatu; ko: kayboj, IHanjaHaL, KowaHUK, COpTUCTa, LIMPKYCKU YMETHUK, kakse he 3anneTe oBe cauke ,noacrahu’,
Koje he OKONHOCTU U3 CTBApPHOT XMBOTa, YBEK jeANHCTBEHO AOXMUB/bEHE, ,NpuBYyhn" OBK cLeHapwmju (y urpu cy
moryhe cynpoTHocTu - geTe he npoHahw CBOjy CAMKY Y AaTOj NPUYK, ann MexaHU3aM je UCTK); ocTaje Aa ce Haraha.
[a, pete camo He 3Ha cBe. CaMO KpO3 MalUTy YOBEK MOXe Aa XXMBW Yy KONEKTUBHO] ,Kyhu sbyscke kyntype”.
MapagokcanHo, MMUTaLMja 3axTeBa NyHO MawTe. OcuM ako je, HapaBHO, He NobpkaTe ca NOBPLUHMM KOMUpareM
KpVBWX NMHMja 1 KBauwnLa Tyher ,TekcTa 0 noHawary". 3aucta, ga bucte nmutupanu, Tpeba ga yhete y canky (.y
camum”, pekao 6u dunosod E. B. beHkoB) oHora kora nmutmpare. Heka, He go came ,aybuHe". Ann Toaunko aa
6ap ,y NpBOM NpunbanxaBatby” CTBAPHOCT BUAM HETOBMM 0UYMMa, Aa ce 6bap MarioBWUTO OCETH Y HOj U AOXUBM je
kao cBoja ocehatba. A ako ce Mnak nojasw 3ajatak Aa ,NpeBapute” - Aa Bac He NPeno3Hajy crnosba, To 3Hauu Aa v
ca apyre ,cTpaHe” Tpeba ga nornegate cebe, nmutatopa. OBo je Hemoryhe 6e3 mawwTe. Konupare u ,npesohetbe
YNacKoOM Y AK", Cy pa3nnumt mexaHmamu. OBO Ce OAHOCK He CaMo Ha ,MMuTauujy cauke”, Beh 1 Ha ,MMUTaLmjy
mogena“. ,EHrp je xeneo ga omoHawa Padaena, aam je noctao EHrp. Ce3saH je xeneo aa onoHawa [llyceHa -
ncnoctaBuio ce aa je noctao CesaH”, nuwe Cansagop Aanu. Ja, v oH cam, Beh ,ycnewnu Jann”, npoBeo je cate
y JlyBpy, konupajyhu Bepmepa. Monyt ctyseHTa. Xenehn aa npoape y TajHe Bepmepa, kojer je, 3ajegHo ca
Benackesom, CTaBMO W3Haz CBUX yMeTHWKa. Jann Huje baw Boaeo ,M3Me” - peuymo pey ,MojepHu3am” (a Ha
LHagpeanvsam” je rnesao ¢ poHWjom). M jow BuLie, HWje HamepaBao Aa CpyLn ,knacmumsam”’. Hberos ecrteTckm
nporpam 610 je NpupoaaH KOAnKo v ambuumosaH: ,noavhu caBpemeHy yMeTHOCT Ha HUBO Knacuke". [laav Ha
jeAHOM Apyrom MecTy nosuBa: ,YMeTHuue, konwvpajte!l YBek he octat HewTo Bawe”. KbyyHa pey oBge je
ymMeTHUK. VIcTo Tako, AeTe, onoHalwajyhu ogpacay ocoby, CNOHTaHO HacToju Aa OTKpuje ,TajHe” NnyHoneTcTBa Koje
Cy 3a Hbera Crnosba BUA/bMBE U CBPCUCXOAHE. [Na Yak 1 cynpoTCTaB/bakbe 04pacnoj 0cobn ByHTOBHOM af0NeCLeHTy
je HauvH fa 13 ogpacnor K3ByYe OBe ,TajHEe”, KOje Kao OApacTao y Apyrauunjoj, CTabuaHOj CUTyaLmu He Xypu Aa
nogenw. TvHejllepcka nobyHa caMo je eKCTpeMHK 06AMK MHTerpaLmje y 3ajefHuLYy ogpacavx, cMaTpao je Bogehu
necvxonor [. b. EnkorsuH. Kpo3 ,nobyHy" noBesyjy ce BpeMeHa - Uy YMETHOCTM U Y XuBOTy. CHarom matute.

K/byuHe peun: maluTa, MMUTaumja, CTBapanallTBo.



4ap AHa MapjaHosuh LUejH, HayuHuk, Meaaroruja
Ounagenduja (CjeanrmeHe Amepuuke [pxase)
anamshane@gmail.com

MOTYRHOCTU N USA30BU ANJANOLWIKOTI NMPUCTYNA
YMETHUYKOM OBPA3OBAHY Y KOHBEHUMNOHA/THUM WWKOJIAMA

Pe3snme: Y cBOM pagy npeAcTaB/baM jefjaH AWjasoLiKM ayTOPCKU NPUCTYN YMETHUYKOM obpasoBatby.
AnckyTyjeM O caBpeMeHUM MnpUcTynuMa YMeTHWUYKOM obpasoBakby M MoryhHoctuma koje T
NPUCTYNn Npy>Kajy YMeTHNUYKOM 0bpa3oBarby Kao NpoLecy KOoju KOju BOAW YUYEHMKe Ka pasyMeBary
(camor) cmucna. [ecet pasnora 360r kojux 6u ymeTHOCT Tpebano Aa ce yum y wWKonama, Koje je
pa3paAvo jefaH Of Hajno3HaTUjUX aMeEPUYKMX BU3MOHapa Yy YMeTHMYKOM obpa3oBaky, Eavor
Aj3Hep (Eisner, 2008), caxxetn cy y uyeTvpu onwTe gedrHuMCaHa LW/ba NoAyyaBarba YMETHOCTU.
Takohe, npepcrtaB/baM 4YeTMPU MPUCTYNa HacTaBM YMETHOCTM Koje Cy Yy TOKy jeAHOr cemecTpa
dopmupann moju ctyaeHTn, byayhu yuntesmbun/yumTesbuue y HUXKUM paspeinma OCHOBHE LUKOJeE.
3aTMM pacnpas/baM O rMaBHOj TBPAHM AMjasoLlKe nejarorvje fa ce obpasoBarbe yBeK O4BMja KpPo3
Avjanor - Kao MeAujymM 1 npouec y KOMe caroBopHuuy dopmupajy cM1Mcao 1 3Hadeha OHora o Yemy
pasroBapajy nam o yemy KoMyHuumpajy. lNpema peunma JyumHa Matycosa (Eugene Matusov), Hema
obpazoBatba BaH AMjanora, nNuTake je caMoO KakaB CMUcao OOpasOBHW AMjanor MMa 3a yyecHuke
(Matusov, 2009). MatycoB 1 ja npeTnocTtaB/bamMo Aa NpaBu AWjanor MOXe ja ce yCrnocTaBu OHZAa
KaZia Ce caroBOPHWLM OAHOCE jefHW Mpema ApyrimMa Kkao paBHonpaBHe ceectu (Bakhtin, 1999), koje
npenosHajy W yBaxaBajy jeAHe Apyre, 036u/bHO pasmatpajyhm mMucam wn raeauita  CBOjUX
caroBopHuka. [loTom, npeanaxem W pacnpaB/baM O YeTUPWU T[NaBHE KapakKTepuctnke w
npeTrnocTaBke [AWjasoOLWKOr ayTopcKkor npucTyna kpeatmBHoCTW, ynopehyjyhu Ttaj npuctyn ca
KOHBEHLMOHa/IHMM MpuUCTynuMa. Ha ocHOBY paHwujer usnaHka Koju cmo objaBuan MaTycoB U ja
(Matusov & Marjanovic-Shane, 2016), TBpAVM fa ANjanoLLKM NPUCTYN KpeaTUBHOCTM U3Baja YeTupmu
acnekTa CBake KpeaTUBHE AMjanollke MHTepaKLuje: acnekT ajpecnBHOCTY, ersncTeHLmMjasHN acnexT,
aKCMONOLWKN (BPeAHOCHM) acnekT M KOHAuHO KyATYypoJoLlKkK (MeTa-akcuonowku) acnekt. Oa
YeTMpUW acnekTa KpPeaTUBHOCTM MAyCTpyjeM onucyjyhun jesaH KpeaTVBHWU ayTOpPCKW Auvjanor namehy
ManegeBojunue (o 3 roamHe) N yMETHUYKOr NpoLeca heHe Majke/ymeTHuLE /yuntesbuue. Ha kpajy
pasa, no3nBam 4mTaoua y Aujasor o MOryhHOCTMMa 1 r3a3oBMMa Koje Aj3HEP U MPUCTYNX MOjUX
Konera, HacTtaBHMKa 6yayhux yuutesba/yumtesbmua, Npyxajy 3a pa3Boj AWjanoLKOr ayTopcKor
yMeTHMYKOr obpa3oBaka, 3Ha4YajHOr 3a YYeHWKe KOHBEHLMOHAIHMX LIKOAa.

K/byuHe peum: ymeTHUUKO 06pa3oBatbe, KPeaTUBHOCT, A1jaoLLIKO ayTOPCKO 0bpa3oBatbe.



4ap MoHuka Munep, pesoBHu npodecop, YMeTHNUKO obpa3oBare
WHCTUTYT 3@ My3KKY, YMETHOCT M CNopT, YH1Bep3uTeT 3a obpasoBarbe, Jlyasurcbypr (Hemauka)
miller@ph-ludwigsburg.de

PA3BOJ YMETHNYKUN HAJAPEHE AELE:
PETALNOHO-AHTPOMO/IOWKW NMPUCTYN TANEHTUMA

Pe3snme: YnaHak dokycnpa npegmeaH pacrnoH Jbyfcke KpeaTMBHOCTU W gaposuTtoctu. ,TaneHat”
Kao Tema je 06pa3oBHM ,M3a30B” y 061aCTM YMETHMUKOr W HAy4yHOr UCTpaXkvMBaha. Tema
yMeTHMYKe JapOBUTOCTM U Aasbe ce cycpehe ca BeaMKMM onpe3om man vak oabaumBarwem mehy
akagemMuyMma YyMeTHMYKOr obpas3oBarba. Y OBOM UNaHKy ce JapoOBWUTOCT pa3mMatpa Kao
(yMeTHMYKK) 0bpa3oBHM M3a30B. TeKCT MMa 3a UW/b pacrnpaBy O TEPMUHUMA ,AaPOBUTOCT' M
,ApoMouMja AapOBUTOCTM” yCpea aHTPOMO/OLWKE U penauMoHe Teopuje YMETHUYKOr
obpaszoBarba. Mory ce Hahu aBe ueHTpanHe Tauke: [1pBO, AapOBMTOCT KOja Ce MocMaTpa Kao
CNOCOBHOCT MOXe Ce CTaBUTK y KOHTEKCT yuera 1 Bexxbara. To pesyntmpa moryhHowhy nspage
NYUMAHUX 3ajaTaka 3a 4ac YMETHOCTM KOju Cy CTPYKTypupaHu Mpema HacTaBHOM Mporpamy.
Apyro, 3Hauyaj amuHor n mehymwyackor y3byhewa y HacTaBHUMM cuTyaumjama Kao W 3Hauaj
NHTepecoBatba 3a ogpeheHn yMeTHUYKM JOMEH NOCTajy BUA/bUBM TOKOM yyehsa.

PenaunoHo-aHTpoOno/ioWwKa Teopuja TaneHTa 6asvpa ce Ha TpWU AMMeH3Mnje, Koje ce Mopajy
AVHAMWUYKKM NocmaTpaTth: HagapeHo aeTe (1) nopaBHaBa ce ca ogpeheHnM KyaTypHUM Lin/beBUMA,
pa3Buja TeXHY W eHeprujy y oapeheHom cmepy; (2) pa3Buja UBPCT OAHOC Npema ogpeheHnm
CTBapuMa, OAHOCHO MHTepecy; (3) eHTy3nja3aMOM ce noBe3yje ca APYrMM npeametTumMa — y3opuma
M HacTaBHULMMA.

PenaunoHa anmeHsnja (1): TaneHaT kao nokpeTtay ocobe

TaneHTOBaHa feua ca coboM AoHoce concTtBeHe obpa3oBHe noTpebe M CNpeMHOCT Aa yue.
YMEeTHNUKO BacnuTare ce Mopa Ha ToMe rpaautin. CneunduuHn ummb oBe 0bpa3oBHe NoTpebe U
BOJ/bE 33 YUYEHEM je Yy BENMKOj Mepu aHTPOMONOLWKM U KyATYpONOLWKM onpasBgaH. Ha npumep,
afloNecLeHTN Xene Ja MOry Aa peanvsyjy CBOjy ,peanncTMyHy” npescraBy kaja ce baBe TeMama
Koje Cy MM BaxKHe, MonyT ofgHoca, npupoge uta. OHM Takohe Texe fAa caBnajajy yMeTHUUKe
TeXHVKe.



PenaunoHa anmeHsnja (2): iHTepecoBame ocobe 3a Heky CTBap

Apyra avcnosmumja ycuapeHa y IMYHOCTN KOjy je naeHTndukosao LUynu je oHo wTo OH Ha3mBa
LAncnosunumjom ycmepemna” (Schulz, 1988). M3pa3 ycmepeHa ancnosuvumja onucyje acnekT Aa je
HaZlapeHa IMYHOCT HaMePHO OpMjeHTUCaHa Ka jeAHOM Uan bapem caMO HEKOJIMKO KOXEPEHTHMX
CNMKOBHUX Nogpyudja. MNocebHy npesaHocT — GOKyC Ha Lnsb, TEMY UAWN AUCLUUMNANRY, Tj. ,4OMEH" —
PeHuynn (Renzulli, 2002) je Takohe HaBeo Kao jeAHYy OJ LEeCT 0COBMHA MYHOCTU HajapeHe
ocobe. PeHuynn onucyje npeaaHoOCT Kao ,POMaHCy ca TeMoM uau gucuunanmHom. Kaga je
nojeanHal, CTpacTBeH MpemMa HeKoj TeMW WAN AUCLUMIMAWHK, pa3Buja ce MpaBa poMaHca Kojy
KapakTepuLly CHaxKHe emoLmje 1 xesbe. CTpacT OBe poMaHCe KO MAafMX JbyAn 4ecTo NnocTaje
cnvka byayhHocTr 1 faje MOTMB 3a AyropouHy nocBeheHOCT Hekoj akTMBHOCTW” (PeH3ynim
2002). Y Tom nornepny, TaneHaT ce MOXe CXBaTUTK y CMUCAY MOTeHLWjana 1 erose peanmsaumje
y HaTnpoceyHom nepdopmaHcy. Y penaumjcko-aHTPOMOIOWKOM MPUCTYyny TaneHTVMa OBaj
WHTEH3MBaH ofHOC n3Mehy cebe n cTBapwm cmaTpa ce npejycnoBoM 3a obpa3oBHe npoliece
TaneHToBaHUX /byan. Ob6pa3soBHO WMCKYCTBO 3amouuke WHTepecoBameM 3a MpejMeT, Koju je
KOHKPETM30BaH KPO3 YK/byuMBare CneunduyHoOr 3a npesgmer.

PenaunoHa anmeHsuja (3): eHTy3njazam mehy ocobama

N3 penaumoHO-aHTPOMONOLWKOr pa3ymMeBara TaNeHTa, eHTy3uja3am ce Takohe BuAWM Kao
OCHOBHM MOTOpP ,TaneHTa”. MoTto ,6uTtn ogylleB/beH M HaZaxHyT' HWje caMO npecyjaH 3a
nexkuuje gaposutunx, Beh je To n onwTn negarowkn npuctyn. C jeaHe cTpaHe, OBO yTW4e Ha
LLeJIOKYMHO penauuoHO MoJbe HacTaBe YMETHOCTW, C Apyre CTpaHe, jaCHO Ham Mokasyje ja je
,TaneHaT” OAroBOPHOCT HacTaBHWKa. Y npoLecrMa nojyyaBama 1 y4era HaCTaBHUK Urpa BaXkHy
yNory jep je OAroBOpaH 3a npouece AeMOHCTpuparba, objalraBara M KoMyHuKauuje. OBaj
eHTy3unja3aM KOju MOoTU4Ye OJ HacTaBHWKA MOpa Ce pasyM/bMBO JENUTW; OH Mopa ,noByhu
yUY€eHMKa 13 eroee npegmeTHe ynore go ogpehere tauke” (yn. Sowa, 2019).

K/byuHe peum: TaneHaT, KpeaTVBHOCT, AApPOBUTOCT U yuyerbe, AWAaKTMKa MNpomoLlmje
AapoBUTOCTY, BexXXbarbe, y3byhere, yTnuaj Ha NpoMeH/bUBE.



ap bojaHa LLkopu, pegosHu npodecop, MNcuxonornja
Ogcek 3a Teopujcke npegmete, PakynTeT NMKOBHUX YMETHOCTH, YHUBEP3UTET YMETHOCTH Y beorpaay (Cpbuja)
bskorc@yahoo.com

KAKO CTYAEHTU YMETHOCTU MNMPOLLEHYJY NOCNEAULLE COVID KPU3E

Pe3ume: Cutyaumnja naHgzemuvje ce nojaBuia Kao HOBW M3a30B Mpej CBETCKOM 3ajefHMLIOM, a
AYyropoyHu edekTn oBora HUCYy Ao Kpaja cxBaheHun. Vinak, ca NncnxonoLuke nosuuuje Kpmsa Moxe
6uTn cxBaheHa He camo Kao HeraTMBHO WCKYCTBO Beh M Kao nMpwuivka 3a CTBapare NpomMeHa u
TpaHchopmaumjy. Lnmb oBor mctpaxusarba je O6MO fga OTKpuje Kako CTYAEHTU YMETHOCTU
Aaoxuesbasajy Covid Kpum3y, Kako BUAe HeHe nocneaunue no cebe v CBoje yMETHUYKO nocTurHyhe.
NcTpaxnsame je obyxBaTuio 63 cTyseHTa BM3YeNHWX M MY3UUKUX yMETHOCTM ca PakynTeTa
JNIMKOBHUX ymeTHOCTW y beorpaay (62.5%) n Akagemuje ymetHoctn Hosu Cag (37.5%). PogHa
CTPyKTypa Yy3opka: 73% peBojaka n 27% wmnaguha, npoceuHe crtapoctn 21 roamHa. Kao
WMHCTPYMeHT je kopuwheH ynuTHWK dopmupaH 3a OBY MPUAKKY KOjU je cajpXao ocaMm
neTocTeneHnx ckana Koje cy Mepwuie CTyAeHTCKY MPOLeHYy €MOLMOHAaNHE, NpakTUyHe W onwTe
npomeHe um3a3saHe Covid kpwusom. [opea Tora, 4YeTMpW MuTarba OTBOPEHOr TvMa Cy Mepuia
KBa/MTaTMBHE acrekTe AMYHOr WCKycTBa Kpu3e. [MuTawa Cy ce OAHOCMIA Ha MPOMEHe Yy
CBaKOAHEBHOM >MBOTY, JIMYHY MpPOLIeHY MOCAeAuLa, JIMYHO UCKYCTBO KPWU3e M Ha MO3UTMBHE
(TpaHcdoOpmaTMBHE) acnekTe MCKYCTBA, Tj. HAYMHE Ha KOje Kpu3a MOXe Ja Aenyje MO3UTUBHO,
Pa3BOJHO Kao javarbe PEe3NIMJEHTHOCTU W AUYHMX KanauuTeTa. Kao wTO ce ouyekmBano, Ha
onwTeM MaaHy je cutyaumja NaHAeMuje CHaXXHO MOroAnaa CBakOAHEBHM XWUBOT, PYTUHY U Mpakcy
(AS=3.29, paHr og 1 go 5), npomeHa je fOXMB/bEHA Kao ymepeHo jaka (AS=2.67), nocnegunue Ha
akagemcko nocturHyhe ce npouemwyjy kao Benvke (AS=3.30) n opujeHTMCaHe Ka HeraTMBHOM
nosny Aoxwuesbaja (AS=1.82). VictoBpemeHO, 3a80BO/BCTBO ANYHUM nocTurHyhem (AS=2.71) un
ymeTHMYKMM nocturiyhem (AS=3.30) cy y OKBMpPY CpeanHe namn cy ocTane Ha BULIEM HUBOY, Kao
cnabuje noroheHe. pynHa Mepa jauvHe emMoLMOHanHe peakuuje je ,ymepeHo jaka” (AS=3.14),
AOK je MpoLueHa eMOuWOHanHe peakuumje Ha MPOMEHe JIMYHOI XXMBOTHOP OKBMpa ,Beoma
jaka" (AS=3.68). AHanun3a ogroeopa nokasyje Aa ce Kao HajMohHWju HeraTuBHM dakTopwn HaBoAe
coumjanHa nsonauuja, nag Motusaumje, oceharba CTpaxa M HeM3BECHOCTH, rybutak noBepemna y
nHCcTUTYumje. Mopea Tora, BuAe ce M MO3UTMBHMU acrekTU Kpu3e Kao MPWIMKe 3a yyeme W
npoMeHy ¥ Hajuewhe ce onucyjy Kao noBpaTtak MOpPoOAMUM W NpujaTe/bMma, obpaharbe Bulie
naxkktbe Ha Marbu 6poj penaumja nsmehy /byan, NPUAMKa 338 YMETHUUKN Paj Kao JNUYHU aKTUBHU
oaroBop, nosehaHa WHTpocnekuuja U WHTepec 3a Ayb/be MCMXOnoLKe npouece, ,MoBpaTak
cebu”, ,3BYK TULLNHE", 3HAaYa] PEKOHCTPYKLMje PeasHOCTM Y KOjOj XXUBUMO.

K/byuHe peumn: ncuxonoLLKn acnekT Kpuse, KpeaTuBHO NOCTUrHyhe, yMeTHMUYKO obpasoBatbe.



macrt. ncmxosn. BecHa Jawesuh Monosuh, wkonckm ncuxonor, MNcuxonoruvja
OcHoBHa wkona ,Kocta Byjuh”, 3emyH (Cpbuja)
vjanjevicpopovic@gmail.com

AEYJUN BUSYE/THN U3PA3 KAO KPEATUBHA NMOAPLUKA PA3BUJAY
BPEAHOCHUX CUCTEMA

Pesunme: [leujn BM3yenHn v3pa3 Kao KpeaTMBHa MOAPLLKA pa3Bujakby BPEAHOCHUX CUCTEeMa MOXe ce
nokasaTu Ha Ba NMpumepa, ABa NMporpama ca CacBMM Pas/IMUMUTUX KpajeBa CBeTa, aMepUYKu 1 PycKw,
KOpucTe ce WCTUM MPUHLMAMMa - MaTepujanvsauuje HEBUA/BUBOT — MaTepujanvsauumje ofHoca
ocnarajyhu ce Ha NpupoaHy notpeby Aelie 1 MAaaux Aa ce naklle BU3yenHO Hero BepbasHo m3pase.
Ob6a nporpama cy ycnewHo npumMmenunsaHn y EBponu, Amepuumn n Cpbuju y wkonama v sptmhmma.
Mporpam [pxaBHor yHuBep3uTeta y AjoBu (lowa State University) ocHaxusamwa nopoavua je
MPeBEHTVBHWN Mporpam npote 6onectn 3aBncHOCcTM. OHO WTO CYLUTUHCKM U3ZBaja OBaj mMporpam je
AOCNejHa MpvMeHa MpUHUMNa pa3Bujarba M MOAp>KaBatba BPEAHOCHUX CUCTEMa Kao MpejycnoBa
34apaBux ctunosa xwuBoTta. OBaj mporpam je cneumduyaH 1M Mo TOMe WWTO Ce peanvsyjy Tpu Tvna
paAvoHMLA: HaMeHeHe POoAWTE/bMMA, MAaAMMa W 3ajeAHnuke. lpes Maage v wbrXoBe PoAnTesbe ce
MoCTaB/bajy 3axTEBM BU3YyeHOT OCMULL/baBaka NopoanyHor rpba, ctabna, cBojux xesba 3a 6yayhHoCT.
Kpo3 oBaj kpeaTBHM NpoLiecC 1 pa3MeHy CBUX yYeCHUKa jaCcHWje Cce Npeno3Hajy MOPOANYHE BPEeAHOCTH
W nocebHO jacHuje ce AedUHMLY XMBOTHA OUYeKMBakba W poauTe/ba U Maagux. loBesaHocT
KpeaTMBHOT M3paxkaBatba U pa3BOja BPeAHOCTV OAHOCa npema Mehy3aBnCHOCTM y MpUpPOAK AaTa je y
nporpamy H. H. BepecoBa ,Mu cmo 3emspann’, koju je npumersnBaH y Pycuju, ®uHckoj n Cpbuju.
foToBO je Hemoryhe pasBujaTV AWYHM [OXWB/BAj, OAHOC, 0Oe3 KpeaTMBHOr M3pasa YYecHWuKa.
Cxsatajyhun aa BehuHa nosHaje npaBuaa U KOHCEKBEHLIE MOHaLLakba, aan X U3 pasanumnTvx pasaora
MowTyje WAM He, y OBOM NpOrpaMy ce yTWYe Ha pa3BOj JMYHOI OAHOCa Mpema OKpyXewy Y3
Kopuwherwe YyMETHUUKUX cagpkaja. [locebHO je 3HauyajHO CTaB/bakbe Jele Yy cUTyauuje Ja
pa3MuLLbajy, KpeaTMBHO pellaBajy KOHKPeTHe 3ajaTke, BM3YyeNHO MpejcTaB/bajy NepCcoHPUKOBaH
MOPTPeT CBOje yauue, Kapaktepuctuke kyha Be3dyjy 3a CTaHOBHMKe, a He 3a rpaheBuHcke
KapaKTepucTvKe 1 CanyHO. MNpumep akTMBHOCTW, KaZia KONEKTVBHU LipTeX naaHeTe 3emibe, AoLpTaBaH,
6oraheH, ucTpaxuBaH MeceuyMa CUMYAVPaAHO MNPETPNM eKOOWKY KaTtacTpody, e€MOLIMOHAAHO W
VIHTeNeKTyaHO je Janeko CHaXHWjU of BecTn, MHdopMauwmja, 3Hawa Yy Koja HUCY Aeua v Maaau
€MOLIMOHA/IHO 1 KpeaTUBHO yk/byueHW. [Toka3ano ce fa cy epekTn nporpama Koju yK/byuyjy BU3yenHH,
JIVYHW KpeaTMBaH JOMPUHOC TpajHWju. KBasuTaTBHa aHaaM3a pas3roBopa ca BacnvTayvMa 1 Maagvnma
KOju Cy MpoLWAv OBe Mporpame Mokasyje 3Hauyaj JMYHOT AOXMB/baja U KOHTUHYMPAHOT pellaBara
KpeaTMBHMX 3aAaTaka.

KbyuHe peum: kpeaTMBHO pellaBare 3ajataka, JWYHU JOXWBI/bAj, YHMBEP3asHU 3Hauyaj
pa3Bujarba BPEAHOCHMX CUCTEMa.



3eneHa meka ghopma 3,
Tekctua, 80x60 um,
2016.

Zelena meka forma 3,
tekstil, 80x60 cm,
2016.

Green soft form 3,
textile, 80x60 cm,
2016




NPUMEHA KT Y
OBPA3OBAHY HA T1OJbY
YMETHOCTWU



4ap Muomupa hyphaHosuh, pegosHu npodecop, MeToamka HacTaBe My3nYKe KynType
®akyntet ymeTHOCTM y Huwy, YHusepauteT y Huwy (Cpbwja)

Mact. My3. negar. Maja hanvh, goktopaHg, [lokTopcke akagemcke ctyavje, Metoavka HacTaBe
®unozodckm dakyntet, YHuBep3untet y Hosom Cagy (Cpbuja)
miomira.djurdjanovic@gmail.com

ANTUTANTHU CAAPXAJUN Y MY3UYKOJ HACTABUA

Pesnme: Vimajyhu y Buay ummenuly fa ce y NOCneAmunX roAMHy JaHa BacnMTHO-obpa3oBHa
npakca Ha CBUM HMBOMMa obpa3oBara cyoyaBa ca HemoryhHowhy peanvsaumnje HacTaBe yXXuBO,
a fia ce of yumTe/ba/HacTaBHMKa OYeKyje JOAATHO aHraXoBahe y NPOHaiaXerwy HOBUX peLlera
KojuMa 6u ce yyeHMUM MNOACTULAAN Ha aKTMBHOCT, OBa Tema MoOCTaje BeOMa 3HaudajHa 3a
pasanymMTa uncTpaxusama. VIHPOPMaLMOHN pas3BOj yuuTe/bMMa, OAHOCHO HacTaBHULMMA Yy
OCHOBHOJj 1 CpeaH0j WKoam omoryhaBa ga CBOjy HacTaBy NiaHWpajy, Npunpemajy n peanvsyjy y3
HeonxoAHo kKopvwherwe PasanunTUX AUTUTaSHMX Meanja Kako 6u moactakav ANMHaAMUYHOCT U
KpeaTMBHOCT, anv 1 nosehann KBanmTeT HacTaBHOr MpoLieca. Y HaMmepu Aa ce ncnmta KoamKko ce
3a Npouec NiaHnpama 1 peannsaunjy My3nyke HacTaBe Y OCHOBHOj U CPeAH0j LLKOAN KopucTte
AMrmTanHn obpasoBHM cCagpXajy Ca WHTepHeTa, Ja AW aurutanHun megunj YouTube wmoxe
AOMPUHETN KBa/iMTETy My3M4YKe HacTaBe W Kako y4yuTe/bl/HacTaBHMLM MpoLewyjy CBoje
cnocobHOCTK 3a Kopulwhere MHTEPHETA, CNPOBeAEHO je oaroBapajyhe nctpaxmsare. Ha y3opky
KOjU CYy YMHWUAWN yUuUTE/bW N HACTaBHULM My3uuke KynType Yy Toky wkoncke 2020/2021. roauHe,
MPVYIMEHOM TeXHWKe aHKeTMpara WMCMUTaHW Cy CTaBOBM O HauMHy W yyectanoct kopuwhemna
WHTEpHeTa y peannsaumjn cagpxaja y npouecy HactaBe My3suuke Kyatype. [lpema pesyntatvma
AOOMjEHMM HaKOH CrpOBeAeHOr MCTpaXxunBaka MOXe Ce 3akbyumTu ga BehuHa ncnutaHuka
NO3MTUBHO OLekYyje NMPUMeHYy WHTEPHET 0Bpa3oBHUX Cajpikaja, Aa Cy MuWbewa ga YouTube
(amepuukm Beb-cajT 3a Ae/bere U pa3MeHy BUAEO JaToTeka) AOMPUHOCK KBaNUTETYy My3nuyke
HacTaBe, Kao W Jja CBOje AuruTasHe KOMMNeTeHLMje BpeaHyjy Kao 3aj0BosbaBajyhe.

KmyuHe peun: My3nuka HacTaBa, AUTUTaNHW CagpiKaju, WHTepHeT, YouTube, My3nuke gurutanHe
KOMMeTeHLWje, OCHOBHA M CpeAtrba LIKoa.



ap Bojucnas Vauh, goueHT, MeToanka HacTaBe JIMKOBHE KyAType

JNlvkoBHW oacek, GakynteT yMeTHOCTH, YHMBEP3UTET Y MpULLITUHM ca NpUBPEMEHNM ceauiuTem y KocoBcKOj
Mutposunum n Ogcek 3a NprMereHy 1 IMKOBHY YMETHOCT, Da00LWKO-yMEeTHNYKM daKynTeT,
YHusep3uTtet y Kparyjesuy (Cpbuja)

vilicdva@gmail.com

NMOTEHUWJAN NPUMEHE UKT Y HACTABU JINKOBHE KY/NITYPE

Pe3sume: Bennka ynora civMkoBHUX U BU3yenHUX MHGOPMaLMja y AaHallkeM CBETY U3MCKYje CBe
Behy noTpeby 3a HacTaBOM IMKOBHE KyAType Koja je ,jefnHN CTpyYrak” y o6bpa3soBHOM cuctemy
n Koja ce 6aBn oBUM MHPOpPMaumjama. YueHuun 6u Tpebano ga 3Hajy Kako MacoBHU Meauju
GyHKUMOHULWY, a HacTaBa JIMKOBHE KyAType MMa BakHy YAOry Aa MpumnpemMu yuveHuke Kao
BU3ye/IHO MUCMEHe W KpWUTWuKe 4YnaHoBe ApywTsa. lNosehatbe noTpebe 3a pasymeBarbeM W
KpevpareM BU3yenHUX nopyka Hamehe mpemcnutmBarbe OfHOCAa YMETHOCTUM U meauja. Pa3Boj
HOBWX MeAWja OTBapa HOBe NepcrnekTvBe 3a YMeTHNUKY npakcy. Kopuwhere gnrntanHmx megmja
je palwvpeHo 1 HOBM MOCNOBW Ce OTBapajy 3a BM3yeNHe YMETHUKE, a YYeHWLM Ca 3HarbeMm,
BEWTMHaMa M CTpyYHoWwhy y AUrMTaNHOj YMETHOCTM 1 AM3ajHy cy Aobpa npuavka Aa, ca ja/buMm
ycaBplUaBareM, KOMepLiMjanunsyjy cTe4eHo UCKYCTBO M 3Hare. YnoTpeba AurntanHux anata Kao
YMETHMYKOTr MeAMja y LKonAamMa MpyXa MHOre jejuHCTBeHe W y36yasbmee MoryhHocTv 3a
HeroBare BeLITMHA MOTPebHMX Yy ABageceT NpBOM Beky. [laHac MMCMEHOCT noApasymesa
pa3symeBahe BU3yeNHUX MOpyKa, Mejmnja U TEXHONOTMja U HUXOB MOTEHUMjan 3a MHTepakuujy,
KOMyHMKaUW)y W wu3paxaBare, a YydyeHuum Tpeba pa Oyay y cramwy Ja  aHaamsmpajy,
WHTEpNpeTMpajy 1 npoLekbyjy cagpkaje ca VIHTepHerTa.

K/byuHe peumn: HacTaBa JIMKOBHe KynType, WHOOPMaLMOHO-KOMYHMWKALMOHE TexHosnoruje y
obpazoBatby.



ap Kpuctnnka Cenakosuh, goueHT, MeTozrKa HacTaBe IMKOBHE KyAType

Meparowkn Gakyntet y Yxxuuy, YHusepautet y Kparyjesuy (Cpbwja)

ap ym. AnekcaHaap Mutposuh, goktopaHng, [loktopcke akagemcke ctyanje, Metoanka HacTase
Yuntesmckn dakyntet, YHuBep3utet y beorpagy (Cpbuja)

selakovick@gmail.com

YNOTPEBA BUPTYENTHUX MY3EJA/TANEPUJA YMETHOCTUN Y
HACTABU JINKOBHE KYNITYPE Y LUNJbY OUYYBAA KYZITYPHE
BALWUTUHE

Pe3ume: Y pagy ce pasmatpa n nctnde notpeba 1 HEONXOAHOCT Aa ce KyATypHa balTnHa jeagHor
Hapoga NpubAMXK yyeHMLUMMa KPO3 BUPTYeNHYy NoceTy My3ejy W ranepuju. HactaBa NMKoBHe
KynType y maahem LIKOACKOM Yy3pacTy MMa 3a Lu/b Ja KPO3 yro3HaBake My3ejckux 36upku u
aKTMBHMM MOCMaTpParbeM YMETHUUKUX Jena KOJj YYyeHMKa MnpobyAn CBECT O BPEAHOCTM U
ouyBakby YMeTHUUKe KynTypHe bawTuHe. My3ej ce Hajuewhe oppehyje kao cneuynduryHa
KyNTYpHa WMHCTUTYLMja KOja MpPUKYn/ba, YyBa, HayyHO obpalyje n jaBHO npukasyje npesmete
YMETHUUKEe, KYNTypHe W HaydyHe BpeaHoOCTW. Mehytum, ca pa3BojeM CaBpeMeHe
TEXHO/IOTWje, MOjaBOM WMHTEPEHTa W CBeTCKe KoMyHuKauuoHe mpexe (World Wide Web),
BENNKM AE0 MY3€jCKMX U ranepujcknx 36MpKmn noctaje A4oCTynaH y BUAYy BUPTYeSHUX MNOCTaBKM Ha
Beb-cTpaHMLama My3seja, YuMMe A0/1a3MMO A0 HOBOT MOWMara OBE WMHCTUTYLMje U HeroBe CBe
Behe AOCTYNHOCTN 3a WWpy jaBHOCT. MNoceTa BUPTYENHUM My3€jCKMM MocTaBkaMa W yrnoTpeba
pasHWX anavkauuja morne 6u ga yHanpege HacTaBy JIMKOBHE KYAType 4YMme ce yKkasyje U Ha
HeH OOPa3OBHU U KYATYPHW NoTeHUMjan. YumTesbmn bu Takohe Tpebano ga urpajy BaxkHy yaory
y NpUnpemun yyeHunka npyxajyhu um nHbopmauymje o pacnosoxXmBUM BUPTYESHUM MY3€j1MMa,
aenehn obpas3oBHM MaTepujan v 3ajaTke Nnpe v Nocae BMPTyenHe nocete n noactnuuyhm mx aa
BM3ye/IHO NpeHOCce TakBO MCKYCTBO Ha CBOje CTBapasallTBO y HacTasu. [Jonasnmo Ao 3ak/byyka
Aa avrutanHn obpasosHu cagpxkajy nomohy UKT Hyae HOB HauWMH MHTEPAKTUBHOT yyera, 6e3
orpaHuyerba NPocTopa U BpeMeHa rae CBako MOXe MHTerpucatv matepujane 3a yyerwe npema
CBOM Haxohemy. TakBUM NPUCTYNOM yYeHUUM pa3Bujajy Behy KOHTPOY M OArOBOPHOCT NpemMa
CBOM yu4etby.

K/byuHe peum: BUPTYye/NHUM My3eju YMETHOCTW, HacTaBa JIMKOBHE KYAType, KyATypHa 6aluTuHa,
Aeua mnaher LwKoackor yspacTa.



Mact. npod. je3. n kibux. ejaH JaHkoBuh, npodecop npegmeTHe HacTaBe, paHLyCKM je3nK U K MKEBHOCT
OcHoBHa wkona "Mwuxauno MNetposuh Anac”, beorpag (Cpbuja)
dejankovic78@gmail.com

®PAHUYCKA YMETHOCT - MPUMEHA UKT Y HACTABUA

Pe3ume: Ycnes cBe 6pXer TeXHWUKO-TEXHOOLWIKOr pa3Boja, CBEAOLUM CMO W MpOMeHa
nnatopmMm Ha KojuMma ce caja 0b6jaBsbyjy AWUMMTaNHWM cagpxaju. Y ToM cmucay, ynoTtpeba
AUTUTaNHMX Yy4yuna nocTaje cBe MPUCYyTHWja Yy MpakcM W MOAako MNpeTu LwwTammnaHoM BuUAY
ybeHnka. CxofHO TOMe MOCTaB/ba Ce NMUTakbe KOAWKO CYy HaM HacTaBHULM 3aMcTa KOMMETEHTHHU
3a m3Bohemwe MynTMMeaujanHe HacTaBe, vako je naHgemuja COVID-19 npumopana cBe ga
ocaBpeMeHe CBOje HacTaBHe MeToge. Linb oBor nuctpaxunsarba jecte fa ce UCMMTa Kako YYeHWULM
rnesajy Ha TO Kako yC/IOBM KOJUM HaCTaBHWK pacrnofaxe Mory ga nobosbluajy HacTaBHW npouec.
Y uctpaxuarby je KopuwheH YNUTHWK ca NeT NuTaka, HAMEHCKM KOHCTPyMCcaH 3a noTpebe osor
NCTpaxusarba. Y3opak je 6uo npurogaH n umHuno ra je 30 yyeHuka KOju Cy OArOBOPWUIM Ha
aHKeTy y eNleKTPOHCKOM BWAy, Koju cy noxahanun yrnegHu dac ,®PpaHuycka ymeTHOCT” y Majy
2018. AHanu3a n nHTepnpeTaLumja nogataka ce O4HOCK Ha pe3ynTtate fobujeHe AeCKPUNTUBHOM
CTaTUCTUKOM. HajBaxkHWju pe3yntat Cy: YYeHWun cMaTtpajy Aa Cy UM MOTPebHuju AUrnTanHu
cagp>aju yonuwre y3eB. buTHO je HanomeHyTn aa Llecta 6eorpaacka rumHasunja rge je yac 6mo
peann3oBaH jecte f0bpoO AurnTanHoO onpemsbeHa. Hacynpot tome, Mopa ce uctahu n 10 ga je
aHkeTOM yTBphHeHO gJa camu HacTaBHMUM He noceadyjy Aobpy BOJ/bY 3a COMCTBEHUM
npodecnoHanHMM ycaBpluaBareM y MOAEPHM3aLMjN CBOjUX NpesaBara, YeMy Yy NPUIOT roBopu
W NOW OA3MB HacTaBHWMKa Aa NPUCYCTBYjy OBOM YrieAHOM 4Yacy. BehunHa ncnutaHuka je n pekna
Aa Hajuewhe OBaj BMA MyATMMeAMje Y HAaCTaBU CNPOBOAM Ha OreAHOM, OAHOCHO Yr/IeAHOM Yacy
jeAHOM f0 ABa MyTa roguiikbe. Ha oCHOBY pesynTaTa UCTpaXkunBarba MOXEMO 3ak/byuuTu ja CBe
3aBUCM Of TOra Aa /M Cy LUKOMe [OBOJ/bHO OMNpPeM/beHe CaBPeMEHVM Yy4yuaMma Kao W aa
HaCTaBHMLUM jOW YBEK HWCY Y aAeKBaTHOj Mepu OCNoCcob/beHW 3a paj Ha aKTyenHUM
nnatpopmama nogydaBarba. Yac je npunpems/beH y cknajy ca WCXOAMMa W CTaHAapAHUMa
nocturHyha 3a npegmet AnMKoBHa KynTypa, 36or kopenauuje ca GppaHLyCKUM jJe3MKOM Nutaka cy
Ha PppaHLyCKOM je3unKy, a objalltberba Ha CPNCKOM Je3nKy.

K/mbyuHe peum: yMeTHOCT, KyATypa, JMKOBHA YMETHOCT, MehykyntypanHu ytuuaju, UKT y
obpasoBatby.






IZAZOVI SAVREMENE OBRAZOVNE
PRAKSE U OBLASTI UMETNOSTI -
AKTUELNA PITANJA, DILEME |
PERSPEKTIVE

bena komnosuyuja 4, xanannHe n akpun, 20x16 um, 2012.
Bela kompozicija 4, xapaline i akril, 20x16 cm, 2012.
White composition 4, kapaline and acrylic, 20x16 cm, 2012



Programski odbor

dr Vladimir Kudrjavcev, redovni profesor, Moskovski gradski univerzitet, Moskva (Rusija)

dr Monika Miler, redovni profesor, Institut za muziku, umetnost i sport, Univerzitet za obrazovanje, Ludvigsburg (Nemacka)
dr Ana Marjanovi¢ §ejn, naucnik, Filadelfija (Sjedinjene Americke Drzave)

dr Krasimira Frangova, vanredni profesor, Institut za konzervaciju, Kraljevska danska akademija, Univerzitet u Kopenhagenu (Danska)
dr Aleksandar Proti¢, pocasni predsednik i direktor Akademije Tesla, Klub UNESCO Univerziteta Sorbona, Pariz (Francuska)
dr Matijaz Duh, redovni profesor, Pedagoski fakultet, Univerzitet u Mariboru (Slovenija)

dr Sabina Vidulin, vanredni profesor, Muzicka akademija, Sveuciliste Jurja Dobrile u Puli (Hrvatska)

dr Iva Simci¢, vanredni profesor, Akademija umjetnosti, Univerzitet u Sarajevu (BiH)

dr Sandra Bjelan-Guska, docent, Filozofski fakultet, Univerzitet u Sarajevu (BiH)

dr Jelena Martinovi¢ Bogojevi¢, vanredni profesor, Muzicka akademija, Univerzitet Crne Gore (Crna Gora)

dr Marija Brajci¢, docent, Filozofski fakultet, Univerzitet u Splitu (Hrvatska)

dr Dubravka Kuscevi¢, docent, Filozofski fakultet, Univerzitet u Splitu (Hrvatska)

dr Mladen Vilotijevi¢, akademik, Univerzitet u Beogradu (Srbija)

dr Bojana Skorc, redovni profesor, Fakultet likovnih umetnosti, Univerzitet umetnosti u Beogradu (Srbija)

dr Jovana Milutinovi¢, redovni profesor, Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)

dr Biljana Lungulov, docent, Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)

dr Dijana Metli¢, vanredni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Miomira Burdanovi¢, redovni profesor, Fakultet umetnosti Univerziteta u Nisu (Srbija)

dr Kristinka Selakovi¢, docent, Pedagoski fakultet u UzZicu, Univerzitet u Kragujevcu (Srbija)

dr Isidora Kora¢, profesor strukovnih studija, VSOV, Sremska Mitrovica (Srbija)

dr Mirjana Markovi¢, profesor strukovnih studija, VSOV, Sabac (Srbija)

dr / mr um. Dubravka Lazi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Tatjana Starodubcev, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

mr Zeljka Despotovi¢, stru¢ni saradnik, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

Organizacioni odbor

mr um. Miroslav Sili¢, vanredni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr um. Goran Despotovski, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr um. Smiljana Vlaji¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

mr um. Anica Radosevi¢ Babi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
mr um. Bosiljka Zirojevi¢ Leci¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

Programski i organizacioni odbor

dr / mr um. Sanja Filipovi¢, redovni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Dubravka Bukanovi¢, vanredni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)

dr Daniela Korolija Crkvenjakov, vanredni profesor, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
dr Vojislav Ili¢, docent, Filolosko-umetnicki fakultet, Univerzitet u Kragujevcu (Srbija)



UVODNA REC

Akademija umetnosti Univerziteta u Novom Sadu (Srbija) 10-11. juna 2021. odrzava prvi

medunarodni onlajn nauc¢no-stru¢ni skup Umetnost i obrazovanje / Art'nEdu 2021 sa namerom
da okupi relevantne struc¢njake koji ce svojim uces¢em otvoriti razlicita pitanja iz oblasti

savremene umetnicke pedagogije i metodike rada. Pokrovitelj i organizator je Akademija
umetnosti Univerziteta u Novom Sadu. Predlog koncepcije skupa delegiran je sa Katedre za
teorijske predmete Likovnog departmana. Pozvani su strucnjaci da uzmu ucesce na onlajn
nau¢nom skupu i daju svoj doprinos ovoj veoma znacajnoj naucno-strucnoj oblasti. Tema

ovogodisnjeg skupa Izazovi savremene obrazovne prakse u oblasti umetnosti — aktuelna pitanja,
dileme ( perspektive, pruza mogucnost da sa svojim istrazivanjima participiraju stru¢njaci koji se
direktno ili posredno bave pitanjima obrazovno-vaspitnog rada, te da se osvetle one teme koja
su u fokusu savremene obrazovne prakse u oblasti umetnosti.

Tematski blokovi:

. Savremene metode i pristupi u oblasti umetnicke pedagogije

. Interdisciplinarnost u obrazovanju na polju umetnosti

. Podsticajna sredina za ucenje, istrazivanje i stvaralastvo

. Kompetencije nastavnika umetnosti u svetlu savremene obrazovne prakse
. Umetnicka pedagogija i inkluzivna obrazovna praksa

. Socijalizacija i emancipatorske prakse u obrazovanju na polju umetnosti

. Kreativnost i motivacija — obrazovni pristupi i dometi

o NOoO U WD =

. Primena IKT u obrazovanju na polju umetnosti

Plenarni izlagaci (po pozivu) za 2021:

dr Vladimir Kudrjavcev, redovni profesor (Moskva, Rusija)

dr Monika Miler, redovni profesor (Ludvigsburg, Nemacka)

dr Ana Marjanovi¢ Sejn, nau¢nik (Filadelfija, SAD)

dr Krasimira Frangova, vanredni profesor (Kopenhagen, Danska)

dr Isidora Kora¢, profesor strukovnih studija (Sremska Mitrovica, Srbija)



Besuka QujazoHanHa

Komno3uyuja,
KOMOUHOBaHa TeXHMKa Ha

naatHy, 155x110 ym, 2012.

Velika dijagonalna
kompozicija,
kombinovana tehnika na
platnu, 155x110 cm, 2012.

Large diagonal composition,
combined technique
on canvas, 155x110 cm, 2012




SAVREMENE METODE |
PRISTUPI U OBLASTI
UMETNICKE PEDAGOGIJE



dr Krasimira Frangova, vanredni profesor, Konzervacija
Danska kraljevska akademija u Kopenhagenu (Danska)
kfran@kglakademi.dk

NEOBICAN SLUCAJ OBRAZOVANJA KONZERVATORA

Rezime: Konzervacija je interdisciplinarno polje u pravom smislu te reci, a studijski programi za
sticanje potrebnog obrazovnog nivoa potvrduju ovu tvrdnju. Akademsko obrazovanje u polju
konzervacije je jedinstvena mesavina egzaktnih, drustvenih i humanistickih nauka. Suprotno
misljenju da je konzervator samo dobro obuceni zanatlija, da bi se dobilo zvanje konzervatora,
potrebno je savladati mnogo vise od manuelnih vestina. Stru¢na kvalifikacija, kako je definisana
Evropskom konfederacijom konzervatorsko-restauratorskih organizacija (E.C.C.0.), takode zahteva
Siroko i raznoliko znanje — od razumevanja nauke o materijalima, preko drustvenih aspekata
nasleda i njegove zakonske zastite, do etickog i estetskog okvira ove discipline. Konzervatorski
programi se poducavaju u razli¢itim institucijama visokog obrazovanja. Ovo, naravno,
podrazumeva da je pristup nastavi razlicit i da fokus programa donekle varira na svakoj od njih.
Razumljivo, nastavnici razlicitih disciplina oslanjaju se na metode poducavanja koje se primenjuju
u njihovim oblastima, i koje najbolje poznaju (u kojima su najsigurniji). Vremenska ogranicenja i
brzi napredak nauke i tehnologije predstavljaju joS jedan sloj izazova. Prihvaceno je da se jedan
dobar studijski program konzervacije sastoji od jednakog udela teorije i prakse. Ovo znadi da
metode koje se koriste za prenoSenje znanja i vestina moraju da zadovolje rastu¢e zahteve za
efikasnos¢u. Da dodamo jos jedan sloj kompleksnosti, studenti koji pohadaju konzervatorske
programe dolaze iz razliCitih sfera Zivota. Neki su vise akademski orijentisani, dok drugi teze
praksi; neki imaju afinitet ka egzaktnim naukama, drugi — ka humanistickim. To predstavlja jedan
drugi nivo izazova pri prenosenju znanja i vestina, narocito kada je cilj da se postigne donekle
ujednacen ishod ucenja. Jo$ jednu varijablu predstavljaju trenutni zahtevi trziSta rada koji se
takode menjaju, iako ne tako brzo, i razlikuju se u razli¢itim zemljama. Ovaj rad ima za cilj da
predstavi viSestranu prirodu obrazovanja konzervatora-restauratora i izazove u nastavi. Zamisljen
je samo kao pokretac diskusije i zasnovan je na licnim iskustvima autora u nastavi u dva razlicita
akademska konteksta.

Kljucne reci: konzervatorsko obrazovanje, kompleksnost, prenosenje znanja i vestina.



dr Sabina Vidulin, vanredni profesor, Muzicka pedagogija
Odsek za muzi¢ku pedagogiju, Muzicka akademija, Sveuciliste Jurja Dobrile u Puli (Hrvatska)
sabina.vidulin@unipu.hr

UMETNICKA MUZIKA U SKOLI: IZAZOVI, KORISTI | MOGUCNOSTI

Rezime: Predmet rada je ispitivanje uloge umetnicke muzike u osnovnoj i srednjoj skoli i
ukazivanje na prednosti koje kognitivno-emocionalno slusanje kao savremeni metodicki pristup
pruza. PolaziSte je cinjenica da su kultura, umetnost i umetnicka muzika retko predmet
interesovanja i refleksije ucenika, sporadi¢no se pojavljuju u medijskom prostoru i tesko pronalaze
put do gledaoca/slusaoca. Cilj rada je da se ukaze na nacine implementacije umetnicke muzike u
nastavi muzike sa namerom njenog priblizavanja, a time i razumevanja i prihvatanja od strane
uCenika. Nastava muzike je prilika za dobro upoznavanje umetni¢cke muzike, jer postupak
sprovodi strucnjak, postoji literatura koja se moze konsultovati, a ulenici za svoj rad imaju
udzbenike i nosace zvuka. Medutim, da bi ucenici doziveli muzicka dela, razumeli, vrednovali i
kriticki promisljali o muzickoj umetnosti i prihvatili umetni¢cku muziku, neophodno je fokus
sluSanja sa spoznajnog prebaciti na kognitivno-emocionalni nivo. Kognitivno-emocionalno
slusanje muzike usmereno je na ucenika: na njegov pocetni dozivljaj muzike, kao i na opazanje i
razumevanje dela kroz one komponente koje je profiltrirao njegov kognitivni sistem, u skladu sa
onim Sto ima u svom prethodnom iskustvu i onim S$to zna o delu. Rezultati kognitivno-
emocionalnog slusanja dela umetnicke muzike na koje ¢e autorka ukazati, posledica su prakticne
primene savremenog, metodicki razradenog modela slusanja muzike u osnovnim i srednjim
Skolama u Hrvatskoj, kao i nalaza ranijih istrazivanja ovog modela. Pazljivo odabrana muzicka dela
i kreativna metodicka realizacija treba da predstavljaju prijatno iskustvo i zadovoljstvo uéenicima i
da utiCu na razvoj njihovih znanja i vestina, emocionalno uZivljavanje i dozZivljaj muzike. S obzirom
na to da je skola mesto koje treba da, uz pazljivo osmisljenu gradu i sadrzaje, kao i uz
kompetentnog nastavnika, doprinese razvoju sposobnosti za dozivljavanje, analiziranje,
razumevanje, ali i kriticko vrednovanje dela iz nacionalne, evropske i svetske bastine, stvaranje i
primena savremenih strategija ucenja i nastave vazan je deo Skolskog identiteta koji neposredno
utie i na ucenikov pogled na svet.

Kljucéne reci: muzi¢ka nastava, osnovna skola, kognitivno-emocionalno slusanje muzike, srednja
Skola, umetnicka muzika.



dr Andrea Palasti, vanredni profesor, Novi likovni mediji
Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
andrea.and.palasti@gmail.com

PEDAGOGIJA IGRE U UMETNICKOM PROJEKTU , KUCNE VEZBE”

Rezime: Projekat ,Kucne vezbe" bazira se na umetnickim disciplinama - umetnost kao instrukcije i
Fluksus izvodenja. Ovaj umetnicki projekat koristi imejl korespondenciju, u kojoj se postavljaju
rezirani, kratkoro¢ni zadaci, odnosno ,kucne vezbe" sa posebnim instrukcijama koje
zainteresovani ucesnici projekta izvode na nedeljnoj bazi. Umetnicki projekat uvodi neumetnicke
elemente/objekte/iskustva u realizaciju umetnickog rada (redimejd akcije i redimejd objekti), kroz
saradnju sa drugim autorima — studentima Akademije umetnosti u Novom Sadu. Radovi nastali u
okviru projekta predstavljaju svojevrsne likovne, estetske i idejne vezbe razgibavanja, koje ukazuju
na to kako alternativne metode umetnicke edukativne strategije uticu na razvijanje kreativnog
misljenja. Stoga, umetnicki projekat postavlja tezu o umetnickom delu, koja se temelji na spajanju
umetnicke prakse sa pedagoskom, kroz koju umetnik-nastavnik izvodi angazovano participativno
umetnicko delo u saradnji sa studentima. Prakti¢na realizacija umetnickog projekta realizuje se
kao: (1) umetnicko delo kao dogadaj (relaciona estetika - participacija i interakcija ucesnika); (2)
umetnicko delo kao objekat (pojedinacne dokumentacije ,kucnih vezbi” izvedene putem
fotografije, videa, teksta, itd.); (3) umetnicko delo kao medij (izlozba na kojoj je predstavljena
dokumentacija ,kucnih vezbi”). U tom svetlu, ,Kuéne vezbe" se oslanjaju na svojevrsnu kolektivnu
edukaciju, medutim, fokus nije (samo) na estetskim funkcijama umetnickog dela, ve¢ i na
socijalno-emocionalnoj interakciji ucesnika. One se ne ogledaju (samo) u materijalnosti
predstavljenih dela, ve¢ se njihova vrednost prepoznaje upravo u otkrivanju razli¢itih nijansi
ljudskog tumacenja, odnosno u razli¢itim interpretacijama kako zadatka, tako i nas samih.

Kljuéne reci: umetnost kao instrukcija, participacija, dogadaj, igra, proizvodnja drustvenosti,
produkcija znanja, umetnik-nastavnik.



dr Miroslav Drljaca, docent, Metodika nastave likovne kulture
Filozofski fakultet, Univerzitet u Banjaluci (Bosna i Hercegovina)
miroslav.drljaca@ff.unibl.org

PROJEKTNO UCENJE U VISOKOSKOLSKOJ NASTAVI METODIKE
LIKOVNE KULTURE

Rezime: Jedan od zadataka visokoskolske nastave koja priprema nastavnike likovne kulture,
ucitelje i vaspitace, jeste da osnazi i osposobi struc¢njake koji ¢e odgovoriti na izazove u svojoj
buducoj praksi. Radi prevazilazenja nedostatka krutog predmetno-casovnog sistema, malog
fonda casova u umetnickim predmetima, i mnogih drugih problema, vise od stotinu godina
predlaze se primena razlicitih didaktickih i metodickih pristupa i modela, medu kojima se danas
posebno izdvaja projektno ucenje. Projektnim ucenjem mogucée je holisticki pristupiti
kurikularnim ciljevima u kognitivnom, motorickom i afektivnom podrudju razvoja dece, ucenika i
studenata. Ucesnici u takvim aktivnostima slobodno istrazuju, kreiraju, koriste savremena
multimedijska sredstva, komuniciraju sa Sirim socijalnim okruzenjem i tako sticu kompetencije
potrebne za Citav Zivot. U radu se predstavlja mikro-studija o primeni projektnog ucenja kao
metodicke strategije poducavanja na univerzitetu, koja je u osnovi deskriptivna i zasnovana na
interpretativnoj paradigmi. Promisljanje o razli¢itim idejama i praksama, o nacinima
organizovanja projektnog ucenja u visokoskolskoj nastavi, te ciljevima i ishodima takvog ucenja
kroz konstruktivisticki pristup nastavi likovnog vaspitanja predstavlja teorijsku osnovu studije. Cilj
je da se opisu i istraze primeri projektnog istrazivanja posvecenog ¢ilimima i narodnom vezu, a
koje je realizovano od strane studenata Akademije umetnosti i Filozofskog fakulteta Univerziteta
u Banjaluci. Kao istrazivacka tehnika, koriste se introspektivni pisani intervju o dozivljajima
procesa i produkata ucenja, te studentski dnevnici. Prvi rezultati analize kvalitativnih podataka
upucuju na divergentnost u nacinima pristupanja temi, istraZivanju i realizovanju likovnih
produkata. Metodika likovne kulture kao univerzitetski predmet po svojoj prirodi istice
kreativnost, delovanje i akciju, Sto primenu projektnog ucenja cini prikladnom strategijom za
organizaciju visokoSkolske nastave u kontekstu razvoja profesionalnih kompetencija bududih
vaspitaca, ucitelja i nastavnika.

Kljuéne reci: projektno ucenje, projektna nastava, nastava usmerena na ucenika,
konstruktivisticki pristup nastavi likovne kulture, metodika nastave likovnog vaspitanja.



Spec. muz. pedag. Tatjana Gerdec Mrda, doktorand, Doktorske akademske studije, Muzikologija
Muzicki departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
tanjagerdec@gmail.com

SAVREMENI TRENDOVI MUZICKOG OPISMENJAVANJA - INOVACIJE U
NASTAVI SOLFEDA NA ODSEKU ZA DZEZ MUZIKU

Rezime: Prilagodavanje predmeta Solfedo potrebama srednjoskolske nastave obrazovnog
profila izvodaca dzez muzike u Muzickoj skoli ,Josif Marinkovi¢” iz VrSca, zapoceto je 2012.
godine sa prvom upisanom generacijom. Praksa je pokazala da je u cilju brzeg savladavanja
muzicke pismenosti i ujednacavanja znanja ovih ucenika u tom pogledu, najbolja motivacija u
procesu redovnog obrazovanja, uvodenje dzez elemenata u nastavu ,klasi¢nog” solfeda. Time se
ne narusava redovan plan i program ovog predmeta, ve¢ se samo prosiruju metodska sredstva i
uvode ,alati” koji ¢e predstavljati adekvatan stimulans za dake bazi¢no zainteresovane za dzez
muziku. Definisanje koncepcije nastave solfeda na Odseku za dzez muziku odnosi se na
korelaciju i interakciju sa svim ostalim predmetima propisanim nastavnim planom i programom
Ministarstva prosvete, te na jacanju interkulturalne misije dZzez muzike. Kroz prikaz autorske
zbirke solfedijskih kompozicija, u ovom radu se putem opisanih nastavnih metoda prezentuje put
usvajanja i pracenja modernih ritmickih, melodijskih i zvucnih predstava i elemenata. Rezultati
novog nacina prikazali su se u praksi pozitivnim i ucinkovitim. Daci koji su prihvatili solfedo na
ovaj nacin, brze su savladali muzicku pismenost i time se efikasnije pripremili za nastavak
Skolovanja na studijama dzez muzike. Prikazani nacini u nastavi solfeda na Odseku za dzez
muziku ujedno predstavljaju interdisciplinaran pristup u radu, koji je i ,modus operandi“/model
percepcije, recepcije i same prirode dzez muzike.

Kljucne reci: dzez muzika, solfedo, metode, korelacija, inovacija, interdisciplinarnost.
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INTERDISCIPLINARNOST U
OBRAZOVANJU NA POLJU
UMETNOSTI



dr Daniela Korolija Crkvenjakov, vanredni profesor, Konzervacija i restauracija
Katedra za teorijske predmete, Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
daniela.korolija@gmail.com

(NE)MOGUCA MISIJA PODUCAVANJA
KONZERVATORA-RESTAURATORA TOKOM NASTAVE NA DALJINU

Rezime: Konzervacija i restauracija kulturnog nasleda je oblast koja zahteva kombinaciju znanja iz
humanistickih i prirodnih nauka, povezanu sa specificnim manualnim vestinama. Poducavanje
ovako kompleksne profesije treba da obuhvati teoretska predavanja, analizu studija slucaja, kao i
puno prakticnog rada radi postizanja neophodne sigurnosti u sprovodenju konzervatorsko-
restauratorskih operacija na predmetima kulturnog nasleda. Ucesce studenata u konzervatorskom
radu i kontakt sa umetnickim delima je dragocen metod obuke. Pandemija je nametnula nagli
prelazak na onlajn nastavu. Studenti nisu mogli da udu u konzervatorske laboratorije sto je pred
profesore postavilo nemogucu misiju: poducavati na daljinu za profesiju u velikoj meri zasnovanu
na finim, specijalizovanim manuelnim operacijama. Morale su da budu osmisljene nove metode
rada, u naporu da se makar pripremi teren za trenutak kada ¢e opet biti mogué kontakt sa
umetnickim predmetima. Predavanja u muzejima i na istorijskim lokalitetima, gde su se problemi
nasleda i ambijenta u kojem se nalazi mogli iskusiti direktno, zamenjena su proucavanjem
fotografija takvih situacija, kao simulacijom realnosti. Rad diskutuje iskustvo realizacije procesa
poducavanja na daljinu iz oblasti konzervacije i restauracije na Akademiji umetnosti u Novom
Sadu u toku zakljucavanja zbog pandemije. Bi¢e analizirane ideje i praksa primenjeni u naporu da
se prevazide, makar delimi¢no, izostanak laboratorijskog rada, i daju studentima zadaci koje
mogu izvesti kod kuce. Prelazak u digitalno okruzenje nije bio lak za mnoge tradicionalne
profesore, $to se moglo videti i po pocetnoj konfuziji u didaktickom procesu. Profesori su takode
morali da ovladaju novim digitalnim vestinama. Kao rezultat, mnogo vise onlajn dostupnih
sadrzaja je uklju¢eno u nastavu, a mobilne aplikacije na pametnim telefonima su koris¢ene vise
nego ikad. Inspiracija za koris¢enje video igara je pozajmljena od nase dece. Novi komfor
profesora u digitalnom okruzenju dodao je novu vrednost u poducavanju konzervatora-
restauratora, ali su predavanja kompletirana kada je bio mogu¢ povratak u laboratorije.

Kljucne reci: konzervacija, restauracija, poducavanje, nastava na daljinu, Akademija umetnosti
Novi Sad.



dr Mirjana Markovi¢, profesor strukovnih studija, Metodika nastave srpskog jezika i knjizevnosti
dr Milanka Maljkovi¢, profesor strukovnih studija, Metodika nastave srpskog jezika i knjizevnosti
Visoka skola strukovnih studija za obrazovanje vaspitaca, Kikinda (Srbija)
mira.markovic@yahoo.com

ZNACA)J DECJEG CRTEZA KAO FAZE U RAZVOJU | USVAJANJU
PISANOG GOVORA DECE

Rezime: Dedji crtez predstavlja vizuelni govor i, uz razvoj usmenog govora, podloga je za
usvajanje predvestina rane ili nastajuce pismenosti. Predmet ovog rada je dedji crtez iz aspekta
usvajanja rane pismenosti. Polaze¢i od stava da integralnost decjeg razvoja zahteva
interdisciplinarni pristup u vaspitno-obrazovnom radu, osnovno istrazivacko pitanje u ovom radu
glasi: da li dedji crtez moze da pruzi uvid u stepen razvoja pisanog govora deteta? Da bi se doslo
do odgovora na ovo pitanje, trebalo je sagledati i izdvojiti faze i nivoe kroz koje prolazi dete na
putu usvajanja pisanog govora, a potom, u skladu sa porastom posmatranog procesa, ponuditi
skalu sa kriterijumima koja ¢e ukazati na nivoe, odnosno, faze u tom razvoju. Cilj ovog rada je da
na osnovu deskriptivne analize dedjih crteza pruzi uvid u stadijume ili faze kroz koje prolazi dete
predskolskog uzrasta na putu razvoja predvestina rane pismenosti. Imajuci u vidu individualni
razvojni proces, istrazivanje se zasniva na teorijski i prakticno zasnovanoj analizi decjih crteza,
bududi da upravo ti pokusaji dece da govore crtezom predstavljaju osnovu za usvajanje pisanog
govora. Istrazivacki uzorak cine dedji crtezi, 45 dece uzrasta od 4,5 do 6,5 godina, koje su
prikupili tokom prakse studenti osnovnih i master strukovnih studija Akademije strukovnih
studija “Sabactokom 3kolske 2019/20. godine. Korié¢ena je ¢ek lista sa kriterijumima za analizu
koji su posebno definisani za potrebe ovog istrazivanja. Dobijeni rezultati pokazuju da se na
osnovu pracenja decjeg izrazavanja crtezom mogu sagledati i izdvojiti razvojne faze i unutar tih
faza nivoi, koji odrazavaju stepen sticanja predvestina pismenosti deteta. Rezultati do kojih smo
dosli mogu biti implementirani kao dopuna nastavnih sadrzaja i korisno polaziste za organizaciju
aktivnosti koje se primenjuju u vaspitno-obrazovnhom radu sa decom. Osim $to pruzaju uvid iz
jedne opstije perspektive u nivo koji je dete postiglo i kako ga dalje podsticati, mogu biti korisni
studentima i vaspitaCima prilikom osmisljavanja cek-lista, potom i kao teorijska podloga u
kreiranju raznovrsnih stimulansa koji ¢e pomoci deci da razvijaju svoje potencijale i lakSe prelaze
rastojanja izmedu razvojnih faza.

Kljucne reci: rana pismenost, dedji crtez, korelacija.



dr Jelena Martinovi¢ Bogojevi¢, vanredni profesor, Muzicka pedagogija
Muzicka akademija u Cetinju, Univerzitet Crne Gore u Podgorici (Crna Gora)
jelena.bo@ucg.ac.me

CUJEM BOJU, VIDIM ZVUK - UMETNICKO IZRAZAVANJE MUZICKE
PERCEPCIJE

Rezime: |Interdisciplinarnost unutar umetnickih polja smatra se najucestalijim oblikom
medupredmetnog povezivanja, pre svega kroz realizaciju stvaralackih aktivnosti koje obuhvataju
likovno izrazavanje muzickog dozivljaja slusane kompozicije. Sinestezijske reakcije likovnog i
muzickog izraza mogu se odvijati u oba smera: kroz stvaralacki proces u kome je muzika
podsticaj za nastajanje likovnog produkta i kroz likovni sadrzaj kao vizuelni stimulus za muzicku
kreativnost. U cilju intenzivnije realizacije ,stvaranja” kao programom definisane muzicke
aktivnosti, sprovedeno je akciono istrazivanje sa jednim odeljenjem petog razreda osnovne skole
(N = 30) tokom jedne skolske godine (2017/2018). IstraZivanje je sprovedeno kroz dva
istrazivacka ciklusa, odredena Skolskim polugodistima. U toku istrazivanja realizovane su i
aktivnosti u kojima se podsticala sinestezija kroz artikulaciju likovnog izraza podstaknutog
aktivnim slusanjem muzike. Dobijeni crtezi nastali su tokom blok ¢asa u kojem je ostvarena
korelacija sa nastavom Likovne kulture, i tokom dva casa realizovana kroz sinergisticku
integraciju ova dva predmeta. Analiza crteza izvrSena je na osnovu morfoloskog, strukturalnog i
konceptualnog sadrzaja (Elkoshi, 2019). Da bi se bolje razumeli nacini na koje ucenici ovog
uzrasta percipiraju muziku i likovno je izrazavaju, zabelezeni su njihovi komentari, koji su posluzili
za dalju kvalitativhu analizu. Dobijeni rezultati su pokazali da su ucenici kroz crtez percipirali
muzicku formu, kretanje melodije i promenu tembra. CrtezZi nastali na casu integrativne nastave u
drugom ciklusu pokazali su veli stepen apstrakcije i likovne ekspresivnosti kroz odabir Sirokog
tonskog kolorita i dugih krivudavih linija koje prate kretanje melodije. Analiza komentara pruzila
je uvid u nacine na koje deca ovog uzrasta povezuju svoja muzicka zapazanja i likovne postupke
kojima ih izrazavaju.

Kljucne reci: interdisciplinarnost, sinestezija, kreativnost, muzicka percepcija, osnovna skola.



dr Marinel Negru, vanredni profesor, Metodika nastave rumunskog jezika i knjizevnosti
Uciteljski fakultet, Univerzitet u Beogradu (Srbija)
marinel.negru@uf.bg.ac.rs

FORMIRANJE UMETNICVIKOV-ESTETSKE IMAGINACIJE UCENIKA MLADEG
SKOLSKOG UZRASTA NA CASOVIMA RUMUNSKOG JEZIKA | LIKOVNE
KULTURE

Rezime: Casovi rumunskog jezika i likovne kulture nude bogatstvo mogucénosti za formiranje
ucenika u skladu sa vrednostima lepog i izrazajnog koje utiCu na njihovu umetnicko-estetsku
imaginaciju. Citanje bajki vodi ucenike u fantasti¢ne predele, nudi im priliku da upoznaju
mnosStvo likova, slikanih u razlic¢itim situacijama i bojama, elemente koji mogu podstaknuti
mastu pri realizaciji likovnih dela koja sadrze hromatske kontraste, naglasavajuci pri tome
dinamiku radnje. Uslov da se knjizevno delo moze transponovati u likovno delo jeste izbor
odgovarajuceg knjizevnog odlomka, njegovo citanje, isticanje elemenata koji ¢e biti u osnovi
likovnog dela, primena metoda i postupaka koji odgovaraju predlozenom sadrzaju. Naucni
problem ima za cilj teorijsku potkrepljenost i metodolosko ispitivanje pedagoskih uslova kako bi
se obezbedilo efikasno funkcionisanje procesa interakcije metoda i postupaka primenjenih na
Casovima rumunskog jezika i likovne kulture, usmerenih na razvoj umetnicko-estetske
imaginacije ucenika mladeg Skolskog uzrasta. Cilj naseg istrazivanja je izrada konceptualnog
modela interakcije metodologija primenjenih na ¢asovima rumunskog jezika i likovne kulture u
mladim razredima osnovne skole. Posredstvom teoretskih, prakti¢nih i statistickih metoda
evidentirane su teorijske vrednosti istrazivanja koje se sastoje u utvrdivanju koncepta
umetnicko-estetske kulture koji se odnosi na ucenike mladeg Skolskog uzrasta i strukturiranju
specificnih metodologija za usvajanje-tumacenje-vrednovanje knjizevnih i likovnih dela putem
homogeno/heterogenih umetnickih jezika. Ovakvo istrazivanje je veoma znacajno sa
interdisciplinarne tacke gledista, ali i da bi se kroz slike i reci istakle vrednosti interkulturalnosti
na pokrajinskom nivou - geografskom podrucju na kojem se rumunski jezik i likovna kultura
izucavaju na maternjem jeziku.

Kljucne reci: rumunski jezik, likovna  kultura, umetnicko-estetska imaginacija,
interdisciplinarnost, interkulturalnost.



mr um. Sonja Almazan, doktorand, Doktorske akademske studije, Metodika nastave
Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)
sonjaalmazan@gmail.com

SAVREMENA UMETNOST KAO MODEL PRISTUPA RAZVIJANjU
MEDUPREDMETNIH KOMPETENCIJA U INTERDISCIPLINARNOJ
NASTAVI LIKOVNE KULTURE

Rezime: Medupredmetne kompetencije razvijaju se angazovanjem visedimenzionalnog i
integrisanog ucenja kroz nastavu svih skolskih predmeta. Pored interdisciplinarnog pristupa, ova
nastava treba aktivno i ravnopravno da angazuje ucenike kroz prilike za socijalno ucenje i
saradnju, iskustveno ucenje i kreativno resavanje problema. Vrednosti ukljucene u ovakav
nastavni proces potrebno je pazljivo definisati i usaglasiti. U ovom radu iznosimo pregled stavova
koji predlazu savremenu umetnost kao referentni okvir za definisanje vrednosti i kao model za
prakticno sprovodenje interdisciplinarne nastave likovne kulture. Kreativnost, kriticko misljenje u
resavanju problema, vestine komunikacije, saradnja i licni angazman, pa cak i istrazivanje, su
pojmovi koji se u praksi Cesto pogresno definisu, svode na plitke asocijacije i sustinski bivaju
samo formalno dotaknuti. Cilj ovog rada je pa ce, kroz pregled literature koja se bavi
povezivanjem ovih pojmova sa praksom i metodama savremenih konceptualnih umetnika, istrazi
i definiSe priroda ovih veza, sto moze dalje da doprinese boljem razumevanju potencijala
interdisciplinarne nastave likovne kulture u razvijanju medupredmetnih kompetencija. U radu
obrazlazemo integrativnu prirodu savremene likovne umetnosti koja se ogleda u povezivanju
razlicitih kultura, perspektiva, zanrova, tehnika i materijala, forme i sadrzaja, umetnosti i zanata.
Osim toga, praksa savremenih konceptualnih umetnika ukljuCuje istrazivacke elemente i
naglasava kreativhu komponentu istrazivackog procesa. Transparentnost kreativnih i saznajnih
procesa koji se odvijaju u umetnickom radu, saradnja i drustveni aktivizam savremenih umetnika
ovde se predstavlja kao kljucna karakteristika savremene konceptualne umetnosti u oblikovanju
modela nastave za razvoj medupredmetnih kompetencija.

Kljucne reci: savremena umetnost, konceptualna umetnost, likovna kultura, interdisciplinarna
nastava, medupredmetne kompetencije.



mast. lik. umet. / mast. konz. i restaur. Marija Curk, doktorand, Doktorske akademske studije, Metodika nastave
Uciteljski fakultet, Univerzitet u Beogradu (Srbija)
curkmarija@gmail.com

INTERDISCIPLINARNO POVEZIVANJE LIKOVNIH UMETNOSTI |
KNJIZEVNOSTI U NASTAVI LIKOVNE KULTURE

Rezime: Vrednost interdisciplinarnosti u osnovnoskolskoj nastavi se ogleda u cinjenici da
povezivanje razliCitih saznajnih iskustava ucenika, koja se podsticu kroz obrazovni proces,
doprinosi svestranijem i integralnijem razvoju licnosti. Primenom sadrzaja iz oblasti umetnosti u
obrazovnom procesu mozZe se podstadi Siroki spektar razvojnih aspekata, pri ¢emu je nastava
likovne kulture od klju¢nog znacdaja za podsticanje divergentnog, kreativhog misljenja, kao i
stvaralackih potencijala ucenika. Primer interdisciplinarnog povezivanja jeste i proZimanje
sadrzaja likovnih umetnosti i knjizevnosti u nastavi likovne kulture. U radu se kao egzemplar
analizira primena knjizevnih dela Mali Princ Antoana de Sent-Egziperija i Galeb DZonatan
Livingston Ricarda Baha u nastavi likovne kulture sa ciljem podsticanja divergentnog misljenja,
maste i kritickog misljenja ucenika sedmog i osmog razreda osnovne Skole. U radu je
predstavljen jedan od mogucih metodickih pristupa integrativne nastave kroz obradu odabranih
knjizevnih sadrzaja i motivacije ucenika za kreativni stvaralacki rad u likovnim medijima.

Kljucne reci: interdisciplinarna nastava, knjizevno delo, kreativnho misljenje, nastava likovne kulture.



mast. prof. jez. i knjiz. Milica Stojiljkovi¢, doktorand, Doktorske akademske studije, Filologija
Departman za srbistiku, Filozofski fakultet, Univerzitet u NiSu (Srbija)
m.stojiljkovic-17789@filfak.ni.ac.rs

KNJIZEVNA | LIKOVNA UMETNOST PRVIH DECENIJA 20. VEKA:
KORELACIJSKO-INTEGRACIJSKI NASTAVNI PRISTUP

Rezime: U radu ¢e se razmatrati odnos knjizevnosti i likovne umetnosti na pocetku 20. veka
kroz stilske formacije moderne i avangarde. Pocetna hipoteza zasniva se na cinjenici da ce
ucenici srednje skole biti u stanju da, uz pomoc¢ vizuelne metode, uspostave asocijativhu vezu
izmedu knjizevnih dela koja pripadaju odredenim -izmima i reprezentativnih umetnickih
ostvarenja istog -izma. Metodologija rada zasniva se na istraZivanju i ekscerpiranju knjizevne
grade, klasifikaciji prema poznatim pravcima moderne i avangarde (dadaizam, kubizam,
simbolizam...). Metodom odabira, ucenicima se nudi moguénost za uspostavljanje korelacijsko-
integracijskih veza izmedu izabranih knjizevnih i likovnih ostvarenja. Deduktivnim postupkom
utemeljenim na interdisciplinarnoj percepciji dolazi do izdvajanja i, potom, sinteze, osobina
-izama na knjizevnom i likovhom planu, da bi se, deskriptivnom analizom, doslo do
odgovarajucih zakljucaka. Podrazumeva se da umetnosti nude raznovrsne mogucnosti za
interpretaciju, ali je ipak moguée, na osnovu izdvojenih teorijskih nacela, pronaéi nove veze i
perspektive u umetnostima na pocetku 20. veka, a posebno u njihovim pravcima (npr. Rembo,
Samoglasnici ~ Klimt, Device: simbolizam). Ovakav eksperiment bi kod ucenika trebalo da razvije
sposobnost analiticko-sintetickog percipiranja i zaklju¢ivanja na osnovu vizualizacije.

Kljuéne reci: metodika nastave knjizevnosti, likovna umetnost, interdisciplinarnost, moderna,
avanagarda, 20. vek, vizualizacija.






Pummoesare maa 8,
KOMOMHOBaHa TexXHKMKa
Ha naaTHy,

33x24 ym, 2004.

Ritmovanje tla 8,
kombinovana tehnika
na platnu,

33x24 cm, 2004.

Rhythm of the ground 8,
combined technique
on canvas,

33x24 cm, 2004




PODSTICAJNA SREDINA
ZA UCENJE, ISTRAZIVANJE
| STVARALASTVO



mast. prof. pred. nast. / mast. prim. umet. Jovana Pordevi¢, doktorand
Doktorske akademske studije, Metodika nastave

Uciteljski fakultet, Univerzitet u Beogradu (Srbija)
avramjov@yahoo.com

KORISCENJE MUZEJSKOG PROSTORA U LIKOVNOM OBRAZOVANJU |
VASPITANJU KAO PODSTICAJNE SREDINE ZA UCENJE | LIKOVNO
STVARALASTVO

Rezime: Filozofija obrazovanja iskustvom DzZona Djuia (John Dewey) podstakla je promenu
paradigme obrazovne teorije i prakse pre Citavih sto godina (najvise u SAD-u i razvijenim
zemljama Zapadne Evrope). Savremena pedagogija na ucenje gleda kao na interakciju ucenika
sa okolinom i uzdize iskustvo na vaznije mesto u cilju obrazovanja u odnosu na ucenje
kodifikovanih informacija iz knjiga. Stavljanjem akcenta na saznanje, kao na rezultat aktivhog
misljenja tokom resavanja problemske situacije, javlja se nuznost obezbedivanja stimulativhog
okruzenja za ucenike i interakcije s objektima. PocCevsi od Hauarda Gardnera (Howard Gardner),
mnogi savremeni naucnici se slazu sa teorijom da nastavnici ne mogu zadrzati uCenje iskljucivo
u okviru jednog mesta i da je vazno da se povezu sa drugim edukatorima na razli¢itim mestima
kako bi obrazovanje ispunilo svoju punu svrhu. Stoga je logicno da se kao vazna mesta za
uCenje shvataju muzeji. U kontekstu umetnickog obrazovanja i vaspitanja, umetnicki muzeji i
galerije predstavljaju veoma znacajne resurse. Kao mesta susreta sa originalnim umetnickim
delima, muzeji Cine podsticajnu sredinu za razvoj estetskog iskustva ali i motiviSu na ucenje i
kreativno-obrazovnu interakciju izmedu znanja i iskustva koje deca poseduju i novih saznanja i
vestina koja proizlaze iz susreta sa delom. Rad ce predstaviti i analizirati relevantne savremene
pedagoske teorije ucenja putem iskustva u kontekstu likovnog vaspitanja i obrazovanja, sa
ciliem da ukaze na razlicite moguc¢nosti koris¢enja muzeja kao mesta za ucenje i podsticanje
decjeg likovnog stvaralastva. Osim teorije, rad ¢e predstaviti i odabrane pozitivne primere
pedagoske prakse realizacije nastave likovne kulture u muzejima i galerijama sa ciljem da se sto
vise nastavnika podstakne i inspiriSe na primenu slicnih modela i metoda nastave.

Kljucne reci: likovno obrazovanje i vaspitanje, decje likovno stvaralastvo, podsticajna sredina za
ucenje, uenje putem iskustva, muzeji kao mesta ucenja.
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KOMPETENCIJE
NASTAVNIKA UMETNOSTI
U SVETLU SAVREMENE
OBRAZOVNE PRAKSE



dr Isidora Kora¢, profesor strukovnih studija, Pedagogija i Metodika nastave
Visoka skola strukovnih studija za vaspitace i poslovne informaticare — Sirmijum, Sremska Mitrovica (Srbija)
oisidora@gmail.com

HORIZONTALNO UCENJE U FUNKCIJI PROFESIONALNOG RAZVOJA:
PERSPEKTIVA NASTAVNIKA LIKOVNE KULTURE

Rezime: Sagledavaju¢i promene u poimanju nastavnicke profesije, nove uloge i odgovornosti
koje se stavljaju pred nastavnike, posebno one koje se odnose na ocekivanja da rade timski,
horizontalno uce i preuzmu odgovornost za li¢ni profesionalni razvoj, u radu fokusiramo pitanje
aktuelne prakse procesa horizontalnog ucenja nastavnika likovne kulture. Sustinu ovog procesa,
koji se odvija kroz razliCite vidove organizovanog i planiranog ucenja nastavnika jednakih po
obrazovanju i poziciji, Cini dijalog koji omogucava ucesnicima da u interakciji grade zajednicka
znacenja, vrednosti i znanja, kao osnovu za razumevanje i unapredivanje vaspitnoobrazovne
prakse. Cilj istrazivanja bio je da utvrdimo: 1) na koji nacin se horizontalno ucenje nastavnika
likovne kulture ostvaruje u praksi; 2) kako procenjuju doprinos horizontalnog ucenja njihovom
profesionalnom razvoju. Kvalitativna studija podrazumevala je polustrukturisane intervjue sa 20
nastavnika likovne kulture zaposlenih u osnovnim Skolama u nekoliko gradova u Republici
Srbiji. Primenjena je kvalitativna tematska analiza prikupljenog materijala. Nalazi istrazivanja
ukazuju da nastavnici smatraju da retko ucestvuju u planiranim aktivnostima horizontalnog
ucenja unutar i izmedu Skola kao i da nemaju dovoljno prilika za to. Horizontalno ucenje se, po
njihovom misljenju, svodi na ispunjavanje propisanih, obavezujucih sati stru¢nog usavrsavanja
unutar ustanove. Kada je u pitanju planiranje i iniciranje procesa horizontalnog ucenja,
nastavnici prepoznaju da njihova inicijativa i proaktivan stav izostaje. Nastavnici razlicito
procenjuju doprinos horizontalnog ucenja njihovom profesionalnom razvoju. Navedene nalaze
tumacimo u kontekstu toga kako opazaju aktuelnu praksu horizontalnog ucenja unutar i
izmedu Skola, njihovom percepcijom specificnosti konteksta njegove realizacije, kao i njihovim
licnim ocekivanjima od uces¢a u ovom procesu ucenja. ZakljuCuje se da je profesionalni razvoj
nastavnika likovne kulture neophodno usmeriti u pravcu razvoja senzibiliteta za uocavanje i
razumevanje razliCitih profesionalnih obrazaca i uloga, njihovog osnazivanja za refleksivnu
kolaborativnu praksu i preuzimanje aktivhe uloge u iniciranju, planiranju i realizaciji procesa
horizontalnog ucenja.

Kljuc€ne reci: nastavnici likovne kulture, profesionalni razvoj, stru¢no usavrsavanje, horizontalno
ucenje.



dr / mr um. Sanja Filipovi¢, redovni profesor, Metodika likovnog vaspitanja i obrazovanja / Slikarstvo
Katedra za teorijske predmete, Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
sanja.filipovic73@gmail.com

OPREDELJENOST STUDENATA LIKOVNIH UMETNOSTI, PRIMENJENIH
UMETNOSTI | DIZAJNA ZA NASTAVNICKU PROFESIJU U ODNOSU
NA LICNE STAVOVE PREMA METODICI KAO NASTAVNOJ | NAUCNOJ
DICIPLINI

Rezime: Ako bi se metodika likovnog vaspitanja i obrazovanja uze posmatrala kao nastavni
predmet, uz izvesna sazimanja i uopstavanja sadrzaja, moglo bi se definisati 11 kljucnih tema kroz
koje studenti umetnickih fakulteta u Republici Srbiji iz oblasti likovnih umetnosti, primenjenih
umetnosti i dizajna razvijaju buduce nastavnicke kompetencije. U slucaju ovog istrazivanja to su
akreditovani programi metodike na Akademiji umetnosti u Novom Sadu i Fakultetu primenjenih
umetnosti u Beogradu. Istrazivanje je sprovedeno u oktobru 2020. godine. Uzorak od 83
ispitanika Cine studenti 3. i 4. godine OAS i studenti MAS svih smerova koji su se opredelili da
pohadaju izborni predmet Metodika. U anketi je koris¢en Upitnik za studente posebno
pripremljen za potrebe istrazivanja. Rezultati su obradeni kroz mere centralne tendencije. U
istrazivanju se sagledava: 1) broj visokoskolskih ustanova koje ostvaruju programe za obrazovanje
nastavnika likovne kulture; 2) stepen opredeljenosti studenata za izborni predmet Metodika i 3)
motivi opredeljenosti za nastavnicku profesiju i interesovanja u odnosu na kljucne teme
programa. Istrazivanje je pokazalo da od ukupne populacije studenata AUNS, u proseku tokom 5
godina 42% studenata se opredeljivalo da pored umetnickih, razvijaju i nastavnicke kompetencije,
dok je na FPU opredeljenost Cak 89% studenata, odnosno 67% ukupne populacije na oba
fakulteta. U odnosu na 11 klju¢nih tema programa, u odgovorima studenata prepoznato je
posebno interesovanje za pet tema koje se odnose na razvoj nastavnickih kompetencija,
podsticajnu sredinu za ucenje, planiranje obrazovnog procesa, podsticanje kreativnosti i
motivacije, kao i metodika kao naucna diciplina. Rezultati su takode pokazali da su studentske
preferencije u skladu sa programskim sadrzajima akreditovanih programa metodike na AUNS i
FPU.

Kljuéne reci: metodika likovnog vaspitanja i obrazovanja, savremena 3$kola, obrazovanje
nastavnika umetnosti.



dr Emil Hajnen, profesor, Umetnicka pedagogija
dr Melisa Bremer, profesor, Umetnic¢ka pedagogija
Univerzitet umetnosti u Amsterdamu (Holandija)
emiel.heijnen@ahk.nl

KONCEPTUALNI UMETNIK-NASTAVNIK -
NASTAVNIK KAO KONCEPTUALNI UMETNIK

Rezime: U ovom radu diskutuje se o tome kako identiteti nastavnika i umetnika mogu biti
integrisani kroz koncept ,nastavnik kao konceptualni umetnik”, koji predlaze da nastavnicka
praksa moze istovremeno biti i stvaralacka praksa. U uvodnom delu razmotricemo kako se
nastavnici likovnog obrazovanja i vaspitanja suocavaju sa svojim profesionalnim identitetom: oni
Cesto veruju da je njihova osnovna odgovornost obrazovanje i vaspitanje, a zanemaruju sebe kao
umetnika. Lucero (2011) postavlja pitanje da li zanimanje nastavnika mora da ometa njihovu
stvaralacku praksu, i predlaze da nastavnicka praksa, u i van ucionice, moze da bude i njihova
stvaralacka praksa. U radu ce biti predstavljeni projekat ,Nastavnik kao konceptualni umetnik” i
interventna studija i njeno istrazivacko pitanje: Kako je projekat ,Nastavnik kao konceptualni
umetnik” uticao na buduce nastavnike likovne umetnosti i njihovo razumevanje sopstvenog
profesionalnog identiteta? Intervencja se sastojala od trodnevnog projekta, u kojem je devet
bududih nastavnika likovne umetnosti bilo upoznato sa strategijama konceptualnog umetnika. U
naredna tri meseca, ovi studenti su primenili saznanja zasnovana na datim strategijama u nastavi
u osnovnim i srednjim Skolama. Medutim, pre intervencije bududi nastavnici odabrali su jednu od
100 ponudenih slika koja je vizelno predstavila njihovo videnje svog identiteta kao nastavnika
likovnog, i objasnili svoj izbor (polazna tacka). Nakon projekta, u polustrukturiranom intervjuu,
zamoljeni su da ponovo razmisle o ovoj slici i svom identitetu. Na kraju, osvrnu¢emo se na to
kako — kroz strategije konceptualnog umetnika — bududi nastavnici likovnog koji se uglavhom
idnetifikuju kao umetnici mogu da integriSu identitet nastavnika u svoju umetnicku praksu. Ove
strategije su takode pruzile priliku studentima koji su svoj umetnicki identitet zadrzali van
ucionice da ,ozZive" svoj umetnicki identitet i u ucionici. Da sumiramo, koncept ,nastavnik kao
konceptualni umetnik” pruza priliku da se smanji jaz izmedu identiteta nastavnika i umetnika.

Kljucne reci: konceptualna umetnost, identitet nastavnika, progresivna pedagogija.



dr / mr um. Dubravka Lazi¢, redovni profesor, Filmologija / Fotografija
Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
dubravka.lazic@gmail.com

ISKUSTVO UMETNICKE PRAKSE U NASTAVI TEORETSKOG TIPA:
PREDMETI FOTOGRAFIJA | RAZVOJ FOTOGRAFSKOG MEDIJA

Rezime: U nastavhom procesu jednog segmenta kurikuluma studijskog programa Fotografija
OAS Akademije umetnosti Novi Sad se, kao nastavnik (inter alia) predmeta Fotografija i Razvoj
fotografskog medija, suocavam sa cinjenicom da je Cesto potrebno primeniti znanja i iskustva
steCena tokom dugogodisnje aktivne izlagacke delatnosti iz oblasti fotografije sa znanjima
stecenim tokom obrazovanja i rada iz oblasti nauke o umetnostima. Specificnosti metodoloskog
pristupa koje je neophodno primeniti tokom realizacije ova dva predmeta se u velikoj meri
razlikuju, ali je evidentna i potreba za zajednickim pristupom prilikom pojasnjenja pojedinih
segmenata predvidenih nastavnim planom. Pitanja razlicitih/slicnih metodoloskih modaliteta (u
nastavi predmeta koji su zastupljeni kao usko strucni na studijskom programu Fotografija) se ticu
nastavnickog pristupa predmetima koji pripadaju polju umetnosti, ali koji se po svojoj strukturi
(tipu predmeta) razlikuju kao umetnicki i teoretsko-umetnicki. Upotreba razli¢itih metoda
(pokazivacke, saznavanja kroz praksu, individualnog pristupa i sl.) predstavlja konstantu u
nastavnom procesu, ali je njihov sadrzaj (kao i sadrzaj samih predmeta) u uskoj vezi sa
individualnim pristupom studentima i, kao takav, predstavlja varijabilu nastavnog procesa,
postavljaju¢i pitanje njegove strukture i konstante. Pored toga, li¢no iskustvo nastavnika
(umetnicki senzibilitet, iskustvo, izlagacka praksa) u velikoj meri je integrisano u predocavanje
sadrzaja predmeta tokom nastavnog procesa ali se ono ne moze definisati kao metodoloska
kategorija. Sve ovo predstavlja poseban izazov savremene obrazovne prakse u polju umetnosti,
kao i potrebu za daljim istrazivanjem i analizom ovih specifi¢nosti, zarad sinteze potencijalno
novih zakljucaka koji bi mogli dodatno pojasniti ili obogatiti pedagoski rad u okviru nastave
umetickih predmeta.

Kljucne reci: umetnicki i teoretsko-umetnicki predmeti, Fotografija, Razvoj fotografskog medija,
iskustvo umetnicke prakse, metodoloski pristupi.



dr Sandra Bijelan-Guska, docent, Pedagogija i Didaktika
Filozofski fakultet, Univerzitet u Sarajevu (Bosna i Hercegovina)
sandra.bjelan@pedagogijaffsa.com; sandra.bjelan@ff.unsa.ba

SAMOREFLEKSIJA KAO TEMELJNO NASTAVNO UMECE
VISOKOSKOLSKIH NASTAVNIKA

Rezime: Kompetencije nastavnika na svim nivoima obrazovanja uvek su aktuelno pitanje
obrazovne politike i nastavne prakse, a zahtevi su stalno prisutni i narastajuci. Od visokoskolskih
nastavnika se ocekuje i to da budu u stanju da prepoznaju i odgovore na potrebe svojih
studenata, i da se nose s izazovima koji se pred njih postavljaju. Pandemija virusa je nastavni
proces iz ucionickog modela pomerila u hibridni ili online model realizacije. lako je poucavanje
dominantna aktivnost nastavnika, ucenje je nastavnickoj profesiji inherentan proces i ne
moZemo govoriti 0 razvoju nastavnih umeca bez da govorimo o kontinuiranom ucenju.
Samorefleksija je nastavno umece potrebno radi osvrta i procenjivanja sopstvene nastave kako
bi se unapredila. Povratna informacija ima svoju punu pedagosku i didakticku funkciju onda
kada je koristimo radi poboljSanja nastavhog procesa, a moze izostati ili biti pogresno
interpretirana u uslovima online nastave. IstraZivanje je realizovano na Akademiji likovnih
umetnosti Univerziteta u Sarajevu u akademskoj 2019/2020. godini na nastavi Metodike
likovnog vaspitanja i obrazovanja koja je realizovana u online okruzenju. Cilj je bio opazanje
unutrasnjih procesa kao reakcije na novonastale okolnosti i samorefleksija njihovog uticaja na
nastavni proces. Teorijska analiza, deskriptivna metoda i metoda analize sadrzaja, vodenje
dnevnika nastavnika i studenata su koris¢ene istrazivacke metode i tehnike. Analiza podataka
koji su dobijeni iz dnevnika pokazala je da su i nastavnik i studenti dozZiveli celi spektar
emocija tokom realizacije nastave u online okruzenju, da su faktori iz okruzenja (pandemija,
dnevne vesti, zatvorenost, izostanak aktivnosti, nedostatak socijalnih aktivnosti i uobicajenih
kontakata), jako uticali na motivaciju studenata, raspolozenje i spremnost za ucenje, a
posledicno se reflektovali u nastavnickom dnevniku kroz zabrinutost i pitanja o tome kako
nastavu uciniti drugacijom i fleksibilnijom kako bi izasla u susret potrebama studenata. Ovakav
naucni postupak, izmedu ostalog, rezultirao je boljim planiranjem u narednom semestru uz
vece fokusiranje na salutogenezu kroz razlicite interaktivne nastavne aktivnosti.

Kljucne reci: visokoskolska nastava, nastavnik, didaktika, metodika, istrazivacki dnevnik.



dr Mirjana Nikoli¢, profesor strukovnih studija, Psihologija, Visoka Skola strukovnih studija za vaspitace i
poslovne informaticare - Sirmijum, Sremska Mitrovica (Srbija)

mr um. Sonja Almazan, doktorand, Doktorske akademske studije, Metodika nastave

Filozofski fakultet, Univerzitet u Novom Sadu (Srbija)

dipl. lik. umet. Zivana Mijailovi¢, masterand, Fakultet likovnih umetnosti, Univerzitet umetnosti u Beogradu (Srbija)
vs.mirjana.nikolic@gmail.com

RAZVIJANJE KOMPETENCIJA STUDENATA BUDUCIH VASPITACA ZA
PRUZANJE PODRSKE DECI DAROVITOJ ZA LIKOVNU UMETNOST

Rezime: U oblasti likovne umetnosti pojedina deca jo$ od ranog uzrasta pokazuju izrazite vestine
i poviseno interesovanje u procesu kreiranja svojih produkata. Prethodna istrazivanja su ukazala
da su vaspitaci misljenja da lako prepoznaju decu koja su darovita za likovnu umetnost, ali da im
nedostaju kompetencije u radu sa njima. Zbog toga, bolja priprema studenata buducih vaspitaca
predstavlja jedan od vaznih zadataka u okviru njihovog inicijalnog obrazovanja. U toku realizacije
predmeta Rad sa darovitom decom na master studijama u Visokoj $koli za obrazovanje vaspitaca
u Sremskoj Mitrovici realizovano je akciono istrazivanje koje je imalo za cilj: 1) unapredivanje
nastavne prakse predmeta u podrucju likovne darovitosti; 2) razvijanje kompetencija studenata za
rad sa darovitom decom u ovoj oblasti. Prva faza istrazivanja podrazumevala je ispitivanje
potreba studenata i zajednicko promisljanje o nacinima uvodenja promena u nastavu. Rezultati
anketiranja su ukazali da je studentima potrebno da imaju jasne smernice i uputstva koja bi im
pomogla da prepoznaju darovito dete, a da im u kreiranju plana dodatne podrske treba stru¢na
pomo¢ predmetnog profesora i struc¢njaka iz date oblasti. U drugoj fazi pet studenata je na
osnovu pripremljenog vodica izradilo studije slucaja dece darovite u oblasti likovne umetnosti. Uz
podrsku predmetnog profesora radena je analiza sadrzaja studija slucaja, uocene su individualne
razlike medu decom koja su prepoznata kao darovita za likovnu umetnost i definisane potrebe za
podrskom. Organizovana je radionica za studente na kojoj su nastavnik primenjene umetnosti i
saradnik iz oblasti likovne kulture prikazivali razlicite tehnike crtanja, vajanja, bojenja i diskutovali
sa studentima o pozeljnim nacinima podsticanja kreativnog izraza kod dece. Evaluacija akcionog
istrazivanja sprovedena fokusgrupnim intervjuom sa studentima i skalom procene koje su
popunili nastavnici ukazala je na viSestruke dobiti po pitanju definisanih ciljeva, kao i na potrebe i
nacine daljeg unapredivanja nastavnih i vannastavnih aktivnosti u ovoj oblasti.

Kljucne reci: likovna umetnost, darovitost, master studenti, akciono istrazivanje.



dr / mast. lik. umet. Milica Vojvodi¢ Savi¢, asistent sa doktoratom, Metodika likovnog vaspitanja i
obrazovanja / Grafika

dr um. Jelena Sredanovi¢, docent, Grafika

Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
mlcvojvodic@yahoo.com

MOGUCNOSTI PRIMENE PRILAGODENIH GRAFICKIH TEHNIKA U
VASPITNO-OBRAZOVNOM PROCESU

Rezime: Poznavanje svojstava i nacina upotrebe razliCitih tehnika i materijala jedan je od uslova
za likovno izrazavanje dece i mladih. Jedno od likovnih podrudja sa kojim bi deca tokom
skolovanja trebalo da se upoznaju jeste umetnicka grafika putem koje se razvija dedji likovni
izraz i niz dragocenih osobina. Nazalost, grafika je zbog svoje tehnicke slozenosti cesto
zapostavljena u vaspitno-obrazovnoj praksi u poredenju sa drugim medijima. Otezavajucu
okolnost predstavlja i Cinjenica da najvedi broj tradicionalnih grafickih tehnika ne ispunjava
bezbednosne uslove, ali i predrasuda da je za bavljenje grafikom neophodna skupa oprema.
Istina je da deca mogu koristiti veliki broj grafickih tehnika ukoliko su one bezbedne i
prilagodene uzrasnim moguénostima, za Sta nastavnici moraju biti adekvatno edukovani, a
¢emu doprinose razliiti programi stru¢nog usavrsavanja. U radu je predstavljen program obuke
pod nazivom ,Umetnicka grafika i decje likovno stvaralastvo” namenjen nastavnicima koji sa
decom i mladima realizuju likovne aktivnosti. Program je akreditovan od strane Ministarstva
prosvete Republike Srbije na period od tri godine, a sprovodi se pod pokroviteljstvom
organizacije Prijatelji dece opstine Novi Beograd i u saradnji sa profesorima i asistentima
Akademije umetnosti u Novom Sadu. U proteklom periodu realizovan je niz obuka kojima se
kod polaznika razvijaju kompetencije za uzu stru¢nu oblast sa fokusom na podizanje nivoa
metodickih znanja relevantnih za bavljenje grafikom u Skolskim uslovima. Obuka ima za cilj
razvijanje kompetencija nastavnika za primenu prilagodenih grafickih tehnika kao Sto su karton
Stampa, grafika belih linija i kuhinjska litografija. Na ovaj nacin, posredstvom edukovanih
nastavnika, deca i mladi dobijaju priliku da se upoznaju sa karakteristikama grafike kao likovnog
medija, kao i sa njenim nastankom i razvojem. Aktivnim uces¢em u izradi grafika unapreduju
individualne sposobnosti i kreativne potencijale, ¢ulnu osetljivost i divergentno misljenje.
Takode se ocekuje da ¢e program dugorocno doprineti promociji i popularizaciji grafike i
razvoju mlade publike u oblasti likovnih umetnosti.

Kljucne reci: grafika, prilagodene graficke tehnike, decje likovno stvaralastvo, nastavnicke
kompetencije, stru¢no usavrsavanje nastavnika.






Pummosaree msa 5,
KOMBVHOBaHa TexXHMKa Ha
naatHy, 33x24 um, 2004.

Ritmovanje tla 5,
kombinovana tehnika na
platnu, 33x24 cm, 2004.

Rhythm of the ground 5,
combined technique on
canvas, 33x24 cm, 2004




UMETNICKA PEDAGOGIJA |
INKLUZIVNA OBRAZOVNA
PRAKSA



dr Vedrana Markovi¢, docent, Solfedo i Metodika nastave solfeda

Tamara Seni¢, masterand, Odsek muzicke pedagogije

Muzicka akademija u Cetinju, Univerzitet Crne Gore u Podgorici (Crna Gora)
vedranam@ucg.ac.me

KREATIVNI | RAZVOJNI POTENCIJALI INKLUZIVNE MUZICKE NASTAVE
U OSNOVNOJ SKOLI

Rezime: U okviru nastave Muzicke kulture ucenici stiu trajna znanja i vestine neophodne kako
za duhovni razvoj, tako i za razvijanje kognitivnih, emotivnih, socijalnih i senzomotornih vestina.
Kao takav, predmet Muzicka kultura ima vaznu ulogu u razvoju dece sa posebnim obrazovnim
potrebama. Uvazavajui razvojne karakteristike dece navedene populacije, ali i njihove
edukativne potrebe, muzicki pedagozi moraju prilagoditi deci, ne samo nastavne sadrzaje, vec i
nastavne metode. U radu se predstavljaju metodski postupci koji se mogu koristiti u nastavnoj
praksi Muzicke kulture u osnovnim skolama, s akcentom na upotrebu muzickih igara i sviranje
na instrumentima Orfovog instrumentarijuma — kao put spontanog ucenja. Uc¢inak pomenutih
metodskih postupaka se ogleda u promenama ponasanja, interesovanja i motivacije koju su
ispoljili ucenici sa intelektualnim poteskocama cetvrtog i Sestog razreda osnovne
devetogodisnje $kole ,Stampar Makarije” u Podgorici, a ¢iji je razvoj pracen od strane $kolskog
psihologa i pedagoga duzi vremenski period, kao i od personalnog asistenta u nastavi.
Promene se ogledaju pre svega u vidu pojacanog interesovanja i motivacije, kao i intenzivnijeg
dozivljaja muzike. Nastavni proces koji se odvija kroz muzic¢ke igre doveo je i do primetnih
razlika u komunikaciji, socijalnim i emotivnim odnosima. Cilj rada jeste da ukaze na moguce
metodske postupke prilikom rada sa decom sa intelektualnim poteskocama i rezultate takvog
rada, ali i da pruzi podrsku muzickim pedagozima koji se u svom profesionalnom radu susrecu
sa ucenicima sa posebnim obrazovnim potrebama, a koji u toku svog Skolovanja nisu stekli
nikakva znanja iz oblasti inkluzivnhog obrazovanja i defektologije.

Kljucne reci: ucenici sa posebnim obrazovnim potrebama, predmet Muzicka kultura, inkluzija,
muzicka igra, Orfov instrumentarijum.



mr um. Bosiljka Zirojevi¢ Leci¢, redovni profesor, Slikarstvo
Likovni departman, Akademija umetnosti, Univerzitet u Novom Sadu (Srbija)
bosiljkazirojevic@gmail.com

ISKUSTVA REALIZOVANIH PROJEKATA NA TEMU INKLUZIVNOG RADA
-~ MOGUCNOSTI ZA SARADNJU STUDENATA UMETNICKIH STUDUJA |
OSOBA SA SMETNJAMA U RAZVOJU | INVALIDITETOM, KROZ
KREATIVNO IZRAZAVANJE U OBLASTI LIKOVNE UMETNOSTI

Rezime: Tokom aktivne saradnje Akademije umetnosti i SOSO ,Milan Petrovi¢” u Novom Sadu,
vec vise od deset godina, kroz razlicite projekte, uspesno se sprovodi zajednicki umetnicki rad
mladih umetnika (studenata) i osoba sa smetnjama u razvoju i invaliditetom. Poslednji realizovani
projekat te vrste, pod nazivom Umetnicko stavaralastvo kao nacin inkluzije, bio je deo
istrazivacko-umetnickih projekata za 2017. godinu (na konkursu Pokrajinskog sekretarijata
za visoko obrazovanje i naucnoistrazivacku delatnost). U okviru ovog projekta, zajednicki rad
grupe studenta Akademije umetnosti i ucenika Skole ,Milan Petrovi¢” odvijao se u ateljeima
Akademije, a uz nadzor stru¢nih lica Skole i profesora Akademije koji su vodili ceo proces
kreativnog rada svih ucesnika radionice. Tokom zajednickog rada u umetnickom stvaranju,
studenti Akademije su permanentno razvijali i usvajali specificna pedagoska znanja i metode rada
u domenu likovnog i kreativnog izrazavanja. Oni su aktivno pratili rad gostujucih ucenika,
upucivali ih u razlicite tehnike, podsticali eksperimentisanje i prevazilazenje ustaljenih obrazaca
umetnickog rada. Istovremeno, ucenici Skole ,Milan Petrovi¢” pozitivno su odreagovali, u
tehnickom i kreativnom radu svi su izuzetno napredovali, Sto su ispratili i nastavnici i strucnjaci
Skole, koji su svakodnevno pratili njihov rad. Realizovani umetnicki radovi, prikupljena iskustva
tokom zajednic¢kog rada, kao i nakon zavrsenog projekta (putem ankete i razgovora, razmene
iskustava izmedu svih grupa ucesnika: studenata, gostujucih ucenika, profesora i strucnjaka
Skole), sagledavanje i sistematizacija svih relevantnih podataka i iskustava; sav dobijeni materijal
je posluzio kao osnova za formiranje baze podataka — prakti¢ne studije koja moze biti odlican
temelj za nastavak rada na buduéim, slicnim projektima, kao i na koncipiranju programa na
Akademiji umetnosti za specifi¢ne kurseve edukacije u oblasti likovne umetnosti, koji ¢e osobama
sa smetnjama u razvoju i invaliditetom omoguditi da unaprede sticanje novih znanja i vestina u
domenu kreativnog umetnickog rada.

Kljuéne reci: inkluzija, likovna umetnost, specificna pedagoska znanja, studenti Akademije
umetnosti, projekti.



mast. antrop. / mast. muz. umet. Dzulin Sidik, istraZivac, Antropologija razvoja /
Muzic¢ka umetnost - kompozicija

RoundGlass LLC, Svetska akademija umetnosti i nauke, Belvi, VaSington
Departman u Londonu (Velika Britanija)

jnsiddique@gmail.com

KULTURNO ANGAZOVANA PEDAGOGIJA, NAUKA O ZVUKU | MUZIKA
KAO SOCIJALNA PRAKSA: RAZVOJ NOVOG KURIKULUMA |
NASTAVNIH METODA ZA INKLUZIVNUJI SISTEM MUZICKOG
OBRAZOVANJA

Rezime: Sve muzicke tradicije poticu iz istorijskog konteksta, a slicno tome svi skolski programi
muzickog obrazovanja poticu iz konteksta svoje muzicke tradicije. U danasnjem svetu postoji
rastu¢amigrantska populacija u kojoj je svaki trideseti covek migrant, pri cemu je samo Evropa
prihvatila vise od 82 miliona migranata (Izvestaj Ujedinjenih nacija o svetskoj migraciji). Postavlja
se pitanje zasto se inkluzivno obrazovanje i kulturno angazovana pedagogija, i pored sve boljeg
razumevanja njihove relevantnosti i znacaja, ipak ne primenjuju. Priznati muzic¢ki programi kao
$to je, na primer, program Medunarodne mature (International Baccalaureate Program (IB)), jo$
uvek poistovecujuaznolike muzicke tradicije sa ,muzikom cseta” (world music). Zapadna teorija
muzike, tehnika i izvodenje i dalje dominiraju u IB programu, kao i u programima Opsteg
srednjoskolskog obrazovanja u Engleskoj, Velsu i Severnoj Irskoj (General Certificate of
Secondary Education (GCSE)) i Udruzenog odbora kraljevskih muzickih skola (Associated Board
of the Royal Schools of Music (ABRSM)). ,World music” ostaje sporedaH predmet nastavnog
programa, uprkos sve vecojelevantnosti i potrebi za sveobuhvatnijim muzickim obrazovanjem.
Hijerarhija unutar nastavnog programa stavlja u podredeni polozaj razli¢ito poreklo i raznovrsne
muzicke vestine i talente. Ukoliko izostavimo kontekst tradicije iz kurikuluma i ako se ne bavimo
poreklom ucenika, onemogucavamosmisleno ucenje i bolje ishode ucenja. Predlazem 3
sustinske promene kako bismo se sistemski pozabavili inkluzijom i omogucilda bolje istrazimo
prednosti koje razlicitost moze doneti muzickom obrazovanju.

1. Nastavnici koji usvajaju pristup i stav saradnika u ucenju (ko-ucenik). Ovo podrazumeva da se
sopstveno poreklo kao i sadrzaj predavanja stave u kontekst. Niko nije stru¢njak za razlicitost.
Stavljanjem sadrzaja u kontekst i usvajanjem stava ko-ucenika, mozemo stvoriti okruzenje za
ukljucivanje razlicitosti kroz smisleno ucenje.



2. Razvijanje novih okvira kurikuluma koji bi omogucili korelaciju razlic¢itih vidova muzicke
prakse. Raznolikost i inkluzija ostace ,sporedna pitanja” sve dok razli¢itost ne postane deo
nastavnog plana i obrazovnog sistema. Izlozi¢u okvir za novi muzicki kurikulum zasnovan na
nauci o zvuku i modalitetima izvodenja u kontekstu. Uz nauku o zvuku kao objedinjujudi faktor i
shvtanje razlicitih oblika muziciranja kao razli¢itih modaliteta izvodenja u kontekstu, mozemo
uspostaviti dva nosela stuba koja pruzaju oslonac razvoju novog muzickog kurikuluma
sposobnog da prepozna, ukljuci i sistemski upotrebi razlicite forme muzickih vestina i
kompetencija.

3. Postavljanje ucenika u srediste (radije nego strogi kurikulum). Svrha razvoja kurikuluma koji
dopusta razlic¢ite oblike muzickih vestina i muzicke prakse je da omogudi da se sadrzaj bolje
prilagodi sveobuhvatnim potrebama uzrasta i razvojne faze ucenika. Radedi sa razlicitim
modalitetima muziciranja u kontekstu i ujedinjujuci ih kroz muzic¢ku teoriju zasnovanu na nauci o
zvuku, mozemo zapoceti sa stvaranjem kurikuluma koji je univerzalan, ali koji ipak ima kapacitet
da obuhvati raznolike muzicke tradicije, i neguje razli¢cite muzicke vestine i talente. Radeci na
ovaj nacin, od slucaja do slu¢aja mozemo birati muzicke modalitete i muzicke prakse koji su
najrelevantniji i najznacajniji za rast i razvoj ucenika. Ovaj novi okvir pokusava da se pozabavi
sistemskim faktorima koji sprecavaju ukljucivanje u obrazovanje, ali istovremeno pruza
uzbudljive istrazivacke mogucnosti za ponovno otkrivanje teorije muzike i sve vece izglede za
podrsku kognitivnom razvoju ucenika.

Kljucne reci: razlicitost, inkluzija, novi kurikulum, nauka o zvuku, muzika kao drustvena praksa,
kulturno angazovana pedagogija, sistemske promene u obrazovanju.



Pummosarse 1,
anyMUHUjYM 1 akpu,
33x24 um, 2005.

Ritmovanje 1,
aluminijum i akril,
33x24 cm, 2005.

Rhythm 1,
aluminum and acrylic,
33x24 cm, 2005




SOCUALIZACIUA
EMANCIPATORSKE PRAKSE U
OBRAZOVANJU NA POLJU
UMETNOSTI



Teodora Filipovi¢, apsolvent, Istorija umetnosti
Filozofski fakultet, Univerzitet u Beogradu (Srbija)
yukimomochi@gmail.com

KULTURNI IDENTITET | EMANCIPATORSKE PRAKSE U SAVREMENIM
OBRAZOVNIM KONCEPTIMA

Rezime: Patrimonijum, kao epistemioloska determinanta pojma nasleda predstavija okvir
proucavanja kulturnog identiteta pojedinca, grupe ili Citave zajednice kojom se bave razlicite
naucne discipline. Cilj ovog rada je da se kroz teorijsku analizu savremenih umetnickih
reprezentacija, vaspitno-obrazovnih tendencija i drustvenih pojava kao $to su mas-mediji,
identifikuju faktori koji uticu na ove globalne procese, kao i reperkusije na autenti¢an kulturni
identitet i naslede jednog drustva, a koje se, na prvom mestu, neguje putem obrazovanja,
umetnosti i kulture. Pozitivni aspekti koji su identifikovani odnose se na razmenu iskustava
razlicitih kulturnih grupacija, razvoj interkulturalnosti, empatije, tolerancije i uvazavanje
razliCitosti, dok se kao negativni uticaj izdvojio aktuelni drustveni fenomen, kao S$to je
potiskivanje kolektivnog iskustva i arhetipskih kulturoloskih obrazaca utvrdenih u svest i
indentitet jednog drustva. U svetlu dobijenih rezultata ovaj rad ukazuje na pojavu savremenih
globalistickih tendencija koje impliciraju asimilaciju autenticnog u globalni univerzalni kulturni
obrazac, pri ¢emu treba istaci vaznost oCuvanja autenti¢nosti kulturnog idetiteta, ne kao faktora
konfrontacije i konzervativizma, ve¢ komplementarnosti sa razli¢itos¢u, gradec¢i mrezu
multikulturalnih koncepata kroz emancipatorske obrazovne prakse.

KmyuHe peuwn: kulturni identitet, patrimonijum, globalizacija, emancipacija, obrazovanje,
umetnost.



mast. psihol. / mast. prim. umet. Ana Golubovi¢, strucni saradnik - istrazivac
Psihologija ranog razvoja / Primenjena umetnost - Keramika
Multikulturalna predskolska ustanova, Lajpcig (Nemacka)
golubovic.ana90@gmail.com

EFEKAT OSTRACIZMA NA VELICINU FIGURE MERENO KROZ DECJE
CRTEZE U SRPSKIM URBANIM | RURALNIM ZAJEDNICAMA*

Rezime: Ljudska figura se Cesto pojavljuje u dedjim crtezima. Kao jedan od elemenata crteza -
velic¢ina figure koris¢ena je u mnogim medukulturnim studijama za istrazivanje hijerarhije i znacaja
drustvenih odnosa iz decje perspektive. Prema prethodnim studijama, deca imaju tendenciju da
preuvelicavaju figuru sa pozitivnim osobinama, osobu na visoj poziciji (npr. ucitelj, roditelji) i onu
koja im je drustveno vazna. Crtezi i podaci su prikupljeni u okviru studije sprovedene od strane
Stengelin, Golubovi¢, Tope, Over i Haun (2021). U tri razlicite srpske zajednice (Beograd, Pozarevac
i Kostolac), 116 dece uzrasta 3-5 godina gledalo je kontrolne ili video snimke ostracizma. Zadatak
je bio da nacrtaju sebe i prijatelja. Kao mera afilijacije uzeta je razdaljina izmedu dve figure, kao i
vreme i sloZzenost crteza. Rezultati su otkrili da se razumevanje ostracizma povecava sa godinama i
da reakcija varira medu kulturama. Cilj ove studije je da istrazZi efekat ostracizma na velicinu ljudske
figure u kolektivistickom drustvu. Pretpostavija se da ¢e deca u eksperimentalnoj grupi
(ostracizam) sebe nacrtati kao manju figuru u odnosu na svog prijatelja. Stavise, veli¢ina figure ¢e
se razlikovati izmedu urbanih i ruralnih podrucja. Pored toga, devojcice ce crtati vece figure od
decaka. Visina figure izmerena je izmedu dve najduze tacke na vertikalnoj osi, a Sirina izmedu dve
najSire tacke na horizontalnoj osi. Rezultati pokazuju da nije bilo znacajne razlike izmedu srednjih
vrednosti u ostracizmu i kontrolnim uslovima, niti izmedu figura nacrtanih od strane decaka i
devojcica. Medutim, postojao je uticaj grada na nase zavisne varijable. Deca u Beogradu (urbano
podrucje) crtala su vece figure sebe i prijatelja nego deca u Kostolcu (ruralno podrucje). U
poredenju sa Beogradom, Sirina figure prijatelja bila je manja u PozZarevcu, kao i obe figure u
Kostolcu. Studija doprinosi boljem razumevanju crteza predskolske dece u kolektivistickom
drustvu.

Kljucne reci: ostracizam, dedji crtezi, velicina figure, Srbija, kolektivisticko drustvo.

*Stengelin, R.,, Golubovi¢, A, Toppe, T., Over, H., & Haun, D. B. (2021). Priming third-party ostracism
does not lead to increased affiliation in three Serbian communities.
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KREATIVNOST | MOTIVACIA -
OBRAZOVNI PRISTUPI |
DOMETI



dr Vladimir Kudrjavcev, redovni profesor, Psihologija
Moskovski gradski pedagoski univerzitet, Moskva (Rusija)
vtkud@yandex.ru

MASTA | IMITACIJA

Rezime: Ve¢ najjednostavniji oblik ljudske maste je ,dvosoban”. Ovu sliku je predlozio Majkl Kol, koju
¢emo pokusati da razvijemo. Sedeci u jednoj sobi, primecuje Kol, mozete zamisliti drugu u kojoj
zapravo niste, a niste ni bili. Ali to je upravo zato $to ste u stanju da se zamislite u sobi koja uopste ne
postoji i koja tek treba da se izgradi. JoS nema sobe, ali kao da vec jeste u njoj. Ali Sta ¢ete biti kada
(samo u svom umu) napravite sobu, nije manje vazno pitanje od toga kakva ¢e biti soba. Ako nije i
vaznije. Knjiski primer: dete vidi Stap, osedla ga, a ono je vec¢ konj. Ali i ono samo je vec jahac. To znaci
da je dete prvo videlo Stap ocima jahaca i samo zbog toga nastala je ,magija”. A onda - na kome ¢e
jahati; ko: kauboj, Indijanac, konjanik, sportista, cirkuski umetnik, kakve ¢e zaplete ove slike ,podstadi”,
koje ¢e okolnosti iz stvarnog Zzivota, uvek jedinstveno dozivljene, ,privuéi” ovi scenariji (u igri su
moguce suprotnosti - dete ¢e pronaci svoju sliku u datoj prici, ali mehanizam je isti); ostaje da se
nagada. Da, dete samo ne zna sve. Samo kroz mastu covek moze da Zivi u kolektivnoj ,kudi ljudske
kulture”. Paradoksalno, imitacija zahteva puno maste. Osim ako je, naravno, ne pobrkate sa povrsnim
kopiranjem krivih linija i kvacica tudeg ,teksta o ponasanju”. Zaista, da biste imitirali, treba da udete u
sliku (,u slici”, rekao bi filozof E. V. lljenkov) onoga koga imitirate. Neka, ne do same ,dubine”. Ali
toliko da bar ,u prvom priblizavanju” stvarnost vidi njegovim ocima, da se bar maglovito oseti u njoj i
dozivi je kao svoja osecanja. A ako se ipak pojavi zadatak da ,prevarite” - da vas ne prepoznaju spolja,
to znaci da i sa druge ,strane” treba da pogledate sebe, imitatora. Ovo je nemoguée bez maste.
Kopiranje i ,prevodenje ulaskom u lik”, su razli¢iti mehanizmi. Ovo se odnosi ne samo na ,imitaciju
slike”, ve¢ i na ,imitaciju modela”. ,Engr je Zeleo da oponasa Rafaela, ali je postao Engr. Sezan je Zeleo
da oponasa Pusena - ispostavilo se da je postao Sezan”, pise Salvador Dali. Da, i on sam, ve¢ ,uspesni
Dali”, proveo je sate u Luvru, kopirajuéi Vermera. Poput studenta. Zele¢i da prodre u tajne Vermera,
kojeg je, zajedno sa Velaskezom, stavio iznad svih umetnika. Dali nije bas voleo ,izme" - recimo rec
~modernizam” (a na ,nadrealizam” je gledao s ironijom). | jos viSe, nije nameravao da srusi ,klasicizam”.
Njegov estetski program bio je prirodan koliko i ambiciozan: ,podici savremenu umetnost na nivo
klasike”. Dali na jednom drugom mestu poziva: ,Umetnice, kopirajte! Uvek ¢e ostati nesSto vase”.
Klju¢na re¢ ovde je umetnik. Isto tako, dete, oponasajuéi odraslu osobu, spontano nastoji da otkrije
.tajne” punoletstva koje su za njega spolja vidljive i svrsishodne. Pa Cak i suprotstavljanje odrasloj
osobi buntovnom adolescentu je nacin da iz odraslog izvuce ove ,tajne”, koje odrasli u drugacijoj,
stabilnoj situaciji ne Zuri da podeli. Tinejdzerska pobuna samo je ekstremni oblik integracije u
zajednicu odraslih, smatrao je vodeci psiholog D. B. Elkonjin. Kroz ,pobunu” povezuju se vremena - i u
umetnosti i u Zivotu. Snagom maste.

Kljucne reci: masta, imitacija, stvaralastvo.



dr Ana Marjanovi¢ Sejn, nauénik, Pedagogija
Filadelfija (Sjedinjene Americke Drzave)
anamshane@gmail.com

MOGUCNOSTI | 1IZAZOVI DIJALOSKOG PRISTUPA UMETNICKOM
OBRAZOVANJU U KONVENCIONALNIM SKOLAMA

Rezime: U svom radu predstavljam jedan dijaloski autorski pristup umetnickom obrazovanju.
Diskutujem o savremenim pristupima umetnickom obrazovanju i moguénostima koje ti pristupi
pruzaju umetni¢kom obrazovanju kao procesu koji koji vodi ucenike ka razumevanju (samog) smisla.
Deset razloga zbog kojih bi umetnost trebalo da se uci u Skolama, koje je razradio jedan od
najpoznatijih americkih vizionara u umetnickom obrazovanju, Eliot Ajzner (Eisner, 2008), sazeti su u
Cetiri opSte definisana cilja poducavanja umetnosti. Takode, predstavljam Ccetiri pristupa nastavi
umetnosti koje su u toku jednog semestra formirali moji studenti, bududi uditelji/uciteljice u nizim
razredima osnovne $kole. Zatim raspravljam o glavnoj tvrdnji dijaloske pedagogije da se obrazovanje
uvek odvija kroz dijalog - kao medijum i proces u kome sagovornici formiraju smisao i znacenja
onoga o ¢emu razgovaraju ili o ¢emu komuniciraju. Prema re¢ima JudZina Matusova (Eugene
Matusov), nema obrazovanja van dijaloga, pitanje je samo kakav smisao obrazovni dijalog ima za
ucesnike (Matusov, 2009). Matusov i ja pretpostavljamo da pravi dijalog moze da se uspostavi onda
kada se sagovornici odnose jedni prema drugima kao ravnopravne svesti (Bakhtin, 1999), koje
prepoznaju i uvazavaju jedne druge, ozbiljno razmatrajuci misli i glediSta svojih sagovornika. Potom,
predlazem i raspravljam o cetiri glavne karakteristike i pretpostavke dijaloskog autorskog pristupa
kreativnosti, uporedujudi taj pristup sa konvencionalnim pristupima. Na osnovu ranijeg clanka koji
smo objavili Matusov i ja (Matusov & Marjanovic-Shane, 2016), tvrdim da dijaloski pristup
kreativnosti izdvaja Cetiri aspekta svake kreativne dijaloske interakcije: aspekt adresivnosti,
egzistencijalni aspekt, aksioloski (vrednosni) aspekt i kona¢no kulturoloski (meta-aksioloski) aspekt.
Ova Cetiri aspekta kreativnosti ilustrujem opisujuci jedan kreativni autorski dijalog izmedu
maledevojcice (od 3 godine) i umetnickog procesa njene majke/umetnice /uciteljice. Na kraju rada,
pozivam Citaoca u dijalog o mogucnostima i izazovima koje Ajzner i pristupi mojih kolega, nastavnika
bududih ucitelja/uditeljica, pruzaju za razvoj dijaloskog autorskog umetnickog obrazovanja,
znacajnog za ucenike konvencionalnih skola.

Kljuc¢ne reci: umetnicko obrazovanje, kreativnost, dijalosko autorsko obrazovanje.



dr Monika Miler, redovni profesor, Umetnicko obrazovanje
Institut za muziku, umetnost i sport, Univerzitet za obrazovanje, Ludvigsburg (Nemacka)
miller@ph-ludwigsburg.de

RAZVOJ UMETNICKI NADARENE DECE:
RELACIONO-ANTROPOLOSKI PRISTUP TALENTIMA

Rezime: Clanak fokusira predivan raspon ljudske kreativnosti i darovitosti. ,Talenat” kao tema je
obrazovni ,izazov" u oblasti umetnickog i naucnog istrazivanja. Tema umetnicke darovitosti i
dalje se susrece sa velikim oprezom ili ¢ak odbacivanjem medu akademcima umetnickog
obrazovanja. U ovom ¢lanku se darovitost razmatra kao (umetnicki) obrazovni izazov. Tekst ima
za cilj raspravu o terminima ,darovitost” i ,promocija darovitosti” usred antropoloske i relacione
teorije umetnickog obrazovanja. Mogu se naci dve centralne tacke: Prvo, darovitost koja se
posmatra kao sposobnost moze se staviti u kontekst ucenja i vezbanja. To rezultira mogucénoscu
izrade lucidnih zadataka za ¢as umetnosti koji su strukturirani prema nastavhom programu.
Drugo, znacaj licnog i meduljudskog uzbudenja u nastavnim situacijama kao i znacaj
interesovanja za odredeni umetnic¢ki domen postaju vidljivi tokom ucenja.

Relaciono-antropoloska teorija talenta bazira se na tri dimenzije, koje se moraju dinamicki
posmatrati: nadareno dete (1) poravnava se sa odredenim kulturnim ciljevima, razvija teznju i
energiju u odredenom smeru; (2) razvija ¢vrst odnos prema odredenim stvarima, odnosno
interesu; (3) entuzijazmom se povezuje sa drugim predmetima — uzorima i nastavnicima.

Relaciona dimenzija (1): talenat kao pokretac osobe

Talentovana deca sa sobom donose sopstvene obrazovne potrebe i spremnost da uce.
Umetnicko vaspitanje se mora na tome graditi. Specifi¢ni cilj ove obrazovne potrebe i volje za
ucenjem je u velikoj meri antropoloski i kulturoloski opravdan. Na primer, adolescenti Zele da
mogu da realizuju svoju ,realisticnu” predstavu kada se bave temama koje su im vazne, poput
odnosa, prirode itd. Oni takode teZe da savladaju umetnicke tehnike.



Relaciona dimenzija (2): Intersovanje osobe za neku stvar

Druga dispozicija usidrena u li¢nosti koju je identifikovao Sulc je ono $to on naziva ,dispozicijom
usmerenja” (Schulz 1988). lzraz usmerena dispozicija opisuje aspekt da je nadarena li¢nost
namerno orijentisana ka jednom ili barem samo nekoliko koherentnih slikovnih podrudja.
Posebnu predanost — fokus na cilj, temu ili disciplinu, tj. ,domen” — Renculi (Renzulli 2002) je
takode naveo kao jednu od Sest osobina licnosti nadarene osobe. Renculi opisuje predanost kao
,romansu sa temom ili disciplinom. Kada je pojedinac strastven prema nekoj temi ili disciplini,
razvija se prava romansa koju karakteriSu snazne emocije i zelje. Strast ove romanse kod mladih
ljudi cesto postaje slika buducnosti i daje motiv za dugorocnu posvecenost nekoj
aktivnosti” (Renzulli 2002). U tom pogledu, talenat se moze shvatiti u smislu potencijala i njegove
realizacije u natprosecnom performansu. U relacijsko-antropoloskom pristupu talentima ovaj
intenzivan odnos izmedu sebe i stvari smatra se preduslovom za obrazovne procese talentovanih
ljudi.Obrazovno iskustvo zapocinje interesovanjem za predmet, koji je konkretizovan kao
ukljucivanje specificnog za predmet.

Relaciona dimenzija (3): entuzijazam medu osobama

Iz relaciono-antropoloskog razumevanja talenta, entuzijazam se takode vidi kao osnovni motor
Ltalenta”. Moto ,biti odusevljen i nadahnut” nije samo presudan za lekcije darovitih, vec¢ je to i
opsti pedagoski pristup. S jedne strane, ovo utice na celokupno relaciono polje nastave
umetnosti, s druge strane, nam jasno pokazuje da je ,talenat” odgovornost nastavnika. U
procesima poducavanja i ucenja nastavnik igra vaznu ulogu jer je odgovoran za procese
demonstriranja, objasnjavanja i komunikacije. Ovaj entuzijazam koji poti¢e od nastavnika mora se
razumljivo deliti; on mora ,povudi ucenika iz njegove predmetne uloge do odredene tacke” (up.
Sowa, 2019).

Kljucne reci: talenat, kreativnost, darovitost i uc¢enje, didaktika promocije darovitosti, vezbanje,
uzbudenje, uticaj na promenljive.



Dr Bojana Skorc, redovni profesor, Psihologija
Odsek za teorijske predmete, Fakultet likovnih umetnosti, Univerzitet umetnosti u Beogradu (Srbija)
bskorc@yahoo.com

KAKO STUDENTI UMETNOSTI PROCENJUJU POSLEDICE COVID KRIZE

Rezime: Situacija pandemije se pojavila kao novi izazov pred svetskom zajednicom, a dugorocni
efekti ovoga nisu do kraja shvaceni. Ipak, sa psiholoske pozicije kriza moze biti shvacena ne samo
kao negativno iskustvo ve¢ i kao prilika za stvaranje promena i transformaciju. Cilj ovog
istrazivanja je bio da otkrije kako studenti umetnosti dozivljavaju Covid krizu, kako vide njene
posledice po sebe i svoje umetnicko postignuce. Istrazivanje je obuhvatilo 63 studenta vizuelnih i
muzickih umetnosti sa Fakulteta likovnih umetnosti u Beogradu (62.5%) i Akademije umetnosti
Novi Sad (37.5%). Rodna struktura uzorka: 73% devojaka i 27% mladica, prosecne starosti 21
godina. Kao instrument je koris¢en upitnik formiran za ovu priliku koji je sadrzao osam
petostepenih skala koje su merile studentsku procenu emocionalne, prakticne i opste promene
izazvane Covid krizom. Pored toga, Cetiri pitanja otvorenog tipa su merila kvalitativne aspekte
licnog iskustva krize. Pitanja su se odnosila na promene u svakodnevnom Zivotu, licnu procenu
posledica, licno iskustvo krize i na pozitivne (transformativne) aspekte iskustva, tj. nacine na koje
kriza moze da deluje pozitivno, razvojno kao jacanje rezilijentnosti i licnih kapaciteta. Kao Sto se
ocCekivalo, na opstem planu je situacija pandemije snazno pogodila svakodnevni Zivot, rutinu i
praksu (AS=3.29, rang od 1 do 5), promena je dozZivljena kao umereno jaka (AS=2.67), posledice
na akademsko postignuée se procenjuju kao velike (AS=3.30) i orijentisane ka negativhom polu
dozivljaja (AS=1.82). Istovremeno, zadovoljstvo licnim postignuéem (AS=2.71) i umetnickim
postignu¢em (AS=3.30) su u okviru sredine ili su ostale na viSem nivou, kao slabije pogodene.
Grupna mera jacine emocionalne reakcije je ,umereno jaka" (AS=3.14), dok je procena
emocionalne reakcije na promene licnog Zivotnog okvira ,veoma jaka” (AS=3.68). Analiza
odgovora pokazuje da se kao najmocniji negativni faktori navode socijalna izolacija, pad
motivacije, osecanja straha i neizvesnosti, gubitak poverenja u institucije. Pored toga, vide se i
pozitivni aspekti krize kao prilike za ucenje i promenu i naj¢esce se opisuju kao povratak porodici
i prijateljima, obracanje viSe paznje na manji broj relacija izmedu ljudi, prilika za umetnicki rad
kao li¢ni aktivni odgovor, povecdana introspekcija i interes za dublje psiholoske procese, ,povratak
sebi”, ,zvuk tiSine”, znacaj rekonstrukcije realnosti u kojoj zivimo.

Kljucne reci: psiholoski aspekt krize, kreativno postignuce, umetnicko obrazovanje.



mast. psihol. Vesna Janjevi¢ Popovi¢, skolski psiholog, Psihologija
Osnovna skola ,Kosta Vuji¢”, Zemun (Srbija)
vjanjevicpopovic@gmail.com

DECJI VIZUELNI IZRAZ KAO KREATIVNA PODRSKA RAZVIJANJU
VREDNOSNIH SISTEMA

Rezime: Dedji vizuelni izraz kao kreativna podrska razvijanju vrednosnih sistema moze se pokazati
na dva primera, dva programa sa sasvim razliCitih krajeva sveta, americki i ruski, koriste se istim
principima - materijalizacije nevidljivog — materijalizacije odnosa oslanjajuc¢i se na prirodnu
potrebu dece i mladih da se lakSe vizuelno nego verbalno izraze. Oba programa su uspesno
primenjivani u Evropi, Americi i Srbiji u Skolama i vrticima. Program Drzavnog univerziteta u Ajovi
(lowa State University) osnazivanja porodica je preventivni program protiv bolesti zavisnosti. Ono
Sto sustinski izdvaja ovaj program je dosledna primena principa razvijanja i podrzavanja
vrednosnih sistema kao preduslova zdravih stilova zivota. Ovaj program je specifican i po tome sto
se realizuju tri tipa radionica: namenjene roditeljima, mladima i zajednicke. Pred mlade i njihove
roditelje se postavljaju zahtevi vizuelnog osmisljavanja porodicnog grba, stabla, svojih Zelja za
buducnost. Kroz ovaj kreativni proces i razmenu svih ucesnika jasnije se prepoznaju porodicne
vrednosti i posebno jasnije se definiSu zivotna ocekivanja i roditelja i mladih. Povezanost
kreativhog izrazavanja i razvoja vrednosti odnosa prema meduzavisnosti u prirodi data je u
programu N. N. Veresova ,Mi smo Zemljani”, koji je primenjivan u Rusiji, Finskoj i Srbiji. Gotovo je
nemoguce razvijati licni dozivljaj, odnos, bez kreativnog izraza ucesnika. Shvatajuci da vecina
poznaje pravila i konsekvence ponasanja, ali ih iz razlicitih razloga postuje ili ne, u ovom programu
se uti¢e na razvoj licnog odnosa prema okruzenju uz koris¢enje umetnickih sadrzaja. Posebno je
znacajno stavljanje dece u situacije da razmisljaju, kreativno resavaju konkretne zadatke, vizuelno
predstavljaju personifikovan portret svoje ulice, karakteristike ku¢a vezuju za stanovnike, a ne za
gradevinske karakteristike i slicno. Primer aktivnosti, kada kolektivni crtez planete Zemlje,
docrtavan, bogacen, istrazivan mesecima simulirano pretrpi ekolosku katastrofu, emocionalno i
intelektualno je daleko snazniji od vesti, informacija, znanja u koja nisu deca i mladi emocionalno i
kreativno ukljuCeni. Pokazalo se da su efekti programa koji ukljucuju vizuelni, licni kreativan
doprinos trajniji. Kvalitativha analiza razgovora sa vaspita¢ima i mladima koji su prosli ove
programe pokazuje znacaj licnog dozivljaja i kontinuiranog resavanja kreativnih zadataka.

Kljucne reci: kreativno resavanje zadataka, licni dozivljaj, univerzalni znacaj razvijanja vrednosnih
sistema.
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PRIMENA IKT U
OBRAZOVANJU NA
POLJU UMETNOSTI



Dr Miomira Burdanovi¢, redovni profesor, Metodika nastave muzicke kulture

Fakultet umetnosti u Nisu, Univerzitet u NiSu (Srbija)

mast. muz. pedag. Maja Cali¢, doktorand, Doktorske akademske studije, Metodika nastave
Filozofski fakultet, Univerzitet u Novom Sadu(Srbija)

miomira.djurdjanovic@gmail.com

DIGITALNI SADRZAJI U MUZICKOJ NASTAVI

Rezime: Imajudi u vidu Cinjenicu da se u poslednjih godinu dana vaspitno-obrazovna praksa na
svim nivoima obrazovanja suoCava sa nemogucnos¢u realizacije nastave uzivo, a da se od
ucitelja/nastavnika ocekuje dodatno angazovanje u pronalazenju novih resenja kojima bi se
ucenici podsticali na aktivnost, ova tema postaje veoma znacajna za razlicita istraZivanja.
Imformacioni razvoj uciteljima, odnosno nastavnicima u osnovnoj i srednjoj Skoli omoguéava da
svoju nastavu planiraju, pripremaju i realizuju uz neophodno koris¢enje razliCitih digitalnih
medija kako bi podstakli dinami¢nost i kreativnost, ali i povecali kvalitet nastavnog procesa. U
nameri da se ispita koliko se za proces planiranja i realizaciju muzicke nastave u osnovnoj i
srednjoj Skoli koriste digitalni obrazovni sadrzaji sa interneta, da li digitalni medij YouTube moze
doprineti kvalitetu muzicke nastave i kako ucitelji/nastavnici procenjuju svoje sposobnosti za
koris¢enje interneta, sprovedeno je odgovarajuce istrazivanje. Na uzorku koji su cinili ucitelji i
nastavnici muzicke kulture u toku Skolske 2020/2021. godine, primenom tehnike anketiranja
ispitani su stavovi o nacinu i ucestalosti koris¢enja interneta u realizaciji sadrzaja u procesu
nastave muzicke kulture. Prema rezultatima dobijenim nakon sprovedenog istraZivanja moze se
zakljuciti da vedina ispitanika pozitivno ocenjuje primenu internet obrazovnih sadrzaja, da su
misljenja da YouTube (americki web-sajt za deljenje i razmenu video datoteka) doprinosi
kvalitetu muzicke nastave, kao i da svoje digitalne kompetencije vrednuju kao zadovoljavajuce.

Kljuéne reci: Muzicka nastava, digitalni sadrzaji, internet, YouTube, muzicke digitalne
kompetencije, osnovna i srednja $kola.



dr Vajislav lli¢, docent, Metodika nastave likovne kulture

Likovni odsek, Fakultet umetnosti, Univerzitet u Pristini sa privremenim sedistem u Kosovskoj Mitrovici /
Odsek za primenjenu i likovnu umetnost, Filolosko-umetnicki fakultet, Univerzitet u Kragujevcu (Srbija)
vilicdva@gmail.com

POTENCIJAL PRIMENE IKT U NASTAVI LIKOVNE KULTURE

Rezime: Velika uloga slikovnih i vizuelnih informacija u danasnjem svetu iziskuje sve vecu
potrebu za nastavom likovne kulture koja je ,jedini stru¢njak” u obrazovnom sistemu i koja se
bavi ovim informacijama. Ucenici bi trebalo da znaju kako masovni mediji funkcioni$u, a nastava
likovne kulture ima vaznu ulogu da pripremi ucenike kao vizuelno pismene i kriticke clanove
drustva. Povecanje potrebe za razumevanjem i kreiranjem vizuelnih poruka namedce preispitivanje
odnosa umetnosti i medija. Razvoj novih medija otvara nove perspektive za umetnic¢ku praksu.
KoriS¢enje digitalnih medija je rasireno i novi poslovi se otvaraju za vizuelne umetnike, a ucenici
sa znanjem, vestinama i stru¢noscu u digitalnoj umetnosti i dizajnu su dobra prilika da, sa daljim
usavrsavanjem, komercijalizuju steceno iskustvo i znanje. Upotreba digitalnih alata kao
umetnickog medija u Skolama pruza mnoge jedinstvene i uzbudljive moguénosti za negovanje
vestina potrebnih u dvadeset prvom veku. Danas pismenost podrazumeva razumevanje vizuelnih
poruka, medija i tehnologija i njihov potencijal za interakciju, komunikaciju i izrazavanje, a ucenici
treba da budu u stanju da analiziraju, interpretiraju i procenjuju sadrzaje sa Interneta.

Kljucne reci: nastava likovne kulture, informaciono-komunikacione tehnologije u obrazovanju.



dr Kristinka Selakovi¢, docent, Metodika nastave likovne kulture

Pedagoski fakultet u Uzicu, Univerzitet u Kragujevcu (Srbija)

dr um. Aleksandar Mitrovi¢, doktorand, Doktorske akademske studije, Metodika nastave
Uciteljski fakultet, Univerzitet u Beogradu (Srbija)

selakovick@gmail.com

UPOTREBA VIRTUELNIH MUZEJA/GALERIJA UMETNOSTI U NASTAVI
LIKOVNE KULTURE U CILJU OCUVANJA KULTURNE BASTINE

Rezime: U radu se razmatra i istiCe potreba i neophodnost da se kulturna bastina jednog naroda
priblizi ucenicima kroz virtuelnu posetu muzeju i galeriji. Nastava likovne kulture u mladem
Skolskom uzrastu ima za cilj da kroz upoznavanje muzejskih zbirki i aktivnim posmatranjem
umetnickih dela kod ucenika probudi svest o vrednosti i ocuvanju umetnicke kulturne bastine.
Muzej se najcesce odreduje kao specificna kulturna institucija koja prikuplja, ¢uva, naucno
obraduje i javno prikazuje predmete umetnicke, kulturne i naucne vrednosti. Medutim, sa
razvojem savremene tehnologije, pojavom interenta i svetske komunikacione mreze (World Wide
Web), veliki deo muzejskih i galerijskih zbirki postaje dostupan u vidu virtuelnih postavki na veb-
stranicama muzeja, ¢ime dolazimo do novog poimanja ove institucije i njegove sve vece
dostupnosti za Siru javnost. Poseta virtuelnim muzejskim postavkama i upotreba raznih
aplikacija mogle bi da unaprede nastavu likovne kulture ¢ime se ukazuje i na njen obrazovni i
kulturni potencijal. Ucitelji bi takode trebalo da igraju vaznu ulogu u pripremi ucenika pruzajudi
im informacije o raspolozivim virtuelnim muzejima, dele¢i obrazovni materijal i zadatke pre i
posle virtuelne posete i podsticuci ih da vizuelno prenose takvo iskustvo na svoje stvaralastvo u
nastavi. Dolazimo do zakljucka da digitalni obrazovni sadrzaji pomocu IKT nude nov nacin
interaktivnog ucenja, bez ogranicenja prostora i vremena gde svako moze integrisati materijale
za ucenje prema svom nahodenju. Takvim pristupom ucenici razvijaju vecu kontrolu i
odgovornost prema svom ucenju.

Kljucne reci: virtuelni muzeji umetnosti, nastava likovne kulture, kulturna bastina, deca mladeg
Skolskog uzrasta.



mast. prof. jez. i knjiz. Dejan Jankovi¢, profesor predmetne nastave, Francuski jezik i knjizevnost
Osnovna skola "Mihailo Petrovi¢ Alas", Beograd (Srbija)
dejankovic78@gmail.com

FRANCUSKA UMETNOST - PRIMENA IKT U NASTAVI

Rezime: Usled sve brzeg tehnicko-tehnoloskog razvoja, svedoci smo i promena platformi na
kojima se sada objavljuju digitalni sadrzaji. U tom smislu, upotreba digitalnih ucila postaje sve
prisutnija u praksi i polako preti Stampanom vidu udzbenika. Shodno tome postavlja se pitanje
koliko su nam nastavnici zaista kompetentni za izvodenje multimedijalne nastave, iako je
pandemija COVID-19 primorala sve da osavremene svoje nastavne metode. Cilj ovog istrazivanja
jeste da se ispita kako ucenici gledaju na to kako uslovi kojim nastavnik raspolaze mogu da
poboljsaju nastavni proces. U istrazivanju je koris¢en upitnik sa pet pitanja, namenski konstruisan
za potrebe ovog istrazivanja. Uzorak je bio prigodan i Cinilo ga je 30 ucenika koji su odgovorili na
anketu u elektronskom vidu, koji su pohadali ugledni Cas ,Francuska umetnost” u maju 2018.
Analiza i interpretacija podataka se odnosi na rezultate dobijene deskriptivnom statistikom.
Najvazniji rezultati su: ucenici smatraju da su im potrebniji digitalni sadrzaji uopste uzev. Bitno je
napomenuti da Sesta beogradska gimnazija gde je ¢as bio realizovan jeste dobro digitalno
opremljena. Nasuprot tome, mora se istadi i to da je anketom utvrdeno da sami nastavnici ne
poseduju dobru volju za sopstvenim profesionalnim usavrSavanjem u modernizaciji svojih
predavanja, cemu u prilog govori i loS odziv nastavnika da prisustvuju ovom uglednom casu.
Vecina ispitanika je i rekla da najceSc¢e ovaj vid multimedije u nastavi sprovodi na oglednom,
odnosno uglednom casu jednom do dva puta godisnje. Na osnovu rezultata istrazivanja mozemo
zakljuciti da sve zavisi od toga da li su Skole dovoljno opremljene savremenim ucilima kao i da
nastavnici jos uvek nisu u adekvatnoj meri osposobljeni za rad na aktuelnim platformama
poducavanja. Cas je pripremljen u skladu sa ishodima i standardnima postignuéa za predmet
likovna kultura, zbog korelacije sa francuskim jezikom pitanja su na francuskom jeziku, a
objasnjenja na srpskom jeziku.

Kljucne reci: umetnost, kultura, likovna umetnost, medukulturalni uticaji, IKT u obrazovanju.
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INTRODUCTORY SPEECH

Academy of Arts, University of Novi Sad (Serbia) 10-11. June 2021, holds the first international

online scientific-professional conference Art and Education / Art'nEdu 2021 with the intention to
gather relevant experts who will open various issues in the field of contemporary art pedagogy

and work methodology. The patron and organizer is the Academy of Arts of the University of
Novi Sad. The proposal for the concept of the meeting was delegated from the
Department of Theoretical Subjects of the Art Department. Experts are invited to take part in the
online scientific gathering and give their contribution to this very important scientific-

professional field. The theme of this year's conference Challenges of Contemporary Educational

Practice in the Field of Art - Current Issues, Dilemmas and Perspectives, provides an
opportunity for experts who directly or indirectly deal with issues of educational work to

participate in their research, and to highlight those topics that are the focus of contemporary
education. practices in the field of art.

Thematic blocks:
. Contemporary methods and approaches in the field of art pedagogy

. Interdisciplinarity in education in the field of art

. A stimulating environment for learning, research and creativity

. Competences of art teachers in the light of modern educational practice
. Art pedagogy and inclusive educational practice

. Socialization and emancipatory practices in art education

. Creativity and motivation - educational approaches and achievements

. Application of ICT in education in the field of art

0 ~NOoO U WD -

The plenary exhibitors (by invitation) for 2021:

Dr. Vladimir Kudryavtsev, PhD, full professor (Moscow, Russia)

Dr. Monika Miller, PhD, full professor (Ludwigsburg, Germany)

Dr. Ana Marjanovi¢ Shane, PhD, independent scholar (Philadelphia, USA)

Dr. Krasimira Frangova, PhD, associate professor (Copenhagen, Denmark)

Dr. Isidora Kora¢, PhD, professor of vocational studies (Sremska Mitrovica, Serbia)
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CONTEMPORARY METHODS
AND APPROACHES IN THE
FIELD OF ART PEDAGOGY



Krassimira Frangova, PhD, associate professor, Conservation
The Royal Danish Academy in Kopenhagen (Denmark)
kfran@kglakademi.dk

THE CURIOUS CASE OF EDUCATING A CONSERVATOR

Summary: Conservation is an interdisciplinary field in the truest sense, and the studies
leading to obtaining the required educational degree reflect this statement. The academic
education in conservation is a unique mixture of exact sciences, social sciences and humanities.
Contrary to the belief, that the conservator is merely a highly trained craftsman, it is not
only the manual skills one needs to master to earn the title of a conservator. The
professional qualification, as defined by E.C.C.O. also requires a vast and diverse
amount of knowledge - from the understanding of material science, through the
social aspects of heritage and its legal protection, to the ethical and aesthetic
framework of the discipline. Conservation programmes are taught in a variety of higher
education institutions. This naturally implies that the approach to teaching will vary and the
focus of the respective programmes will fluctuate to some extent. Understandably, the
educators in the different disciplines would rely on teaching methods applied in their
respective areas and they themselves are most familiar (comfortable) with. Time
constraints and the fast development of science and technology provide another layer of
challenges. It is accepted that a good conservation programme consists of equal parts
theory and practice. This means that the methods used to convey knowledge and transfer
skills need to meet the increasing demand for efficiency. To add another layer of
complexity, the students attending conservation programmes come from different walks
of life. Some lean more towards the academic, while others are more practice oriented;
some have affinity towards exact sciences, others - towards the humanities. This
challenges the transfer of knowledge and skills on a different level, particularly when the
aim is to achieve a somewhat even required outcome. To add to the variables, the current
labour market requirements are also shifting, even though not so fast, and differ in
different countries. This submission aims at presenting the multifaceted nature of
conservation education and the challenges of teaching within the field. It is meant merely
as a discussion starter and is based on the author's own experience of teaching in
two different academic contexts.

Keywords: conservation education, complexity, transfer of knowledge and skills.



Sabina Vidulin, PhD, associate professor, Music pedagogy
Department of music pedagogy, Academy of Music, Juraj Dobrila University of Pula (Croatia)
sabina.vidulin@unipu.hr

ART MUSIC IN SCHOOL: CHALLENGES, BENEFITS AND OPPORTUNITIES

Summary: The aim of the paper is to examine the role of art music in primary and secondary
school and to point to the advantages that cognitive-emotional listening as a modern
methodological approach offers. The starting point is the fact that culture, art and art music
are rarely the subject of interest and reflection of schoolchildren and that they appear
sporadically in the media and reach the viewer/listener with difficulty. The aim of this paper is to
point to the ways of implementing art music in music teaching with the intention to bring
it closer to schoolchildren, and thus help them better understand and accept it. Music
classes are an opportunity to learn more about art music, as the teaching procedure is
conducted by an expert, there is literature that can be consulted, and learners have textbooks
and sound carriers to work with. However, for learners to experience musical works, understand,
appreciate and critically reflect on musical art and to accept art music, it is necessary to shift the
focus of listening to music from the cognitive to the cognitive-emotional level. Cognitive-
emotional listening to music is focused on the learner: on his or her initial experience of music,
as well as on perceiving and understanding the work through the components filtered by
her/his cognitive system, in accordance with her/his previous experience and prior
knowledge of the artwork. The results of cognitive-emotional listening to art music works
that the author will point to are a consequence of the practical application of a
contemporary, methodically developed, model of listening to music in primary and secondary
schools in Croatia, as well as of the findings of previous research on this model. Carefully
selected musical works and creative methodical class realization should provide a pleasant
experience and satisfaction for learners, and influence the development of their
knowledge and skills, emotional enjoyment and experience of music. Given that the
school is a place that should, with carefully designed materials and contents, as well as a
competent teacher, contribute to the learner's development of the ability to experience,
analyze, understand, but also critically evaluate works from national, European and world
heritage, it is important to recognize the creation and application of contemporary
learning and teaching strategies as an important part of school identity that directly affects
the learner’s view of the world.

Keywords: music teaching, primary school, cognitive-emotional listening to music, secondary
school, art music.



Andrea Palasti, PhD, associate professor, New art media
Department of Fine Arts, Academy of Arts, University of Novi Sad (Serbia)
andrea.and.palasti@gmail.com

PEDAGOGY OF PLAY IN THE PROJECT "HOME WORKOUTS"

Summary: The art project "Home Workouts" is based on the artistic disciplines -
Art by Instruction and Fluxus performances. The art project uses e-mail
correspondence, where directed, short-term tasks, or "home workouts”, are set with specific
instructions that can be performed on a weekly basis by the project
participants. ~ The  art project introduces non-artistic elements/ objects/ experiences
into the realization of works of art (ready-made activities and ready-made objects),
done in collaboration with other authors - students of Academy of Arts in Novi Sad.
The created artworks represent a kind of artistic, aesthetic and conceptual flexibility
exercises, which suggest how alternative methods of artistic educational strategies
may affect the development of creative thinking. Therefore, the project proposes a
hypothesis about art work based on merging the artistic practice with the pedagogical
one, in which the artist-teacher is engaged in a participatory work of art in
cooperation with her students. The practical realization of the art project involved: (1) the
work of art as an event (relational aesthetics - participation and interaction of the
participants); (2) the work of art as an object (individual documentation of the "home
workouts” in different media - photography, video, text, etc.); (3) the work of art as a
medium (the exhibition showcasing the project documentation). In this light, the "Home
Workouts" project relies on a kind of collective education; however, the focus is not (only)
on the aesthetic functions of the works of art, but also on social and emotional
interaction among the participants. It is not reflected (only) in the materiality
of the presented works, but its value is recognized in revealing various shades of
human perception, namely, in different interpretations of both the task and oneself.

Keywords: art by instruction, participation, event, play, production of sociability, knowledge
production, artist-teacher.



Miroslav Drljaca, PhD, assistant professor, Methodology of teaching art culture
Faculty of Philosophy, University of Banja Luka (Bosnia and Herzegovina)
miroslav.drljaca@ff.unibl.org

PROJECT-BASED LEARNING IN TEACHING METHODOLOGY OF FINE
ART EDUCATION AT UNIVERSITY

Summary: One of the aims of higher education which prepares art teachers, preschool and
primary school teachers is to empower and enable the professionals to respond to challenges in
their future practice. In order to overcome the rigid subject-based school system, the small
number of art and performing arts classes, and a number of other problems, the application of
various didactical and methodological approaches and models have been suggested in the last
hundred years. Among these, project-based learning particularly stands out. Through project-
based learning, it is possible to adopt a holistic approach to curriculum goals in the cognitive,
motor and affective development of preschool and school children, as well as students.
Participants in such activities are free to explore, create, use modern multimedia tools, and
communicate with a wider social environment, and thus acquire essential lifetime
competencies. The paper presents a micro-study on the implementation of project-based
teaching strategy at university level, which is descriptive and interpretative in its nature. The
theoretical background of the study is based on reflection on: various ideas and practices, the
ways of organizing project-based learning in higher education, and the goals and outcomes of
such learning seen through the prism of constructivist approach to art education. The study aims
to describe and explore case studies of the project-based research on traditional rugs and
embroidery, which was realized by students of the Academy of Arts and the Faculty of
Philosophy at the University of Banja Luka. The research techniques included introspective
written interviews and students' journals about their subjective experiences of the learning
processes and their outcomes. The first results of the qualitative data analysis indicate a
divergence in the way of approaching the topic, research and realization of art products. By its
nature, the Methodology of Art Culture as a university subject emphasizes creativity, practice and
action. Therefore, the application of project-based learning in higher education is considered to
be an appropriate teaching strategy for developing professional competencies of future teachers
at all levels — from kindergarten to secondary school.

Keywords: project-based learning, project-based teaching, student-centred teaching,
constructivist approach to art education, art education methodology.



Tatjana Gerdec Mrda, Sp.Ed., doctoral student, Doctoral academic studies, Musicology
Music department, Academy of Arts, University of Novi Sad (Serbia)
tanjagerdec@gmail.com

CONTEMPORARY TRENDS IN MUSICAL LITERACY - INNOVATIONS IN
TEACHING SOLFEGGIO AT THE JAZZ MUSIC DEPARTMENT

Summary: The adjustments of the subject Solfeggio to the needs of teaching the educational
profile of jazz music performers at the Secondary Music School Josif Marinkovic in Vrsac started
in 2012, when the first generation was enrolled. The practice has shown that, in order to master
musical literacy faster and equalise students’ knowledge, the introduction of jazz elements in
teaching “classical” Solfeggio is the best motivation in the process of regular education. It does
not interfere with the regular subject curriculum and syllabus, but it merely broadens teaching
methods and introduces “tools” that best motivate the students who are primarily interested in
jazz music. The definition of the concept of Solfeggio teaching at the Jazz Music Department
refers to correlation and interaction with the other subjects in the curriculum approved by the
Ministry of Education, as well as to the reinforcement of intercultural mission of jazz music. By
providing an overview of the author’s collection of solfeggio compositions and teaching
methods, the paper presents the ways of acquisition of contemporary rhythmical, melodic and
sound representations and elements. The results of applying these innovative ways have proved
in practice as positive and efficient. The students who had accepted Solfeggio designed in such
a way mastered musical literacy in a shorter period and thus became more efficiently prepared
for the continuation of their education of jazz music. At the same time, the outlined
approach to methods of teaching Solfeggio at the Department for Jazz Music refers to
interdisciplinary approach to work, which is also a “modus operandi”, i.e. a model of perception,
reception and the very nature of jazz music.

Keywords: jazz music, Solfeggio, methods, correlation, innovation, interdisciplinarity.
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Daniela Korolija Crkvenjakov, PhD, associate professor, Conservation and restoration
Chair of Theoretical Subjects, Department of Fine Arts, Academy of Arts, University of Novi Sad (Serbia)
daniela.korolija@gmail.com

THE (IM)POSSIBLE TASK OF TEACHING CONSERVATION ONLINE

Summary: Conservation and restoration of cultural heritage is a field which requires the
combination of academic knowledge of both humanities and sciences, connected with specific
manual skills. Teaching such a complex profession should encompass a mix of theoretical
lessons, case study analyses, as well as a lot of practical work in order for one to acquire
confidence needed for accomplishing conservation-restoration tasks performed on cultural
heritage objects. Students’ participation in conservation work and their contact with artwork is
an invaluable teaching method. The pandemic imposed a sudden shift to distance teaching.
Students were not allowed to enter conservation laboratories, which confronted teachers with
an impossible task: to teach remotely a profession based, to a great extent, on fine, specialized
manual work. New, different models of teaching had to be introduced in an attempt to at least
prepare the ground for the moment when contact with artwork becomes possible again.
Lessons in museums and on historical sites, where students could directly experience the
problems and the historic environment of the heritage object, have been substituted with
studying images of those cases, i.e. with a simulation of reality. This paper will discuss the
experience of teaching conservation online at the Academy of Arts in Novi Sad during the
lockdown imposed by the pandemic. It will analyze ideas and practices used in an attempt to
overcome, at least partially, the lack of access to a conservation laboratory and the difficulties in
setting students with tasks they could accomplish at home. For many traditional teachers the
shift to a digital environment was not an easy one, and the initial confusion in the didactic
processes did not go unnoticed. In addition, professors had to acquire new digital skills. As a
result, more content available online was included in teaching, and mobile applications
available on smartphones were used more than ever. The inspiration for using video games had
been borrowed from our own children. Newl y acquired comfort in the digital environment
added a new value to teaching conservation-restoration, but the lessons were really completed
only when the lab work was possible again.

Keywords: conservation, restoration, teaching, online, Academy of Arts Novi Sad.



Mirjana Markovi¢, PhD, professor of vocational studies, Methodology of teaching Serbian language and literature
Milanka Maljkovi¢, PhD, professor of vocational studies, Methodology of teaching Serbian language and literature

Preschool Teacher Training College of Applied Studies, Kikinda (Serbia)
mira.markovic@yahoo.com

THE IMPORTANCE OF CHILDREN'S DRAWING AS A STAGE IN THE
DEVELOPMENT AND ACQUISITION OF CHILDREN'S WRITTEN LANGUAGE

Summary: Children's drawing is a visual speech and, along with the development of oral speech, is the
basis for acquiring pre-reading skills of an early or emerging literacy. The subject of this paper is
children's drawing considered from the aspect of early literacy acquisition. Starting from the viewpoint
that the integrity of child development requires an interdisciplinary approach to education, this
research addresses the question whether a child's work of art can provide an insight into the level of
development of the child's written language. To answer this question it was necessary to look for and
single out the phases and levels that a child goes through when acquiring written language, and then,
in accordance with the progression of the observed process, to propose a scale with criteria that will
indicate the phases and levels of the development. This paper aims to provide an insight into the
stages or phases that a preschool child goes through on his or her path of developing early literacy
skills, achieved by the use of a descriptive analysis of children's drawings. Having in mind the individual
development process, the research is based on a theoretical and practical analysis of children's
drawings, given that these children’s attempts to speak through a drawing provide a basis for the
acquisition of written language. The research sample consists of drawings created by 45 children aged
45 to 6.5, collected during the internship of undergraduate and master students at Academy of
Applied Studies Sabac during the school year 2019-2020. A checklist was used with analysis criteria
specifically defined for this research. The obtained results indicate that, based on the monitoring of
children's expression through drawing, different developmental phases can be observed and singled
out, and within those phases, separate levels can be defined reflecting the degree of acquisition of the
child's literacy skills. The obtained results can be implemented as a supplement to the teaching content
and as a useful starting point for organizing activities applied in children’s education. In addition to
providing insight from a more general perspective into the level reached by a child and how to further
encourage him or her, the results can also be useful to students and educators in designing checklists,
as well as a theoretical basis for creating a variety of stimuli to help children develop their potential and
make it easier to cross the distances between the developmental stages on their way of acquiring
written language.

Keywords: early literacy, children's drawing, correlation.



Jelena Martinovic¢ Bogojevi¢, PhD, associate professor, Music pedagogy
Academy of Music in Cetinje, University of Montenegro in Podgorica (Montenegro)
jelena.bo@ucg.ac.me

HEARING COLOUR, SEEING SOUND - VISUAL EXPRESSION OF MUSIC
PERCEPTION

Summary: Interdisciplinarity within artistic fields is considered the most frequent form of
connection between school subjects, primarily through the implementation of creative activities
that include an artistic expression of music perception of the composition listened to.
Synaesthetic reactions of a visual and music expression can be bidirectional: through a creative
process where music is a stimulus for the creation of a visual art work, and through a visual
art content as a stimulus for musical creativity. In order to intensify the realization of “creating”
as a curriculum-defined music activity, an action research was conducted with a fifth-grade
class of a primary school (30 pupils) during one school year (2017/2018). The research was
conducted in two cycles determined by the two school terms. During the research, activities
were implemented in which synaesthesia was encouraged through the articulation of the
visual expression encouraged by active listening to music. The obtained drawings were created
during a block period of two classes where correlation with Visual Art subject was established,
and during two classes conducted through synergetic integration of these two subjects. The
drawings were analyzed according to their morphological, structural and conceptual content
(Elkoshi, 2019). In order to better understand how pupils at this age perceive music and
visually express it, gathered comments were used for further qualitative analysis. The results
showed that pupils expressed the perceived music form, melodic motion and change of timbre
in their drawings. The drawings that were created in the integrative class during the second
cycle indicated a greater degree of abstraction and visual expressiveness as pupils chose a wide
spectrum of colours and long curved lines that flow with the movement of the melody.
Feedback analysis helped gaining an insight into the ways the children at this age connect
their music perception and visual procedures they use to express it.

Keywords: interdisciplinarity, synaesthesia, creativity, music perception, elementary.



Marinel Negru, PhD, associate professor, Methodology of teaching Romanian language and literature
Teacher Education Faculty, University of Belgrade, Serbia
marinel.negru@uf.bg.ac.rs

FORMATION OF ARTISTIC-AESTHETIC IMAGINATION IN PRIMARY
SCHOOL PUPILS IN ROMANIAN LANGUAGE AND ART CLASSES

Summary: The Romanian Language and Art classes offer a multitude of possibilities for teaching
pupils the principles of values of beauty and expressiveness that develop their artistic-aesthetic
imagination. Reading fairy tales takes pupils to fantastic realms, offers them the opportunity to
meet different characters, portrayed in different situations and colours, and introduces elements
that can inspire their imagination while creating images that use chromatic contrasts,
emphasizing, at the same time, the dynamism of the action. To transpose a literary work into an
art work, a meaningful excerpt of the text should be selected and read, the elements that the art
work is to be based on should be highlighted, and methods and procedures appropriate to the
proposed content should be applied. The scientific problem considers the theoretical
substantiation and methodological instrumentation of the pedagogical conditions necessary to
ensure the efficient interaction between the methods and procedures applied in the Art
and Romanian Language classes oriented to the development of artistic-aesthetic
imagination of pupils in cycle | of primary school education. The aim of our research is to
design a conceptual model of interaction of the methodologies applied in the Romanian
Language and Art classes in cycle | of primary education. Through theoretical, practical and
statistical methods we identified the research theoretical values which included specifying
the concept of artistic-aesthetic culture of the cycle | pupils and structuring specific
methodologies for understanding literary and art works through homogeneous/
heterogeneous  artistic  languages.  Such research is very important from an
interdisciplinary point of view, but also to highlight, through images and words, the values
of interculturality at the provincial level - geographical area where the Romanian Language and
Art lessons are learned in the pupil’'s mother tongue.

Keywords: Romanian Language, art classes, artistic-aesthetic imagination,
interdisciplinarity, interculturality.



Sonja Almazan, M.A.A.,, doctoral student, Doctoral academic studies, Teaching methodology
Faculty of Philosophy, University of Novi Sad (Serbia)
sonjaalmazan@gmail.com

CONTEMPORARY ART AS A MODE OF DEVELOPING CROSS-
CURRICULAR COMPETENCIES IN INTERDISCIPLINARY ART TEACHING

Summary: Cross-curricular competencies are developed by engaging multidimensional and
integrated learning through the teaching of all school subjects. In addition to its interdisciplinary
approach, this way of teaching should actively and equally engage students in opportunities
created for social learning and collaboration, experiential learning and creative problem solving.
The values included in this teaching process need to be carefully defined and aligned. In this
paper, we present an overview of attitudes that propose contemporary art as a reference
framework for defining values and as a model for practical implementation of interdisciplinary
teaching in art education. Creativity, critical thinking in problem solving, communication skills,
cooperation, personal engagement, and even research, are the terms that are often misdefined
in practice, reduced to loose associations and are essentially only formally dealt with.
Overviewing the literature on the correlation of these concepts with the practice and methods
of contemporary conceptual artists, the paper examines and defines the nature of these
connections, which can further contribute to a better understanding of the potential of
interdisciplinary art teaching in the development of cross-curricular competencies. In this paper,
we explain the integrative nature of contemporary art, which is reflected in the connection of
different cultures, perspectives, genres, techniques and materials, forms and contents, arts
and crafts. In addition, the practice of contemporary conceptual artists incorporates research
elements and emphasizes the creative component of the research process. Transparency of
creative and cognitive processes that take place in artistic work, cooperation and social activism
of contemporary artists are presented here as a key feature of contemporary conceptual art in
shaping the model of teaching for the development of cross-curricular competencies.

Keywords: contemporary art, conceptual art, art education, interdisciplinary approach, cross-
curricular competencies.



Marija Curk, M.AA. / M.F.A, doctoral student, Doctoral academic studies, Teaching methodology
Teacher Education Faculty, University of Belgrade (Serbia)
curkmarija@gmail.com

INTERDISCIPLINARY CONNECTION OF FINE ARTS AND LITERATURE IN
ART TEACHING

Summary: The value of interdisciplinary approach in primary school teaching lies in the fact that
connecting different cognitive experiences of students, encouraged through the educational
process, contributes to a more versatile and integrated personal development. By implementing
the content from the field of art into the educational process a wide range of developmental
aspects can be encouraged, where the teaching of Art Culture is of the key importance for
encouraging divergent, creative thinking, as well as pupils’' creative potential. An example of
interdisciplinary connection is the mutual permeation of the contents of fine arts and literature in
the teaching of Art Culture. The paper analyzes the application of two exemplary case studies in
the teaching of Art Culture, namely the literary works Little Prince by Antoine de Saint-Exupry

and Seagull Jonathan Livingston by Richard Bach, with the aim of encouraging divergent
thinking, imagination and critical thinking in pupils in seventh and eighth grade. The paper
presents one of the possible methodological approaches to integrative teaching through
the processing of selected literary content and motivating students for creative work in art
media.

Key words: interdisciplinary teaching, literary work, creative thinking, teaching Art Culture.
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THE EARLY 20TH CENTURY LITERATURE AND FINE ARTS:
A CORRELATION-INTEGRATION TEACHING APPROACH

Summary: This paper will discuss the relationship between the early 20th century literature and
fine art through the stylistic forms of Modernism and avant-garde. The initial hypothesis is
based on the fact that high school students can establish, with the help of a visual method, an
associative connection between literary works that belong to certain -isms and representative

artworks of the same -ism. The methodology of this paper is based on researching and

excerpting literary material, as well as its classification according to the known directions of
Modernism and avant-garde (Dadaism, Cubism, Symbolism, etc.). The selection method offers
students an opportunity to establish correlation-integration links between the selected literary
and art works. A deductive procedure based on interdisciplinary perception leads, first to
identifying, and then to a synthesis of -isms features on both the literary and fine art level, in

order to finally reach appropriate conclusions through descriptive analysis. Although fine arts
offer a variety of possibilities for interpretation, it is still possible, based on selected theoretical
principles, to find new connections and perspectives in the arts of the early 20th century, and
especially within their directions (i.e. Rimbaud, Vowels ~ Klimt, The Virgin: Symbolism). The
implementation of this method should develop students’ analytical-synthetic perception and
deduction skills based on visualization.

Keywords: literature teaching methodology, fine arts, interdisciplinarity, Modernism, avant-
garde, 20th century, visualization.
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A STIMULATING
ENVIRONMENT FOR
LEARNING, RESEARCH
AND CREATIVITY



Jovana Bordevi¢, MEd / M.A.A,, doctoral student, Doctoral academic studies, Teaching methodology
Teacher Education Faculty, University of Belgrade (Serbia)
avramjov@yahoo.com

UTILIZING MUSEUM SPACE IN ART EDUCATION AS A STIMULATING
ENVIRONMENT FOR LEARNING AND ART CREATIVITY

Summary: John Dewey's philosophy of education through experience was an incentive for
the shift of educational paradigm a hundred years ago (mostly in the USA and developed
countries of Western Europe). Contemporary pedagogy sees education as an interaction
between students and their environment and positions experience at a higher level of
educational goals than gaining knowledge by learning codified information from books. With
an accent on knowledge gained in active problem solving, a necessity arises to provide
students with a stimulating environment and interaction with learning objects. Starting
with Howard Gardner, many contemporary scientists agree with the theory that teachers
cannot keep teaching in one place and that it is important for them to connect with other
educators in different spaces in order for education to achieve its full purpose. Therefore,
it is logical to understand museums as important learning spaces. In the context of art
education, art museums and galleries represent significant resources. As places of encounter
with genuine artworks and artefacts, museums offer a stimulating environment for
developing aesthetic experience and can motivate learning and creative-educational
interaction between students’ prior knowledge and experience and newly gained skills and
knowledge. This paper will present and analyze relevant contemporary pedagogical
theories regarding experiential learning in the context of art education, aiming to point
out different approaches to utilization of museums as learning spaces that stimulate children’s
art creativity. Alongside the theoretical, the paper will also give an overview of selected
examples of good pedagogical practice realized in art education classes held in museum
and gallery spaces in order to encourage and inspire as many teachers as possible to
apply similar teaching models and methods.

Keywords: Art education, children's visual art creativity, stimulating learning
environment, experiential learning, museums as learning spaces.
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HORIZONTAL LEARNING AS PROFESSIONAL DEVELOPMENT: ART
TEACHERS’ PERSPECTIVE

Summary: Considering the changes in understanding teaching profession, the new roles and
responsibilities that teachers are confronted with, especially the ones related to teamwork
expectations, horizontal learning and taking responsibility for professional development, the
article focuses on the question of the current practice of art teachers' horizontal learning
process. The essence of this process, which entails different types of organized and planned
teachers' learning (teachers who are peers in terms of education and position), is a dialogue
that allows participants to interact and build common meanings, values and knowledge, as a
basis for understanding and improving educational practice. The aim of the research was to
determine: 1) in what way art teachers' horizontal learning is accomplished in practice; 2)
how the teachers evaluate the contribution of horizontal learning to their professional
development. Qualitative study implied semi-structured in-depth interviews with 20 art
teachers employed in primary schools in several towns in the Republic of Serbia. Qualitative
thematic analysis of gathered material was applied. Research findings indicate that the
teachers believe that they rarely participate in planned activities of horizontal learning within
the school and among schools, and that they do not have enough opportunities to do so. In
their opinion, horizontal learning is reduced to completing the required minimum of
professional development hours within their institution. When it comes to planning and
initiating the horizontal learning process, the teachers recognized that their initiative and
proactive attitude are missing. The teachers assessed differently the contribution of horizontal
learning to their professional development. We interpret the above findings in the context of
how the teachers observe the current practice of horizontal learning within their school and
among schools, their perception of the context specificities of its realization, as well as their
personal expectations in participating in the learning process. It can be concluded that art
teachers’ professional development should be directed towards the development of their
perceptiveness and understanding of different professional patterns and roles, teachers’
empowerment for reflexive collaborative practice and taking the active role in initiating,
planning and realizing the horizontal learning process.

Keywords: art teacher, in-service teacher training, horizontal learning, professional
development.
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PROFESSIONAL ORIENTATION OF STUDENTS OF FINE ARTS, APPLIED
ARTS AND DESIGN TO TEACHING PROFESSION IN RELATION TO
PERSONAL ATTITUDES TOWARDS METHODOLOGY AS A TEACHING
AND SCIENTIFIC DISCIPLINE

Summary: If the methodology of art education were considered in its narrower sense as a
school subject, with certain reductions and generalisations of its content, 11 key topics could be
defined through which students of art faculties in the Republic of Serbia - in the fields of fine
arts, applied arts and design - develop their teaching competencies. The research looks into
the accredited methodology study programmes at the Academy of Arts, University of Novi Sad
(AANS) and the Faculty of Applied Arts in Belgrade (FAAB). The research was conducted in
October 2020. The sample of 83 respondents consisted of year three and four undergraduate
students and students of master's academic studies of all programmes whose elective
course was Methodology. The survey used a Questionnaire for students specially designed
for the needs of this research. The results were processed through measures of central
tendency. The research examines: 1) the number of higher education institutions
implementing art teacher education programmes; 2) the percentage of students choosing
Methodology as an elective course and 3) students’ motives for orientation towards the
teaching profession and their interest in the key topics of the programme. The research showed
that, over the period of 5 years, an average of 42% out of the total population of the
AANS students opted to develop their teaching competencies alongside the artistic ones,
while at the FAAB it was 89% of students who did so, i.e. 67% out of the total population at
both colleges. With regard to the 11 key topics of the programme, the students’ responses
to the questionnaire led to identification of their special interest in five topics
related to: development of teacher's competencies, stimulating learning
environment, planning of the educational process, encouraging creativity and
motivation, as well as to methodology as a scientific discipline. In addition, the results
showed that the students’ preferences are in accordance to the content of the
accredited methodology programmes at both the AANS and FAAB.

Key words: methodology of art education, contemporary school, art teacher education.
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THE CONCEPTUAL ARTIST-TEACHER - TEACHER AS CONCEPTUAL ARTIST

Summary: This article discusses how teacher and artist identities may integrate
through the concept of Teacher as Conceptual Artist which proposes that a
teachers’ practice can simultaneously be a creative practice. We will first look at
how teachers in art education frequently struggle with their professional identity:
they often believe that their main responsibility is education at the expense of
understanding themselves as artists. Lucero (2011) questions whether an occupation as
teacher necessarily impedes a creative practice, and proposes that the teachers’ practice,
in and beyond the classroom, can be their creative practice, too. After this introduction, we
will present the project Teacher as Conceptual Artist and look at an intervention research
study, and its research question: 'How did the project Teacher as Conceptual Artist
influence the perceptions of preservice arts teachers concerning their professional
identities?” The intervention consisted of a three-day project, in which nine
preservice arts teachers were familiarized with strategies of conceptual artists. In the
three following months, these preservice arts teachers implemented lessons, based on those
strategies, in primary and secondary education. However, prior to this intervention, the
preservice arts teachers chose one image out of 100 that visualized how they perceived their
identity as an arts teacher, and explained their choice (baseline). After the project, they
were asked to reflect in a semi-structured interview on this image and their identity
again. Lastly, in this article we will look at how - through the strategies of a
conceptual artist — preservice arts teachers who mainly identified as an artist could
integrate a teacher identity in their artist identity. These strategies also gave students who
kept their artist identity out of the classroom an opportunity to live their artist identity in the
classroom. In sum, the concept Teacher as Conceptual Artist holds the possibility to
narrow the gap between a teacher and artist identity.

Keywords: conceptual art, teacher identity, progressive pedagogy.
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EXPERIENCE OF ART PRACTICE IN TEACHING THEORETICAL SUBJECTS:
PHOTOGRAPHY AND DEVELOPMENT OF PHOTOGRAPHIC MEDIUM

Summary: In one segment of the teaching process in the undergraduate study programme
of Photography at the Academy of Arts in Novi Sad, as a teacher (inter alia) of the
subjects Photography and Development of Photographic Medium, | face the fact that it is often
necessary to apply the knowledge and experience gained over the years of exhibiting practice
in the field of photography and the knowledge gained from my education and engagement in
the field of art science. The characteristic features of a methodological approach essential in
teaching these two subjects differ significantly. However, it is evident that there is a need
for a common approach in clarifying certain segments defined by the two curriculums.
The questions of differences/similarities of the methodological modalities (present in
teaching specialized subjects at the study programme of Photography) address the
teacher's approach to the subjects that belong to the field of arts but differ in their
structure (type of the subject) being art or art-theoretical subjects. The implementation
of different teaching methods (direct instruction, hands-on learning, individual approach,
etc.) is a constant in the teaching process, but their content (as well as the content of the
subjects), is closely related to the individual approach to students, and as such, is a variable
of the teaching process, raising the question of its structure and constant. In addition, the
teacher’s personal experience (his/her artistic sensibility, experience, exhibiting practice) is
largely integrated in his/her way of presenting the subject content during the teaching
process and cannot be defined as a methodological category. All this represents a
specific challenge to the contemporary educational practice in the field of art, and
requires further research and analysis of these specifics, so as to reach and synthesize
potentially new findings that could further explain and enrich pedagogical practice of
teaching art subjects.

Keywords: art and art-theoretical subjects, Photography, Development of Photographic Medium,
art-practice experience, methodological approaches.
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SELF-REFLEXION AS A FUNDAMENTAL TEACHING SKILL OF
UNIVERSITY TEACHERS

Summary: The competencies of teachers at all levels of education are always an ongoing issue
of education policy and teaching practice, and the requirements are constantly present and
growing. Higher education teachers are also expected to be able to identify and respond to the
needs of their students, and the challenges they are facing. The virus pandemic has moved the
teaching process from the classroom model to the hybrid or online model. Although
teaching is the teacher's dominant activity, learning is an inherent process for the teaching
profession and we cannot talk about developing teaching skills without discussing about
continuous learning. Self-reflection is a teaching skill necessary for analyzing and evaluating
one's own teaching process in order to improve it. Feedback has its full pedagogical and didactic
function when used to improve the teaching process, but it can be absent or misinterpreted in
the conditions of online teaching. The research was conducted at the Academy of Fine Arts in
Sarajevo in the academic year 2019/2020 in Methodology of Art Education, which was realized
in an online environment. The aim was to recognize internal processes as a reaction to emerging
circumstances and to self-reflect on their impact on the teaching process. A theoretical analysis,
descriptive method, method of content analysis, and the teacher and students’ diary writing,
were all used as research methods and techniques. Analysis of the data obtained from the diaries
showed that both the teacher and the students experienced a full spectrum of emotions during
the realization of online classes, that environmental factors (pandemic, daily news, lockdown,
inactivity, lack of social activities and usual contacts) greatly influenced students' motivation,
mood and readiness to learn, and consequently reflected in the teacher’s diary through concerns
and questions about how to make the classes different and more flexible in order to meet
students' needs. This scientific procedure, among other things, resulted in better planning in the
next semester with greater focus on salutogenesis through various interactive teaching activities.

Keywords: higher education, teacher, didactics, methodology, research diary.
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DEVELOPING COMPETENCIES OF STUDENTS OF PRESCHOOL TEACHER
TRAINING COLLEGE TO SUPPORT CHILDREN GIFTED IN FINE ARTS

Summary: In the field of fine arts, some children show strong skills and increased interest in the
creative process at an early age. Previous research has indicated that preschool teachers are of the
opinion that they can easily recognize children who are gifted in fine arts, but that they lack
competencies in working with them. Therefore, one of the important tasks within their initial
education is to better prepare students for becoming preschool teachers. During the realization of
the course Work with Gifted Children in master programme at the Preschool Teacher Training
College in Sremska Mitrovica, an action research was conducted with the aim of: 1) improving the
subject teaching practice in regard to artistic giftedness; 2) developing students' competencies for
working with gifted children in this area. The first phase of the research involved examining the
needs of students and their contemplation on the ways of introducing changes in the teaching
process. The results of the survey indicated that the students need clear guidelines and
instructions to help them recognize a gifted child, as well as professional help from the subject
professor and experts in the field to create a plan for additional support. In the second phase, five
students, based on the prepared guidelines, conducted case studies on artistically gifted children.
With the support of the subject professor, an analysis of the content of case studies was made,
individual differences were identified among the children who were recognized as gifted in fine
arts and the need for support was defined. A workshop was organized for students with a teacher
of applied arts and an associate in the field of fine arts presenting various techniques of drawing,
sculpting, colouring, and discussing with the students the desirable ways to encourage creative
expression in children. The evaluation of the action research conducted by the means of focus
group interviews made with the students and the assessment scale filled in by the teachers,
indicated multiple gains in terms of defined goals, as well as the needs and ways to further
improve teaching and extracurricular activities in this area.

Keywords: fine arts, giftedness, master’s students, action research.
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POSSIBILITIES OF IMPLEMENTATING ADAPTED PRINTMAKING
TECHNIQUES IN EDUCATIONAL CONTEXT

Summary: One of the conditions for art expression of children and young people is to know
the characteristics and the ways of using different techniques and materials. One of the art
areas children should engage in during their education is printmaking, which
encourages the development of not only their art expression, but also a wide range of their
abilities. Unfortunately, if compared to other media, printmaking has often been neglected in
educational practices due to its technical complexity. Another adverse circumstance is the
fact that most traditional printmaking techniques do not meet safety requirements, and the
presumption that expensive equipment is essential for printmaking. The truth is that children
can use a great number of printmaking techniques if they are safe and adjusted to their age
and capabilities. To achieve this, teachers should be adequately trained through different
professional development programmes. The article presents a training programme for art
teachers called “Printmaking and children’s art creativity”. The programme has been accredited
by The Ministry of Education of the Republic of Serbia for a period of three years. It has been
implemented by an organization called Friends of New Belgrade Children in collaboration with
professors and assistant professors of the Academy of Arts in Novi Sad. So far, a number of
teacher training courses have been realized for the development of their vocational
competencies with the focus on raising the level of methodological knowledge relevant for
doing printmaking in schools. They were designed to develop teachers’ competencies in the
application of adapted printmaking techniques such as cardboard printing, white-line printing,
and kitchen lithography. In this way, with the help of trained teachers, children and young
people have had an opportunity to learn about the characteristics of printmaking as an art
medium, its origin and development. By actively engaging in printmaking, pupils increase their
individual capabilities, creative potential, sensory sensitivity and divergent thinking.
Furthermore, the programme is expected to contribute to a long-term promotion and
popularization of printmaking and the development of young audience in the area of fine arts.

Keywords: printmaking, adapted printmaking techniques, children’s art creativity, art teacher’s
competencies, teacher training.
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CREATIVE AND DEVELOPMENTAL POTENTIALS OF INCLUSIVE MUSIC
TEACHING IN PRIMARY SCHOOL

Summary: Within the framework of teaching Music Culture, students acquire lasting knowledge
and skills necessary for their spiritual development, as well as for the development of their
cognitive, emotional, social and sensorimotor skills. As such, the subject Music Culture plays an
important role in the development of children with special educational needs. Taking into
account the developmental characteristics of the children of this population, but also their
educational needs, music pedagogues must adjust, not only the teaching contents, but also the
teaching methods. The paper presents methodological procedures that can be used in the
practice of Music Culture teaching in primary schools, with emphasis on the use of music games
and playing the Orff instruments - as a way of spontaneous learning. The effect of the mentioned
methodical procedures is reflected in the changes in the behaviour, interests and motivation
shown by pupils with intellectual disabilities in the fourth and sixth year of the primary nine-year
school Printer Makarije in Podgorica. Their development has been monitored by the school
psychologist, pedagogue and personal teaching assistant for a long time. The changes are
reflected primarily in the form of increased interest and motivation, as well as a more intense
experience of music. The teaching process that utilizes music games has led to noticeable
differences in communication, social and emotional relationships. The aim of this paper is to
identify potential methodological procedures, and their results, in working with children with
intellectual disabilities, and to provide support to music pedagogues who experience work with
special needs children without prior formal training in the fields of inclusive or special education.

Keywords: pupils with special educational needs, subject Music Culture, inclusion, musical
game, Orff instrumentarium.
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THE EXPERIENCES OF AN ARTS-BASED INCLUSION PROJECT:
POSSIBILITIES FOR COOPERATION BETWEEN ART STUDENTS AND
YOUNG PEOPLE WITH DISABILITIES

Summary: For more than ten years, during an active collaboration between the Academy of Arts
and Primary and Secondary School Milan Petrovi¢ in Novi Sad, a joint artistic work of young
student artists and young people with disabilities has been successfully implemented in various
projects. The latest project, entitled Artistic Creativity as a Way of Inclusion, was part of the
artistic/research project for the year of 2017 (competition under the auspices of the Provincial
Ministry for Higher Education and Scientific Research). During the project, the collaborative work
between the students of the Academy of Arts and the students of the Milan Petrovi¢ School took
place in the studios of the Academy. The school experts and the professors of the Academy led
and supervised the entire process of the participants’ creative activity during the workshop. In
the joint art workshops, the students of the Academy constantly developed and acquired
specific teaching knowledge and methods in the field of fine arts and creative expressiveness.
Moreover, they actively monitored the work of the visiting students, introduced them to different
techniques, encouraging them to experiment and overcome the deep-seated patterns in art. At
the same time, the students of Milan Petrovi¢ School reacted positively, making remarkable
advance in their technical and creative work, which was noted by their teachers and school
experts, who monitored the work on a daily basis. The completed works of art; the experience
gathered during and after the project (surveys and interviews, exchange of experience among
all the groups: students, visiting students, professors and school teachers); an analysis and
systematisation of the relevant data and experiences; and the entire material acquired during
the process, served as the basis for a database creation — a practical study that can be
an excellent foundation of continuous work on similar projects in the future, as well as a basis
for designing programmes at the Academy of Arts for specific educational courses in the
field of fine arts which would enable persons with disabilities to upgrade their knowledge and
skills in artistic creativity.

Keywords: inclusion, fine arts, specific pedagogical knowledge, students of the Academy of Arts,
projects.
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CULTURALLY ENGAGED PEDAGOGY, THE SOUND SCIENCE AND
MUSIC AS A SOCIAL PRACTICE: DEVELOPING NEW CURRICULUM
AND TEACHING METHODS FOR A MORE INCLUSIVE MUSIC
EDUCATION SYSTEM

Summary: All musical traditions stem from historical contexts and similarly all musical syllabi
originate from their respective contexts. In today’s world we have growing migrant populations
with every 1 in 30 people being a migrant, and with Europe alone hosting over 82 million
migrants (UN World Migration Report). With the growing relevance and importance of more
inclusive education and culturally engaged pedagogy why isn't it happening? Recognized music
syllabi such as the International Baccalaureate Program, for example, still homogenize multiple
traditions into ‘world music.” Western musical theory, technique and performance remain
dominant in IB as well as GCSE and ABRSM syllabus. 'World Music’ remains a side subject,
despite the growing relevance and need for more inclusive music education. The hierarchy
within the curriculum subordinates diverse backgrounds and diverse musical skills and talents.
Not putting the curriculum in context and not engaging with students’ backgrounds disables
meaningful learning and even better learning outcomes. | propose 3 fundamental changes to
systemically address inclusivity and to enable us to better unlock the benefits of diversity in
music education.

1. Teachers adopting an approach and attitude as a co-learner. This includes putting their
own background as well as the content of their lessons into context. No one is an expert on
diversity. By putting content into context and adopting an attitude of being a co-learner,
we can create environments for engaging diversity through meaningful learning.

2. Developing new curriculum frameworks capable of correlating diverse forms of
musical practice. Diversity and inclusion will remain ‘side issues’ as long as diversity is not built
into the syllabi and educational system.



| will put forward a framework for a new musical curriculum based on the science of sound and
performance modalities in context. With the unifying factor being the science of sound and
viewing diverse forms of music making as different performance modalities in context, we can
establish two major pillars working towards the development of a new musical curriculum
capable of acknowledging, including and systemically engaging diverse forms of musical skills
and competencies.

3. Putting the student’s needs at the centre (rather than a strict curriculum). The purpose of
developing a curriculum capable of diverse forms of musical skills and practices

is to provide the ability to better adapt content around the needs of the students’ growth and
development more holistically. By working with diverse modalities of music making in context
and unifying them through a musical theory based in the science of sound, we can begin to
create a curriculum which is universal and yet has the capacity to include diverse musical
traditions, nurture diverse musical skills and talents. Working in this way, we can on a case by
case basis choose musical modalities and musical practices which are most relevant and
meaningful to students’ growth and development. This new framework attempts to address the
systemic factors preventing inclusion in education but also holds exciting research prospects for
reinventing musical theory, and increasing prospects for supporting cognitive development in
students.

Keywords: diversity, inclusion, new curriculum, science of sound, music as a social practice,
culturally engaged pedagogy, systemic change in education.
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CULTURAL IDENTITY AND EMANCIPATORY PRACTICES IN
CONTEMPORARY EDUCATIONAL CONCEPTS

Summary: Patrimony, as an epistemological determinant of the concept of heritage, represents
a framework for studying the cultural identity of an individual, a group or an entire community
that various scientific disciplines study. The aim of this paper is to identify, through
theoretical analysis of contemporary artistic representations, educational tendencies and social
phenomena such as the mass media, the factors that influence these global processes, as well as
repercussions on the authentic cultural identity and heritage of a society, which is, in the first
place, nurtured through education, art and culture. The identified positive aspects relate to
the exchange of experiences of different cultural groups, the development of interculturalism,
empathy, tolerance and respect for diversity, while the current social phenomenon, such as
the suppression of collective experience and archetypal cultural patterns established in the
consciousness and the identity of one society, has been singled out as a negative aspect. In
the light of the obtained results, this paper points to the emergence of contemporary globalist
tendencies that imply the assimilation of the authentic into a global universal cultural pattern,
emphasizing the importance of preserving the authenticity of cultural identity, not as a factor of
confrontation and conservatism, but as being complementarity with diversity, while building
a network of multicultural concepts through emancipatory educational practices.

Keywords: cultural identity, patrimony, globalization, emancipation, education, art.
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THE EFFECT OF OSTRACISM ON FIGURE SIZE MEASURED THROUGH
YOUNG CHILDREN'S DRAWINGS IN SERBIAN URBAN AND RURAL
COMMUNITIES*

Summary: A human figure appears often in children's drawings. As one of the drawing elements -
the size of the figure has been used in many cross-cultural studies to investigate the hierarchy and
the importance of social relationships from the child's perspective. According to previous studies,
children tend to draw exaggerated figures of a person with positive traits, a person of hierarchy
(e.g. teacher or parents), and the one that is socially important to them. The sample drawings and
data in this research were collected as part of the study by Stengelin, Golubovic, Toppe, Over, and
Haun (2021). In three diverse Serbian communities (Belgrade, Pozarevac, and Kostolac), a sample of
116 children (N=116) aged 3-5 years were shown either the 3rd party ostracism videos or control
ones. The children’s task was to draw themselves and a friend. As a measure of affiliation, the
proximity between the two figures was taken, as well as the time and complexity of the drawings.
The results revealed that understanding of ostracism increases with age and the reaction varies
cross-culturally. The current study aims to investigate the effect of ostracism on the size of the
human figure in a collectivistic society. It is assumed that the children in the experimental group
(ostracism) will draw themselves smaller in comparison to their friend. Moreover, the size of the
figures will differ between urban and rural areas. Finally, girls will draw bigger figures than boys.
The figure's height is measured between the two longest points on the vertical axis and the width
between the two widest points on the horizontal axis. The results show that there is no significant
difference between the mean in ostracism and control group, or between figures drawn by boys or
girls. However, there is an effect of the city on the dependent variables. The children in Belgrade
(urban area) drew taller figures of self and their friend than the children in Kostolac (rural area). In
comparison to Belgrade, the friend's figure was narrower in Pozarevac, as were both figures in
Kostolac. The study contributes to a better understanding of young children's drawings in a
collectivistic society.

Keywords: ostracism, children’s drawings, figure size, Serbia, collectivistic society.

*Stengelin, R., Golubovi¢, A, Toppe, T., Over, H., & Haun, D. B. (2021). Priming third-party ostracism
does not lead to increased affiliation in three Serbian communities.
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IMAGINATION AND IMITATION

Summary: Even the simplest form of human imagination is “two-roomed”. This image was proposed by Michael
Cole, and we will try to develop it. Sitting in a room, Cole notes, you can imagine another one which you are not
in, and have never been in. But this is precisely because you are able to imagine yourself in the room that does
not exist at all and that is yet to be built. There is no room yet, but there is already you. But what you will be
(only in your mind) once the room is built is not a less important question than what the room will look like. If
not even more important. A textbook case: a child sees a stick, saddles it, and it has already become a horse.
And the child is already a rider. It means that the child had seen the stick first through the eyes of the rider, and
only because of that it became "magic”. And then — what he/she will ride on; who will ride: a cowboy/cowgirl, an
Indian, a cavalryman, an athlete, a circus artist; what plots these images will “prompt”; what real-life situations,
always uniquely experienced, will “attract” these scenarios (in a play, the opposite is also possible — the child will
find his/her image in the given story, but the mechanism is the same); one can only guess. Yes, the child herself
does not know everything. It is only through imagination that a man can live in a tenement "house of human
culture”. Paradoxically, imitation requires a lot of imagination. Unless, of course, it is not confused with
superficial copying of squiggles and diacritical marks from someone else’'s “text on behaviour”. Indeed, to
imitate someone, you need to enter the image ("in the image”, said the philosopher E. V. llyenkov) of the person
you are imitating. But not to great details. Just enough to at least see the reality through their eyes when “first
approaching” it, and to at least have a vague sense of himself/herself in it and experience it as their own
feelings. However, if the task is still to “deceive” - not to be recognized from the outside, this means that you
must also look at yourself, the imitator, from this side. Without imagination, this is impossible. Copying and
“translating by getting into the character” are different mechanisms. This refers not only to the “image
imitation”, but also to the “role model imitation”. “Ingres wanted to imitate Raphael, but became Ingres.
Cézanne wanted to imitate Poussin — he turned out to be Cézanne,” wrote Salvador Dali. He himself, already a
“successful Dali”, spent hours in the Louvre copying Vermeer. As if he was a student. Wanting to uncover
Vermeer's secrets, whom, along with Velazquez, he put above all artists. Dali did not really like -isms — for
instance, the word “modernism” (and he treated “surrealism” with a hint of irony). What is more, he did not
intend to crush “classicism”. His aesthetic programme was as natural as it was ambitious: “to raise contemporary
art to the level of the classics”. Elsewhere Dali calls out: “Artist, do copy! You will always leave something yours
behind.” The key word here is ‘artist’. Likewise, the child imitating an adult spontaneously tries to uncover the
“secrets” of adulthood which are of great importance to him. And even when, as a rebellious adolescent, he
opposes an adult in order to coax these 'secrets' out of him, he is in no hurry to share them in another, stable
situation. The teenage rebellion is merely an extreme form of integration into the adult community, as the
eminent psychologist D. B. Elkonin thought. Through the “rebellion” different times are connected - both in art
and in life. Through the power of imagination.

Key words: imagination, imitation, creation.
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OPPORTUNITIES AND CHALLENGES FOR A DIALOGIC APPROACH TO
ART EDUCATION IN CONVENTIONAL SCHOOLS

Summary: In this paper | introduce a dialogic authorial approach to art education. | discuss
contemporary approaches to art education and what opportunities these approaches provide for art
education as a process of meaning-making. Ten reasons for teaching art in schools made by one of
the famous American visionary scholars in art education, Elliot Eisner (2008), are summarized in four
broad purposes for teaching art. | also introduce four approaches to teaching art that emerged in a
semester-long work of my students, future elementary school teachers. After that, | discuss the main
claim of dialogic pedagogy, that education is always rooted in dialogue — which is the medium where
meaning and sense are made. In the words of Eugene Matusov, there is no education outside
dialogue - the question is only what sense an educational dialogue has for its participants (Matusov,
2009). Matusov and myself assume that a genuine dialogue among people takes place when the
participants relate to each other as consciousnesses with equal rights (Bakhtin, 1999) that recognize
and acknowledge each other, taking each other’s ideas and opinions seriously into consideration. In
the next part of the paper presentation, | develop four main characteristics and assumptions of a
dialogic authorial approach to creativity, by comparing and contrasting this approach to the
conventional approaches to creativity. Based on my earlier article jointly written with Matusov
(Matusov & Marjanovic-Shane, 2016), | claim that dialogic approach to creativity recognizes four
main aspects of every creative dialogic interaction: an addressivity aspect, an existential aspect, an
axiological (valuative) aspect and finally a cultural (meta-axiological) aspect. | illustrate these four
aspects of creativity using a hypothetical creative authorial dialogue between a young student (3 yrs)
and her mother/artist/teacher’s actual artistic process. At the end of the paper, | invite the reader into
a dialogue about the opportunities and challenges that Eisner's and my pre-service teachers'
approaches provide for developing a dialogic authorial art education, meaningful for students in
conventional schools.

Keywords: art education, creativity, dialogic authorial education.
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THE DEVELOPMENT OF ARTISTICALLY GIFTED CHILDREN:
A RELATIONAL-ANTHROPOLOGICAL TALENT APPROACH

Summary: The article focuses on the wonderful range of human creativity and giftedness. As
a subject matter, “talent” is an educational challenge in the field of artistic-scientific research.
The topic of artistic giftedness still faces a great caution, even rejection, from the part of art
education scholars. In this article giftedness is discussed as an (artistic) educational challenge.
The article aims to discuss the terms “giftedness” and “promotion of giftedness” within the
framework of anthropological and relational theory of art education. Two central points can be
identified. First, giftedness, if understood as ability, can be put in the context of learning and
practicing. This results in an opportunity to create lucid tasks for art classes, structured in
accordance to the curriculum. Second, both the importance of the personal and
interpersonal excitement in teaching situations and the importance of being interested in a
particular art domain become visible during the learning process.

The relational-anthropological theory of talents is based on three dimensions, which must
be viewed dynamically: a gifted child (1) aligns with certain cultural goals, develops aspiration
and energy towards a particular direction; (2) develops strong attitude, i.e. interest, to
particular things; (3) enthusiastically connects with other subjects — role models and teachers.

Relational dimension (1): talent as a personal driving force

Talented children bring into the classroom their own educational needs and readiness to
learn. This is what art education must be built on. The specific goal of this educational
need and eagerness to learn is to a great extent anthropologically and culturally justified.
For instance, adolescents want to be able to fulfil their “realistic” conception when dealing with
the topics they find important, e.g. relations, nature, etc. They also want to master artistic
techniques.



Relational dimension (2): The person's interest in the subject matter(s)

The second disposition anchored in a personality was coined “directed disposition” by Schulz
(1988). The term relates to the aspect of a gifted person’s purposeful orientation toward one or a
few coherent imagery areas. Renzulli (2002) also identified high level of commitment, i.e. focus on
a goal, topic, or discipling, or ‘"domain’, as one of the six personality traits of a gifted person.
Renzulli describes commitment as a “romance with a topic or discipline. When an individual is
passionate about a topic or discipline, a true romance, characterized by powerful emotions and
desires, evolves. The passion of this romance often becomes an image of the future in young
people and provides the motivation for a long-term commitment to a course of action” (Renzulli
2002). In that sense, talent can be understood as a potential and its realization through an above-
average performance. In the relational-anthropological approach to the gifted, this intensive
relation between self and the subject matter is seen as a prerequisite for educational processes
for talented people. The educational experience starts with expressing interest in a subject matter,
which is made concrete through implementing its specifics.

Relational dimension (3): enthusiasm among individuals

From the point of relational-anthropological understanding of talent, enthusiasm is also seen as
an engine of talent. Not only is the motto “to be enthusiastic and inspired” crucial for the lessons
of the gifted, but it is also a general pedagogical approach. On the one hand, this influences the
entire relational field of teaching art, and on the other, it clearly indicates that ‘talent’ is the
teacher's responsibility. The teacher plays an important role in teaching and learning processes as
he or she is responsible for the processes of showing, demonstrating, explaining and
communicating. It is clear that this enthusiasm coming from the teacher must be divided; the
teacher ought to “pull the learner from his or her subject-oriented role to the certain point” (cf.
Sowa, 2019).

Keywords: talent, creativity, giftedness and learning, didactics of giftedness promotion, practice,
excitement, influencing variables.
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HOW STUDENTS OF ARTS SEE IMPACTS OF COVID CRISIS

Summary: The COVID-19 pandemic appeared as a new challenge for the global community, and
its long term impacts have not been fully understood yet. However, from the psychological point
of view the crisis can be understood not only as a negative experience but also as an opportunity
for change and transformation. The aim of this study was to identify how art students are
experiencing the COVID-19 crisis, how they understand its impact on them personally and on
their artistic achievement. The research was conducted on the sample of 63 students of visual
and music arts, from the Faculty of Fine Arts in Belgrade (62.5%) and the Academy of Arts in Novi
Sad (37.5%), respectively. There were 73% female and 27% male participants, whose average age
was 21 years. The instrument used in the research was a short questionnaire consisting of eight
5-grade scales measuring students' assessments of emotional, practical, and general changes
caused by the COVID-19 crisis. In addition, four open-ended questions assessed the qualitative
aspects of their personal experience of the crises. The questions were focused on the changes in
every-day life, personal assessment of the impacts, personal experience of the crisis and positive
(transformative) aspects of this experience, i.e. the ways the crisis can create positive,
constructive impacts by strengthening the resilience and personal capacity. As expected, in
general, the pandemic situation strongly affected the every-day life, routine and practice
(AM=3.29, range from 1 to 5), the change was perceived as moderate to strong (AM=2.67),
the impact on the students’ academic achievement was seen as strong (AM=3.30), and
inclined to negative experience (AM=1.82). At the same time, the satisfaction with personal
achievement (AM=2.71) and artistic achievement (AM=3.30) stayed in the mid region or at a
higher range, being moderately affected. The group assessed their emotional reaction as
‘moderate to strong’ (AM=3.14), while their emotional reaction to personal life changes was 'very
strong’ (AM= 3.68). Analysis of responses shows that the most negative aspects were isolation,
decrease in motivation, feelings of fear and insecurity, and loss of trust in institutions. However,
there are some positive aspects of the crisis seen in the opportunity to learn and change, most
commonly described as a return to the family and friends, a focus on fewer relations with
people, an opportunity for artistic creativity as a personal response to the situation, an
increased introspection and interest in inner psychological processes, “returning to the self”, “the
sound of silence”, and the importance of reconstructing the reality we live in.

Key words: psychological aspects of the crisis, creative achievement, art education.
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CHILDREN'S VISUAL EXPRESSION AS A CREATIVE SUPPORT FOR THE
DEVELOPMENT OF VALUE SYSTEMS

Summary: Children's visual expression as a creative support for the development of value systems can
be illustrated by two examples, two programmes from opposite parts of the world, one American and
the other one Russian, which use the same principle — materialization of the invisible — materialization of
the relationship, relying on the natural need of children and young people to express themselves
visually rather than verbally. Both programmes have been implemented successfully in schools and
kindergartens in Europe, America and Serbia. The Empowering Families is a substance abuse prevention
programme developed by lowa State University. What sets this programme apart is the consistent
application of the principles of developing and supporting value systems as a prerequisite for healthy
lifestyles. The programme is also specific for its use of three types of workshops intended for parents,
the youth and joint ones. The youth and their parents are asked to visually design a family coat of arms,
the family tree, or a list of their wishes for the future. Through this creative process and exchange of
ideas among all participants, family values are more clearly recognized, and the life expectations of both
parents and young people are defined much more clearly. The correlation between creative expression
and the development of values related to interdependence in nature is given in N. N. Veresov's
programme We are the Earthlings, which has been implemented in Russia, Finland and Serbia. It is
almost impossible to develop personal experience, attitude, without the participants’ creative
expression. Taking into account that majority of people are familiar with rules and consequences of their
behaviour, but follows or breaches them for different reasons, this programme influences the
development of personal attitudes to the environment by utilizing artistic contents. What is particularly
important is to create situations for children to think, creatively solve specific tasks, visually portray
personification of their street, connect the characteristics of houses to their residents and not to their
construction features, and the like. A practical example of an activity, for instance a collective drawing of
the planet Earth - drawn and redrawn, enriched, and researched for months - that undergoes a
simulated ecological catastrophe, is emotionally and intellectually far stronger than the news,
information, or knowledge in which children and the young are not emotionally or creatively involved.
The effects of the programmes that include a visual, personal creative contribution have been proven to
be longer-lasting. Qualitative analysis of the interviews with the educators and young people who have
gone through these programmes shows the importance of personal experience and continuous solving
of creative tasks.

Key words: creative problem solving, personal experience, universal importance of developing value systems.
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DIGITAL CONTENT IN MUSIC TEACHING

Summary: Having in mind the fact that, in the past year, educational practice at all levels
has been facing the impossibility to be performed in person, and that primary and secondary
school teachers are being expected to additionally engage in finding new solutions to
stimulate learners to be active, this is becoming a very significant subject of various
surveys. The development of information technology enables teachers in primary and
secondary schools to plan, prepare and deliver their lectures with the application of various
digital media, in order to inspire dynamics and creativity, but also to increase the quality of
educational process. This survey was conducted with the intention to research on: how much
the digital contents on the Internet are being used in the process of planning and realizing
Music classes in primary and secondary schools, whether the digital medium of YouTube
can contribute to the quality of Music teaching, as well as how teachers estimate their
abilities to use the Internet. Using a questionnaire as an instrument, the attitudes on the
way and frequency of the use of the Internet in realizing the contents in the process of
Music education was investigated on the sample of primary and secondary school teachers
of Music Education during the school year 2020-2021. Based on the research results, it
can be concluded: that most of the examinees positively assess the application of the Internet
educational contents in teaching; that they share the opinion that YouTube (the American
website for sharing and exchanging video data) contributes to the quality of Music classes;
and also that they evaluate their digital competencies as satisfactory.

Keywords: Music teaching, digital content, internet, YouTube, digital music
competencies, primary and secondary school.
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POTENTIAL APPLICATIONS OF ICT IN TEACHING VISUAL ART

Summary: A great role that pictorial and visual information has in today's world justifies
an increasing need for the teaching of visual arts, being the "only expert" in the
educational system that considers this kind of information. Students should know how the
mass media work and an important role of visual arts education is to prepare students as
visually literate and critical members of society. The increasing need to understand and
create visual messages necessitates the re-examination of the relationship between art
and the media. The development of new media opens new perspectives for artistic
practice. The use of digital media is widespread and new jobs are being created for
visual artists, while for students with knowledge, skills and expertise in digital art and
design it is a good opportunity to commercialize the acquired experience and
knowledge, with further training. The utilization of digital tools as an art medium
in schools provides many unique and exciting opportunities to nurture the skills
needed in the twenty-first century. Today, literacy implicates the understanding of
visual messages, media and technology, as well as their potential for interaction,
communication and expression, and students need to be able to analyze, interpret and
evaluate content from the Internet.

Keywords: teaching visual arts, ICT in education.
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USE OF VIRTUAL MUSEUMS / ART GALLERIES IN TEACHING ART
CULTURE IN ORDER TO PRESERVE CULTURAL HERITAGE

Summary: The paper discusses and emphasizes the need and necessity to bring the cultural
heritage of a nation closer to pupils through virtual visits to museums and galleries. The teaching
of Art Culture at a younger school age is aimed at making pupils aware of the value and
preservation of artistic cultural heritage through introducing them to museum collections and
active observation of works of art. A museum is most often defined as a specific cultural
institution that collects, preserves, scientifically processes and publicly displays objects of artistic,
cultural and scientific value. However, with the development of modern technology, the
emergence of the Internet and the WWW (World Wide Web), most museum and gallery
collections have become accessible as virtual settings on museum websites, which have led to
new understanding of these institutions and their increasing accessibility to the general public. A
visit to virtual museum exhibits and the use of various applications could improve the teaching
of Art Culture, which also indicates its educational and cultural potential. Teachers should also
play a big role in pupils’ preparation by providing information on available virtual museums,
educational material and tasks before and after the virtual visit, as well as by encouraging
pupils to visually transfer such experience to creating works in art classes. We conclude that
digital educational content and ICT offer a new way of interactive learning, without space and
time limitations, where everyone can integrate learning materials to their affinity. With such an
approach, pupils develop greater control of and responsibility for their own learning.

Keywords: virtual art museums, art education, cultural heritage, children of younger school age.
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FRENCH ART - APPLICATION OF ICT IN TEACHING

Summary: Due to the increasingly rapid technical and technological development, we are also
witnessing a change in platforms on which digital content is being published. In that sense, the
use of digital teaching tools is becoming more and more present in practice and is slowly
threatening hard copy textbooks. Accordingly, the question arises as to how competent our
teachers are to conduct multimedia teaching, although the COVID-19 pandemic has somewhat
forced everyone to modernize their teaching methods. The aim of this research is to examine
students' views on how the teacher can improve the teaching process in given conditions. A five-
question survey was specially designed for the purpose of this research. The sample consisted of
30 secondary school students who responded to the survey in electronic form. They attended the
in-school teacher-training session (lesson) on French art, held on May 2018. The data analysis
and interpretation refers to the results obtained by descriptive statistics. The most important
result is: the students think that in general they need more digital content. It is important to
mention that the Sixth Belgrade Grammar School, where the workshop was conducted, is
digitally well equipped. On the other hand, it must be pointed out that the survey also found
that the teachers are not willing to make an effort in their own professional development and
modernization of their lectures, which was confirmed by their poor attendance at the lesson.
Most of the respondents also said that they usually use this type of multimedia in the
classroom once or twice a year in demo lessons or in-school teacher training sessions. Based on
the results of the research, we can conclude 1) that everything depends on whether the
schools are sufficiently equipped with contemporary tools and 2) that teachers are still not
adequately trained to work on available teaching/learning platforms. The lesson was prepared
in accordance with the outcomes and achievement standards for the subject of Art Culture,
and as it was correlated with the French Language subject, the questions were set in French, but
the explanations were given in Serbian.

Keywords: art, culture, fine arts, intercultural influences, ICT in education.
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Ap Kpacumupa ®panrosa (1977) je poheHa y Codujn, byrapcka. uniommpana je Ha [lenapTmaHy 3a KOH3epBaLujy
Ha HauunoHanHoj akagemuju ymeTHocTH, y Codujn, 1 HaKoH LITO je ogbpaHuna AoKTopaT, MPUK/byynaa ce HacTaBHOM
TMMy Ha [enapTMaHy 3a koH3epauujy. 2014. roanHe cenn ce y KoneHxareH, [laHcka, ga 6u ce npuapyxwuna Kao
BaHpeAHW npodecop HacTaBHOM TMY Ha KoH3epBaumju Ha KpasbeBckoj gaHckoj akagemujn. Ocum KoH3sepBaLmje kao
nogpyyja cBoje ekcrieptnse, Kpacumupy 3aHWMajy M OCMULL/baBare CTUMYNATUBHOT OKpYXeha 3a Yy4yerbe,
eKcrnepvMeTncare MeTogamMa 1 NpucTynnma Koju mMory nomohu y ycsajaktby KOMMAEKCHMX KOHLUenaTa. PedepeHue:
Nikolic, J. L. Pedersoli, Jr., K. Frangova, S. Inanloo Dailoo. (2021) “Transforming Conservation Training through Creative
Teaching, Virtual Learning, and Zero-waste Approaches”. Newsletter of the Education and Training Working Group of
ICOM-CC. MpuxsaheH 3a ob6jaBsbuBatbe; S. Inanloo Dailoo, K. Frangova, A. Nikolic, K. Simila. (2020) “Learning to Learn
about Conservation: Face-to-Face and Online Experiences”. Y npunpemu 3a wramny: “The Impact of Conservation-
Restoration Education on the Development of the Profession: 25th Anniversary Conference of ENCoRE". TopwHo,
Wtanunja, ctp. 74-91; M. Stols-Witlox, K. Frangova, W. Neugebauer, L. Fuster-Lopez, M. Vilarigues, F.C. I1zzo. (2020)
“Connecting Conservation-Restoration Educators during a Pandemic: AcCESS — Academic Conservation Education
Sharing Site, A New Initiative”. News in Conservation, 6poj 78.

Dr Krasimira Frangova (1977) je rodena u Sofiji, Bugarska. Diplomirala je na Departmanu za konzervaciju na Nacionalnoj
akademiji umetnosti, u Sofiji, i nakon $to je odbranila doktorat, prikljucila se nastavhom timu na Departmanu za
konzervaciju. 2014. godine seli se u Kopenhagen, Danska, da bi se pridruzila kao vanredni profesor nastavhom timu na
Konzervaciji na Kraljevskoj danskoj akademiji. Osim konzervacije kao podrucja svoje ekspertize, Krasimiru zanimaju i
osmisljavanje stimulativnog okruzenja za ucenje, eksperimetisanje metodama i pristupima koji mogu pomoci u usvajanju
kompleksnih koncepata. Reference: Nikolic, J. L. Pedersoli, Jr.,, K. Frangova, S. Inanloo Dailoo. (2021) “Transforming
Conservation Training through Creative Teaching, Virtual Learning, and Zero-waste Approaches”. Newsletter of the
Education and Training Working Group of ICOM-CC. Prihvacen za objavljivanje; S. Inanloo Dailoo, K. Frangova, A. Nikolic,
K. Simila. (2020) “Learning to Learn about Conservation: Face-to-Face and Online Experiences”. U pripremi za Stampu:
“The Impact of Conservation-Restoration Education on the Development of the Profession: 25th Anniversary Conference
of ENCoRE". Torino, Italija, str. 74-91; M. Stols-Witlox, K. Frangova, W. Neugebauer, L. Fuster-Lopez, M. Vilarigues, F.C.
Izzo. (2020) “Connecting Conservation-Restoration Educators during a Pandemic: AcCESS — Academic Conservation
Education Sharing Site, A New Initiative”. News in Conservation, broj 78.

Krassimira Frangova, PhD (b. 1977) was born in Sofia, Bulgaria. She graduated from the National Academy of Fine Art,
Department of Conservation, Sofia, and after defending her PhD she joined the teaching team at the Department of
Conservation. In 2014, she moved to Copenhagen, Denmark, to join the teaching team at the Royal Danish Academy,
Conservation as an Associate Professor. Apart from her areas of expertise in conservation, Krassimira is also interested
in creating an engaging learning environment, experimenting with methods and approaches helping the acquisition of
complex concepts. Reference: Nikolic, J. L. Pedersoli, Jr., K. Frangova, S. Inanloo Dailoo. (2021) “Transforming Conservation
Training through Creative Teaching, Virtual Learning, and Zero-waste Approaches”. Newsletter of the Education and
Training Working Group of ICOM-CC. Accepted; S. Inanloo Dailoo, K. Frangova, A. Nikolic, K. Simila. (2020) “Learning to
Learn About Conservation: Face-to-Face and Online Experiences”. Postprints of “The Impact of Conservation-Restoration
Education on the Development of the Profession: 25th Anniversary Conference of ENCoRE.” Turin, Italy, pages 74-91; M.
Stols-Witlox, K. Frangova, W. Neugebauer, L. Fuster-Lopez, M. Vilarigues, F.C. 1zzo. (2020) “Connecting Conservation-
Restoration Educators during a Pandemic: AcCESS — Academic Conservation Education Sharing Site, A New Initiative”.
News in Conservation, Issue 78.



Ap CabuHa Bugynun (1971) je wed Kategpe 3a My3nuky negarorvjy v Hocuaal, My3n4YKo-rnejarolwkmx Kypcesa Ha
My3unukoj akagemujn y Myan. OcHyBaunua je MehyHapogHOr cuMnosmnjyma My3nukux negarora n MehyHapogHor
dopyma cTyseHata My3unuke negarorvje. Ogpxkana je BuLle O CTOTMHY NpejaBarba Mo NosuBy LWMPOM XpBaTcke K
WHOCTPAHCTBa, a U3narana je Ha 3Ha4ajHUM My3n4kKMM akagemujama u dpakyntetmma: og canzbyplukor Mosapteyma,
YHuBep3wuTeTa 3a My3uKy v n3Bohauke ymetHoctn y beuy (Universitat fiir Musik und darstellende Kunst Wien), xatkor
KpasbeBckor koH3epBaTopujyMa, Ha My3MUKnM akagemmjama n dakyntetmma y Hemaukoj (Poctok), LLBeackoj (Manwme),
Benrvju (Jlesen), Mosbekoj (MTaamwck), Ntaanjn (Munano), Jinteanumju (Bunwyc, Kanvnega), Nletonnju (Jenrasa), Yewwkoj
(bpHo), Mahapckoj (CereaunH), Knunpy (Hukoswja), Chosenunju (/b y6waHa, Mapubop), UpHoj Fopun (Ueturse), bBocHn n
XepuerosuHu (CapajeBo, bama Jlyka), Cpbuju (beorpag, Hosu Cag) n CAL-y (Fbyjopk). Hanucana je net krura (Tpn y
KOayTOPCTBY), LUECHAeCT MornaB/ba KrWra W cefampecetak HayyHWX pagoBa. YpeAHuua je necmapuue, cegam
aHTo/NI0TMja 1 ABe MOHOorpaduje. YnaH je ypehnsaukmx ogbopa y wect mehyHapoAHMX HayuHUX Yaconuca. Y EBponckoj
acouujaumjn 3a My3uky y wkonama (EAS), gecet roavHa je mMmana ynaory HalMOHasHOr KOOpAMHaTopa. YyecTByje y
opraHusaumnju MehyHapogHUX cMMNOo3unjyMa y XpBaTCKOj M MHOCTPAHCTBY Kao YaaH Hay4Hux ogbopa. PeueHsvpana je
KrbUre, yLbeHvke, HacTaBHe MiaHOBe W Mporpame W HayyHe/cTpyyHe pagose. JobutHuua je [pxaBHe Harpaje
MBaH ®duamvnosuh v Harpage XpBaTckor ApyLUTBa My3UYKMUX N NAECHWX Nejarora.

Dr Sabina Vidulin (1971) je Sef Katedre za muzicku pedagogiju i nosilac muzi¢ko-pedagoskih kurseva na Muzickoj
akademiji u Puli. Osnivacica je Medunarodnog simpozijuma muzickih pedagoga i Medunarodnog foruma studenata
muzic¢ke pedagogije. Odrzala je vise od stotinu predavanja po pozivu Sirom Hrvatske i inostranstva, a izlagala je na
znadajnim muzi¢kim akademijama i fakultetima: od salzburskog Mozarteuma, Univerziteta za muziku i izvodacke
umetnosti u Becu (Universitat fir Musik und darstellende Kunst Wien), haskog Kraljevskog konzervatorijuma, na muzickim
akademijama i fakultetima u Nemackoj (Rostok), §vedskoj (Malme), Belgiji (Leven), Poljskoj (Gdanjsk), Italiji (Milano),
Litvaniji (Vilnjus, Kalipeda), Letoniji (Jelgava), Ceskoj (Brno), Madarskoj (Segedin), Kipru (Nikozija), Sloveniji (Ljubljana,
Maribor), Crnoj Gori (Cetinje), Bosni i Hercegovini (Sarajevo, Banja Luka), Srbiji (Beograd, Novi Sad) i SAD-u (Njujork).
Napisala je pet knjiga (tri u koautorstvu), Sesnaest poglavlja knjiga i sedamdesetak naucnih radova. Urednica je
pesmarice, sedam antologija i dve monografije. Clan je uredivackih odbora u $est medunarodnih naucnih ¢asopisa. U
Evropskoj asocijaciji za muziku u Skolama (EAS), deset godina je imala ulogu nacionalnog koordinatora. Ucestvuje u
organizaciji medunarodnih simpozijuma u Hrvatskoj i inostranstvu kao ¢lan naucnih odbora. Recenzirala je knjige,
udzbenike, nastavne planove i programe i naucne/stru¢ne radove. Dobitnica je Drzavne nagrade Ivan Filipovi¢ i
Nagrade Hrvatskog drustva muzickih i plesnih pedagoga.

Sabina Vidulin, PhD (b. 1971) works at the Department of Music Pedagogy, Music Academy in Pula, where she is the
Head of Department and lecturer in charge of music-pedagogical courses. She is the founder of the International
Symposium of Music Educators and the International Forum of Music Pedagogy Students. She has given more than a
hundred lectures by invitation throughout Croatia and abroad, and has presented at important music academies and
faculties: from the Salzburg Mozarteum, the Vienna MDW, the Hague Royal Conservatory, at music academies and
faculties in Germany (Rostock), Sweden (Malmo), Belgium (Leuven), Poland (Gdansk), Italy (Milan), Lithuania (Vilnius,
Klaipeda), Latvia (Jelgava), the Czech Republic (Brno), Hungary (Szeged), Cyprus (Nicosia), Slovenia (Ljubljana, Maribor),
Montenegro (Cetinje), Bosnia and Herzegovina (Sarajevo, Banja Luka), Serbia (Belgrade, Novi Sad) and the USA (New
York). She has written five books (co-authored three), sixteen book chapters and about seventy scientific papers. She is
the editor of a songbook, seven anthologies and two monographs. She is a member of the editorial boards of six
international scientific journals. She was a national coordinator for the European Association for Music in Schools (EAS)
for ten years. She participates in the organization of international symposia in Croatia and abroad as a member of
scientific committees. She has reviewed books, textbooks, curricula and scientific/professional papers. She is the winner
of Ivan Filipovi¢ National Award and the Award of the Croatian Society of Music and Dance Educators.



Ap AHapea ManawTu (1984) je BU3yenHa ymeTHULA. HbeHO cTBapanalLTBO NpeBa3naasn yMeTHMUKeE 1 KyCTOCKe rpaHuLe
Yy KOjuMa aKLeHaT CTaB/ba Ha NuTaka KynTypHe reorpaduje, UCTopmje v CBaKOAHEBHOT XMBOTa. [unaomupana je
®oTorpadujy Ha Akagemujy ymetHocT y HoBom Cagy. AKkasieMcKn Ha3uB JOKTOpa Hayka - YMETHOCTU 1 MeAvja cTekna
je Ha l'pynu 3a Teopwjy yMETHOCTU 1 Megmnja VIHTepANCUMNANHAPHWX JOKTOPCKMX CTyAMja YHUBEP3UTETa YMETHOCTU Y
Beorpagy 2015. roamHe. lobutHuua je Harpage 54. Oktobapckor canoHa y beorpaay (2013), kao n Harpage Vickpe
KynType 3aBoga 3a KyaTypy BojsoguHe (2016). Y cknony nctpaxmsauke ctuneHamje VIHCTUTyTa 3a caBpemMeHy UCTopujy
(MuHxeH/bepavH, EHRI 2016), 6opaBuna je y poTorpadckmm apxmsama [p>kaBHor apxvea (bepanH/KobneHu, Hemauka),
BuHep 6ubnnoteke (JloHpoH, EHrnecka) n Amepuukor MemopujanHor Myseja Xonokaycta (BawwuHrtoH, CAZ).
CtuneHancTkumba je doHgauumje kiltlif gemmal 3a 2018. rogunHy, 3a UCTpaxknBauku npojekat y capagtbu ca HapoaHum
Mmy3ejom y beuy. lobuTtHMua je pesnaeHumjanHux nporpama Q21 MuseumsQuartier (2019) n KulturKontakt (2018), bey,
Ayctpuja; Dig where you stand, bepanH, Hemauka (2016); Nida Art Colony, Techno-Ecologies residency, Huaa, /intsaHuja
(2013) n ap. TpeHyTHO pasn Kao BaHpeAHa Npodecopka Ha AkagemMunjn ymeTHocTn y HoBom Cagy, Ha npeameTy JINKOBHM
eNeMeHTL.

Dr Andrea Palasti (1984) je vizuelna umetnica. Njeno stvaralastvo prevazilazi umetnicke i kustoske granice u kojima
akcenat stavlja na pitanja kulturne geografije, istorije i svakodnevnog Zivota. Diplomirala je Fotografiju na Akademiji
umetnosti u Novom Sadu. Akademski naziv doktora nauka - umetnosti i medija stekla je na Grupi za teoriju umetnosti
i medija Interdisciplinarnih doktorskih studija Univerziteta umetnosti u Beogradu 2015. godine. Dobitnica je nagrade
54. Oktobarskog salona u Beogradu (2013), kao i Nagrade Iskre kulture Zavoda za kulturu Vojvodine (2016). U sklopu
istrazivacke stipendije Instituta za savremenu istoriju (Minhen/Berlin, EHRI 2016), boravila je u fotografskim arhivama
Drzavnog arhiva (Berlin/Koblenc, Nemacka), Viner biblioteke (London, Engleska) i Americkog Memorijalnog Muzeja
Holokausta (Vasington, SAD). Stipendistkinja je fondacije kiltif gemma! za 2018. godinu, za istrazivacki projekat u
saradnji sa Narodnim muzejom u Becu. Dobitnica je rezidencijalnih programa Q21 MuseumsQuartier (2019) i
KulturKontakt (2018), Be¢, Austrija; Dig where you stand, Berlin, Nemacka (2016); Nida Art Colony, Techno-Ecologies
residency, Nida, Litvanija (2013) i dr. Trenutno radi kao vanredna profesorka na Akademiji umetnosti u Novom Sadu, na
predmetu Likovni elementi.

Andrea Palasti, PhD (b. 1984) is a visual artist. Her work goes beyond the artistic and curatorial boundaries and focuses
on the issues of cultural geography, history and everyday life. She graduated Photography from Academy of Arts in
Novi Sad. She earned her PhD degree in Art and Media from the University of Arts in Belgrade in 2015 (study programme:
Theory of Arts and Media, Interdisciplinary studies). She earned the Award of the 54th October Salon, Belgrade (2013),
and "Iskre kulture" by Vojvodina Institute for Culture (2016). Within the research fellowship programme awarded by the
Institute for Contemporary History (Munich/Berlin, EHRI 2016) she stayed in Bundesarchiv (Berlin / Koblenz, Germany),
The Wiener Library (London, United Kingdom) and the United States Holocaust Memorial Museum (Washington, United
States of America). She won a kiiltif gemma! Fellowship in 2018 for her research project carried out in collaboration
with the Austrian Museum of Folk Life and Folk Art in Vienna (Volkskundemuseum). She was an artist in residence at
Q21 MuseumsQuartier (2019) and KulturKontakt (2018), Vienna, Austria; Dig Where You Stand, Berlin, Germany (2016);
Nida Art Colony, Techno-Ecologies Residency, Nida, Lithuania (2013), etc. She is associate professor at the Academy of
Arts in Novi Sad, where she teaches Visual Arts Elements.



Ap Mwupocnas [psbaua (1982) gokTOp ANAAKTUYKO-METOANYKUX HayKa—MeTOAMKa HacTaBe JIMKOBHE KyAnType. Yxe
Hay4YHO WHTEpPEecOoBare: METOAMKA HacTaBe JIMKOBHE Ky/NType W JIMKOBHA Mejarorvja. 3anoceH y 3Bakby JOLeHTa Ha
®unozodckom dakynTeTy n Akagemujy ymjeTHoCTW YHuBep3auTeTa y baroj Jlyumn. HayuHa moHorpadwja: Drljaca, D. M.
(2018). Konstruktivisticka nastava likovne kulture. Laktasi: GrafoMark; PagoBun 06jaB/beHn y NPOTEKNX FOAVHY AaHa:
Drljaca, D. M. (2020). Constructivist Learning Theory and Logopedagogy in Arts Education. Croatian Journal of
Education, 22(Sp.Ed.1), 181-202; Drljaca, D. M., Opi¢, S., Matijevi¢, M. (2020a). Student Perceptions of the Importance
of Art Content and Activities in Schools of General Education and Vocational Schools in Croatia and Bosnia and
Herzegovina. Journal of Elementary Education 13(1), 1-18; Drljaca, D. M., Opi¢, S., Matijevi¢, M. (2020b). Ispitivanje
interesa i zadovoljstva nastavom likovne umjetnosti kao poticaja za razvoj sposobnosti ucenja ostalih nastavnih
predmeta. Metodicki ogledi: ¢asopis za filozofiju odgoja, 27(2), 19-213; Drljaca, D. M. (2020). Slovenska mitologija i
likovno stvaralastvo djece predskolskog uzrasta. U: T. PribiSev-Beleslin, (Ur.). Djecije stvaralastvo u predskolskim
ustanovama (str.127-143). Banja Luka: Filozofski fakultet.

Dr Miroslav Drljaca (1982) doktor didakticko-metodickih nauka-metodika nastave likovne kulture. Uze naucno
interesovanje: metodika nastave likovne kulture i likovna pedagogija. Zaposlen u zvanju docenta na Filozofskom
fakultetu i Akademiji umjetnosti Univerziteta u Banjoj Luci. Naucna monografija: Drljaca, D. M. (2018).
Konstruktivisticka nastava likovne kulture. Laktasi: GrafoMark; Radovi objavljeni u proteklih godinu dana: Drljaca, D.
M. (2020). Constructivist Learning Theory and Logopedagogy in Arts Education. Croatian Journal of Education,
22(Sp.Ed.1), 181-202; Drljaca, D. M., Opi¢, S., Matijevi¢, M. (2020a). Student Perceptions of the Importance of Art
Content and Activities in Schools of General Education and Vocational Schools in Croatia and Bosnia and Herzegovina.
Journal of Elementary Education 13(1), 1-18; Drljaca, D. M., Opi¢, S., Matijevi¢, M. (2020b). Ispitivanje interesa i
zadovoljstva nastavom likovne umjetnosti kao poticaja za razvoj sposobnosti ucenja ostalih nastavnih predmeta.
Metodicki ogledi: Casopis za filozofiju odgoja, 27(2), 19-213; Drljaca, D. M. (2020). Slovenska mitologija i likovno
stvaralastvo djece predskolskog uzrasta. U: T., Pribisev-Beleslin, (Ur.). Djecije stvaralastvo u predskolskim ustanovama
(str.127-143). Banja Luka: Filozofski fakultet.

Miroslav Drljaca, PhD (b. 1982) doctor of didactic-methodical sciences—Methodology of Teaching Art Culture.
Specialist areas of interest: teaching methods of Art Culture and Art Pedagogy. He is employed as an assistant
professor at the Faculty of Philosophy and the Academy of Arts, University of Banja Luka. His published works include:
a scientific monograph: Drljaca, D. M. (2018). Constructivist Teaching of Art Culture. Laktashi: GrafoMark; papers
published in the past year: Drljaca, D. M. (2020). Constructivist Learning Theory and Logopedagogy in Arts Education.
Croatian Journal of Education, 22 (Sp.Ed.1), 181-202; Drljaca, D. M., Opi¢, S., Matijevi¢, M. (2020a). Student Perceptions
of the Importance of Art Content and Activities in Schools of General Education and Vocational Schools in Croatia
and Bosnia and Herzegovina. Journal of Elementary Education 13 (1), 1-18; Drljaca, D. M., Opi¢, S., Matijevi¢, M.
(2020b). Examination of Interest and Satisfaction with the Teaching of Fine Arts as an Incentive for the Development of
the Ability to Learn Other Subjects. Methodological Trials: Journal of the Philosophy of Education, 27 (2), 19-213;
Harrow, D. M. (2020). Slovenian Mythology and Artistic Creation of Preschool Children. In: T, Pribisev- Beleslin, (Ed.).
Children's Creativity in Preschool Institutions (str.127-143). Banja Luka: Faculty of Philosophy.



Cneu. mys. nepar. TatjaHa lepgeu, Mpha (1971) 3aBpwuna je Teopetckn oacek y CMLW ,Jocun CnaBeHckn” y
Beorpagy. Avnaomupana je Ha ®MY beorpag Ha oaceky 3a OnwTy My3nuky negarorvjy v crneuujanavsvpana je Ha
MeTtoamumn condeha. TpeHyTHO je AJOKTOpaHA Mysukosnornje Ha Akagemuju ymetHoctv y Hosom Cagy. Aytop je
BULUE >KAHPOBCKWM PasNNUUTUX BULLErNaCHUX KOMMO3uuMja O6jaB/beHUX Y 3BaHWUYHUM YLIGeHMLMMa 3a HacTaBy
condeha y cpeammnm Wwkonama. baBu ce apaHxuparbeM M KOMMOHOBakeM 3a pasinunte Xopcke cacTaBe Koju ce
jaBHO v3BOZE. YuecHUK je y Bulie MehyHapoAHUX Hay4yHUX KOHdepeHLMja M cKyrnoBa W ayTop Bulle ObjaB/beHMX
pajoBa y CTPYYHUM W Hay4YHUM 4acomucmma U3 UCTPaXKMBAYKOT MOsba My3MUYKe MPOLAOCTU U UHTEPKYATYPaIHOCTY
y obnactn ymeTHOCTW. 3HavajaH je 1 pas y meamjuma. Kao my3unukm capagHuk peannsosana je y PTC-y n PTB-y npeko
200 pasanumnTux TeneBusmjckux 1 GuaMmckux popmm. KomnoHyje 1 n3Boam My3uky 3a nosopuwte n duam. Msgana je

ayTopcku LA u mysukanujy dyHu eempe ca 6aHamcke cmpare (LWVHK - LlestpoHuk, 2012).

Spec muz. pedag. Tatjana Gerdec Mrda (1971) zavriila je teoretski odsek u SMS ,Josip Slavenski’ u Beogradu.
Diplomirala je na FMU Beograd na odseku za OpsStu muzicku pedagogiju i specijalizirala je na Metodici solfeda.
Trenutno je doktorand muzikologije na Akademiji umetnosti u Novom Sadu. Autor je viSe zanrovski razlicitih
viseglasnih kompozicija objavljenih u zvani¢nim udZbenicima za nastavu solfeda u srednjim Skolama. Bavi se
aranziranjem i komponovanjem za razli¢ite horske sastave koji se javno izvode. Ucesnik je u vise medunarodnih
naucnih konferencija i skupova i autor vise objavljenih radova u stru¢nim i naucnim casopisima iz istrazivackog polja
muzicke proslosti i interkulturalnosti u oblasti umetnosti. Znacajan je i rad u medijima. Kao muzicki saradnik realizovala
je u RTS-u i RTV-u preko 200 razlicitih televizijskih i filmskih formi. Komponuje i izvodi muziku za pozoriste i film. Izdala
je autorski cd i muzikaliju Duni vetre sa banatske strane (CINK - Dzeztronik, 2012).

Tatjana Gerdec Mrdja Sp.Ed. (b. 1971) finished Secondary School Josip Slavenski in Belgrade, Theoretical
Department. She graduated from the Faculty of Music in Belgrade, Department of General Music Pedagogy, and
specialized in Methodology of Solfeggio. She is currently a doctoral student in Musicology at the Academy of Arts in
Novi Sad. She has written several polyphonic compositions of different genres published in official secondary school
textbooks for teaching Solfeggio. She arranges and composes music for various performing choirs. She has
participated in several international scientific conferences and meetings, and authored several papers published in
professional and scientific journals in the field of music history and interculturalism in the field of art. Her work in the
media is also important. As a music assistant, she has realized over 200 different television and film forms on the Radio
Television of Serbia and the Radio Television of Vojvodina. She composes and performs music for theatre and film.
She composed and released a music CD and music score Blow the Wind from the Banat Side (CINK - Dzeztronik,
2012).



Ap Aanvena Koponuja LpkBerwakoB (1963) je KoH3epBaTOp-pectaypaTop caBeTHUK y lanepujy Matuue cpncke u
BaHpegHn npodecop Akagemuje ymetHoctn y Hosom Capy. Ob6nactv nocebHor wmHTepecoBawa Cy MCTOpWja
KOH3epBaLMje, Kao 1 KOH3epBaTOPCKa Hayka - MyATUANCLMNAMHAPHa NpoyYaBatba YMETHUUKUX MaTepunjana 1 TeXHUKa
paaun 6osber nosHaBara MpejMeTa KOH3epBauMje M Kao AOMPUHOC OMLWTOj nctopuju ymetHoctn. ObjaBuna je
CaMOCTa/IHO WIN Y KOAYTOPCTBY 4 KhbUre, BULLIE NOr1aB/ba y TEMaTCKMM 360pHULMMA, Kao U 6pOjHe TEKCTOBE Y CTPYUHUM
N Hay4YHMM Yaconucuma. PykoBoguia je KOH3epBaTOPCKMM MpPojekTMMa Y capajrn ca peHoMUpaHuM gomahum m
CTPaHUM My3ejMa 1N KOH3epBaTOPCKUM MHCTUTYUMjaMa. OpraHn3oBana je Bulle KOH3epBaTOPCKMX KOHpepeHLmja y
Fanepwjn Matuue cpncke. Kao npodpecop KoH3epBaLuje 1 pectaypaLuje BOAM ABOrOANLLHM MacTep CTYAMjCKM NporpamM
Ha Akagemujn ymetHocTn y HoBom Cagy, ca M3pasnto My aTUAUCLMNANHAPHUM KapaKTepoM.

Dr Daniela Korolija Crkvenjakov (1963) je konzervator-restaurator savetnik u Galeriji Matice srpske i vanredni
profesor Akademije umetnosti u Novom Sadu. Oblasti posebnog interesovanja su istorija konzervacije, kao i
konzervatorska nauka - multidisciplinarna proucavanja umetnickih materijala i tehnika radi boljeg poznavanja
predmeta konzervacije i kao doprinos opstoj istoriji umetnosti. Objavila je samostalno ili u koautorstvu 4 knjige, vise
poglavlja u tematskim zbornicima, kao i brojne tekstove u stru¢nim i naucnim casopisima. Rukovodila je
konzervatorskim projektima u saradnji sa renomiranim domadim i stranim muzejima i konzervatorskim institucijama.
Organizovala je vise konzervatorskih konferencija u Galeriji Matice srpske. Kao profesor konzervacije i restauracije vodi
dvogodisnji master studijski program na Akademiji umetnosti u Novom Sadu, sa izrazito multidisciplinarnim
karakterom.

Daniela Korolija Crkvenjakov PhD (b. 1963) is a conservation and restoration advisor at the Matica Srpska Gallery
and associate professor at the Academy of Arts in Novi Sad. Her specialist interest areas include: the history of
conservation, as well as conservation science - multidisciplinary studies of artistic materials and techniques for better
understanding of the subject of conservation and as a contribution to the general history of art. She has
published 4 books independently or in co-authorship, several chapters in thematic collections, as well as numerous
papers in professional and scientific journals. She has managed conservation projects in cooperation with renowned
domestic and foreign museums and conservation institutes, and organized several conservation conferences at the
Matica Srpska Gallery. As an associate professor at Conservation and Restoration at the Academy of Arts in Novi Sad,
she leads a two-year master's study programme, with a highly multidisciplinary character.



Ap MupjaHa Mapkosuh (1959) poheHa y beorpagy, rae ce wkonoBana u gunaomupana Ha Punonowkom pakyntety
Ha KaTeApw 3a CPCKK je3nK 1 KbKeBHOCT. [locaeaunaomcke cTyamje (CMep 3a HayKy O KbUXEBHOCTM) 3aBpLumaa Ha
®unonowkom dakyntety YHuepsutet y beorpagy (2003), a fOKTOPCKY AncepTaumjy oabpaHuaa n cTekna akajeMcko
3Barbe AOKTOpa ANAAKTUUKO-MeToAMYKMX Hayka (2011). M3abpaHa y 3Batbe npodecopa CTPYKOBHMX CTyauja 3a
HacTaBHO-Hay4Hy obnact Je3nk n krbmxeBHOCT (2011). Maxky nocsehyje TeMama 13 KiMXKEBHOCTH, KYAType roBopa,
noAcTMUajuMa paHe uan Hactajyhe nucmeHoCTV gele, He 3aHeMapyjyhn meToguuke acrekte WM3NOXEHWX MojaBsa.
ObjaB/meHe nybamkaumnje: Mapkosuh, M. (2018). Kako noactuuat roBopHu paseoj geue. Labay: Bucoka wkona
CTPYKOBHWX CTyAuja 3a Bacnutade; Mapkosuh, M. MwunosaHosuh, C., Tomuh, C. (2017). Op rnaca o ciosa:
NpupyYHKK 3a BacnuTade. beorpag: KpeatneHu LeHTap; Mamkosuh, M., Mapkosuh, M. (2016). Jesnuko cTBapanalliTBo
- nejarolKn MK3a30B: CTBapajayvka MWHTepnpetauvja KrWXEBHMX >XaHpoBa ca JeLioM MpeALKOACKOor y3pacTa.
KvknHga: BLUCTOB y KuknHaun; Mapkosuh, M. (2013): Jeanuko nspaxasare jeLe npesLukoackor n maaher wkoackor
y3pacra. lWabaw: BLUCTB; /lykuh, XK., Mapkosuh, M. (2003). Kyntypa rosopa. LLlabau: 3acnoH.

Dr Mirjana Markovi¢ (1959) rodena u Beogradu, gde se $kolovala i diplomirala na Filoloskom fakultetu na katedri za
srpski jezik i knjizevnost. Poslediplomske studije (smer za nauku o knjizevnosti) zavrsila na FilolosSkom fakultetu
Univerzitet u Beogradu (2003), a doktorsku disertaciju odbranila i stekla akademsko zvanje doktora didakticko-
metodickih nauka (2011). Izabrana u zvanje profesora strukovnih studija za nastavno-naucnu oblast Jezik i knjizevnost
(2011). Paznju posvecuje temama iz knjizevnosti, kulture govora, podsticajima rane ili nastaju¢e pismenosti dece, ne
zanemarujuéi metodicke aspekte izloZenih pojava. Objavljene publikacije: Markovi¢, M. (2018). Kako podsticati govorni
razvoj dece. Sabac: Visoka $kola strukovnih studija za vaspitace; Markovi¢, M., Milovanovi¢, S., Tomi¢, S. (2017). Od
glasa do slova: priru¢nik za vaspitaCe. Beograd: Kreativni centar; Maljkovi¢, M., Markovi¢, M. (2016). Jezicko
stvaralastvo - pedagoski izazov: stvaralacka interpretacija knjizevnih Zanrova sa decom predskolskog uzrasta. Kikinda:
VSSTOV u Kikindi; Markovi¢, M. (2013): Jezicko izrazavanje dece predskolskog i mladeg $kolskog uzrasta. Sabac:
VSSTV: Lukié, Z, Markovi¢, M. (2003). Kultura govora. Sabac: Zaslon.

Mirjana Markovi¢, PhD (b. 1959) was born in Belgrade, where she studied and graduated from the Faculty of
Philology at the Department of Serbian Language and Literature. She completed her postgraduate studies
(Department of Literary Studies) at the Faculty of Philology, University of Belgrade (2003). She earned her PhD in
Didactic and Methodological Sciences (2011). She is a professor of vocational studies in Language and Literature
(2011). Her interest lies in various topics in literature, speech culture, stimulations of early or emerging children's
literacy, without neglecting the methodological aspects of the exposed phenomena. Publications: Markovi¢, M. (2018).
How to Encourage Children's Speech Development. Sabac: College of Vocational Studies for Educators; Markovi¢, M,
Milovanovi¢, S., Tomi¢, S. (2017). From Voice to Word: A Handbook for Educators. Belgrade: Kreativni centar;
Maljkovi¢, M., Markovi¢, M. (2016). Linguistic Creativity - Pedagogical Challenge: Creative Interpretation of Literary
Genres with Preschool Children. Kikinda: College of Vocational Studies for Teacher Education in Kikinda in Kikinda;
Markovi¢, M. (2013): Linguistic Expression of Preschool and Younger School Age Children. Sabac: Preschool Teachers'
Training College in Sabac; Luki¢, Z., Markovié, M. (2003). Speech Culture. Sabac: Zaslon.



Ap Munanka Maskosuh (1962) ce 6aBu y>koM Hay4HOM 061aCT METOAMKA HacTaBe Y 3Bakby Npodecopa CTPYKOBHUX
ctyanjaHa BLUCCOB y KuknHan. PagHo nckycTBO: npodecop v aAnpekTopka Brcoke Likone CTPYKOBHMX CTyauja 3a
obpazoBare Bacnutaya y KuknHaum; 2013-2016. 6una peLieH3eHT y KOMUCKjaMa 3a akpeanTaLmjy 1 NpoBepy KBaauTeTa
BMCOKOLLKOJICKMX YCTaHOBA W jegnHuLa y mxoBom cactaBy PC. Og 2007. nmeHoBaHa og cTpaHe MuHUCTpa npocseTe
3a NpejceAHVKa KOMUCKje 3a Nosarakbe UCnuTa 3a anueHuy 3a Bacnutave PC. YnaH je CTpaTelukor caBeTa 3a u3pagy
Crtpatervje oap>umBor paspoja onwTuHe KukunHaa 3a obpasoBamwe of 2014. n unaH je VHcTUTyTa 3a MOAEpHO
obpasoBarse.

Dr Milanka Maljkovi¢ (1962) se bavi uzom nau¢nom oblasti metodika nastave u zvanju profesora strukovnih studijana
VSSSOV u Kikindi. Radno iskustvo: profesor i direktorka Visoke $kole strukovnih studija za obrazovanje vaspitaca u
Kikindi; 2013-2016. bila recenzent u komisijama za akreditaciju i proveru kvaliteta visokoskolskih ustanova i jedinica u
njihovom sastavu RS. Od 2007. imenovana od strane Ministra prosvete za predsednika komisije za polaganje ispita za
licencu za vaspitace RS. Clan je Strateskog saveta za izradu Strategije odrzivog razvoja opstine Kikinda za obrazovanje
od 2014. i ¢lan je Instituta za moderno obrazovanje.

Milanka Maljkovi¢, PhD (b. 1962) is a professor of vocational studies at the College of Vocational Studies for Teacher
Education in Kikinda. She specializes in the scientific field of Teaching Methods. Work experience: professor at and
director of the Preschool Teacher Training a College of Applied Studies College in Kikinda; from 2013 to 2016 was a
reviewer in the Commission for Accreditation and Quality Assurance of Higher Education Institutions and Their Units in
the Republic of Serbia. Since 2007, she has been appointed by the Minister of Education the President of the
Commission for Educator License Examination in the Republic of Serbia. She has been a member of the Strategic
Council for the Design of the Sustainable Development Strategy for Education of the Municipality of Kikinda since
2014, and is a member of the Institute for Contemporary Education.



Ap Jenena MaptuHoBuh BorojeBuh BaHpesHu je npodecop Ha Mysnukoj akagemmju (YL Ha Lletursy. [lokTopcky
AvcepTaumjy nog HasveoM [loacTvLame My3uuyke KpeaTMBHOCTM Y OCHOBHO] WKOAW oabpaHuna je Ha My3nykoj
akagemunjn Yuusepsuteta y /b yosbaHu. lNpegaje rpyny npeamera m3 noApydja Mysuuyke negarorvje u ucropuje
nvjaHusMa. Y KoayTopCTBY je mpupeguna yetupwu yiibeHuuka komnaeTa 3a npegmetr Mysnuka KyaTypa y OCHOBHUM
wkonama y LipHoj Fopwu. buna je ypeaHuua n Bogutesbka obpa3oBHux emucunja (Joavp Mysuke n Mysumuka kyTuja).
YpeaHuvLa je HayuHux nybavkaumja, YaaHmLa NporpaMcknx 1 HayuHnx ogbopa v jesHa og nokpetaya MehyHapogHor
cMmnosnjyma mn3 obnactn mysuuke negarornje (SIMPED). HauunoHanHa je koopavHTOopka 3a LipHy lopy y EBponckoj
acouumjaumjm 3a My3uky y wkonama (EAS) n unanmuya Opbopa 3a My3nuky ymMmeTHOCT LipHoropcke akagemuje Hayka v
yMeTHOCTU. AyTopka je u MyAnTumeaunjanHe 36upka noesuje 3a geuy [Johu hy uz wyme vak (2015). Momwe HeHor
UCTpaXkmBatba Cy: My3uuKa KpeaTMBHOCT, KOMTMeTeHLIMje HacTaBHWKa, KNaBnpCKa nejarorvja u MoTusauuja.

Dr Jelena Martinovi¢ Bogojevi¢ vanredni je profesor na Muzickoj akademiji (UCG) na Cetinju. Doktorsku disertaciju
pod nazivom Podsticanje muzicke kreativnosti u osnovnoj skoli odbranila je na Muzickoj akademiji Univerziteta u
Ljubljani. Predaje grupu predmeta iz podrucja muzicke pedagogije i istorije pijanizma. U koautorstvu je priredila Cetiri
udzbenicka kompleta za predmet Muzicka kultura u osnovnim Skolama u Crnoj Gori. Bila je urednica i voditeljka
obrazovnih emisija (Dodir Muzike i Muzicka kutija). Urednica je nau¢nih publikacija, ¢lanica programskih i naucnih
odbora i jedna od pokretaca Medunarodnog simpozijuma iz oblasti muzicke pedagogije (SIMPED). Nacionalna je
koordintorka za Crnu Goru u Evropskoj asocijaciji za muziku u Skolama (EAS) i ¢lanica Odbora za muzi¢ku umetnost
Crnogorske akademije nauka i umetnosti. Autorka je i multimedijalne zbirka poezije za decu Doci ¢u iz Sume cak
(2015). Polje njenog istrazivanja su: muzicka kreativnost, kompetencije nastavnika, klavirska pedagogija i motivacija.

Jelena Martinovi¢ Bogojevi¢, PhD is an associate professor at the Music Academy (University of Montenegro) in
Cetinje. She defended her doctoral dissertation entitled “Encouraging Musical Creativity in Primary School” at the
Music Academy of the University of Ljubljana. She teaches a group of subjects in the field of music pedagogy and the
history of pianism. She has co-authored four textbooks with additional educational material for the subject Music
Culture in primary schools in Montenegro. She was the editor and host of educational shows (Touch of Music and
Music Box). She is the editor of scientific publications, a member of programme and scientific committees and one of
the initiators of the International Symposium on Music Pedagogy - SIMPED. She is the national coordinator for
Montenegro in the European Association for Music in Schools (EAS) and a member of the Committee for Musical Arts
of the Montenegrin Academy of Sciences and Arts. She is also the author of a multimedia collection of poetry for
children, I will Come from the Forest Even (2015). Her research areas of interest are: musical creativity, teacher
competencies, piano pedagogy and motivation.



Ap Mapunen Herpy (1971), BaHpeaHv npodecop 3a npeameT MeToAMKa HacTaBe PYMYHCKOT je3unKka U Kb UKEBHOCTU.
Paaun Ha Yuntemckom dakyntety og 2005. roguHe. Maructpupao (2007) n goktopupao (2013) Ha YunTessckom pakyntety
y beorpagy y obaactn anaakTMyko-MeToAMUKNX Hayka. HajaHauajHuju pagoBu Koje je Ao caga objasuo cy: Electronic
Booking Teaching, Research and Education in Innovation Era, Ministry of Education and Research — University "Aurel
Vlaicu” of Arad, PymyHuja (2007), "Education, Didactics and Methodology”, Forming of Communicative Competences of
Students in Bilingual Teaching, Small Languages and Multiculturalism in tne E. U., Scinetific And Technical Bulletin —
Series: Social and Humanistic Sciences, Apag, PymyHuja (12/2007), Demonstration and observation of teaching methods
used in teaching lessons of Romanian language and literature, Journal Plus Education, University "Aurel Vlaicu” of Arad,
PymyHuja (2016). Krsmre koje je go caga objasuo cy: Didactica limbii romane si a lecturii/lngaktvika pyMmyHcKor je3uka
N KiMXKEBHOCTM (KoayTop), Bulua wkona 3a obpasoBatrbe Bacnutaya, Bpuwad, (2007), Comunicarea didactica/Anaaktnuka
KOMyHMKauuja, Buwa wkona 3a obpasoBare BacnuTaya, Bpuwau (2007), Scriitori romani in  documente/PymyHcku
KHUKEBHMLM Y JOKYMEHTUMa (koayTop), Bucoka wwkona CTpyKOBHWMX CTyAuMja 3a obpazoBake BacnuTtaya, Bpad, (2008),
Pedagogia textului literar/IMegarorunja Krbn>xxeBHOr TekcTa, Bucoka Lwkona CTPyKOBHUX CTyAMja 3a BacnuTave "Muxanno
Manos" Bpuwauy, (2017).

Dr Marinel Negru (1971), vanredni profesor za predmet Metodika nastave rumunskog jezika i knjizevnosti. Radi na
Uciteljskom fakultetu od 2005. godine. Magistrirao (2007) i doktorirao (2013) na Uciteljskom fakultetu u Beogradu u
oblasti didakti¢cko-metodickih nauka. Najznacajniji radovi koje je do sada objavio su: Electronic Booking Teaching,
Research and Education in Innovation Era, Ministry of Education and Research — University "Aurel Vlaicu” of Arad,
Rumunija (2007), "Education, Didactics and Methodology”, Forming of Communicative Competences of Students in
Bilingual Teaching, Small Languages and Multiculturalism in tne E. U., Scinetific And Technical Bulletin — Series: Social
and Humanistic Sciences, Arad, Rumunija (12/2007), Demonstration and observation of teaching methods used in
teaching lessons of Romanian language and literature, Journal Plus Education, University "Aurel Vlaicu” of Arad, Rumunija
(2016). Knjige koje je do sada objavio su: Didactica limbii romane si a lecturii/Didaktika rumunskog jezika i knjizevnosti
(koautor), Visa skola za obrazovanje vaspitaca, VrSac (2007), Comunicarea didactica/Didakticka komunikacija, Visa Skola
za obrazovanje vaspitaca, Vrsac (2007), Scriitori romani in documente/Rumunski knjizevnici u dokumentima (koautor),
Visoka skola strukovnih studija za obrazovanje vaspitaca, Vrsac (2008), Pedagogia textului literar/Pedagogija knjizevnog
teksta, Visoka Skola strukovnih studija za vaspitace "Mihailo Palov" Vrsac (2017).

Marinel Negru, PhD (b. 1971) is associate professor in Methodology of Romanian Language and Literature. He has
been working at the Teacher Education Faculty since 2005. He earned his MA (2007) and PhD degrees (2013) in Didactics
and Methodology from the Teacher Education Faculty in Belgrade. The most important published papers include:
Electronic Booking Teaching, Research and Education in Innovation Era, Ministry of Education and Research — University
“Aurel Vlaicu” of Arad, Romania (2007); "Education, Didactics and Methodology”, Forming of Communicative
Competences of Students in Bilingual Teaching, Small Languages and Multiculturalism in the EU, Scientific And Technical
Bulletin — Series: Social and Humanistic Sciences, Arad, Romania (12/2007); Demonstration and observation of teaching
methods used in teaching lessons of Romanian language and literature, Journal Plus Education, University "Aurel Vlaicu”
of Arad, Romania (2016). The published books include: Didactica limbii romane si a lecturii (co-author), Preschool Teacher
Training College "Mihailo Palov”, VrSac (2007); Scriitori romani in documente (co-author), Preschool Teacher Training
College "Mihailo Palov”, Vrsac (2008); Pedagogia textului literar Preschool Teacher Training College “Mihailo Palov”, Vrsac
(2017).



Mp Ym. Cowwa AnmaxkaH (1975), goktopaHa Ha nporpamy Metoguka HactaBe ®dunosodpckor dakynteta y Hosom
Cagy, paam Kao BULIM NpeAaBay Ha BMCOKO] LLIKOAWN CTPYKOBHUX CTyAWja 3a BacnuTaye 1 NOCIOBHe MHpopMaTMyape —
Cvpmujym, 'y Cpemckoj Mwutposuun. Tosbe MHTEpecoBaka: MeToAMKa JMKOBHOI BacnuTawa M 0bpa3oBahsa,
WHTEPANCLMNANHAPHNY, TPAHCAUCLIMIANHAPHM U NMPOjEKTHU NPUCTYN y HacTaBu NNKOBHe KyaType. PagoBu: AimakaH,
C. (2016). MnaHupare 1 obankKoBarbe Kypukyayma y HactaBu JIMKOBHe KynType, y: Mefarowiku 3anmcu: Yyaconuc 3a
TEeOopUjy 1 Npakcy caBpeMeHor Bacnutaka 1 obpasosana, Cpemcka Mutposuua: BLUCCBM-Cupmujym, 1 (1-2), ctp.
110 - 122; Anmaxan, C. (2017). AHanu3a cagp>kaja HacTaBHOr npegmMeTa JIMKOBHa Ky/ATypa y OCHOBHOM BacnuTatby U
obpasoBamy, y: Bacnutatbe 1 obpasoBare: Yaconuc 3a negaroluky Teopujy u npakcy, Mogropuua, bp.1-2, 205-216;
Almazan, S. (2018). Possibilities of Active Use of Puppet Forms in Inclusive Education, in: Vloga inkluzivhega pedagoga
v vzgoji in izobraZzevanju: konferenéni zbornik, Maribor: Univerzitetna zalozba Univerze, 277-284; AnmaxaH, C.
(2018). Ynora ymeTHOCTM Yy pa3BuWjatby KOMMETeHUMja BacnuTava 3a akTUBHY YynoTpeby nyTkapckux dopmu, V:
MHuumjanHo obpasoBare W CTPYYHO ycaBpluaBawe BacnuTaya - CTawbe W nepcnektuse, [pBa MehyHapogHa
Hay4yHO-CTpyYHa KOHbepeHumja: 360pHUK pagoBa, Cpemcka Mwtposuua: BLUCCBMU-Cupmunjym, ctp. 52-60;
®ununnosuh, C, Cranucasmwesuh, J. n AnmaxaH, C.(2018). MoryhHOCT nprMeHe WHTErpaTMBHOI MPUCTyMNa y HacTaBu
JlvnkoBHe kynType u buonoruje, y: Megaroruja, 73, 6p.3, ctp. 349-414.

Mr Um. Sonja Almazan (1975), doktorand na programu Metodika nastave Filozofskog fakulteta u Novom Sadu, radi
kao visi predavac na Visokoj Skoli strukovnih studija za vaspitace i poslovne informati¢are — Sirmijum, u Sremskoj
Mitrovici. Polje interesovanja: metodika likovnog vaspitanja i obrazovanja, interdisciplinarni, transdisciplinarni i
projektni pristup

u nastavi likovne kulture. Radovi: Almazan, S. (2016). Planiranje i oblikovanje kurikuluma u nastavi Likovne kulture, u:
Pedagoski zapisi: ¢asopis za teoriju i praksu savremenog vaspitanja i obrazovanja, Sremska Mitrovica: VSSSVPI-
Sirmijum, 1 (1-2), str. 110 - 122; Almazan, S. (2017). Analiza sadrzaja nastavnog predmeta Likovna kultura u osnovnom
vaspitanju i obrazovanju, u: Vaspitanje i obrazovanje: Casopis za pedagosku teoriju i praksu, Podgorica, Br.1-2,
205-216; Almazan, S.(2018). Possibilities of Active Use of Puppet Forms in Inclusive Education, in: Vloga inkluzivnega
pedagoga v vzgoji in izobrazevanju: konferencni zbornik, Maribor: Univerzitetna zalozba Univerze, 277-284; Almazan,
S. (2018). Uloga umetnosti u razvijanju kompetencija vaspitaca za aktivhu upotrebu lutkarskih formi, u: Inicijalno
obrazovanje i stru¢no usavrsavanje vaspitaca - stanje i perspektive, Prva medunarodna naucno-stru¢na konferencija:
zbornik radova, Sremska Mitrovica: VSSSVPI-Sirmijum, str. 52-60; Filipovi¢, S., Stanisavljevi¢, J. i Almazan, S. (2018).
Mogucnost primene integrativnog pristupa u nastavi Likovne kulture i Biologije, u: Pedagogija, 73, br.3, str. 349-414.

Sonja Almazan, M.A.A. (b. 1975), is a doctoral student in Teaching Methodology at the Faculty of Philosophy in Novi
Sad. She is a senior lecturer at the Preschool Teacher Training and Business Informatics College of Applied Studies
“Sirmium”, Sremska Mitrovica. Areas of interest include: methodology of art education, interdisciplinary,
transdisciplinary and project-based approach in teaching Art Culture. Papers: Almazan, S. (2016). Curriculum Planning
and Design in the Teaching of Art Culture, in: Pedagoski zapisi, journal for the theory and practice of modern
education, Sremska Mitrovica: VSSSVPI-Sirmium, 1 (1-2), pp. 110-122; Almazan, S. (2017). Analysis of the Content of
the Subject Art Culture in Primary Education, in: Vaspitanje i obrazovanje: Casopis za pedagosku teoriju i praksu,
Podgorica, No.1-2, 205-216., Almazan, S. (2018). Possibilities of Active Use of Puppet Forms in Inclusive Education; in:
The Role of the Inclusive Pedagogue in Education: Conference Proceedings - Vloga inkluzivhega pedagoga v vzgoji in
izobrazevanju: konferencni zbornik, Maribor: Univerzitetna zalozba Univerze, 277-284; Almazan, S. (2018). The Role of
Art in Developing the Competencies of Educators for the Active Use of Puppet Forms, in: Initial Education and
Professional Development of Preschool Teachers — Partnership in Quality Building, First International Scientific-
Professional Conference: proceedings, Sremska Mitrovica: VVSSSVPI-Sirmium, pp. 52-60; Filipovi¢, S., Stanisavljevic, J.,
Almazan, S.(2018). Possibility of Application of Integrative Approach in Teaching Art Culture and Biology, in:
Pedagogy, 73, no.3, p. 349-414.



Macrt. amk. ymert. / Macrt. koH3. n pecrayp. Mapuja Llypk (1995) je gunnomupana y knacn pegoBHor npodecopa
KatapuHe hophesuh 2016. rogunHe, Ha [lenapTMaHy 3a JIMKOBHE YMETHOCTK Ha PakynteTy yMeTHOCTU YHMBep3uTeTa y
Huwy. TognHe 2017. 3aBpwuna je mactep CTyguje Ha CavMKapckoMm ogceky ®Pakyateta JAMKOBHMX YMETHOCTU
YHuBep3uTeTa ymeTHOCTM y beorpaay, y knacu npodecopa lopgaHa Hukonuha. FoamnHe 2019. 3aBpwmna je gpyre
MacTep CTyauje Ha oaceky 3a KoHsepBauujy v pectaypauujy Ha PakynteTy npuMereHVX YMETHOCTU YHuBep3uTeTa
ymeTHocTn y beorpagy. FoanHe 2019. ynucana je AoKTopcke CTyamje Ha YuuTes/bckom dakynteTy, YHuWBep3uTeTa y
Beorpagy, Ha cTyamjckom nporpamy MeToanke paspeaHe HacTaBe Ha MOAyay 3a MeToanKy HacTaBe IMKOBHe KyAType.
Oy, jyHa 2020. rognHe yk/byyeHa je y pag LieHTpa 3a Hay4YHO-MCTpaXKMBayku paj y ymeTHoCTH - bankaH Apt Popywm,
rae pagv Ha NpunpemMun npojekta NCTpaxmBaka y 061acTn MeToAmnke HacTaBe YMETHOCTM y3 MeHTOPCTBO npodecopa
ap Mpeapara LiBeTnuaHmHa. Vimana je gBaHaect camocTasHMX U310XK0W, n3narana je Ha 86 rpyrnHux nsnoxou y 3emsmbm
N MHOCTPAHCTBY, YUYECHUK je BPOjHMX KONOHWja 1 NeThMX WKoNa 1 buna je capafHuK y BuUlle npojekata u3 obnactu
ymeTHocTW. [loBuTHUK je 7 Harpaga 3a CTBapaiawTBO W akagemcka gocturHyha. Ha 38 npojekata koH3epBauuje u
pectaypauuje YMeTHUUKUX Jena je 6una capafHUK UAM HoCuial, pajoBa, M3 Koje 06aacTu je yyecTBoBasa W Ha
Cumnosunjymmma "Huw v Busantuja XVII", "Huw v Buzantuja XVII" 1 "Huw v Busanturja XIX".

Mast. lik. umet. / Mast. konz. i restaur. Marija Curk (1995) je diplomirala u klasi redovnog profesora Katarine
Pordevi¢ 2016. godine, na Departmanu za likovne umetnosti na Fakultetu umetnosti Univerziteta u Nisu. Godine 2017.
zavrsila je master studije na slikarskom odseku Fakulteta likovnih umetnosti Univerziteta umetnosti u Beogradu, u klasi
profesora Gordana Nikoli¢a. Godine 2019. zavrsila je druge master studije na odseku za Konzervaciju i restauraciju na
Fakultetu primenjenih umetnosti Univerziteta umetnosti u Beogradu. Godine 2019. upisala je doktorske studije na
Uciteljskom fakultetu, Univerziteta u Beogradu, na studijskom programu Metodike razredne nastave na modulu za
Metodiku nastave likovne kulture. Od juna 2020. godine uklju¢ena je u rad Centra za naucno-istrazivacki rad u
umetnosti - Balkan Art Forum, gde radi na pripremi projekta istrazivanja u oblasti metodike nastave umetnosti uz
mentorstvo profesora dr Predraga Cveticanina. Imala je dvanaest samostalnih izlozbi, izlagala je na 86 grupnih izlozbi
u zemlji i inostranstvu, ucesnik je brojnih kolonija i letnjih Skola i bila je saradnik u viSe projekata iz oblasti umetnosti.
Dobitnik je 7 nagrada za stvaralastvo i akademska dostignuca. Na 38 projekata konzervacije i restauracije umetnickih
dela je bila saradnik ili nosilac radova, iz koje oblasti je ucestvovala i na Simpozijumima "Ni$ i Vizantija XVII", "Ni$ i
Vizantija XVIII" i "Ni$ i Vizantija XIX".

Marija Curk, M.F.A. / M.A.A. (b. 1995) graduated from the class of Professor Katarina Pordevi¢ in 2016, at the
Department of Fine Arts at the Faculty of Arts, University of Nis. In 2017, she completed her master's studies in the
class of Professor Gordan Nikoli¢ at the Painting Department of the Faculty of Fine Arts, University of Arts in Belgrade.
In 2019, she earned her second master's degree from the Department of Conservation and Restoration at the Faculty
of Applied Arts, University of Arts in Belgrade. In 2019, she enrolled in the doctoral studies at the Teacher Education
Faculty, University of Belgrade, in the study program of Primary Class Teaching Methodology, module Methodology of
Teaching Art Culture. Since June 2020, she has been involved in the activities of the Centre for Scientific Research in
Art - Balkan Art Forum, where she works on the preparation of a research project in the field of art teaching
methodology under the mentorship of Prof. Dr. Predrag Cveticanin. She has had twelve solo exhibitions, exhibited at
86 group exhibitions in the country and abroad, participated in numerous artist colonies and summer schools and
collaborated on several projects in the field of art. She has won 7 awards for creativity and academic achievement. She
has been an associate or work leader on 38 projects of conservation and restoration of artworks, and participated in
symposiums in the same field: "Ni$ and Byzantium XVII", "Ni$ and Byzantium XVIII" and "Ni$ and Byzantium XIX".



Macr. npod. jes. n kwwmx. Munuua CrojumkoBuh (1988); MHTepecoBama: METOAMKA HacTaBe KhbMXXEBHOCTY,
krbukeBHOCT 20. Beka. OCHOBHe CTyauje cpbuctrke 3aBpimna Ha Punoszopckom dpakyntety y Huy, mactep crygmje
Ha Punonowkom dakyntety YHuBep3uTeta y beorpagy. [JoktopaHa dunonornje Ha dunozodpckom dakyntety y
Huwy. HayuHe pagoBe, npukase v eceje objaBmyje og 2004. y nepuogmum: Hacnehe, Philologia Mediana, MpaauHa,
CaBpemeHuk, Kopauy, Nctok. PedepeHue: Ctojumbkosuh, Muaumua. ,Jlekcmuke 1 cemaHTuuke Bexbe” y: Metoanukm
y3netn 1, 36upka npunpema 3a 4acoBe Y OCHOBHOj W CpeArO0j KoM Guaonoruja, ApyLITBEHO-XYMaHUCTUYKe
Hayke. Mpup. CHexaHa boxuh u ap., ctp. 137-149. Huw: dunoszodcku dpakyntet, 2020.; Crojumkosuh, Muanua. Ko
je BapBaporeHuje nan: necHnuka seHutocoduja b ybommpa Muuuha”. Philologia Mediana, roguna XI, 6p. 11/2019.
cTp. 385-405. Huw: ®dunozodckm dakyntet, 2019.; Crojusbkosuh, Muanua, ,CBECHO Neyerbe HecBecHor”. pasauvHa,
Yacomnnc 3a KHUXEBHOCT, YMETHOCT U KYATypy, HOBa cepuja, 6p. 82-83/2018. ctp. 318-321. Huw: HKL, 2018,
Crojusskosuh, Muanua. ,KoHuent cBagbe y CpnckoM jesuky (Ha MaTepujasy peyHuuke v napemuosoluke rpahe)”,
Philologia Mediana, roguHa IX, 6p. 9/2017. ctp. 425-444. Huw: ®unozodckn dakyntet, 2017.; Crojusbkosuh,
Mwuanua. ,Komeaumorpadckm noctynak bpaHucnaBa Hywunha y meroBum jegHouvHkama /[lBa nornoea u Mwuw”.
Hacnehe, yaconuc 3a KrMXXeBHOCT, je3nK, YMETHOCT U KyATypy, roavHa Xll, 6p. 34/2016, ctp. 123-131. KparyjeBaL:
ONNYM, 2016.

Mast. prof. jez. i knjiz. Milica Stojiljkovi¢ (1988); interesovanja: metodika nastave knjizevnosti, knjizevnost 20. veka.
Osnovne studije srbistike zavrsila na Filozofskom fakultetu u Nisu, master studije na FiloloSkom fakultetu Univerziteta
u Beogradu. Doktorand filologije na Filozofskom fakultetu u Nisu. Nauéne radove, prikaze i eseje objavljuje od 2004.
u periodici: Naslede, Philologia Mediana, Gradina, Savremenik, Koraci, Istok. Reference: Stojiljkovi¢, Milica. ,Leksicke i
semanticke vezbe" u: Metodicki uzleti 1, zbirka priprema za casove u osnovnoj i srednjoj skoli filologija, drustveno-
humanisticke nauke. Prir. Snezana Bozic i dr., str. 137-149. Nis: Filozofski fakultet, 2020.; Stojiljkovi¢, Milica. ,Ko je
Varvarogenije ili:

pesnicka zenitosofija Ljubomira Mici¢a". Philologia Mediana, godina XI, br. 11/2019. str. 385-405. Nis: Filozofski
fakultet, 2019.; Stojiljkovi¢, Milica, ,Svesno leenje nesvesnog”. Gradina, ¢asopis za knjizevnost, umetnost i kulturu,
nova serija, br. 82-83/2018. str. 318-321. Nis: NKC, 2018., Stojiljkovi¢, Milica. ,Koncept svadbe u srpskom jeziku (na
materijalu recnicke i paremioloske grade)”, Philologia Mediana, godina IX, br. 9/2017. str. 425-444. Nis: Filozofski
fakultet, 2017.; Stojiljkovi¢, Milica. ,Komediografski postupak Branislava Nusi¢a u njegovim jednocinkama Dva lopova
i Mi$". Naslede, Casopis za knjizevnost, jezik, umetnost i kulturu, godina XII, br. 34/2016, str. 123-131. Kragujevac:
FILUM, 2016.

Milica Stojiljkovi¢, MEd (b. 1988); Her specialist interests are methodology of teaching literature and 20th century
literature. She earned her BA degree in Serbian Studies from the Faculty of Philosophy in Ni$, and her MA degree
from the Faculty of Philology at the University of Belgrade. Currently she is a doctoral student of Philology at the
Faculty of Philosophy in NiS. She has published several scientific papers, reviews and essays since 2004 in the
periodicals: Naslede, Philologia Mediana, Gradina, Savremenik, Koraci, Istok. References: Stojiljkovi¢, Milica. "Lexical
and Semantic Exercises” in: Metodicki uzleti 1 collection of lesson prearations for primary school and secondary
school of philology, social sciences and humanities. Ed. Snezana Bozi¢ et al., pp. 137-149. Nis: Faculty of Philosophy,
2020; Stojiljkovi¢, Milica. "Who is Barbarogenious or: The Poetic Zenitosophy of Ljubomir Mici¢". Philologia Mediana,
year Xl|, no. 11/2019. pp. 385-405. Nis: Faculty of Philosophy, 2019; Stojiljkovi¢, Milica, "Conscious Treatment of the
Unconscious". Gradina, magazine for literature, art and culture, new series, no. 82-83 / 2018. pp. 318-321. Nis: NKC,
2018, Stojiljkovi¢, Milica. "The Concept of a Wedding in the Serbian Language (in vocabulary and paremiological
material)", Philologia Mediana, year IX, no. 9/2017. pp. 425-444. Nis: Faculty of Philosophy, 2017; Stojiljkovi¢, Milica.
"Comedy of Branislav Nusi¢ in His One-Act Plays Two Thieves and A Mouse”. Nasledje, Journal of Literature,
Language, Art and Culture, year Xll, no. 34/2016, pp. 123-131. Kragujevac: FILUM, 2016.



Macr. npo¢. npea. Hact. / Mact. npum. ymer. JoBaHa hopheBuh (1986) 3anocneHa je y 3Baky acucTeHTa Ha
dakynTeTy neparowkux Hayka y JaroauHu og 2018. roavHe. TpeHyTHO je AOKTOpaHZA YHuBep3uTeTa YMETHOCTW Yy
Beorpagy, Ha WHTepAMCUMNANHAPHOM Mporpamy Teopwuja yMETHOCTU M Meauja, Kao U Ha mporpamy AOKTOPCKMUX
cTyamja  Yuutesbckor dakynteta YHuBep3uTeta y beorpasy, Metoanka HactaBe AukoBHe Kyntype. [losba
MHTEepecoBaka: NIVKOBHa MNejarorvja, MeTOAWMKa AMKOBHOP BacmuTaka W obpasoBama, KynTypHe U 0b6pasoBHe
NoAnTUKe, IMKOBHA YMETHOCT, Teopuja yMeTHOCTW. O 2012. roauHe je objaBuna BuLLE HayYHWUX pPajoBa y JoMahum u
CTPaHUM Yaconmncnma 1 360pHULMMa O Yera 1 jeAiHy Hay4Hy MOHorpadujy.

Mast. prof. pred. nast. / Mast. prim. umet. Jovana Pordevi¢ (1986) zaposlena je u zvanju asistenta na Fakultetu
pedagoskih nauka u Jagodini od 2018. godine. Trenutno je doktorand Univerziteta umetnosti u Beogradu, na
interdisciplinarnom programu Teorija umetnosti i medija, kao i na programu doktorskih studija Uciteljskog fakulteta
Univerziteta u Beogradu, Metodika nastave likovne kulture. Polja interesovanja: likovna pedagogija, metodika likovnog
vaspitanja i obrazovanja, kulturne i obrazovne politike, likovna umetnost, teorija umetnosti. Od 2012. godine je
objavila vise naucnih radova u domadim i stranim casopisima i zbornicima od cega i jednu nau¢nu monografiju.

Jovana Pordevi¢ MEd / M.A.A. (b. 1986) has been employed as an assistant professor at the Faculty of Pedagogical
Sciences in Jagodina since 2018. She is currently a doctoral student at the University of Arts in Belgrade, in the
interdisciplinary programme Theory of Art and Media, as well as in the PhD programme in Methodology of Teaching
Art Culture at the Faculty of Teacher Education, University of Belgrade. Fields of interest: art pedagogy, methodology
of art education, cultural and educational policies, fine arts, art theory. Since 2012, she has published several scientific
papers in national and international journals and proceedings, as well as one scientific monograph.



Ap Ucnpopa Kopah (1972) Mosma vHTepecoBama: NpopecnoHanHn passoj HacTaBHWKa W Bacnutaya, ecrteTcko
BacnuTake, AMAaKTMUYKO-MeToAMYKa NnTara Hactaee. lunnomupana je Ha Ogesbery 3a negarorunjy dunosodcekor
dakynTeta YHuBep3suTeTta y beorpagy, ctekna 3Bame: gnnaomvpanu negaror. Ogbpanuna je 2013. rog. npsy AOKTOPCKY
AvcepTaunjy y obnactm MeToanke AnKoBHe KyaType Ha Punosodckom dakyntery YHusepsuteta y Hosom Cagy,
CTyAVjckn nporpam: MeToAnka HacTaBe, CTek/a 3Bakbe: JOKTOP Hayka — MeTojuka HacTaBe. Ha nctom dakynterty
opbpanuna je 2020. roa. Apyry AOKTOPCKY AvcepTaumjy, CTyaujckm nporpam: MNegaroruja, cTekna 3Bame: AOKTOP Hayka
— negaroLuke Hayke. Paguna y IHCTUTYTy 3a negaroluka uctpaxwusarba 1 MUHUCTapCTBY NPOCBETE, HayKe 1 TEXHOIOLLKOT
pa3Boja. [Mocneghwunx 7 rogmHa 3anocneHa y BWCOKOj LIKOAW CTPYKOBHWUX CTyAMja 3a Bacnutaye M MOCNOBHE
nHpopmatmnyape Cupmujym, y 3Barby Nnpodecop CTPYKOBHUX CTyAMja 3a CTPYUYHO HayuyHe obnacTtu: Megaroluka rpyna
npeamMeta n jngaktnuka rpyna npeameta. CTpy4HM CnosbHU capagHuK 3aBoga 3a BpeAHOBake KBaanTeTa obpasoBatba
M BacnuTakwa v 3aBoja 3a yHanpehusamwe obpasoBarba M BacnuTama. Buleroguiurbe MCKycTBO Y pykoBOhewy
MehyHapoAHVM ¥ HaLMOHaHUM npojekTuMa. YnaH pagHe rpyne 16 MehyHapogHUX 1 HaLMOHaHUX NpojekaTa (o4 Tora
TpW pa3BOjHO UCTpaxmnBayka npojekra). Ob6jaBuna 64 HayyHa paga u 4 npupyyHuka. MNpeko 40 n3nararba Ha Hay4YHUM
KOHpepeHUMjama MehyHapogHOr U HauMoOHanHOr KapakTepa. PeannsoBana TpW yBOAHa MJeHapHa M3fnaraka Ha
mehyHapoaHuMM ckynosmMa no nosuy PYAH YHusepsuTeta y Mocksw, Pycyja.

Dr Isidora Korac (1972) Polja interesovanja: profesionalni razvoj nastavnika i vaspitaca, estetsko vaspitanje, didakticko-
metodicka pitanja nastave. Diplomirala je na Odeljenju za pedagogiju Filozofskog fakulteta Univerziteta u Beogradu,
stekla zvanje: diplomirani pedagog. Odbranila je 2013. god. prvu doktorsku disertaciju u oblasti Metodike likovne kulture
na Filozofskom fakultetu Univerziteta u Novom Sadu, studijski program: Metodika nastave, stekla zvanje: doktor nauka —
metodika nastave. Na istom fakultetu odbranila je 2020. god. drugu doktorsku disertaciju, studijski program: Pedagogija,
stekla zvanje: doktor nauka — pedagoske nauke. Radila u Institutu za pedagoska istrazivanja i Ministarstvu prosvete, nauke
i tehnoloskog razvoja. Poslednjih 7 godina zaposlena u Visokoj Skoli strukovnih studija za vaspitace i poslovne
informaticare Sirmijum, u zvanju profesor strukovnih studija za stru¢no naucne oblasti: Pedagoska grupa predmeta i
Didakticka grupa predmeta. Stru¢ni spoljni saradnik Zavoda za vrednovanje kvaliteta obrazovanja i vaspitanja i Zavoda za
unapredivanje obrazovanja i vaspitanja. Visegodisnje iskustvo u rukovodenju medunarodnim i nacionalnim projektima.
Clan radne grupe 16 medunarodnih i nacionalnih projekata (od toga tri razvojno istrazivacka projekta). Objavila 64 nau¢na
rada i 4 priru¢nika. Preko 40 izlaganja na nau¢nim konferencijama medunarodnog i nacionalnog karaktera. Realizovala tri
uvodna plenarna izlaganja na medunarodnim skupovima po pozivu RUDN Univerziteta u Moskvi, Rusija.

Isidora Kora¢, PhD (b. 1972) Interest areas: professional development of teachers and kindergarten teachers, aesthetic
education, didactic-methodological issues in teaching. She has earned her BA degree in Pedagogy from the Faculty of
Philosophy, University of Belgrade. In 2013 she earned PhD degree in Teaching Methodology by completing her first
doctoral dissertation in Methodology of Art Teaching at the Faculty of Philosophy, University of Novi Sad, where she
also earned her second PhD degree in Pedagogy in 2020. She has worked at the Institute for Educational Research and
for the Ministry of Education, Science and Technological Development of the Republic of Serbia. For the past 7 years,
she has been employed at the Preschool Teacher Training and Business Informatics College of Applied Studies “Sirmium”
as a professor of vocational studies in the professional scientific areas teaching a group of pedagogical subjects and a
group of didactic subjects. She has been an external expert-associate for the Institute for Education Quality and
Evaluation and the Institute for the Improvement of Education. She has many years of experience in managing
international and national projects. She has been a working group memeber in 16 international and national projects (3
of which were developmental research projects). She has published 64 scientific papers and 4 handbooks. She has been
a speaker at more than 40 national and international scientific meetings. She has been invited to give opening remarks
at three plenary sessions at the international conferences at The Peoples' Friendship University of Russia (RUDN
University) in Moscow.



Ap / Mp Ym. Cawba ®uaunosuh (1973) gunnommnpana Ha oAceky 3uaHor cankapctea 1998. Ha OMY y beorpagy, a
Mmaructpupana 2004. HayuyHu pgoktopaT Ha Temy ,Pa3Boj cxBaTaka O JeuyjeM JIMKOBHOM CTBapanawtesy W
MoryhHOCTVMa BacnMTHO-06Pa30BHON JenoBatba Ha Hera”, ogbpanuaa 2009. Ha Akagemuja ymMeTHOCTU Yy batba Jlyuw.
3Bare HayuHor capagHuka crekna 2010. Ha NHCTyTyTy 3a negarowka nctpaxunsama y beorpagy (UMN). Kao nvkoBHM
negaror 3anocieHa og 2001-2007. y ocHoBHOj wkoan. Og 2005. aHraxkoBaHa kao BULWM NpegasBay Ha Buwa wkona 3a
obpasoBare BacnuTaya U Yuutesbcku dakynteT y beorpagy. Oa 2010. go 2020. 3anocieHa Kao HacTaBHWK Ha
npeamMety MeTtoamnka NMMKOBHOT BacnuTakba U obpasoBatba Ha PJ1Y y Beorpagy. Og 2020. n3abpaHa y 3Bakbe pesoBHOM
npodecopa Ha Akazemuju ymeTHocTM YHuBep3auTeta y HoBom Casy. Kao HayuHuk y nepuogy oa 2004. o 2021.
objaBuna je Bennkn Bpoj HayuHMX pasjoBa y MHOCTPaHUM 1 goMahum yaconucmma 1 36opHuLmMMa. Aytop je yubeHuka
1 MoHorpaduja, akpeAnTOBaHUX CEMUHAapa 3a CTPYYHO ycaBplLUaBake 3arnoc/ieHnx y obpasoBatby, kao v npojekara y
[AOMeHy JIMKOBHe negarorvje u obpasoBama fele v Maagux. YnaH je pagHux rpyna y MuHUCTapcTBO mpoceeTte U
Hayke 1 gomahum 1 MehyHapoAHMM MpojekTMMa Ha Mosby obpaszoBatba. Kao JIMKOBHM yMeTHUK yyecTBoBana Ha 43
XUpUpaHe n3noxoe y 3eM/bU U MHOCTPAHCTBY, 04, KOjUX je 6 camocTanHux. PegoBaH je unan YIYNY/AC-a oa 2004.

Dr / Mr Um. Sanja Filipovi¢ (1973), diplomirala na odseku zidnog slikarstva 1998. na FPU u Beogradu, a magistrirala
2004. Naucni doktorat na temu ,Razvoj shvatanja o decjem likovnom stvaralastvu i moguénostima vaspitno-
obrazovnog delovanja na njega”, odbranila 2009. na Akademija umetnosti u Banja Luci. Zvanje nau¢nog saradnika
stekla 2010. na Instututu za pedagoska istrazivanja u Beogradu (IPI). Kao likovni pedagog zaposlena od 2001-2007. u
osnovnoj Skoli. Od 2005. angazovana kao visi predavac na Visa Skola za obrazovanje vaspitaca i Uditeljski fakultet u
Beogradu. Od 2010. do 2020. zaposlena kao nastavnik na predmetu Metodika likovnog vaspitanja i obrazovanja na
FLU u Beogradu. Od 2020. izabrana u zvanje redovnog profesora na Akademiji umetnosti Univerziteta u Novom Sadu.
Kao naucnik u periodu od 2004. do 2021. objavila je veliki broj nau¢nih radova u inostranim i domacim casopisima i
zbornicima. Autor je udzbenika i monografija, akreditovanih seminara za stru¢no usavrSavanje zaposlenih u
obrazovanju, kao i projekata u domenu likovne pedagogije i obrazovanja dece i mladih. Clan je radnih grupa u
Ministarstvo prosvete i nauke i domacim i medunarodnim projektima na polju obrazovanja. Kao likovni umetnik
ulestvovala na 43 Zirirane izlozbe u zemlji i inostranstvu, od kojih je 6 samostalnih. Redovan je ¢lan ULUPUDS-a od
2004.

Sanja Filipovi¢, PhD / M.A.A. (b. 1973) graduated from the Faculty of Applied Arts in Belgrade in Mural Painting in
1998, and received master’'s degree in 2004. She earned her PhD from the Academy of Arts, University of Banja Luka in
2009 with a doctoral dissertation entitled “Development of Understanding Children's Art and the Possibilities of its
Implementation in Educational Activities”. In 2010 she became a research associate at the Institute for Pedagogy
Research in Belgrade (IPI). She worked as a fine art teacher in a primary school from 2001 to 2007. She has been a
senior lecturer at the College of Vocational Studies for Teacher Education and Teacher Education Faculty in Belgrade.
From 2010 to 2020, she taught Methodology of Art Education at the Faculty of Fine Arts in Belgrade. In 2020 she
became a full professor at the Academy of Arts, University of Novi Sad. As a scholar, she published numerous papers
in domestic and foreign journals and proceedings from 2004 to 2021. She has authored textbooks and monographs,
accredited seminars for professional development of educational practitioners, as well as projects in the field of fine
art pedagogy and education of children and youth. She is a member of working groups in the Ministry of Education,
Science and Technological Development and domestic and international projects in the field of education. As a visual
artist, she has participated in 43 juried exhibitions in the country and abroad, 6 of which solo. She has been a full
member of the Applied Artists and Designers Association of Serbia since 2004.



Ap Emun XajHeH (1970), npodecop je ymeTHMUKOr obpasoBatba Ha YHMBEP3WUTETY YMETHOCTU y AmcTepzamy,
XonaHamnja. HberoBa ucTpaxuBama QoKycrpaHa Cy Ha ayTeHTUUHO YMETHWUKO obpasoBatbe, obpa3oBarbe Y
obnactima nomnynapHe KyAType v Hayke o ymeTHocTu (ArtsSciences).

Dr Emil Hajnen (1970), profesor je umetnickog obrazovanja na Univerzitetu umetnosti u Amsterdamu, Holandija.
Njegova istrazivanja fokusirana su na autenticno umetnicko obrazovanje, obrazovanje u oblastima popularne kulture
i nauke o umetnosti (ArtsSciences).

Emiel Heijnen, PhD (b. 1970), is a Professor of Arts Education, Amsterdam University of the Arts, the
Netherlands. His research focuses on authentic arts education, popular culture education, and ArtsSciences
education.

Ap Menuca Bpemep (1972), npodecop je ymeTHUUKOr 0bpasoBara Ha YHUBEP3UTETY YMETHOCTM Y AMcTepaamy,
XonaHguja. HbeHo ucTpaxumBatbe ce Gokycupa Ha eAykaTUBHY Mpakcy OTesoB/bera y My3uun (embodied music
teaching), nHkny3ujy y My3nukom obpaszoBamy 1 obpasoBare y 061acTv Hayke 0 ymMeTHOCTU (ArtsSciences).

Dr Melisa Bremer (1972), profesor je umetni¢kog obrazovanja na Univerzitetu umetnosti u Amsterdamu, Holandija.
Njeno istrazivanje se fokusira na edukativhu praksu otelovljenja u muzici (embodied music teaching), inkluziju u
muzickom obrazovanju i obrazovanje u oblasti nauke o umetnosti (ArtsSciences).

Melissa Bremmer, PhD (b. 1972), is a Professor of Arts Education, Amsterdam University of the Arts,
the Netherlands. Her research focuses on embodied music teaching, inclusion in music education and
ArtsSciences education.



Ap / Mp Ym. Aly6paBka Jlasuh, o6pasoBaHa 3a cinkapa (ocHoBHe ctyauje, 1997), dotorpada (mactep ctyauje, 2000)
n dunamonora (goktopcke cryauje, 2013) y 3Bamwy pesoBHor npodecopa npeagaje Victopujy dotorpaduje, Victopujy
dunma u Mpegmete poTorpaduje Ha Akagemuju ymetHoctn 1 dunosodckom pakyntety y Hosom Cagy. Takohe nsnaxe
cBOja yMeTHMuYKa gena y Cpbujn n gpyrum 3emsbama of 1998. Aytop je BpOjHMX caMOCTaiHUX WU yYecHMLa MHOTMUX
FPYMHUX M310X6M LWUMPOM cBeTa. AyTop je HeKoaMKO ObjaB/beHMX uYnaHaka v ABe Krbure. Takohe, opraHusatop je u
UnaHMLa HEKOIMKO KOMUCHja YHMBep3uTeta y HoBom Cagy, opraHusaumoHnx ogbopa v xXupuja, Kao U caBeTHULA U
yyecHMLa MHOMMX YMETHUYKMX MpojekaTta.TPeHYTHO paAu Kao MpoAeKaH 3a YMETHOCT U MehyHapoAHy capaitby Ha
AkagemMunjn ymeTHOoCTM YHuBepsuteTa y Hosom Cagy n obaB/ba ¢yHKUMjy npeacepHuka CaBeTa 3a YMETHOCT ©
XyMaHUCTUKy YHuBep3uTeTa y HoBom Cagy.

Dr / Mr Um. Dubravka Lazi¢, obrazovana za slikara (osnovne studije, 1997), fotografa (master studije, 2000) i
filmologa (doktorske studije, 2013) u zvanju redovnog profesora predaje Istoriju fotografije, Istoriju filma i Predmete
fotografije na Akademiji umetnosti i Filozofskom fakultetu u Novom Sadu. Takode izlaZe svoja umetnicka dela u Srbiji i
drugim zemljama od 1998. Autor je brojnih samostalnih i ucesnica mnogih grupnih izlozbi Sirom sveta. Autor je
nekoliko objavljenih ¢lanaka i dve knjige. Takode, organizator je i ¢lanica nekoliko komisija Univerziteta u Novom Sadu,
organizacionih odbora i Zirijakao i savetnica i uesnica mnogih umetnickih projekata.Trenutno radi kao prodekan za
umetnost i medunarodnu saradnju na Akademiji umetnosti Univerziteta u Novom Sadu i obavlja funkciju predsednika
Saveta za umetnost i humanistiku Univerziteta u Novom Sadu.

Dubravka Lazi¢, PhD / M.A.A. is a graduate painter (BA, 1997), master of photography (MA, 2000) and doctor of film
studies (PhD, 2013) is a full professor of History of Photography, History of Film and Photography subjects at the
Academy of Arts and the Faculty of Philosophy in Novi Sad. Since 1998, she has exhibited her artwork in Serbia and
other countries at numerous solo and group exhibitions worldwide. She is the author of several published articles and
two books. Also, she is an organizer or member of several committees of the University of Novi Sad, organizational
boards and juries, as well as a consultant and participant in many artistic projects. She is currently the Vice-Dean for
Arts and International Cooperation at the Academy of Arts, University of Novi Sad and holds the post of the Chairman
of the Arts and Humanities Council at the University of Novi Sad.



Ap CaHnapa bjenan-T'ycka (1984) poheHa je y CapajeBy. OcHOBHY wkoay 1 OnwTy-peanHy rumHasnjy noxahana je y
CapajeBy npu Katonnmukom LikonckoM ueHTpy ,Cs. Jocun”. MapanenHo mysmuko v 6anetcko OCHOBHO U Cpefhe
obpazoBatbe cTuye Ha Oaceky 3a knacnyHu 6anet y OCHOBHOj My3n4Kkoj wkoam ,MnageH Mosanh” y Capajey 1 Cpear0j
My3unukoj wkonun y CapajeBy. Ha Oaceky 3a negarornjy dunosodckor dpakynteta y CapajeBy cTuue 3Bake npodecopa
nejarorvije 1 Hay4Ho 3Bakbe MarucTpa negarowwkmx Hayka. Ha Ogceky 3a negarorunjy ®unosodcekor pakyntera y CapajeBy
oAbpaHmna je JOKTOPCKY AncepTauujy 13 ob6aactn AnaakTnke, Te CTekna HayyHO 3Bake AOKTOP MeAarolwkmx Hayka.
3anocneHa je Ha Oaceky 3a negarorvjy dunosodekor pakynteta y CapajeBy og 2008. roanHe, a TPEHYTHO je y 3Bakby
poueHTa. Og 2018. rognHe aHraxkoBaHa je Kao HacTaBHMK Ha AkaZeMuju JIMKOBHWUX YMETHOCTUM Ha AWAAKTUYKO-
mMeTogmnuykoj obnactn. Ob6jaBuna je ykynHo 40 nybamkaumja, npupyvHmKa n pagoBa y 360pHMLKMMA U YaCcoMUCMMA,
aKTVMBHO je yyecTBOBana y pagy Buile og 60 HayuHWUX 1 CTpyuHUX, AoMahnx n mehyHapoaHWx KoHPepeHuwja, Te y 14
npojekata Kao ufnaHULA WCTPaXMBaukor TMMa, KOHCYATAHT WAM KoopauHaTtop. [MocebHa noapydja HayyHo-
NCTPaXXMBaUKOr MHTepecoBaka Cy GyHAaMeHTaNHa M anivMKaTMBHa NWTarba HacTaBHON MpoLieca Ha CBUM HMBOWMMA
obpa3oBatba, KOMMeTeHLMje HacTaBHMKa Ha CBUM HMBOWMa 0bpa3oBarba, MOcebHO KOMMeTeHLMje BUCOKOLIKONCKMX
HacTaBHWKa, MeToAMKa HacTaBHOr paja, ecTeTcka negarorunja, negarorvja v yMeTHOCT.

Dr Sandra Bjelan-Guska (1984) rodena je u Sarajevu. Osnovnu $kolu i Opstu-realnu gimnaziju pohadala je u Sarajevu
pri Katolickom Skolskom centru ,Sv. Josip”. Paralelno muzicko i baletsko osnovno i srednje obrazovanje sti¢e na Odseku
za klasicni balet u Osnovnoj muzickoj Skoli ,Mladen Pozai¢” u Sarajevu i Srednjoj muzickoj Skoli u Sarajevu. Na Odseku
za pedagogiju Filozofskog fakulteta u Sarajevu stie zvanje profesora pedagogije i naucno zvanje magistra pedagoskih
nauka. Na Odseku za pedagogiju Filozofskog fakulteta u Sarajevu odbranila je doktorsku disertaciju iz oblasti didaktike,
te stekla naucno zvanje doktor pedagoskih nauka. Zaposlena je na Odseku za pedagogiju Filozofskog fakulteta u Sarajevu
od 2008. godine, a trenutno je u zvanju docenta. Od 2018. godine angazovana je kao nastavnik na Akademiji likovnih
umetnosti na didakticko-metodickoj oblasti. Objavila je ukupno 40 publikacija, priru¢nika i radova u zbornicima i
Casopisima, aktivno je ucestvovala u radu vise od 60 naucnih i stru¢nih, domadih i medunarodnih konferencija, te u 14
projekata kao clanica istrazivackog tima, konsultant ili koordinator. Posebna podrucja naucno-istrazivackog interesovanja
su fundamentalna i aplikativna pitanja nastavnog procesa na svim nivoima obrazovanja, kompetencije nastavnika na
svim nivoima obrazovanja, posebno kompetencije visokoskolskih nastavnika, metodika nastavnog rada, estetska
pedagogija, pedagogija i umetnost.

Sandra Bjelan-Guska, PhD (b. 1984) was born in Sarajevo, where she finished primary and general grammar school at
Catholic School Centre Saint Joseph. At the same time she gained music and ballet primary and secondary education at
the Department of Classical Ballet at Primary Music School Mladen Pozai¢ and Secondary Music School in Sarajevo,
respectively. She earned her MA degree in Pedagogical Sciences from the Department of Pedagogy, Faculty of Philosophy
in Sarajevo, gaining the academic title professor of Pedagogy. She defended her doctoral degree in Didactics at the
Department of Pedagogy, Faculty of Philosophy in Sarajevo gaining the title Doctor in Educational Sciences. She has
been working at the Department of Pedagogy, Faculty of Philosophy in Sarajevo since 2008, her current position being
assistant professor. Since 2018, she has been working as a teacher at the Academy of Fine Arts, teaching didactics and
methodology courses. She has published 40 publications, handbooks and articles in journals and proceedings, actively
participated in more than 60 scientific and vocational, domestic and international conferences, and 14 projects as a
research team member, consultant or coordinator. Her specialist areas of interest and research include: fundamentals
and application of teaching processes at all educational levels; teacher competencies at all educational levels, especially
at university level; methodology of teaching, aesthetic pedagogy, pedagogy and art.



Ap MupjaHa Hukonuh (1974) aytop je u peanvszatop nporpama CTPyYHOr YycaBpluaBaka 3a 3anocieHe Yy
obpasoBarby Kao WTO cy: [JapoBUTOCT Ha MPEALLKONCKOM 1 LLIKOJICKOM Y3pacTy: NMpeno3HaBakbe W JojaTHa NoapLUKa;
Mpunpema fele 3a ycBajatbe UMTatba; HacTaBHMK M yUeHUWK y Mpouecy KapujepHor Bohera U caBeToBama. lNopes
aHraxkoBarba Yy HacTaBW, PyKOBOAW/IAL, je CTpyyHOr TuMMa LleHTpa 3a NCWMXOMOWKU W  KapuwjepHu pasBoj —
Xabutyc, rpe ce 6aBU NCUXOAMjAarHOCTMKOM W CaBeTOBakeM, MPOPeCcrOoHaHOM OpuWjeHTauunjoM, MNpUMepPHO
NMPEeBEHTVBHUM MpOrpaMvMa BellTVHa POAUTE/bCTBA U TPEHWMH3MMA 3a OTBOPeHe rpyne u dupme. HTepecoBatba:
[AapOBUTOCT Ha NPeALLKOACKOM W LUKONCKOM Y3pacTy; MeTaje3nyke CrocobHOCTY; KapujepHO BOhere 1 caBeToBatbe;
npeBeHLMja MEHTAHOT 34paB/ba; acepTnBHa KomyHukauuja. Pedepenue: Nikoli¢, M., Kora¢, I, Milenkovi¢, S. (2020).
Development of Preschool Student Teachers’ Competencies for Career Development and Management, In: Savi¢, V. &
Ceki¢-Jovanovi¢, O. (Eds.) Professional competences for teaching in the 21st century (52-66). JarogunHa: ®akyntety
negarowkmnx Hayka; Mwunenkosuh, C., Hukonuh, M. Kosauesuh, M. (2019). lMpenosHaBarwe AaPOBUTOCTM Ha
NPeALKOICKOM Y3pacTy Y je3nUKO-JIMHIBUCTUYKO]j 0BaacTu: ctyamnja caydaja, Y: (Marinkovi¢, L., Leti¢, M.) Giftedness the
needs of the 21st century, International Thematic Collection of Papers (ctp. 27-37). MEHCA; n gpyre.

Dr Mirjana Nikoli¢ (1974) autor je i realizator programa stru¢nog usavrsavanja za zaposlene u obrazovanju kao Sto su:
Darovitost na predskolskom i skolskom uzrastu: prepoznavanje i dodatna podrska; Priprema dece za usvajanje Citanja;
Nastavnik i ucenik u procesu karijernog vodenja i savetovanja. Pored angazovanja u nastavi, rukovodilac je stru¢nog
tima Centra za psiholoski i karijerni razvoj — Habitus, gde se bavi psihodijagnostikom i savetovanjem, profesionalnom
orijentacijom, primerno preventivhim programima vestina roditeljstva i treninzima za otvorene grupe i firme.
Interesovanja: darovitost na predskolskom i Skolskom uzrastu; metajezicke sposobnosti; karijerno vodenje i
savetovanje; prevencija mentalnog zdravlja; asertivna komunikacija. Reference: Nikoli¢, M., Kora¢, I, Milenkovi¢, S.
(2020). Development of Preschool Student Teachers' Competencies for Career Development and Management, In:
Savi¢, V. & Cekic¢-Jovanovi¢, O. (Eds.) Professional competences for teaching in the 21st century (52-66). Jagodina:
Fakultetu pedagoskih nauka; Milenkovi¢, S. Nikoli¢, M. Kovacevi¢, M. (2019). Prepoznavanje darovitosti na
predskolskom uzrastu u jezicko-lingvistickoj oblasti: studija slucaja, U: (Marinkovi¢, L., Leti¢, M.) Giftedness the needs of
the 21st century, International Thematic Collection of Papers (str. 27-37). MENSA,; i druge.

Mirjana Nikoli¢, PhD (b. 1974) is an author and deliverer of in in-service teacher training programmes such as:
Giftedness at preschool and school age: recognition and additional support; Preparing children for acquiring reading
skills; Teacher and student in the process of career guidance and counselling. Alongside teaching, she is also a
manager of the professional team at the Centre for Psychological and Career Development — Habitus, where she
engages in psychodiagnosis and counselling, professional orientation, parenting skills programmes and trainings for
open groups and companies. Areas of interest: giftedness at preschool and school age; metalinguistic skills; career
guidance and counselling; prevention in mental health; assertive communication. References: Nikoli¢, M., Kora¢, .,
Milenkovi¢, S. (2020). Development of Preschool Student Teachers’ Competencies for Career Development and
Management, In: Savi¢, V. & Ceki¢-Jovanovi¢, O. (Eds.) Professional competences for teaching in the 21st century
(52-66). Jagodina, Faculty of Pedagogical Sciences; Milenkovi¢, S., Nikoli¢, M., Kovacevi¢, M. (2019). Recognizing
giftedness at preschool age in the field of linguistics: case study, In (Marinkovi¢, L., Leti¢, M.) Giftedness the needs of
the 21st century, International Thematic Collection of Papers (pp. 27-37). MENSA,; etc.



Avnn. nuk. ymet. XXuBana Mujannosuh (1997) y CBOM YyMETHWUYKOM paZy Kpo3 MOTMBE MpocTopa U
Beretauuje wmcTpaxyje TpaHchopmaLmjy eHTepujepa 1 ekcTepujepa, OAHOCHO NPOLLeC Yy KOMe MPOCTOp Meha CTaTyc,
o6jektn rybe GyHKUMjy M HacTaB/bajy Aa OMCTajy Kao CMMBONMYHE CLEeHe, INLLEHe JbyACKOr npucyctea. V3noxobe:
“Lym pgorahaja” y OctaBMHCKO] ranepujy, 3ajegHnyka nsnoxba ca Hebojwom Xukapy Jamacakm Bykenvhewm, 2018; 48.
N3noxba uptexa u ckyantypa manor ¢popmata crypeHata Pakynteta AMKOBHMX yMeTHOCTU y Beorpagy, 2019, XX
BujeHane ctygeHTckor uptexka Cpbuje, 2019; CamocTanHa mn3noxba HarpaheHux yyecHuka XX bujeHana ctygeHTckor
uptexa Cpbuje y npoctopy foma kyntype CrygeHtcku rpag, 2019; Xl bujeHane akBapena y 3perbaHuny, 2019;
N3noxba nukoBHUx fena y okeupy dectvBana cryseHata YHusep3uteta ymeTtHocTu, 2019; M3noxba pagmoHuue
“Real presence” y npoctopy KL Marauun, 2019; N3noxba ,NHTep/Akumja 2020." y ranepuju [OB-a, 2020; 46.
“Maneta Mnaamx" y Bpbacy, 2020; N3noxba "Masterpieces Ill" y ranepunjn U10 y beorpagy, 2021.

Dipl. lik. umet. Zivana Mijailovi¢ (1997) u svom umetni¢ckom radu kroz motive prostora i vegetacije istrazuje
transformaciju enterijera i eksterijera, odnosno proces u kome prostor menja status, objekti gube funkciju i nastavljaju
da opstaju kao simboli¢ne scene, lisene ljudskog prisustva. Izlozbe: “Sum dogadaja” u Ostavinskoj galeriji, zajednicka
izlozba sa Nebojsom Hikaru Jamasaki Vukelicem, 2018; 48. lIzlozba crteza i skulptura malog formata studenata
Fakulteta likovnih umetnosti u Beogradu, 2019,; XX Bijenale studentskog crteza Srbije, 2019; Samostalna izlozba
nagradenih ucesnika XX Bijenala studentskog crteza Srbije u prostoru Doma kulture Studentski grad, 2019; XllI
Bijenale akvarela u Zrenjaninu, 2019; Izlozba likovnih dela u okviru Festivala studenata Univerziteta umetnosti, 2019;
IzloZzba radionice “Real presence” u prostoru KC Magacin, 2019; Izlozba ,Inter/Akcija 2020.” u galeriji DOB-a, 2020; 46.
“Paleta Mladih” u Vrbasu, 2020; Izlozba "Masterpieces IlI" u galeriji U10 u Beogradu, 2021.

Zivana Mijailovi¢, B.F.A. (b. 1997) in her art work she researches transformation of interior into exterior through
motifs of space and vegetation, that is to say, the process in which the space status changes, the objects lose their
functionality and continue to exist as symbolic scenes, devoid of human presence. Exhibitions: “Event Murmur” at
Ostavinska galerija, joint exhibition with Nebojsa Hikaru Yamasaki Vukeli¢, 2018; 48th Exhibition of Small Format
Drawings and Sculptures by Students of Faculty of Fine Arts in Belgrade, 2019; 20th Biennial of Student Drawing of
Serbia, 2019; Solo exhibition of awarded participants of the 20th Biennial of Student Drawing of Serbia, Dom kulture
Studentski grad, 2019; 13th Biennial of Watercolour, Zrenjanin, 2019; Art exhibition within the Festival of Students of
University of Arts, 2019; Workshop exhibition “Real presence”, KC Magacin, 2019; “Inter/Action 2020" exhibition, at
DOB, 2020; 46th Paleta Mladih in Vrbas, 2020; Exhibition “Masterpieces Ill", U10 Gallery, Belgrade, 2021.



Ap / Mp Ym. Muauua Bojsoauh CaBuh (1983) je aHraxkoBaHa Kao aCMCTEHT 3a YXy HayyHy obnact [Megaroiuke
Hayke - MeToAmnka NMKOBHOr Bacnutara U obpas3oBarba Ha AKaZeMuju yMeTHOCTW, YHuBep3uteta y Hosom Cagy.
[vnnomupana je 2006. rognHe Ha AYHC, y knacn npod. CnobogaHa Abuja KHexesunha, rae je n mactepupana 2008.
rognHe ca Temom [llokyluaj paspellerba Kpuse rpaga nytemM UCNucMBaka UHTUMHE Marne. HayuHu gokTopar je crtekaa
2018. roguHe ca TemoM KomneTeHumje HacTaBHMKA Kao ¢akTop pa3Boja JIMKOBHOM CTBapajallTBa YYeHwuKa
OCHOBHOLLIKOJICKOT y3pacTa Ha ®unosodpckom dakyntety, YHuBep3unTeta y HoBom Cagy, a nos MEHTOPCKMM BONHCTBOM
npod. ap Carwe Ouamnosuh. AyTop je HEKOMKO CaMOCTaNHWUX M3NOXOM M yYeCHUK BPOjHMX KONEKTUBHUX M310X6M
y 3eM/bM U MHOCTpaHcTBy. O6jaBuna je BuLLe HayUYHUX U CTPYYHUX padoBa y pedepeHTHUM gomahvM U MHOCTpaHUM
Yaconucmma v 36opHMLIMMa. AyTop je nporpama CTpyYHOr ycaBpluaBarba 3amnoc/ieHnx y obpa3oBary akpeanToBaHor
o4 cTpaHe 3YOB-a nog HasnMBOM YMeTHUUKa rpadurka 1 gedje IMKOBHO cTBapasalTBo. KoayTop je uetmpm Metogmnuka
NPVIPYYHVIKa 3a yuntesbe U HacTaBHUKe NNMKOBHe KyaType (beorpaa: M3gasauka kyha Klett, 2018. n 2019). YuecHwik je
6pojHUX cneumnjannsoBaHmx obyka n3 obnactm obpasoBarba, ABa MNpojekTa MOJ MOKPOBUTE/LCTBOM Erasmus+
nporpamMa, kao u Buwe MehyHapoAHWX PajVoOHMLIA U KONOHWja M3 0b6aacTu AMKOBHe yMeTHocTW. YnaH je CYJ1YB-a,
[JIMNB-a 1 Apyrux CTPYKOBHUX yApY>XKeHbsa.

Dr / Mr Um. Milica Vojvodi¢ Savi¢ (1983) je angazovana kao asistent za uzu nauc¢nu oblast Pedagoske nauke -
Metodika likovnog vaspitanja i obrazovanja na Akademiji umetnosti, Univerziteta u Novom Sadu. Diplomirala je 2006.
godine na AUNS, u klasi prof. Slobodana Abija Knezevi¢a, gde je i masterirala 2008. godine sa temom Pokusaj
razresenja krize grada putem ispisivanja intimne mape. Naucni doktorat je stekla 2018. godine sa temom
Kompetencije nastavnika kao faktor razvoja likovnog stvaralastva ucenika osnovnoskolskog uzrasta na Filozofskom
fakultetu, Univerziteta u Novom Sadu, a pod mentorskim vodstvom prof. dr Sanje Filipovi¢. Autor je nekoliko
samostalnih izlozbi i ucesnik brojnih kolektivnih izlozbi u zemlji i inostranstvu. Objavila je vise naucnih i stru¢nih radova
u referentnim domadcim i inostranim casopisima i zbornicima. Autor je programa stru¢nog usavrsavanja zaposlenih u
obrazovanju akreditovanog od strane ZUOV-a pod nazivom Umetnicka grafika i dedje likovno stvaralastvo. Koautor je
Cetiri metodicka prirucnika za ucitelje i nastavnike likovne kulture (Beograd: Izdavacka kuca Klett, 2018. i 2019).
Ucesnik je brojnih specijalizovanih obuka iz oblasti obrazovanja, dva projekta pod pokroviteljstvom Erasmus+
programa, kao i vise medunarodnih radionica i kolonija iz oblasti likovne umetnosti. Clan je SULUV-a, DLPV-a i drugih
strukovnih udruzenja.

Milica Vojvodi¢ Savi¢, PhD / M.F.A. (b. 1983) works as an assistant professor of the specialist scientific area of
Pedagogical Science — Methodology of Art Education at the Academy of Arts, University of Novi Sad (AANS). She
graduated from the class of Prof. Slobodan Abi Knezevi¢, at AANS in 2006, where she also mastered in 2008 with the

thesis An Attempt to Resolve the City Crisis by Writing an Intimate Map. She defended her doctorate thesis entitled
Teacher Competence as a Factor in the Development of Artistic Creativity of Primary School Pupils in 2018 at the
Faculty of Philosophy, University of Novi Sad, under the mentorship of Prof. Dr Sanja Filipovi¢. She is the author of
several solo exhibitions and a participant in numerous group exhibitions in the country and abroad. She has published
scientific and professional papers in domestic and foreign journals and proceedings. She is the author of the
professional development programme for employees in education called Art Graphics and Children's Art, accredited
by the Institute for Educational Advancement. She has co-authored four methodological manuals for teachers of Art
Culture (Belgrade: Klett Publishing House, 2018 and 2019). She has participated in numerous specialized training
programmes in the field of education, two projects under the auspices of the Erasmus+ program, as well as several
international artists’ workshops and colonies in the field of fine arts. She is a member of the SULUV (Association of
Fine Art Societies of Vojvodina), DLPV (Society of Art Pedagogues of Vojvodina) and other professional associations.



Ap Ym. JeneHa CpegaHoBuh (1982) je goueHT Ha Akagemuju ymetHoctn y HoBom Cagy 3a obnacT AMKOBHMX
YMETHOCTU — yXa yMeTHuuka obnact Tpaduka. Aunnomupana je 2005. rognHe Ha AYHC, knaca npod. 3opaHa
TogoBuha, rae je 2009. roagmHe n Maructpupana. Joktopcke cTyauvje 3aBpLumia je Ha PakynTeTy IMKOBHUK YMETHOCTM
y beorpagy 2016. roavHe, noa MeHTOpcTBOM Mpod. bubaHe Bykoswh. YnaH je CaBesa yapyXera JAUKOBHMX
ymeTHvKa BojBogunHe n Tpaduukor kosnektvBa. AyTop je Benmkor 6poja camocTanHuX M310X6W, Kao W yuyecHUK
BPOjHMX KONEKTUBHUX U3NOXOM Yy 3eM/bM U MHOCTpaHCTBY. KoopauHaTop je npojekta Onpemarbe nutorpadcke
paguoHuLe 1 npunpema ctygeHata Kategpe 3a rpaduky 3a yuewwhe Ha penpeseHTaTUBHUM m3noxbamMa y 3eM/bi 1
MHOCTPaHCTBY, Kao ¥ pyKoBoAwWaL, npojekTa Liptexkom Ha camky (2014-2016) y capaghm ca CnomeH 36upkom Masna
BesbaHckor. YuecHuk je npojekaTa 'paduka oBge v caga (2013), Nytajyhun otmcak (2013-2014), Craptdect (2010) n
BOAWTE/L rpaduuKkux pagumoHuLa Ha Hekonnko PectmBana Hayke n obpasoBarba, YHuBep3uTtetTa y Hoeom Cagy.
[obuTtHuk je 6pojHMX Harpaga u npusHawa Mehy kojuma ce uctmuy MoyacHa noxeana Ha MpBom MehyHapoaHOM
6ujeHany rpaduke y JepesaHy (2017), MpBa Harpaga Ha MehyHapogHOM TpujeHany rpadurike, YMETHUUKM NaBWU/bOH
LiBujeta 3yzopuh (2017), OTkynHa Harpaga MuHuctapctea kynType penybavke Cpbuje Ha 3nox6mn mane rpaduke,
Ipadunukn konektns (2014), Harpaga Bennkun neyat paduukor konektunaa (2010).

Dr Um. Jelena Sredanovi¢ (1982) je docent na Akademiji umetnosti u Novom Sadu za oblast likovnih umetnosti —
uza umetnicka oblast Grafika. Diplomirala je 2005. godine na AUNS, klasa prof. Zorana Todovi¢a, gde je 2009. godine
i magistrirala. Doktorske studije zavrSila je na Fakultetu likovnik umetnosti u Beogradu 2016. godine, pod
mentorstvom prof. Biljane Vukovi¢. Clan je Saveza udruZenja likovnih umetnika Vojvodine i Grafi¢kog kolektiva. Autor
je velikog broja samostalnih izlozbi, kao i ucesnik brojnih kolektivnih izlozbi u zemlji i inostranstvu. Koordinator je
projekta Opremanje litografske radionice i priprema studenata Katedre za grafiku za uces¢e na reprezentativnim
izlozbma u zemlji i inostranstvu, kao i rukovodilac projekta Crtezom na sliku (2014-2016) u saradnji sa Spomen
zbirkom Pavla Beljanskog. Ucesnik je projekata Grafika ovde i sada (2013), Lutajuéi otisak (2013-2014), Startfest
(2010) i voditelj grafickih radionica na nekoliko Festivala nauke i obrazovanja, Univerziteta u Novom Sadu. Dobitnik je
brojnih nagrada i priznanja medu kojima se isticu Pocasna pohvala na Prvom medunarodnom bijenalu grafike u
Jerevanu (2017), Prva nagrada na Medunarodnom trijenalu grafike, Umetnicki paviljon Cvijeta Zuzori¢ (2017),
Otkupna nagrada Ministarstva kulture republike Srbije na Izlozbi male grafike, Graficki kolektiv (2014), Nagrada Veliki
pecat Grafickog kolektiva (2010).

Jelena Sredanovi¢, D.F.A. (b. 1982), is an assistant professor at the Academy of Arts in Novi Sad (AANS) in the field
of Fine Arts - specialist artistic field of Printmaking. She graduated in 2005 from AANS, class of Prof Zoran Todovi¢,
and received her master's degree in 2009. She completed her doctoral studies at the Faculty of Fine Arts in Belgrade
in 2016, under the mentorship of Prof. Biljana Vukovic. She is a member of the Association of Fine Art Societies of
Vojvodina and the Graphic Collective. She is the author of a large number of solo exhibitions, as well as a participant
in numerous group exhibitions in the country and abroad. She was the coordinator of the project Equipping a
Lithographic Workshop and Preparing Students of the Department of Printmaking for Participation in Representative
Exhibitions in the Country and Abroad, as well as the project manager of Drawing on a Picture (2014-2016) in
cooperation with the Pavle Beljanski Memorial Collection. She participated in the projects Graphics Here and Now
(2013), Wandering Imprint (2013-2014), Startfest (2010) and was the leader of printmaking workshops at several
Festivals of Science and Education, University of Novi Sad. She has won numerous awards and recognitions, including
Honourable Mention Diploma at the First International Print Biennial Yerevan, Armenia (2017), First Prize at the
International Printmaking Triennial, Art Pavilion Cvijeta Zuzori¢ (2017), Award of the Great Seal of the Graphic
Collective (2010), and has been awarded by the Ministry of Culture of the Republic of Serbia at the Exhibition of
Small Prints, Graphic Collective (2014).



Ap Beapana Mapkosuh (1975) je poktopupana 2015. roavHe Ha ®PakynteTy My3suuke ymeTHOCTM Yy beorpagy.
3anocneHa je Ha My3nukoj akagemujn Ha Letnmy, rae je og 2009. y 3Bamwy foueHTa, Ha npeametuma Condeho un
MeToavnka HacTaBe condeha. AKTUBHO yuyecTByje Ha Hay4yHUM ckynosuMa y LipHoj Topw un nHoctpaHcTey. Ob6jaBuna
je moHorpadujy MNouyetHa HacTaBa condeha y pagy ca crenom u cnabosmaom geuom, lMpakTukym 3a HacTaBy
condeha, YbeHnk 3a rumHasujy: Mysmka — Moj je3nk (y KoayTopcTBy), yiibeHvke 3a npeu, Apyrn un Tpehun paspes
My3un4yKe wWKone 3a npeamet condpeho Mysmukm kopaum 1, 2 1 3 (y KoayTopcCTBY) M MPeKO TpuAeCeT CTPYYHUX
pagoBa. lNMogpyyje nocebHor nHTepecoBara NpeAcTaB/ba My3MUKo obpasoBarbe fele ca owTehereM BUAa, Kao U
npviMeHa Npumepa m3 LpHOropcke Mysnuke ballThHe y My3nUKoj HacTaBK, a nocebHo y HacTaBu condeha.

Dr Vedrana Markovi¢ (1975) je doktorirala 2015. godine na Fakultetu muzicke umetnosti u Beogradu. Zaposlena je
na Muzickoj akademiji na Cetinju, gde je od 2009. u zvanju docenta, na predmetima Solfedo i Metodika nastave
solfeda. Aktivno ucestvuje na naucnim skupovima u Crnoj Gori i inostranstvu. Objavila je monografiju PoCetna nastava
solfeda u radu sa slepom i slabovidom decom, Praktikum za nastavu solfeda, Udzbenik za gimnaziju: Muzika — moj
jezik (u koautorstvu), udzbenike za prvi, drugi i treci razred muzicke Skole za predmet solfedo Muzicki koraci 1, 2
i 3 (u koautorstvu) i preko trideset struc¢nih radova. Podrudje posebnog interesovanja predstavlja muzicko
obrazovanje dece sa oStecenjem vida, kao i primena primera iz crnogorske muzicke bastine u muzickoj nastavi, a
posebno u nastavi solfeda.

Vedrana Markovi¢, PhD (b. 1975) received her PhD in 2015 from the Faculty of Music in Belgrade. She works at the
Music Academy in Cetinje, where she has been an assistant professor since 2009 in the subjects Solfeggio and
Methodology of Teaching Solfeggio. She actively participates in scientific conferences in Montenegro and abroad. She
has published the monograph Initial Teaching of Solfeggio in Work with Blind and Visually Impaired Children;
Practicum for Teaching Solfeggio; co-authored the textbook for high school Music - My Language and textbooks for
Solfeggio: Music Steps 1, 2 and 3 for the first, second and third grade of music school; and over thirty professional
papers. Her areas of special interest are music education of children with visual impairment, as well as utilization of
Montenegrin musical heritage in music teaching, especially in Solfeggio teaching.



Avnn. Teop. ymet. Tamapa Cenuh (1996) 3aBpLunna je Cpesrby YMETHNUKY LUKOAY 3@ My3uKy v baneT ,Baca MNasuh”y
Moaropvum rae je noxahana TEOPETCKN U MHCTPYMEHTaNHU ofcek (060a), Te je Buna unaH pasHUX XOpPOBa, KaMepHUX,
OpKecTapckmMx WM Tambypallkux cactasa. Aunnomupana je 2019. rogmHe Ha Akazemmju ymeTHoctn y Hosom Caapy
(Cpbwuja), oacek: My3sunuka negarorvja. Y Toky cTyampatrba je 6una akTMBHM YUYECHUK Pa3HUX TEMATCKUX KAaBUPCKMUX
KOHLepaTa, YiaH XOpckux aHcambana m XymaHUTapHUX KOHLiepaTa ogpaHux y Hosom Cagy. Takohe, 2018. roguHe
6una je ydecHuk WAT KynTypHOr nporpama TOKOM KOjer je >uBena v paguna y Amepuumn, ynosHana Kyatypy w
ycaBplumia eHrnecku jesuk. JobutHuua je Harpage ,Jlyya” v 6pojHMX Harpaja 3a My3unuke nepdopmaHce, Kao 1
KHbMXEBHa OCTBapensa. AyTopka je Tpu He3aBucHe 36upke noesnje. CTyAeHTKUHA je Apyre roAuHe Marmcrapckmx
cTyavja Ha My3nukoj akagzemuju Ha Lletuny (LipHa lopa), y knacu goueHTta ap Beapane Mapkosuh, ogcek: Mysnuka
negarornja. TpeHYTHO je 3amocieHa Kao HactaBHuLa My3uuke kyntype y OcHoBHOj wkoau ,Lltamnap Makapuje” y
Mogropuuw, rae je passuaa BUCOK CTEMeH MHTEPeCoBarba 3a MHKIY3MBHY My3MUKY HacTaBy.

Dipl. teor. umet. Tamara Senic¢ (1996) zavrsila je Srednju umetnicku Skolu za muziku i balet ,,Vasa Pavi¢” u Podgorici
gde je pohadala teoretski i instrumentalni odsek (oboa), te je bila ¢lan raznih horova, kamernih, orkestarskih i
tamburaskih sastava. Diplomirala je 2019. godine na Akademiji umetnosti u Novom Sadu (Srbija), odsek: Muzicka
pedagogija. U toku studiranja je bila aktivni ucesnik raznih tematskih klavirskih koncerata, ¢lan horskih ansambala i
humanitarnih koncerata odrzanih u Novom Sadu. Takode, 2018. godine bila je ucesnik WAT kulturnog programa
tokom kojeg je zivela i radila u Americi, upoznala kulturu i usavrsila engleski jezik. Dobitnica je nagrade ,,Luca” i brojnih
nagrada za muzicke performanse, kao i knjizevna ostvarenja. Autorka je tri nezavisne zbirke poezije. Studentkinja je
druge godine magistarskih studija na Muzickoj akademiji na Cetinju (Crna Gora), u klasi docenta dr Vedrane Markovi¢,
odsek: Muzicka pedagogija. Trenutno je zaposlena kao nastavnica Muzicke kulture u Osnovnoj $koli ,Stampar
Makarije” u Podgorici, gde je razvila visok stepen interesovanja za inkluzivnu muzicku nastavu.

Tamara Seni¢ B.M.Ed. (b. 1996) finished secondary Art School for Music and Ballet Vasa Pavi¢ in Podgorica, the
theoretical and instrumental department (oboe). She has been a member of various choirs and chamber, orchestral
and tamburitza ensembles. In 2019 she graduated from Academy of Arts in Novi Sad (Serbia), Music Pedagogy study
programme. During her studies, she was an active participant in various thematic piano concerts, a member of choir
ensembles and humanitarian concerts held in Novi Sad. Also, in 2018, she participated in the WAT cultural
programme, which saw her living and working in the USA, where she was introduced to the culture and perfected the
English language. She is the winner of the "Luc¢a" award and numerous awards for musical performances, as well as her
literary achievements. She is the author of three independent volumes of poetry. She is a second year master's student
at the Music Academy in Cetinje (Montenegro), in the class of the assistant professor Dr Vedrana Markovi¢, at Music
Pedagogy Department. She is currently employed as a teacher of Music Culture at the primary school ‘Stampar
Makarije' in Podgorica, where she has developed a strong interest in inclusive music teaching.



Mp Ym. Bocumka 3upojeBuh Jleunh (1971) je pepoBHM npodecop Ha Akagemujn ymetHocTn y Hoeom Cagy, 3a
ob6nact JINKOBHUX YMETHOCTW, yXa yMeTHuuka obnact Caukapctso. Juniomupana je Ha AkajeMujy yMeTHOCTU Y
Hosom Cagy 1994. rogmHe, oacek Cnumkapctso. Noctguniomcke cTyauje je 3aspwmna Ha wctoj Akagemujn 2000.
roguHe. YnaH je YNIYB-a n YNIYC-a og 1995. roauHe. Y oksupy rpyrne Multiflex capahyje ca gpyrum ymetHuumuma y
peanvsaunjn MyaTUMeanjanHux YMeTHUUKUX npojekaTa. AyTop je BULIE CaMOCTalHUX U310X6W, N YUECHWK je BPOjHNX
KONEKTUBHUX U3N10X6W y 3eM/bM 1 MHOCTPaHCTBY. [loBMTHUK je BMLLe Harpaja 3a yMeTHUYKK pag. KoopauHatop je, kao
N pyKOBOAMW/AL, BeAUKOT Bpoja npojekata M3 06iacT¥ IMKOBHE YMETHOCTU U egykaumje: MehyHapoaHu yMeTHUYKK
dectmBan Craptoect (2007), npojektv wHKAy3uBHOr paja Peuuknapt (2011, 2012), MehyHapogHWU YyMETHUUKO
ncTpaxunsayku npojekat Bizarre Love Triangle. The Public Sculptures of Novi Sad (Visegrad Fund, 2014), npojekat ApT
Crapt (2015/16/17), nctpaxkmBayko-yMeTHUYKM MpojekaT YMETHUYKO CTaBapaiallTBO Kao HauuH UHKAYy3Knje; VIHkny3nja
KpO3 KpeaTBHO M3paxkaBake — IMKOBHe yMeTHOCTW (2017) uta.

Mr Um. Bosiljka Zirojevic Leci¢ (1971) je redovni profesor na Akademiji umetnosti u Novom Sadu, za oblast Likovnih
umetnosti, uza umetnicka oblast Slikarstvo. Diplomirala je na Akademiji umetnosti u Novom Sadu 1994. godine, odsek
Slikarstvo. Postdiplomske studije je zavrsila na istoj Akademiji 2000. godine. Clanje ULUV-a i ULUS-a od 1995. godine. U
okviru grupe Multiflex saraduje sa drugim umetnicima u realizaciji multimedijalnih umetnickih projekata. Autor je vise
samostalnih izlozbi, i ucesnik je brojnih kolektivnih izlozbi u zemlji i inostranstvu. Dobitnik je vise nagrada za umetnicki
rad. Koordinator je, kao irukovodilac velikog broja projekata iz oblasti likovne umetnosti i edukacije: Medunarodni
umetnicki festival Startfest (2007), projekti inkluzivnog rada Reciklart (2011, 2012), Medunarodni umetnicko istrazivacki
projekat Bizarre Love Triangle. The Public Sculptures of Novi Sad (Visegrad Fund, 2014), projekat Art Start (2015/16/17),
istrazivacko-umetnicki projekat Umetnicko stavaralastvo kao nacin inkluzije; Inkluzija kroz kreativno izrazavanje —
likovne umetnosti (2017) itd.

Bosiljka Zirojevi¢ Leci¢ M.F.A. (b. 1971) is a full professor at the Academy of Arts in Novi Sad, in the field of Fine Arts,
study group of Painting. She graduated (BA) from the Academy of Arts in Novi Sad in 1994 at the Painting Department.
She finished her postgraduate studies (MA) at the same Academy in 2000. She has been a member of the Association
of Fine Arts in Vojvodina and the Serbian Association of Fine Arts since 1995. Within the art group Multiflex she
collaborates with other artists on multimedia artistic projects. She is the author of several solo exhibitions, and
participant in numerous collective exhibitions in the country and abroad. She has received several awards for her art
work. She is the coordinator, as well as the manager of a large number of projects in the field of art and education:
International Art Festival Start Fest (2007); Inclusive work projects Reciklart (2011, 2012); International art research
project Bizarre Love Triangle. The Public Sculptures of Novi Sad (Visegrad Fund, 2014); Project Art Start (2015/16/17);
Research and art project Inclusion Through Creative Expression; Inclusion Through Creative Expression —Fine Arts
(2017) etc.



Macr. antpon. LlyamH Cupuk (1984) je konpeaceaHvua PagHe rpyne 3a yMETHOCT, XyMaHUCTUUKE HayKe U KyaTypy
Ha CBeTCKOj akafeMuju 3a YMETHOCT M Hayky. Takohe je cTpyurbak 3a My3uKky y komnanuju RoundGlass LLC koja
pa3Buja TPEHVHre 3a HacTaBHKKe Kako b1 nobosbluanmn KanauuteTe n KOMMeTeHLmje 3a baB/betbe PasMymMToCcTMMa U
KOFHUTVBHUM pa3BojeM Yy My3M4Kom obpasoBakby. LlynunH je ocHueau Nada Brahma Ltd., ctaptan komnaHuje koja
pa3Buja HOBY HayKy - Hayky O 3ByKy W nporpame O My3uuu u mosry. LlyanH je Takohe objaB/buBana cBoja
komno3sutopcka Aena 3a Serdica Records.

Mast. antrop. / Mast. muz. umet. Dzulin Sidik (1984) je kopredsednica Radne grupe za umetnost, humanisticke
nauke i kulturu na Svetskoj akademiji za umetnost i nauku. Takode je strucnjak za muziku u kompaniji RoundGlass
LLC koja razvija treninge za nastavnike kako bi poboljsali kapacitete i kompetencije za bavljenje razliCitostima i
kognitivnim razvojem u muzickom obrazovanju. Dzulin je osniva¢ Nada Brahma Ltd., startap kompanije koja razvija
novu nauku - nauku o zvuku i programe o muzici i mozgu. DZulin je takode objavljivala svoja kompozitorska dela za
Serdica Records.

Julene Siddique MSc / MMus (b. 1984) is Co-Chair of the Arts, Humanities and Culture working group
at the World Academy of Art & Science. She is also the Music expert at RoundGlass LLC developing
teacher trainings to improve capacities and competencies for engaging with diversity and cognitive
development in music education. Julene is the founder of Nada Brahma Ltd., a start-up pioneering the
science of sound and programs in music and the brain. Julene is also a published Composer at Serdica Records.



Teopopa ®ununosuh (1995), anconseHT Punoszodcekor Pakynteta, YHuBep3uTeT y beorpagy, Kategpa 3a Vctopujy
YMETHOCTU U CTyAeHT gpyre roguHe ®akynteta CaBpemeHWx ymeTHOCTM Yy beorpagy. AyTopckn CTPYYHO-Hay4HM
unaHum un nybavkauuje: (2016). Mpobnem ouyBara KyATYpHOT MAEHTUTETa Yy r106anv30BaHOM CBETY: MpPasHMK
XvHamauypw, y: YmeTHocT u Teopwuja, 2/1, 70-83; (2016). KeH3o TaHre: MogepHu3am y janaHCKOj apXuTeKTypu, Y:
YMeTHOCT u Teopwja, 2/2, 68-77; (2013). MyapocT uyna — npwukas, y: 3naTHu npecek, 2/2, 15, 33; (2019). MkoHocTac
Upkee Ceetor Jlyke y KynnHoBy kao npuaor npoy4vasahy cavkapckor onyca Jakosa OpdenvHa, y: ApTedakT, Bo. 5,
6p. 1, ctp. 63-81; (2018). Mpojekat BuptyenHe wm3noxbe, Mpeamer: Xeputonolke TexHuke, beorpas: Punosodckm
dakyntet, Wctopuja ymeTtHocTty; (2018). Tea YaH, JinkoBHe urpe u Tparawa, Kpeatunsa, beorpag; (2019). AurutanHm
yLu6eHnK nnkoBHe KynType 3a 3. n 7. pa3peg o.w, Knet, beorpag; (2013). YnaH opraHusaumoHor og6opa mehyHapoaHe
MaHudecTaumje Pagoct Espone; (2017). CTpyyHo Bohere W paavoHuLe 3a Aely, M3noxba YMeTHUUM akagemuum
CAHY, konekumja MNaena beswaHckor, [lom Bojcke y Beorpaay; (2018). Ctyanjcko nytoBawe y Cr. MNeTtepbypr (Pycunja) A.
W. TepueH nHCTUTYT 3a getnrcTtBo PITIY (naHen anckycuja, OKpyram cTo).

Teodora Filipovi¢ (1995), apsolvent Filozofskog fakulteta, Univerzitet u Beogradu, Katedra za Istoriju umetnosti i
student druge godine Fakulteta Savremenih umetnosti u Beogradu. Autorski stru¢no-naucni ¢lanci i publikacije: (2016).
Problem ocuvanja kulturnog identiteta u globalizovanom svetu: praznik Hinamacuri, u: Umetnost i teorija, 2/1, 70-83;
(2016). Kenzo Tange: Modernizam u japanskoj arhitekturi, u: Umetnost i teorija, 2/2, 68-77; (2013). Mudrost ¢ula —
prikaz, u: Zlatni presek, 2/2, 15, 33; (2019). Ikonostas Crkve Svetog Luke u Kupinovu kao prilog proucavanju slikarskog
opusa Jakova Orfelina, u: Artefakt, vol. 5, br. 1, str. 63-81; (2018). Projekat Virtuelne izlozbe, Predmet: Heritoloske
tehnike, Beograd: Filozofski fakultet, Istorija umetnosti; (2018). Tea Can, Likovne igre i traganja, Kreativa, Beograd;
(2019). Digitalni udzbenik likovne kulture za 3. i 7. razred o3, Klett, Beograd; (2013). Clan organizacionog odbora
medunarodne manifestacije Radost Evrope; (2017). Stru¢no vodenje i radionice za decu, izlozba Umetnici akademici
SANU, kolekcija Pavla Beljanskog, Dom Vojske u Beogradu; (2018). Studijsko putovanje u St. Peterburg (Rusija), A. I.
Herzen Institute of Childhood RGPU (panel diskusija, okrugli sto).

Teodora Filipovi¢ (b. 1995), about to graduate from the Faculty of Philosophy, University of Belgrade, Department of
Art History and second year student at the Faculty of Contemporary Arts in Belgrade. Author's scholarly articles and
publications include: (2016). The Problem of Preserving Cultural Identity in the Globalized World: Hinamatsuri Holiday,
in: Art and Theory, 2/1, 70-83; (2016). Kenzo Tange: Modernism in Japanese Architecture, in: Art and Theory, 2/2, 68-77;
(2013). Wisdom of the Senses - review, in: Zlatni presek, 2/2, 15, 33; (2019). Iconostasis of the Church of St. Luke in
Kupinovo as a Contribution to the Study of Jakov Orfelin’s Painting Opus, in: Artefact, vol. 5, no. 1, p. 63-81; (2018).
Virtual Exhibition Project, Subject: Heritage Science Techniques, Belgrade: Faculty of Philosophy, History of Art; (2018).
Tea Chan, Art Games and Quests, Kreativa, Belgrade; (2019). Digital Textbook of Art Culture for 3rd and 7th Grade
Primary School, Klett, Belgrade; (2013). Member of the organizing committee of the international event Joy of Europe,
(2017). Professional guidance and workshops for children, exhibition Artists Academicians of SANU, collection of Pavle
Beljanski, Military Club of Serbia in Belgrade; (2018). Study tour to St. Petersburg (Russia), A. I. Herzen Institute of
Childhood RGPU (panel discussion, round table).



Ap Bnagnmunp T. KyapjaBues (1961) poheH y Mocksu, gnnaoMumpao je Ha Ogesbetby 3a NCUXONOTWjy U negarornjy
Meparowkor pakynteta MOCKOBCKOr Ap>KaBHOT nejaroLkor nHctutyta (1983), noctamniomcke cTyauje 3aBpLUMO je Ha
WHctutyTy 3a npeawkoncko obpasoBarbe Akagemumje neparowkmx Hayka, CCCP-a (1986). HayuHu je caBeTHMK
yaconuca ,O6pyy”, unaH je CaBeta MockoBckor ncuxonowkor apywTea, Opbopa Punosodckor apyuTBa
Jvjanektnka n kyntypa“, ypeaHvwTea vaconuca ,KyatypHo-uctopujcka ncuxonoruja”, ,lNcuxonowka v negarowka
uctpaxwusara”, ,[Mpegwkoncko obpasosawe”, ,legarornja jyye, paHac, cytpa”, ,CaBpeMeHO mNpeALKOACKO
obpa3zoBare. Teopuja 1 npakca”, ,Megarowkn yaconuc 3a bawkopTocTan”, “Bectn Jy>xHOr caBe3HOr yHVUBep3uUTETa,
cepuja Mcmxonorwvja. Megarornja. Obpasosare”, ,BpTnh: Teopuja 1 npakca”, uta. Teopal, je KOHLUeNTa U nporpama
pa3Boja MpPeALUKOACKOr BacnuTaka W obpasoBawa ,Pekops - CrapT’, MeToAvKe NpPeALKOACKOr BacnuTaka W
obpasoBama (1996-1999); koHuenTa KynTypHor obpasoBarba (2002); koHLenTa obpa3oBatba 3a Aeuy cTapuvjer
npegaLkonckor y3pacta (2006); npojekTta ,Pa3Bujare negaroruje yHanpehera 3apassba” (2000); 6aHke AnjarHOCTUUKNX
TexXHMKa 3a MpoLeHy KpeaTUBHOr noTeHumjana geteta (1999) wuta. Capahyje ca yHVBep3nTeTMMa 3anagHe U UCTOYHe
EBpone, KaHage, JanaHa. KypceBu koje npepgaje: CaBpemMeHN KOHLIENTW JapOBUTOCTU U KpeaTUBHOCTY; lcuxonorunja
JOHOLLEeba MeHalepckmx oanyka; lMNpodecroHanHo ycmepaBame M NpodecroHanHo camoonpefesberbe JMYHOCTY;
McrxonoLlko-nesarowike HacTaBHe TeXHOJIOTMje Y cucTeMy CTpydHor obpa3oBama. AyTop je npeko 550 HayuHwx
nybavkauvja, ykmyudyjyhm wn  krure: ,lpobnemMaTMyHO yuere: NOPeKNo, CylWTuHa, nepcnektuse” (1991);
.MeTogonowke 1 Teopujcke OCHOBe cCUCTeMa MpPEeALKONCKOr BacnuTaka W obpasoBamwa” (1996); ,Pa3BujeHo
JEeTVHCTBO WM obpasoBare y pasBojy: KyATypHO-uctopujcku npuctyn” (1997); ,3Hauderbe JbYACKOT AETUHCTBA M
MeHTanHW pa3Boj geteta” (1997); ,MHoBaTMBHO npeawkKoncko obpasoBare: MCKYCTBO, nMpobnemu u cTpatervja
pasBoja” (1997-2000); ,Mcuxonornja xymaHor pa3soja. Temesbn KyaTypHo-uctopumjckor npuctyna” (1999); ,KpeatnsHu
noTeHuujan npeaLwkoaula: npupoga w crpyktypa” (2002); ,lMyTeBn: KOHLUeNnTyaaHe OCHOBe MNpojekTa pa3Boja
npegLkonckor obpasosara” (M., 2007) n mHore gpyre.

Dr Vladimir T. Kudrjavcev (1961) roden u Moskvi, diplomirao je na Odeljenju za psihologiju i pedagogiju
Pedagoskog fakulteta Moskovskog drzavnog pedagoskog instituta (1983), postdiplomske studije zavrsio je na Institutu
za predskolsko obrazovanje Akademije pedagoskih nauka, SSSR-a (1986). Naucni je savetnik ¢asopisa ,Obruc”, ¢lan je
Saveta Moskovskog psiholoskog drustva, Odbora Filozofskog drustva ,Dijalektika i kultura”, urednistva cCasopisa
JKulturno-istorijska psihologija”, ,PsiholoSka i pedagoska istrazivanja”, ,Predskolsko obrazovanje”, ,Pedagogija juce,
danas, sutra”, ,Savremeno predskolsko obrazovanje. Teorija i praksa”, ,Pedagoski Casopis za Baskortostan”, "Vesti
Juznog saveznog univerziteta, serija Psihologija. Pedagogija. Obrazovanje”, ,Vrti¢: teorija i praksa”, itd. Tvorac je
koncepta i programa razvoja predskolskog vaspitanja i obrazovanja ,Rekord - Start”, metodike predskolskog
vaspitanja i obrazovanja (1996-1999); koncepta kulturnog obrazovanja (2002); koncepta obrazovanja za decu starijeg
predskolskog uzrasta (2006); projekta ,Razvijanje pedagogije unapredenja zdravlja” (2000); banke dijagnostickih
tehnika za procenu kreativnog potencijala deteta (1999) itd. Saraduje sa univerzitetima zapadne i istocne Evrope,
Kanade, Japana. Kursevi koje predaje: Savremeni koncepti darovitosti i kreativnosti; Psihologija donosenja
menadzZerskih odluka; Profesionalno usmeravanje i profesionalno samoopredeljenje licnosti; PsiholoSko-pedagoske
nastavne tehnologije u sistemu stru¢nog obrazovanja. Autor je preko 550 naucnih publikacija, ukljucujuci i knjige:
.Problematicno ucenje: poreklo, sustina, perspektive” (1991); ,Metodoloske i teorijske osnove sistema predskolskog
vaspitanja i obrazovanja” (1996); ,Razvijeno detinjstvo i obrazovanje u razvoju: kulturno-istorijski pristup” (1997);
.Znacenje ljudskog detinjstva i mentalni razvoj deteta” (1997); ,Inovativno predskolsko obrazovanje: iskustvo, problemi
i strategija razvoja” (1997-2000); ,Psihologija humanog razvoja. Temelji kulturno-istorijskog pristupa” (1999); ,Kreativni
potencijal predskolca: priroda i struktura” (2002); ,Putevi: konceptualne osnove projekta razvoja predskolskog
obrazovanja” (M., 2007) i mnoge druge.



Vladimir T. Kudryavtsev, PhD (b. 1961) was born in Moscow, graduated from the Department of Psychology and
Pedagogy, Faculty of Educational Studies, Moscow State University (1983). He completed his postgraduate studies at
the Institute for Preschool Education, Academy of Preschool Education, USSSR (1986). He is a scientific consultant with
the journal "O6pyu”; a member of the Council of the Moscow Psychological Society; the Board of the Philosophical
Society “Dialectics and Culture”; editorial boards of journals: “Cultural-Historical Psychology”, “Psychological and
Pedagogical Search”, "Preschool Education”, “Pedagogy Yesterday, Today, Tomorrow”, “"Modern Preschool Education.
Theory and Practice”, "Pedagogical Journal of Bashkortostan”, “Bulletin of the South State University; Series:
Psychology. Pedagogy. Education”, “Kindergarten: Theory and Practice”, etc. He is the creator of: the concept and
development programme of preschool education “Record — Start”, the methodology of preschool education
(1996-1999); the concept of cultural education (2002); the concept of education of older preschool children (2006); the
project "Developing Pedagogy in Health Promotion” (2000); the bank of diagnostic techniques for assessing the
creative potential of a child (1999), etc. He collaborates with universities in Western and Eastern Europe, Canada,
Japan. He teaches the following courses: Contemporary concepts of giftedness and creativity, Psychology of
Management, Career directedness and career self-directedness, Psychological and pedagogical teaching technologies
in the vocational education system. He is the author of over 550 scientific publications, including the following books:
Problematic Learning: Origins, Basics, Perspectives (1991); Methodological and Theoretical Basics of the Preschool
Educational System (1996); Developed Childhood and Developmental Education: Cultural and Historical Approach
(1997); The Significance of Childhood and the Mental Development of the Child (1997); Innovative Preschool
Education: Experience, Problems and Development Strategy (1997-2000); Psychology of Human Development:
Foundations of Cultural-Historical Approach (1999); Creative Potential of a Preschooler: Nature and Structure (2002);
Pathways: Conceptual Foundations of a Developmental Preschool Education Project (M., 2007); among others.



Ap AxHa MapjaHoBuh LUejH He3aBMCHW HayuHuK, npodecop obpasoBara M 3aMeHuLa aBHOT U OATOBOPHOTN
ypegaHuka Dialogic Pedagogy: An International Online Journal (http://dpj.pitt.edu). JokTopupana je Ha YHVUBep3unTeTY Y
MeHcwneanwjy, CALL. HbeHa rnaBHa NpodecroHanHa MHTEpecoBaka U UCTPaXMBaka yCMepeHa cy Ha ciegeha nutama:
CTBapatbe AMjasolWKOor 3Hayera W KPeaTMBHOCT Y JbYACKOM pa3Bojy M obpas3oBaky, AEMOKPATCKO W AWjanoLiKo
obpa3oBatbe M3 W 3a areHuujy, Urpa v HeHn XyMaHW3aumjcku NoTeHumjaanm y obpasoBatby, AWjanolKn OAHOCK Y
06pa3oBHMM gorahajuma, gpamMa v YMETHOCT y obpa3oBatby, NpedaBare Kao KOHLENTyasHa YMETHOCT UTh. Hbexu
UNaHLUM Ha EHIIECKOM U CPIICKOM je3nKy objaB/bUBaHU Cy y pasHUM yaconmcuma (Ha npumep, Mind, Culture, Activity
Journal, Learning, Culture and Social Interaction, Dialogic Pedagogy Journal) n kao nornaesba y Ktburama o urpm u
obpasoBamy. [lBe teHe HegaBHe nybankauumje cy Marjanovic-Shane, A, Meacham, S., Choi, H. J., Lopez, S., & Matusov,
E. (2019). Idea-dying in critical ontological pedagogical dialogue. Learning, Culture and Social Interaction, 20, 68-79 n
Matusov, E., A. Marjanovic-Shane & M. Gradovski, (2019). Dialogic pedagogy and polyphonic research art: Bakhtin by
and for educators, Palgrave Macmillan. AHa >xuBu u pagn y ®unagendujm, CAL.

Dr Ana Marjanovi¢ Sejn je nezavisni naucnik, profesor obrazovanja i zamenica glavnog i odgovornog urednika
Dialogic Pedagogy: An International Online Journal (http://dpj.pitt.edu). Doktorirala je na Univerzitetu u Pensilvaniji,
SAD. Njena glavna profesionalna interesovanja i istrazivanja usmerena su na sledeéa pitanja: stvaranje dijaloskog
znacenja i kreativnost u ljudskom razvoju i obrazovanju, demokratsko i dijalosko obrazovanje iz i za agenciju, igra i
njeni humanizacijski potencijali u obrazovanju, dijaloski odnosi u obrazovnim dogadajima, drama i umetnost u
obrazovanju, predavanje kao konceptualna umetnost itd. Njeni ¢lanci na engleskom i srpskom jeziku objavljivani su u
raznim casopisima (na primer, Mind, Culture, Activity Journal, Learning, Culture and Social Interaction, Dialogic
Pedagogy Journal) i kao poglavlja u knjigama o igri i obrazovanju. Dve njene nedavne publikacije su Marjanovic-
Shane, A., Meacham, S., Choi, H. J., Lopez, S., & Matusov, E. (2019). Idea-dying in critical ontological pedagogical
dialogue. Learning, Culture and Social Interaction, 20, 68-79 i Matusov, E., A. Marjanovic-Shane & M. Gradovski,
(2019). Dialogic pedagogy and polyphonic research art: Bakhtin by and for educators, Palgrave Macmillan. Ana Zivi i
radi u Filadelfiji, SAD.

Ana Marjanovic-Shane, PhD, is an Independent Scholar, Professor of Education, and a deputy editor-in-chief of
Dialogic Pedagogy: An International Online Journal (http://dpj.pitt.edu). She received a doctorate from the University
of Pennsylvania, USA. Her main professional interests and research are focused on the following issues: dialogic
meaning making and creativity in human development and education, democratic and dialogic education from and
for agency, play and its humanizing potentials in education, dialogic relationships in educational events, drama and
art in education, teaching as conceptual art, etc. Her articles in English and Serbian were published in various journals
(e.g. Mind, Culture, Activity Journal, Learning, Culture and Social Interaction, Dialogic Pedagogy Journal) and as book
chapters in books on play and education. Two of her recent publications are Marjanovic-Shane, A., Meacham, S., Choi,
H. J., Lopez, S., & Matusov, E. (2019). Idea-dying in critical ontological pedagogical dialogue. Learning, Culture and
Social Interaction, 20, 68-79, and Matusov, E., A. Marjanovic-Shane & M. Gradovski, (2019). Dialogic pedagogy and
polyphonic research art: Bakhtin by and for educators, Palgrave Macmillan. Ana lives and works in Philadelphia, USA.



Ap MoHuka Munep, npodecop je avkoBHor obpasoBara of 2013. roavHe Ha [egarowkom dakyntety y
Nyasursbypry. Crtyaupana je NMKOBHO Obpa3oBatbe, UCTOPW)y YMETHOCTU U TMCUXONOTWjy Ha YHuBep3utety vy
Ayr3bypry. Og 2006. go 2011. 6una je acuCTeHT-UCTpaxwuBay Ha [lenapTMaHy 3a /AMKOBHO oObpa3oBatbe Ha
YHuBep3uTety y Ayrabypry; koypegHuk je “UMAFO udaconuca 3a /MKOBHO obpasoBatbe”, U cepuje Khura
"MIMATO.KyHct.Magarornk Angaktuk”. Nobe wncTpaxvBarba: TaneHaT Yy BM3YeJHUM YMETHOCTMMa, CUCTeMaThyHa
ANJAKTMKE YMETHOCTM Kao W pa3Boj MCTPaxuBaukux MeToAa y NMKOBHOM obpasoBaky. BonoHTepcku Boavna
YMETHUYKW aTesbe 3a ey y BullereHepaLmjckoj kyhu y 3oHTajmy (LLBabuja).

Dr Monika Miler, profesor je likovnog obrazovanja od 2013. godine na Pedagoskom fakultetu u Ludvigzburgu.
Studirala je likovno obrazovanje, istoriju umetnosti i psihologiju na Univerzitetu u Augzburgu. Od 2006. do 2011. bila
je asistent-istraziva¢ na Departmanu za likovno obrazovanje na Univerzitetu u Augzburgu; kourednik je “IMAGO
Casopisa za likovno obrazovanje”, i serije knjiga "IMAGO.Kunst.Paddagogik.Didaktik”. Polje istrazivanja: talenat u
vizuelnim umetnostima, sistematicna didaktika umetnosti kao i razvoj istrazivackih metoda u likovnhom obrazovanju.
Volonterski vodila umetnicki atelje za decu u visegeneracijskoj ku¢i u Zontajmu (Svabija).

Monika Miller, PhD, Professor of art education since 2013 at the University of Education, Ludwigsburg. Studied
art education, art history and psychology at the University of Augsburg. From 2006-2011 she was a research assistant
in the Department for Art Education at the University of Augsburg; she has been a co-editor of “IMAGO. Journal for
Art Education” and the book series "IMAGO.Kunst.Paddagogik.Didaktik”. Research focuses: talent in the visual
art; systematic didactics of arts as well as the development of art educational research methods. Voluntary
management of the art studio for children at a multigenerational house in Sontheim (Schwaben).



Ap bojaHa Wkopu, (1961) je pegoBHN npodecop ncmxonorvje Ha ofceky 3a Teopujy yMeTHocTH, PakyaTeta TMKOBHUX
YMETHOCTH, YHVBep3uTeTa yMeTHOCTU y beorpagy. [luniommpana Ha ogesbery 3a ncvuxonorujy dunosodpcekor pakyartera
y beorpagy 1987. Maructpatypy v 4OKTOpCKy AucepTauunjy n3 obaactu ncmxonorvje cHoa ogbpaHuna 1999. Ha ncrom
dakyntety. O 1999. npeaaje npeamerte Mcuxonoruja u Mcuxonorvja yMeTHOCTM Ha PakynTeTy IMKOBHUX YMETHOCTUN Y
Beorpagy, rae je TpeHyTHO Yy 3Baky pefoBHOr npodecopa, kao 1 Ha PakynTeTy MKOBHUX YMjeTHOCTM YHMBep3uTeTa
LpHe Tope, ®usmukom dakyntetry y beorpagy, buonowkom Pakyntety, YHuBep3uteTa y beorpagy. baBu ce
NCTpaxvBarwmMa 13 061acTi NCUXoNormje yMEeTHOCTH, Pa3BOjHE U coLmjanHe ncuxonoruje. Pagmn kao egykatop y obnactu
anTepHaTUBHOr obpasoBara. AKTUBHO je Yk/byyeHa y MehyHapozgHe Mpexke NCUXONOLLKUX acolujaumja, yapyXera 3a
eKnepuMeHTaaHy ecTeTUKy 1 eMnupujcka nctpaxkmnaarba ymetHoctn. O6jaBuna je BuLLe CTOTMHA HAaYUYHUX U CTPYUHMX
paZoBa W HekoNMKO MoHorpadckux nybavkaumja. YnaH je komucuja y 3aBogy 3a yHanpehuBarbe BacnuTara u
obpasosarsa npu MHTT.

Dr Bojana Skorc (1961) je redovni profesor psihologije na odseku za teoriju umetnosti, Fakulteta likovnih umetnosti,
Univerziteta umetnosti u Beogradu. Diplomirala na odeljenju za psihologiju Filozofskog fakulteta u Beogradu 1987.
Magistraturu i doktorsku disertaciju iz oblasti psihologije snova odbranila 1999. na istom fakultetu. Od 1999. predaje
predmete Psihologija i Psihologija umetnosti na Fakultetu likovnih umetnosti u Beogradu, gde je trenutno u zvanju
redovnog profesora, kao i na Fakultetu likovnih umjetnosti Univerziteta Crne Gore, Fizickom fakultetu u Beogradu,
BiolosSkom Fakultetu, Univerziteta u Beogradu. Bavi se istrazivanjima iz oblasti psihologije umetnosti, razvojne i socijalne
psihologije. Radi kao edukator u oblasti alternativnog obrazovanja. Aktivno je uklju¢ena u medunarodne mreze
psiholoskih asocijacija, udruzenja za ekperimentalnu estetiku i empirijska istrazivanja umetnosti. Objavila je vise stotina
naucnih i stru¢nih radova i nekoliko monografskih publikacija. Clan je komisija u Zavodu za unapredivanje vaspitanja i
obrazovanja pri MNP.

Bojana Skorc, PhD (b. 1961) is a full professor of Psychology in the Department of Theory of Arts, Faculty of Fine Arts,
University of Arts in Belgrade. She graduated from the Department of Psychology, Faculty of Philosophy in Belgrade in
1987. She earned her master's degree and completed her doctoral dissertation in the field of psychology of dreams
from the same faculty in 1999. Since 1999 she has taught Psychology and Psychology of Art at the Faculty of Fine Arts
in Belgrade, now as a full professor. She also teaches at the Faculty of Fine Arts, University of Montenegro; Faculty of
Physics in Belgrade, Faculty of Biology, University of Belgrade. Her main areas of research are psychology of art,
developmental and social psychology. She is an educator in the field of alternative education. She is actively engaged
in the work of international networks of psychology associations, organisations for experimental aesthetics and empirical
research in art. She has published over a hundred scientific and scholarly articles and several monographies. She is a
committee member at the Institute for the Improvement of Education at the Ministry of Education, Science and
Technological Development.



Macrt. ncuxon. BecHa JaweBuh Monosuh (1959) je feuju ncuxonor ca AyroroAuilibUM UCKYCTBOM Y pagy Koju
MCUXO/IOLLKA 3Hatba MpUMeksyje Y pady ca AeLioM, POAMTe/bUMa U HacTaBHMLUMMA. YcaBpluaBana ce y Pycuju 6asehu
ce JeyjuM WUrpoBHUM aKTMBHOCTMMA WM MOACTULAHEM WHTENEKTyasHOr pa3Boja. AyTop je M KooayTop pasivumMTmX
ANAAKTUUKMX U LUITaMMA@HUX MaTepujana, npupyyHuka: Hocum ca cobom, PagHn nncToBm 3a ynosHaBake okosnHe, Ha
noueTky cam 6uo ja (apyra Harpaga ,JocutejeBo nepo”), N oBo cam ja, TajHo I, MuHUMYM (cpebpHa u 3naTHa Tabna
Ha Cajmy yuumna). CapagHuk je YHULE®-a y peanvsaunju MNameTHe krure 3a Mamy n Taty. JOBUTHWUK je Harpage
JApywrTBa ncmuxonora Cpbuje 3a nonynapusauujy ncuxonorunje ,XKuxa Bacrh”. AyTop je 6pOjHMX HayUHUX U CTPYUHUX
pasoBa, Kao U akpeAUTOBaHWNX CEMUHapa 3a CTPYYHO ycaBpLUaBake 3arMocieHnX y 0bpa3oBatby.

Mast. psihol. Vesna Janjevi¢ Popovic (1959) je dedji psiholog sa dugogodisnjim iskustvom u radu koji psiholoska
znanja primenjuje u radu sa decom, roditeljima i nastavnicima. UsavrSavala se u Rusiji bavedi se dedjim igrovnim
aktivnostima i podsticanjem intelektualnog razvoja. Autor je i kooautor razlicitih didaktickih i Stampanih materijala,
priru¢nika: Nosim sa sobom, Radni listovi za upoznavanje okoline, Na pocetku sam bio ja (druga nagrada ,Dositejevo
pero”), | ovo sam ja, Tajno G, Minimum (srebrna i zlatna tabla na Sajmu udila). Saradnik je UNICEF-a u realizaciji
Pametne knjige za mamu i tatu. Dobitnik je nagrade Drustva psihologa Srbije za popularizaciju psihologije ,Ziza Vasi¢".
Autor je brojnih nau¢nih i stru¢nih radova, kao i akreditovanih seminara za stru¢no usavrSavanje zaposlenih u
obrazovanju.

Vesna Janjevi¢ Popovi¢, MSc (b. 1959) is a child psychologist with many years of practice with children, parents and
teachers alike. She continued her professional development in Russia, studying children's play activities and fostering
intellectual development in children. She has authored and co-authored different didactic and printed materials,
handbooks: | carry with me / Nosim sa sobom, Environmental Learning Worksheets / Radni listovi za upoznavanje
okoline, In the Beginning Was Me / Na pocetku sam bio ja (second prize "Dositejevo pero”), / This is Also Me / | ovo
sam ja, Secret G / Tajno G, Minimum / Minimum (Silver and Gold Plaque at the Teaching Tools Fair). She has
collaborated with UNICEF on The Smart Book for Mum and Dad. She has been presented with the award of the
Serbian Psychological Society for Popularisation of Psychology “Ziza Vasi¢”. She has authored a number of scientific
and scholarly articles, and accredited seminars for in-service teacher professional development.



Ap Munomupa ByphaHnosuh (1970), myanuku negaror, AunaoMupana je u maructpupana je Ha Oaceky 3a onwTy
My3uuky negarorvjy ®akynteta My3unuke yMeTHOCTW, YHuBep3uTeTa ymeTHoOCTM y Beorpagy. Ha YHuBep3utety y
Huwy, Yuntesbckom dakynteTy y Bparby, ogbpaHuna je AOKTOPCKY AucepTauumjy nog Ha3veoMm Pa3Boj meToauke
onwTer Mysmukor obpaszoBawa y Cpbuju y 20. Beky. Ha ®akynteTy ymeTHOCTM y Huwy je y 3Bawy pPefoBHU
npodecop 3agyxeHa 3a n3Bohere HacTaBe Ha OCHOBHWMM W MacTep akafeMCKMM CTyAujama 3a HacTaBHWU npesmeT
MeToguka HactaBe My3unuke kyntype. Og 2018/19. roanHe aHraxkoBaHa je 3a MmeHTOpa Ha [loKTOpPCKUM akaZeMCKUM
cTyavjama - Metoauka Hactae, unosodcekor pakynteta YHuBepsuteta y HoBom Cagy 1 3a n3Boherbe HacTaBe Ha
Mactep akagemckum ctyamjama QPakynteta ymeTHOCcTM y 3BeuaHy - KocoBcka MwuTpoBuua, YHvBep3wTeTa Y
MpuwTnHK. AyTop je MoHorpaduje objaBsbeHe nog HasmBom HactaBa Mysuke y Cpbuju y 19. n 20. Beky 1 koayTop
Bubnnorpaduje pagosa CreBaHa CrojaHoBuMha MokpamLa, Kao U BpojHUX pagoBa O6jaB/beHMX Y HayYHUM U
CTPYYHUM HaUMOHaNHUM 1 MehyHapOAHMUM YacomnmnCUMa; yUYecHVK HayuHux ckyrnosa y Cpbwuju, Penybanum Cpnckoj,
XpBaTckoj, byrapckoj u Pycuju. PeueHsvpana je yubeHuke W MNpUpy4YHWUKe, HayyHe pagoBe Yy Jomahum u
MehyHapoAHUM yYaconucnma v 36opHuMuMMa. OBnact MHTepecoBama: MeToAuka My3uuke Hactase y Cpbuju,
caBpemMeHa My3MyKa HacTaBa, HapoAHa Tpaguumja y My3uukoj Hactasu, VKT y My3nukom obpazoBatby, UCTPaxnBake
Yy My314ykom obpasoBatby.

Dr Miomira Purdanovi¢ (1970), muzicki pedagog, diplomirala je i magistrirala je na Odseku za opStu muzicku
pedagogiju Fakulteta muzicke umetnosti, Univerziteta umetnosti u Beogradu. Na Univerzitetu u Nisu, Uciteljskom
fakultetu u Vranju, odbranila je doktorsku disertaciju pod nazivom Razvoj metodike opsteg muzickog obrazovanja u
Srbiji U 20. veku. Na Fakultetu umetnosti u NiSu je u zvanju redovni profesor zaduzena za izvodenje nastave na
osnovnim i master akademskim studijama za nastavni predmet Metodika nastave muzicke kulture. Od 2018/19.
godine angazovana je za mentora na Doktorskim akademskim studijama - Metodika nastave, Filozofskog fakulteta
Univerziteta u Novom Sadu i za izvodenje nastave na Master akademskim studijama Fakulteta umetnostu u Zvecanu
- Kosovska Mitrovica, Univerziteta u Pristini. Autor je monografije objavljene pod nazivom Nastava muzike u Srbiji u
19. i 20. veku i koautor Bibliografije radova Stevana Stojanovica Mokranjca, kao i brojnih radova objavljenih u
nauc¢nim i stru¢nim nacionalnim i medunarodnim casopisima; ucesnik naucnih skupova u Srbiji, Republici Srpskoj,
Hrvatskoj, Bugarskoj i Rusiji. Recenzirala je udzbenike i prirucnike, nauéne radove u domacim i medunarodnim
Casopisima i zbornicima. Oblasti interesovanja: metodika muzicke nastave u Srbiji, savremena muzicka nastava,
narodna tradicija u muzickoj nastavi, IKT u muzickom obrazovanju, istrazivanje u muzickom obrazovanju.

Miomira Purdanovi¢, PhD (b. 1970), a music pedagogue, graduated and obtained her Master's Degree in General
Music Pedagogy, Faculty of Music, University of Arts in Belgrade. She earned her PhD at the Faculty of Teacher
Education in Vranje, University of Nis, with a doctoral dissertation entitled Development of the Methodology of
General Music Education in Serbia in the 20th Century. She is a full professor in charge of teaching Methodology of
Teaching Music Culture at the undergraduate and graduate studies at the Faculty of Arts in Nis. Since the academic
year 2018-2019 she has been a mentor at the doctoral studies in Teaching Methodology at the Faculty of Philosophy,
University of Novi Sad and has taught at the master academic studies at the Faculty of Arts in Zvecan - Kosovska
Mitrovica, University of Pristina. She has authored a monograph published under the title Teaching Music in Serbia in
the 19th and 20th Centuries and co-authored the Bibliography of Works by Stevan Stojanovi¢ Mokranjac, as well as
numerous papers published in scientific and professional national and international journals. She has parti cipated in
scientific conferences in Serbia, the Republika Srpska, Croatia, Bulgaria and Russia. She has reviewed textbooks and
manuals, as well as scientific papers in national and international journals and anthologies. Areas of interest:
methodology of music teaching in Serbia, contemporary music teaching, folk tradition in music teaching, ICT in
music education, and research in music education.



Macr. my3. neaar. Maja haauh (1980), aunnomupaHu My3nuku negaror. MNpes oabpaHOM AOKTOpPCKe TEME Ha
oAceKy MeToAuka HactaBe Ha Punosodckom dakyntery y Hosom Cagy. borato pagHO WCKYCTBO cTekna je Kao
HacCTaBHMK My3u4Ke KyaType (y JBe OCHOBHE LUKOAE), Npodecop My3nyke YMETHOCTU (y ABe CpeAtbe CTPYYHE LLKOAe),
npodecop rpyne My3anukux TEOpUjcKMX npeameta (y ABe My3uyKe LIKOAE) M Kao acuCTeHT Ha lMeaarowkomM dakyntety,
YHusep3auTeT y KparyjeBuy 3a HacTaBHe npeamete: BokanHO MHCTpyMeHTanHa HacTaBa, MeToaunKka HacTaBe My3nuke
KynType n MeToAnKa HacTaBe My3MYKOr BacnuTara. YpeAHVWK je W opraHvM3atop MHOTOBPOJHUX 3ajeHUUKMNX
aKTMBHOCTWU CTyjeHaTa - BacnuTaya peasv3oBaHMX Yy LW/by noBe3mBara BpTuha, wKose n dakynteTa ca Apyrum
WHCTUTYUMjaMa. ¥Y3uma yuelwhe y Hay4yHO-UCTpaXKMBaykuM npojekTMma 3a Pa3Boj Bucokor obpasoBawa Cpbuje:
MeToaMUKN OKBMP pa3Boja AUTUTaNHUX KOMMeTeHUMja yumTesba. AyTop je 6pojHMX pagoBa 06jaB/beHNX y HayUYHUM 1
CTPYYHUM HALMOHaNHUM U MehyHapOAHMM 4YacomMCMMa; YYeCHUK HayyHux ckynosa Yy Cpbuju, Penybanum
Cpnckoj, XpaTtckoj. CranHu unaH [legarowkor papywTtsa Cpbuje. NMpodecroHanHa nHTepecoBama yCMepeHa cy
Ha cnegehe obnactu: aHanmsa yubeHUuKe AvTeTapyTpe 3a nNpeaMeT My3unyka KyaTypa y Maahum paspesmma OCHOBHe
LLKOe, pa3BMjakbe eneMeHaTa HapogHe My3nuke TpaauLmje y HacTaBu My3nyke KyaType Yy MPBOM LMKAYCYy OCHOBHOT
obpa3oBara, ynora NopoavLe y pa3Bojy My3unukor obpa3oBatba, MPOjeKTHa HacTaBa 3a NpeAMeT My3uuka KyaTypa,
WHTerpaumja My3nmykor BacnuTara v NoYeTHMX MaTeMaTUUKMNX NOjMOBA KOZ, AeLie.

Mast. muz. pedag. Maja Cali¢ (1980), diplomirani muzicki pedagog. Pred odbranom doktorske teme na odseku
metodika nastave na Filozofskom fakultetu u Novom Sadu. Bogato radno iskustvo stekla je kao nastavnik muzicke
kulture (u dve osnovne 3kole), profesor muzicke umetnosti (u dve srednje strucne Skole), profesor grupe muzickih
teorijskih predmeta (u dve muzicke Skole) i kao asistent na Pedagoskom fakultetu, Univerzitet u Kragujevcu za
nastavne predmete: Vokalno instrumentalna nastava, Metodika nastave muzicke kulture i Metodika nastave
muzickog vaspitanja. Urednik je i organizator mnogobrojnih zajednickih aktivnosti studenata - vaspitaca realizovanih
u cilju povezivanja vrtica, skole i fakulteta sa drugim institucijama. Uzima ucesc¢e u naucno-istrazivackim projektima za
Razvoj visokog obrazovanja Srbije: Metodicki okvir razvoja digitalnih kompetencija uditelja. Autor je brojnih radova
objavljenih u nauc¢nim i stru¢nim nacionalnim i medunarodnim casopisima; ucesnik naucnih skupova u Srbiji,
Republici Srpskoj, Hrvatskoj. Stalni ¢lan Pedagoskog drustva Srbije. Profesionalna interesovanja usmerena su na
sledece oblasti: analiza udzbenicke litetarutre za predmet muzic¢ka kultura u mladim razredima osnovne skole,
razvijanje elemenata narodne muzicke tradicije u nastavi muzicke kulture u prvom ciklusu osnovnog obrazovanja,
uloga porodice u razvoju muzickog obrazovanja, projektna nastava za predmet muzicka kultura, integracija muzickog
vaspitanja i pocetnih matematickih pojmova kod dece.

Maja Cali¢ MEd (b. 1980), a graduate music pedagogue. She is currently working on her doctoral thesis at the
Department of Teaching Methodology, Faculty of Philosophy in Novi Sad. She has gained rich work experience as a
teacher of Music Culture (in two primary schools), Music Art (in two secondary vocational schools), a group of music
theory subjects (in two music schools), as well as an assistant professor at the Faculty of Pedagogy, University of
Kragujevac for subjects: Vocal and Instrumental Teaching, Methodology of Teaching Music Culture, and Methodology
of Teaching Music Education. She is the editor and organizer of numerous joint activities of students and kindergarten
educators realized in order to connect kindergartens, schools and faculties with other institutions. She has taken part
in scientific research projects for the Development of Higher Education in Serbia: Methodological Framework for the
Development of Digital Competencies of Teachers. She is the author of numerous papers published in scientific and
professional national and international journals; participant in scientific conferences in Serbia, the Republika Srpska
and Croatia. She is a full member of the Pedagogical Society of Serbia. Her professional interests are focused on the
following areas: analysis of textbook literature for the subject of Music Culture in the lower grades of primary school;
development of elements of folk music tradition in teaching Music Culture in the first cycle of primary school
education; the role of family in music education; project teaching in teaching Music Culture; integration of music
education and elementary mathematical concepts in children education.



Ap BojucnaB Uauh (1958) 3anocneH y 3Bawy fAoLeHTa Ha PakynteTy yMeTHOCTM YHuBep3wuTeTa y [MpULLITUHWY,
dunonolwko-ymeTHMUYKOM dakynteTy YHuBep3uTeTa y KparyjeBuy v genaptMaHy YMeTHOCTU YHuBep3uTeTa y HoBom
Mazapy, rae npejaje npeAmeTe KOjU Cy Be3aHW 3a METOAWKY HacTaBe JIMKOBHE KyAType Ha OCHOBHUM W MacTep
ctyavjama. O6jaBuoO je BuLle AeceTWHa YnaHaka, y AoMahuvM ¥ CTpaHVWM 4Yaconucuma, Koju ce NMpBeHCTBEHO base
HacTaBOM JIMkoBHe kyntype, VIKT-oM y HacTaBu AMKOBHe KynType u obpa3oBareM yoriiTe. Y4ecTBOBao je Ha BuLle
JeceTrHa HayuYHWX CKyrnoBa y 3emsby U MHOCTpaHcTBy. O6jaBno je MoHorpadpuje VIHpopmaLmoHo-koMyHMKaLMoHa
TexXHoNOorMja y HactaBu NnKoBHe kyntype, Lkona u VKT moryhHoCTM mpumeHe v nepcrnekTuBe pasBoja y HacTaBu
NnkoBHe kyntype v MpumeHa Mogena passujajyhe HacTaBe: KOpak [0 CaBpeMeHe LUKOoe. YUeCcTBOBao je Ha Bulle
aomahux v mehyHapoAHUX mpojekaTta U3 AOMEHa JIMKOBHe rejarornje n obpasoBarba. YnaH je BuLe CTPYKOBHMX
YAPY>XX€Ha umje je MpeBEeHCTBEHO MoJbe WHTepecoBatba HacTaBa YMETHOCTM. AyTop W KoayTop je Bulle
aKpeAMTOBaHMX CeMMHapa 3a CTPYYHO YycaBpluaBakbe 3anoc/eHUX y obpa3oBatby. YUeCTBOBaO je y pasanyntm
KOMMCHMjaMa 3a IMKOBHE KOHKYpCe W CpoAHe akTUBHOCTW. YnaH je pegakumjckor konernjyma vaconvca ObpasoBHa
TEXHOJIOTWja, a peLeH3eHT je 3a uyaconuce Journal of Subject Didactics, Ulenje i nastava, Artefact n Hacnehe.
OuemmBay je pykonuca yibeHnka MuHMcTapcTBa NpocBeTe Hayke U TEXHONOLWKOT pa3Boja Penybavke Cpbuje.

Dr Vojislav lli¢ (1958) zaposlen u zvanju docenta na Fakultetu umetnosti Univerziteta u Pristini, Filolosko-
umetnickom fakultetu Univerziteta u Kragujevcu i departmanu umetnosti Univerziteta u Novom Pazaru, gde predaje
predmete koji su vezani za metodiku nastave likovne kulture na osnovnim i master studijama. Objavio je vise desetina
¢lanaka, u domacim i stranim casopisima, koji se prvenstveno bave nastavom likovne kulture, IKT-om u nastavi
likovne kulture i obrazovanjem uopste. Ulestvovao je na vise desetina naucnih skupova u zemlji i inostranstvu.
Objavio je monografije Informaciono-komunikaciona tehnologija u nastavi likovne kulture, Skola i IKT moguénosti
primene i perspektive razvoja u nastavi likovne kulture i Primena modela razvijajuée nastave: korak do savremene
$kole. U¢estvovao je na vise domacih i medunarodnih projekata iz domena likovne pedagogije i obrazovanja. Clan je
vise strukovnih udruzenja cije je prevenstveno polje interesovanja nastava umetnosti. Autor i koautor je vise
akreditovanih seminara za stru¢no usavr$avanje zaposlenih u obrazovanju. UcCestvovao je u razlicitim komisijama za
likovne konkurse i srodne aktivnosti. Clan je redakcijskog kolegijuma ¢asopisa Obrazovna tehnologija, a recenzent je
za Casopise Journal of Subject Didactics, UCenje i nastava, Artefact i Naslede. Ocenjiva¢ je rukopisa udzbenika
Ministarstva prosvete nauke i tehnoloskog razvoja Republike Srbije.

Vojislav lli¢, PhD (b. 1958) employed as an assistant professor at the Faculty of Arts, University of Pristina, Faculty of
Philology and Arts, University of Kragujevac and the Department of Arts, University of Novi Pazar, where he teaches
subjects related to the methodology of teaching art culture in undergraduate and master programmes. He has
published dozens of articles in domestic and foreign journals, which primarily deal with the teaching of art culture,
ICT in teaching art culture and education in general. He has participated in dozens of scientific conferences in the
country and abroad. He has published the monographs Information and Communication Technology in the Teaching
of Fine Arts; School and ICT Possibilities of Application and Perspectives of Development in the Teaching of Fine Arts
and Application of the Model of Developing Teaching: A Step to a Modern School. He has participated in several
national and international projects in the field of art pedagogy and education. He is a member of several professional
associations whose primary field of interest is art teaching. He is the author and co-author of several accredited
seminars for professional development for educational practitioners. He has been a committee member for art
competitions and related activities. He is a member of the editorial board of the Educational Technology Journal
(Obrazovna tehnologija), and is a reviewer for the journals: Journal of Subject Didactics, Learning and Teaching
(Ucenje i nastava), Artefact and Nasledje. He is the evaluator of the textbook manuscripts for the Ministry of
Education, Science and Technological Development of the Republic of Serbia.



Macrt. ncuxon. / Mact. npum. ymet. AHa Nony6osuh (1990) poheHa je y Moxapesuy y Cpbuju. Mocne rumHasuje,
cTyampana je Ha ®akynteTy NnpvMereHMX YMETHOCTU Ha oAceKy 3a kepamuky. ¥ Hemauky ce npecenvna 2017. Ha gpyre
mMactep cTyauje Hayke y mcTpaxwviBawby paHOr AeTWHCTBa Ha YHuBep3uTeTy y Jlajnuury. Buwe og roguHy gaHa je
paguna Kao CTYAEHT 1 uctpaxumsay y VIHCTUTYTY 3a eBoayUMOHY aHTponosorvjy Makc Mnank (Max Planck Institute for
Evolutionary Anthropology) Ha [JenapTMaHy 3a KOMMapaTMBHY KyATYpHY MCUXonorujy. TpeHyTHO je 3amocieHa kao
TpeHep HeMaukor je3uka y MynTuKyaTypHom BpTuhy y Jlajnuury. MNogpydja nHTepeca Cy coumjanHa MCK/bYYEHOCT,
OAHOCH, AieUju LPTEXN 1 je3unLu.

Mast. psihol. / Mast. prim. umet. Ana Golubovi¢ (1990) rodena je u Pozarevcu u Srbiji. Posle gimnazije, studirala je
na Fakultetu primenjenih umetnosti na odseku za keramiku. U Nemacku se preselila 2017. na druge master studije
Nauke u istrazivanju ranog detinjstva na Univerzitetu u Lajpcigu. Vise od godinu dana je radila kao student i istraziva¢
u Institutu za evolucionu antropologiju Maks Plank (Max Planck Institute for Evolutionary Anthropology) na
Departmanu za komparativnu kulturnu psihologiju. Trenutno je zaposlena kao trener nemackog jezika u
multikulturnom vrticu u Lajpcigu. Podrudja interesa su socijalna iskljuenost, odnosi, dedji crtezi i jezici.

Ana Golubovi¢, MSc / M.A.A (b. 1990) was born in Pozarevac, Serbia. After finishing grammar school, she studied at
the Faculty of Applied Arts, .Module Ceramics. In 2017 she moved to Germany for the second MSc programme in Early
Childhood Research at Leipzig University. For over a year and a half she worked as a student and research assistant at
the Max Planck Institute for Evolutionary Anthropology in the Department of Comparative Cultural Psychology.
Currently, she is employed as a German language trainer at a multicultural kindergarten in Leipzig. Her areas of
interest are social exclusion, relationships, children's drawings, and languages.



Ap Kpuctunka CenakoBuh (1967) goueHT je Ha npeamety MeTogmka HacTaBe JMKOBHE KyAType Ha legaroLkom
bakyntety y Ykunuy, YHuBep3uteTa y KparyjeBuy Ha cMepy 3a BacnuTade 1 yumtesbe Kao M Ha NporpamMy 3a mactep
ctyamnje. ObnacT HeHOr MHTEPeCOoBaka M UCTPaXKMBAUKOT paja je IMKOBHa nearorunja, UCTopuja yMeTHOCTH, My3ejcka
nezgarornja n HacTaBa IMKOBHe KyAType YmMme je objeanHWAa CBOja NeAaroLlka, Hay4YHOUCTPaXxmBayka MHTEpecoBaka
M ycMepuaa MX Ka CUHTE3W KOHKPETHOr nejarolkor paja ca CTygeHTuMa Ha legarowkom dakyntety. [Mocnesrunx
rogMHa 6aBu ce WCTpaxuBarbeM JIMKOBHe anpeuwujaumje (appreciation) ymMeTHUUKMX fena KOA yyeHwuka Mmnaber
LUKOICKOT y3pacTa Kao v npobaemmnma v nutarbnma y 061actm AMKOBHE negaroruje.

Dr Kristinka Selakovic¢(1967) docent je na predmetu Metodika nastave likovne kulture na Pedagoskom fakultetu u
UZicu, Univerziteta u Kragujevcu na smeru za vaspitace i ucitelje kao i na programu za master studije. Oblast njenog
interesovanja i istrazivackog rada je likovna pedagogija, istorija umetnosti, muzejska pedagogija i nastava likovne
kulture ¢ime je objedinila svoja pedagoska, naucnoistrazivacka interesovanja i usmerila ih ka sintezi konkretnog
pedagoskog rada sa studentima na Pedagoskom fakultetu. Poslednjih godina bavi se istrazivanjem likovne
aprecijacije (appreciation) umetnickih dela kod ucenika mladeg $kolskog uzrasta kao i problemima i pitanjima u
oblasti likovne pedagogije.

Kristinka Selakovi¢, PhD (b. 1967) is an assistant professor in Methodology of Art Teaching at the Faculty of
Education in UzZice, University of Kragujevac, in the Department of Preschool and Primary School Teacher Education
and in the master's study programme. Her interest and research areas include: art education, history of art, museum
education and Art Culture teaching, integrating her pedagogical, scientific/research interests and directing them
towards the synthesis of a concrete pedagogical work with the students at the Faculty of Education. In the past few
years she has been researching visual appreciation of artworks in children of younger school age, as well as problems
and issues in the field of fine art pedagogy.

Ap Ym. Anekcanpgap MwutpoBuh (1990) acucteHT je Ha npeameTy MeTtoamka HacTaBe JIMKOBHE KyAType Ha
Meparowkom dakyntety y Yxuuy, YHuBep3uteTa y KparyjeBuy Ha cmepy 3a Bacnutade n yuutesbe. O6aacT werosor
MHTEpecoBara W WCTPaxMBa4KOr paja je JIMKOBHa nejarorvja v npuMeHa AUrUTaAHUX TEXHONOrWja y HacTaBu
NIMKOBHe KynType kog mnaher Lukonckor yspacta. baBu ce 1 nctpaxusarbem v npobaemuma gedjer AMKOBHOT U3pasa,
Kao M NMKOBHUM TUMOBKMA JeLle KPO3 Jeuje IMKOBHO CTBapanawTeo. [Topes nejarowkor 6aBu ce v yMETHUUKMM
ncTpaxusareM 3a WTa je fobuno mehyHaposaHa 1 somaha npusHara. Kpo3 nnkoBHe pasoBe A0 Caja je peann3oBao
NpeKko nejeceT rpynHMX 1 AeceT caMOCTalHNX U310X6M.

Dr Um. Aleksandar Mitrovi¢ (1990) asistent je na predmetu Metodika nastave likovne kulture na Pedagoskom
fakultetu u UzZicu, Univerziteta u Kragujevcu na smeru za vaspitae i ucitelje. Oblast njegovog interesovanja i
istrazivackog rada je likovna pedagogija i primena digitalnih tehnologija u nastavi likovne kulture kod mladeg
Skolskog uzrasta. Bavi se i istrazivanjem i problemima decjeg likovnog izraza, kao i likovnim tipovima dece kroz decje
likovno stvaralastvo. Pored pedagoskog bavi se i umetnickim istrazivanjem za Sta je dobio medunarodna i domaca
priznanja. Kroz likovne radove do sada je realizovao preko pedeset grupnih i deset samostalnih izlozbi.

Aleksandar Mitrovi¢, D.F.A. (b. 1990) is an assistant professor in Methodology of Art Teaching at the Faculty of
Education in Uzice, University of Kragujevac, in the Department of Preschool and Primary School Teacher Education.
His interest and research areas include: art education and implementation of digital technologies in teaching Art
Culture in children of younger school age. He researches and studies children’s art expression, as well as artistic
personality types in reference to children’s art creativity. In addition to art education, he has conducted art research
for which he has been received with international and national awards. He has exhibited his art work in more than
fifty joint and ten solo exhibitions.



MA Jejan Jankosuh (1978) HacTaBHMK dpaHLYyCKOr je3unka, TPEHYTHO Ha MecTy aupektopa y OLU Mwuxawno Metposuh
Anac y beorpaay. Pagno kao aytop agantauuje navm peLeH3eHT Ha MHOMMM yubeHnurMa 3a GpaHLyCcKu je3nk, Kako 3a
OCHOBHY, Tako ¥ 3a cpeAy wkoy. YnaH pagHux rpyna npu 3YOB-y n 3BKOB-y 1 wurxoB cnosbHM capagHuik. Mucaly,
3asaTaka 3a Benvky matypy 2020/2021 3a dpaHuyckm je3nk. AyTop 1 peanvsatop cemuHapa: [MpumeHa AnrutanHux/
MHTEpaKTUBHMX YyLbeHuka y HactaBu u [lpeAy3eTHMILTBO kao MehynpeameTHa KOMMeTeHLMja KpPO3 LeNOKYyMHO
wkonoBare. Peanuzatop TpubuHe Ob6pazosBHa akagemunja - 100% npodecnoHanHa MoOApLUKA HACTaBHULMMA.
Peannsatop obyka HauuvoOHanHOr 3Hauaja: [urutanHa y4YMoHWLA-AUIUTaNHW HacTaBHWK. Ambacagop npojekta
[vrntanHo KOMMeTeHTaH HacCTaBHWK: OHAajH obyka y opraHusaumjun 3YOB-a, 2020. Teme: Pa3Bujarbe AUrMTanHmx
KomneTeHumja 1 Pa3Bujarbe Npesy3eTHUUKMX KOMMeTeHLMja KO HacTaBHWMKa M yyeHwKa. YnaH Haa3opHor opbopa
Yapyxetba npodecopa ¢paHLyckor jesmka W KhuxkeBHOcTM Cpbuje. YnaH Yapyxerba CTPYYHUX M HayyHUX
npesoamnnaua Cpbuje. YnaH Jpywitea cTpaHumx je3nka u KibukeBHocTn Cpbuje.

MA Dejan Jankovi¢ (1978) nastavnik francuskog jezika, trenutno na mestu direktora u OS Mihailo Petrovi¢ Alas u
Beogradu. Radio kao autor adaptacije ili recenzent na mnogim udzbenicima za francuski jezik, kako za osnovnu, tako i
za srednju $kolu. Clan radnih grupa pri ZUOV-u i ZVKOV-u i njihov spoljni saradnik. Pisac zadataka za Veliku maturu
202072021 za francuski jezik. Autor i realizator seminara: Primena digitalnih/interaktivnih udzbenika u nastavi i
Preduzetnistvo kao medupredmetna kompetencija kroz celokupno Skolovanje. Realizator tribine Obrazovna akademija
-100% profesionalna podrska nastavnicima. Realizator obuka nacionalnog znacaja: Digitalna ucionica-digitalni
nastavnik. Ambasador projekta Digitalno kompetentan nastavnik: onlajn obuka u organizaciji ZUOV-a, 2020., teme:
Razvijanje digitalnih kompetencija i Razvijanje preduzetnickih kompetencija kod nastavnika i uéenika. Clan nadzornog
odbora Udruzenja profesora francuskog jezika i knjizevnosti Srbije. Clan Udruzenja stru¢nih i nau¢nih prevodilaca
Srbije. Clan Drustva stranih jezika i knjizevnosti Srbije.

Dejan Jankovi¢, MEd (b. 1978) is a French Language teacher, now the head teacher of the primary school Mihailo
Petrovi¢ Alas in Belgrade. He has adapted and reviewed a lot of textbooks for the French language for primary and
secondary schools. He is a member of working groups within the Institute for Improvement of Education and the
Institute for Education Quality and Evaluation and is their external associate. He is designing tasks for the secondary
school final test 2020/2021 in the French language. He has authored and held the seminars: Application of Digital/
Interactive Textbooks in Teaching and Entrepreneurship as a Cross-Curricular Competence throughout Educational
Process. He held the debate Academy of Education — 100% Professional Support to Teachers. He was an educator in
the national training programme Digital Classroom — Digital Teacher: an online training organized by the Institute for
Improvement of Education in 2020, themes: Developing Digital Competence and Developing Entrepreneurial
Competencies in Teachers and Students. He serves on the supervisory board of the Association of French Language
and Literature Teachers of Serbia, and is a member of the Association of Scientific and Technical Translators of Serbia
and The Foreign Language and Literature Association of Serbia.
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bena komno3uyuja 1, kananavHe n akpwa, 20x16 um, 2012.
Bela kompozicija 1, kapaline i akril, 20x16 ¢cm, 2012.
White composition 1, capaline and acrylic, 20x16 cm, 2012



YmeTHuua npodg. mp ym. bocusbka 3upojeBuh Jleunh (1971) je aHraxoBaHa y UCTpaxmBaky TPaAULLMOHANHUX U
HOBWX BU3YeNHWX Meauja, HhUXOBMX Napanena v npeknanarwa. OAHOC YHYTpaLlHer U Cnosballker NPocTopa noJsbe je
Ha KojeM OHa MCTpaxyje MoryhHOCTV u3paxaBsatba, ancTpakuuje Kpo3 pasanunte Meauje n AucumnivHe (YMeTHOCT,
ekosoruja, ypbaHusam, Bu3yenHa Kyatypa...).

Umetnica prof. mr um. Bosiljka Zirojevi¢ Leci¢ (1971) je angazovana u istrazivanju tradicionalnih i novih vizuelnih
medija, njihovih paralela i preklapanja. Odnos unutrasnjeg i spoljasnjeg prostora polje je na kojem ona istrazuje
mogucnosti izrazavanja, apstrakcije kroz razliciteedije i discipline (umetnost, ekologija, urbanizam, vizuelna kultura...).

Artist professor Bosiljka Zirojevi¢ Leci¢, M.F.A. (b. 1971) is engaged in research of traditional and new visual media,
their parallels and overlapping. Relation of the internal and the external space is a field where she explores the
possibilities of expression, abstraction, through different mediums and disciplines (art, ecology, urbanism, visual
culture...).

www.bosiljka.net



"OCHOBHa npemuca MOr CIMKapCKOr U3paxasata, Beh y>Kn BpeMeHCKu Nepunoa, O4HOCK ce Ha NoTpeby 3a cTanHuMm
eKCNnepuMeHTUCabeM ca CaMUM KOHCTPYKTOM C/MKe — MaTepujasoM Of Kora je cauka “caumibeHa”. Y Beh
YCMOCTaB/bEHOM CUCTEMY F€OMETPUjCKMX, peAyKoBaHNX GOpMU Koje YMHe MOj CAINKapCKM M3pas, MOBPLUMHA CIMKe —
tbeHa MUKTypasHa BpeAHOCT, adupMulLe Ce Kao jol jejHO Mosbe fenoBarba M MOryhHOCTM 3a M3paxaBarse.
Mo3numoHmpatrse MaTepujana/mMaTepuije Kao rpajuBHOr efleMeHTa CavKe, npy>xa MoryhHOCT paga 1 ucTpaxusarba y
“NPOoLUMpPEHOM NoJby CAMKapCTBa” rAe KapakTepucTMyHa CBOjcTBa yrnoTtpebibeHe maTepuje, npyxajy noteHumjan 3a
pa3Bujarbe cneLnPuUHOr yMeTHUUKOr n3pasa. YNoTpeboM HeKOHBEHLMOHAHUX CINKaPCKMX MOANOra - anyMUHUjyM,
navw, MNBL, matepwujann, donnje, ByHeHU wTtod..., CAMKa nocTaje Aeo mpoueca koju je “npesoan” y camnky-objekar,
nopes Beh ycTaHOB/bEHOr MAACTUUKOr jesnka/cucTeMa opraHusaumje noeplumHe. OBakaB CKyanTypanaH TpeTmaH
C/MKe Kao objekTa, Mpy>Ka YNTaB H13 HOBUX MOJANUTeTa y NO3nLMOHMPaHy HeHOT BU3YyeNHOTr 1 NPOCTOPHOT AejCcTBa.
Y uncto Bpeme ogabpaHun matepujan, y3 MUHMMaNHE UHTEPBEHLMjE, YNHN OCHOBY CUCTEMa reoMeTPpUjcKUX CuvKa -
dopmu koje cy cBecHo nuLeHe 6oje (kopuwheHn maTepujann cy Hajuewhe axpomaTcku) U Yy TakBOM pesyKOBaHOM
nopetky csmx (GOpPManHUX eneMeHaTa ycrnocTaB/ba Cce penauunja usmehy puTMa Kao CTarba W pUTMOBama Kao
npoueca. ApXUTEKTOHCKM NPUCTYN KOMBMHOBaKa U KOMMOHOBama pejykoBaHUX GOpMK, Koje TpeTupaM Kao naodye
Koje ce yknanajy, Aajy My MOryhHOCT Aa ce aHaAWTUUKMN OAHOCKM MpemMa CYLUTUHCKUM eneMeHTMMa MaacTU4Kor
je3unka/cmctemMa: NOBPLUWHW, AWHWjW, 6Oju, MaTepuju n MaTtepwujany. Harnackom Ha komnosuumju u rpahery
CTPYKType camMmnM OfHOCUMa GOPMU, TEXMUM Ka KOMMaKTHOj LIe/IMHK Y KOjoj Cy CBU OAHOCK A06PO MPOMULLbEHN."

Mp yM. bocusbka 3mpojesuh Jleunh




"Osnovna premisa mog slikarskog izrazavanja, ve¢ duzi vremenski period, odnosi se na potrebu za stalnim
eksperimentisanjem sa samim konstruktom slike — materijalom od koga je slika “sacinjena”. U vec uspostavljenom
sistemu geometrijskih, redukovanih formi koje ¢ine moj slikarski izraz, povrsina slike — njena pikturalna vrednost,
afirmise se kao jos jedno polje delovanja i mogucnosti za izrazavanje. Pozicioniranje materijala/materije kao gradivnog
elementa slike, pruza mogucnost rada i istrazivanja u “prosirenom polju slikarstva” gde karakteristicna svojstva
upotrebljene materije, pruzaju potencijal za razvijanje specificnog umetnickog izraza. Upotrebom nekonvencionalnih
slikarskih podloga - aluminijum, plis, PVC materijali, folije, vuneni stof..., slika postaje deo procesa koji je “prevodi” u
sliku-objekat, pored vec ustanovljenog plastickog jezika/sistema organizacije povrsine. Ovakav skulpturalan tretman
slike kao objekta, pruza citav niz novih modaliteta u pozicioniranju njenog vizuelnog i prostornog dejstva. U isto vreme
odabrani materijal, uz minimalne intervencije, ¢ini osnovu sistema geometrijskih slika - formi koje su svesno liSene boje
(koris¢eni materijali su naj¢eS¢e ahromatski) i u takvom redukovanom poretku svih formalnih elemenata uspostavlja se
relacija izmedu ritma kao stanja i ritmovanja kao procesa. Arhitektonski pristup kombinovanja i komponovanja
redukovanih formi, koje tretiram kao ploCe koje se uklapaju, daju mi mogucnost da se analiticki odnosim prema
sustinskim elementima plastickog jezika/sistema: povrsini, liniji, boji, materiji i materijalu. Naglaskom na kompoziciji i
gradenju strukture samim odnosima formi, tezim ka kompaktnoj celini u kojoj su svi odnosi dobro promisljeni.”

mr um. Bosiljka Zirojevi¢ LecCi¢




"The basic premise of my painterly expression, has been for a long time the need to constantly experiment with the very
construct of a painting — the material the painting is “made of". In the already established system of geometrical, reduced
forms that make my painterly expression, the surface of the painting — its pictorial value, is recognized as another field of
work and a way of expression. If material/matter is understood as a building block of a painting, it is possible to work and
research on the “expanded field of painting”, where the characteristic features of the used matter offer a potential for
developing the artist's own expression. By employing unconventional painting surfaces — aluminium, plush, PVC materials,
foils, woollen fabric, to name a few — the painting becomes part of the process which “translates” it into a painting/image-
object, alongside the already established plastic language/system of the surface organisation. Such a sculptural treatment
of the painting/image as an object, offers a whole range of new modalities in positioning its visual and spatial effect. At
the same time, the selected material, with minimal interventions, is the basis for a system of geometrical images — forms
which are deliberately deprived of colour (the used materials are most commonly achromatic), and in such reduced order
of all formal elements of art, a relationship is established between the rhythm as a state and rhythm-making as a process.
The architectural approach to combining and composing the reduced forms, which | treat as plates that fit in, gives me an
opportunity to analytically relate to the basic elements of the plastic language/system: surface, line, colour, matter and
material. By emphasizing the composition and structure-building with the very correlation of the forms, | strive for a
compact entity in which all the relations are carefully thought-through.”

Bosiljka Zirojevi¢ Leci¢, M.F.A.
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bena komnosuyuja 6, xanannHe n akpun, 20x16 uym, 2012.
Bela kompozicija 6, xapaline i akril, 20x16 cm, 2012.
White composition 6, kapaline and acrylic, 20x16 cm, 2012



AnmaxaH Coma / Almazan Sonja 24, 39, 84, 99, 144, 159, 198

BjenaH lN'ycka CaHppa / Bjelan Guska Sandra 38, 98, 158, 206

Bpemep Menwuca / Bremer Melisa / Bremmer Melissa 36, 96, 156, 204

Buaynnn Cabuna / Vidulin Sabina 13, 73, 132, 188

Bojsoguh Casuh Muanua / Vojvodi¢ Savi¢ Milica 40, 100, 160, 209

Fepaey, Mpha TatjaHa / Gerdec Mrda Tatjana 16, 76, 136, 192

Fony6oBuh AHa / Golubovi¢ Ana 51, 111, 171, 225

Apspaya Mupocnas / Drljaca Miroslav 15, 75, 135, 191

Hophesuh JoeaHa / Dordevic¢ Jovana 30, 90, 150, 204

byphaHoeuh Muommpa / Burdanovi¢ Miomira 62, 122, 182, 222

3upojesuh Jleunh bocusbka / Zirojevi¢ Leci¢ Bosiljka 45, 105, 165, 213, 230, 231, 232, 233
Nnnh Bojucnas / lli¢ Vojislav 63, 123, 183, 224

JaHkoswuh [lejaH / Jankovi¢ Dejan 65, 125, 185, 227

Jawesuh Monosuh BecHa / Janjevi¢ Popovic¢ Vesna 59, 119, 179, 221

Kopah Vcupopa / Korac Isidora 34, 94, 154, 202

Koponwuja Lipkserwakos [annena / Korolija Crkvenjakov Daniela 20, 80, 140, 193
KyapjaBues Brnagnmup / Kudrjavcev Vladimir / Vladimir Kudryavtsev 54, 114, 174, 216-217
Naswh [lybpaska / Lazi¢ Dubravka 37, 97, 157, 205

MaskoBuh Munanka / Maljkovi¢ Milanka 21, 81, 141, 195

MapjaHosuh LUejH AHa / Marjanovi¢ Sejn Ana / Marjanovi¢ Shane Ana 55, 114, 174, 217
MapkoBuh BegpaHa / Markovi¢ Vedrana 44, 104, 164, 211



MapkoBuh MupjaHa / Markovi¢ Mirjana 21, 81, 141, 194

MapTunHosuh borojesuh JeneHa / Martinovi¢ Bogojevic Jelena 22, 82, 142, 196
Mujajnosuh XusaHa / Mijajlovi¢ Zivana 39, 99, 159, 208

Mutpoeuh AnekcaHngap / Mitrovi¢ Aleksandar 64, 124, 184, 226

Mwunep Monuka / Miler Monika / Miller Monika 56-56, 116-117, 176-177, 219
Herpy MapwuHen / Negru Marinel 23, 83, 143, 197

Hukonnh MupjaHa / Nikoli¢ Mirjana 39, 99, 159, 207

ManawTn AHapea / Palasti Andrea 14, 74, 134, 190

Cenakosuh KpuctmHka / Selakovic Kristinka 64, 124, 184, 226

CeHuh Tamapa / Seni¢ Tamara 44, 104, 164, 212

Cuauk Llynnn / Sidik Dzulin / Siddique Julene 46-47, 107-108, 166-167, 214
CpegaHosuh JeneHa / Sredanovic¢ Jelena 40, 100, 160, 210

CrojubkoBmh Munumua / Stojiljkovi¢ Milica 26, 86, 146, 200

hannh Maja / Cali¢ Maja 122, 182, 223

®unmnosuh Camna / Filipovi¢ Sanja 35, 95, 155, 203

®unmnosuh Teogopa / Filipovi¢ Teodora 50, 110, 170, 215

®paHrosa Kpacvmupa / Frangova Krasimira / Frangova Krassimira 12, 72, 132, 188
XajHeH Emun / Hajnen Emil / Heijnen Emiel 36, 96, 156, 204

Llypk Mapwja / Curk Marija 25, 86, 146, 200

LWkopu bojaHa / Skorc Bojana 58, 118, 178, 220
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